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Department Stores Consider Radio 
For Sorry-No-Goods Advertising 





New York department store op- 
erators are talking about buying pe- 
riods on local stations but not for 
the purpose of selling goods. With 
their stocks of merchandise due for 
non-replenishment these stores figure 
that they can retain the goodwill of 
their customers by advising on how 
to take the bect care of the things 
they already own. 

It would be an adaptation of the 
campaigns now being carried on by 
petroleum refiners. In the case of 
the latter there is the double-bar- 
relled motive of not only maintain- 
ing goodwill in the product but of 
keeping dealers with the choice lo- 
cations loyal to the refiner for the 
duration. So long as the refiner in 
his advertising keeps plugging away 
at such suggestions as frequent 
examinations, regular lubrication 
and changing of tires the service sta- 
tion may pay its rent and cover the 
payroll, even though gasoline ra- 
tioning sharply curtailed pump in- 
come. The profits from these other 
services would make up the drop in 
gasoline revenue, 


Theatre Wing 
Mulls 15G Offer 


For Canteen Pic 








Unexpected avenue of income to 
American " Wing, N. Y., will 
vably ‘ more 
‘ture firn mulling an 
ter of $15,000 from Columbia, 


1 proposes to make a series of 
six shorts on the Stage Door Can- 
teen provided the Wing will guar- 
antee at least two name guests or 
entertainers. Wing has named a 
Managers committee to act on the 
Columbia offer and another reputed 
to have been made, 

Paramount has a script called 
‘Stage Door Canteen,’ an original 
written on the Coast and announced 
for immediate production. Wing has 
queried Par, questioning its right to 
use the Canteen title. At Par’s New 
York office it was stated that there 
was no desire to enter into contro- 
versy over the title, which would be 
changed or the script shelved. 





‘Coney’ Takes Encore 


Hollywood, May 5. 
What started out at 20th-Fox as 
‘Coney Island’ will leave the studio 
as two pictures, one under that title 
and another tabbed ‘Police Gazette 
Man.’ 
Material was taken from Edward 
Van Every’s New York vignettes but 
films will be along divergent lines. 
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Bing in 5 Parts 


Hollywood, May 5. 


H. Allen Smith came west to do a 
yarn on Bing Crosby for the Satur- 
day Evening Post. 

He got so wound up with the 
crooner the mag will give it five in- 
stallments. 


COORDINATING 
WAR EFFORT 
BENEFITS 


Attempt is being made by the 
newly-formed United Theatrical 
War Activities Committee to set up 
a nationwide organization to coordi- 
nate the use of all types of show 
business talent in the war effort. 
James Sauter, exec director of 
UTWAC, returned to headquarters 
in New York yesterday (Tuesday) 
from two days’ inspection of the 
situation in Philadelphia. He’ll start 
later-in the week on a tour of the 
midwest and part of the south. 

With the Hollywood Victory Com- 
mittee on the Coast and the UTWAC 
in New York apparently unable to 
cope with situations constantly de- 
manding coordination in virtually 
every city of the country, Sauter 
hopes to throw off part of this job 
on local organizations. He intends 
to name an exec secretary in each 
important city. 

UTWAC and Hollywood Victory 


(Continued on page 53) 


807 of H’wood Victory 
Caravan’s Gross Going 
To Army, Navy Relief 

















The Hollywood Victory Caravan’s 
multi-starred show, if it grosses its 
expected $650,000-$750,000 in 13 
nights, will experience a breakage, 
for expenses, of around 18-20%. The 
rest is net to Army and Navy Relief. 

And while it may be argued that 
one show alone in Madison Square 
Garden in March netted over $160,- 
000, the Treasury Dept. was anxious 
to get this itinerary going pronto, 
even if less prepared, for the definite 
reason of giving impetus to the 
forthcoming War Bond drive. Start- 
ing May 25, for three weeks, 142 


the sale of U.S. War Bonds. | 
Talent pools from Broadway and 

Hollywood will tee-off stars in 

groups of 20, on a finally scheduled 





itinerary, to hypo the sales. 





stars in as many cities will pep-talk7 





1 MORE SUCK 
VAUDE SHOWS 


One im N. Y. By Ed Wynn, 
Another in Chi (Bert Lahr- 
Joe E.Lewis-Bert Wheeler) 
and Third in L.A. (Frank 
Fay)—3 on B’way 





COAST UPBEAT 





The biggest revival of two-a-day 
vaudeville since the 1920’s looms 
nationally, with three more such 
shows now scheduled to open in 
June—one in New York, a second in 
Chicago and another in Los Angeles. 
These will supplement the three 
two-a-dayers current in N, Y., the 
Clifford C. Fischer-Shuberts’ ‘Priori- 
ties’ (46th Street) and ‘Keep ’Em 
Laughing’ (44th Street), and the Ed 


(Continued on page 55) 


Berlin’s Soldier Musical 
Sought Sight Unseen By 
Pix; Par May Pay 2506: 





The unusual of selling a_ sight- 
unseen film property faces Irving 
Berlin’s forthcoming soldier show, 
‘This Is the Army,’ even before his 


script is finished and the show goes 
into rehearsal. Harry Cohn wants 
the show for films at $200,000 and 
guarantees he’ll get Mark Sandrich 
(Continued on page 53) 


ASK $25,000 FOR FILM 
TITLE TO ‘MELANCHOLY’ 


Shapiro, Bernstein & Co. is holding 
out for $25,000 on the title and’ syn- 
chronization rights to ‘My Melancholy 














Baby.’ Paramount has expressed an 
interest in making a musical with | 
| that title starring Bing Crosby. The | 
picture company had inquired abou 
the rights early last year, and the | 
price quoted at the time was $20,000. 


It retorted that the amount asked 
was much too high. 

In setting a higher figure this time 
Shapiro-Bernstein pointed out that 
the success of musicals with old-time 
song titles mieanwhile has enhanced 
the value of this particular torcher, 
and that, anyway, such exhaustive 
use would be made of the number in 
Paramount’s production that other 
producers might not find it expe- 
dient to buy its synchronization 
rights for some time thereafter. 





Satille’s MacArthur Theatre 


Believed to be the first MacArthur 
theatre in the country will shortly 
be opened in Charleston, S. C., by 
Albert Satille. 

He operates the Gloria and other 





theatres in Charleston. 


Theatrical Tours Near Curtailments; 
No Baggage Cars Seen By Next Year 





La 


MacLeish in ASCAP 


Archibald MacLeish, director of 
the Office of Facts and Figures, was 
admitted last week to membership 
in ASCAP. 


He wrote ‘Freedom’s Land,’ to 
which Roy Harris put the music, 


ONE TIME AN 
AUTOGRAPH 
PAID OFF 








Washington, May 5. 

Suitable hotel and apartment ac- 
commodations at reasonable rates are 
a major problem of this over-boomed 
town; and landlords, who experience 
vacancies when a tenant is trans- 
|ferred from Washington, are really 
in a choice position. Thus, while 
| Lieut. Greg Bautzer, Hollywood at- 
| torney and man-about-Bevhills, was 
dickering with a prospective land- 
lord, in walked Cary Grant and 
others of the Hollywood Victory Car- 
avan, 

When's Bautzer 
chummily, the landlord collapsed, 
stating that Grant was his wife 
Dora’s pet star. Quick on the up- 
fike, a Hollywood pal, who knows 
the angles, cracked: 

‘We'll get you an autographed 
photo and guarantee you a personal 
appearance by some visiting Holly- 
wood celeb once a month in the 
lobby of your apartment house if 
Bautzer gets that apartment at a fair 
rental.’ 


greeted Grant 


P. S., the deal was closed, and | 


Grant inscribed, ‘To Dora, At Last!’ 





| Pulitzer Deadline 
On Legit Subjected 
To B’way Criticism 


The Pulitzer awards were an- 
nounced in New York Monday (4), 
when it became known that no 
drama was cited. So for the second 
time the theatre this season was 
passed up on the presumed grounds 
that no American play of sufficient 
merit had been presented. The N.Y. 
critics previously had elected not 
to make an award. Some Broad- 
wayites regard the negative action 
of the Pulitzer committee as another 
error of omission in the failure to 
consider ‘Watch on the Rhine,’ The 
Lillian Hellman drama, which was 
a sock on Broadway, opened too late 
last season for a Pulitzer award, 


(Continued on page 49) 











Washington, May 5. 

Theatrical touring for the season 
of 1942-43 will be severely restricted 
by the Office of Defense Transporta- 
tion, it has been more definitely as- 
certained. Present indications are 
that baggage cars and transportation 
facilities will be limited to severe 
minimums in order to facilitate 
military movements. Conjectures 
have indicated this in the recent 
past. 

At the office of Director Joseph B. 
Eastman it was said that it was too 
early yet for formal announcements 
but, informally it was stated, that 
baggage cars for large touring at- 
tractions will probably not be avail- 
able next winter. 

Producers scanning the horizon, 
believe that the rail famine will 
make one-set shows imperative. They 
also see another good reason why 
America is almost certain to have a 
revival of the two-a-day vaudeville 
circuits, where most of the stage es- 
sentials can be carried in a suit case 
or costume trunk. 


German on Milw. 


Air Anew, But It's 
Now Anti-Nazi 


Milwaukee, May 5. 


German language broadcasts have 
been verboten from Milwaukee radio 
stations since the United States de- 
clared war on Germany. But the 
Teutonic tongue is to be heard again 
on the air in this area, over WRJN, 
the Racine Journal station, and it 








will be sponsored by the Wisconsin 
Federation of German-American So- 
cieties, strongly anti-Nazi group. 

Purpose of the new German lan- 
guage broadcasts is to further the 
Americanism activities of the Feder- 
1ation. Programs will be heard twice 
weekly, Tuesday and Friday, and be 
of a half-hour’s duration, starting 
June 2 


First Shellacked, Dise 
Biz Now Gets Needles 


Radio and recording business was 
nudged again by the War Production 
Board Monday (4) when an order 
was issued to halt within 90 days all 


iron and steel manufacturing not 
necessary to the war effort. Under 
that heading comes phonograph 


needles. Between 300, and 400,000,000 
of them are shaped yearly. 

Ban against them, however, will 
not hurt so much as the WPB’s re- 
cent requisitioning of stock shellacs, 
which sliced record production. 
There are many manufacturers of 
long-lasting needles of synthetic 
jewel nature. 
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Nelson Eddy Probably to Donate 





Entire Radio Pay for War Funds 


Nelson Eddy will probably con- 
tribute all the money he earns un- 
der his radio contract with Old Gold, 
reputed to be $5,000 a week to vari- 
Ous war services, preferably the 
Navy and Army Relief Funds. The 
singer has a lawyer inquiring from 
the Internal Revenue Department in 
Washington whether these donations 
can be made in such a way that they 
count against his income from other 
sources when it comes to making out 
his tax return, The salary for his 
initial broadcast (29) of the Old Gold 
eeries went to Navy Relief. 

As No. 1 draw in the concert field 
Eddy’s personal dates are figured to 
bring him upwards of $350,000 a year. 
There are also his picture (Metro) 
earnings. 


Hollywood's Weekly 
Deductions for War 





Bonds Hit $100,000 





Hollywood, May 5. 

Film studios and allied industries 
here have already subscribed to 
weekly payroll deductions of $100,000 
for War Savings, with indications 
that the weekly total will amount to 
$250,000 within the next month. That 
was the announcement made by 
Henry Ginsberg, chairman of the 
Motion Picture Committee handling 
the sale of bonds and stamps in 
Hollywood for the U. S. Treasury 
Department. In addition, there were 
outright sales amounting to $50,000 
a week. 

Progress of the campaign was dis- 
closed at a meeting of leaders of all 
branches of the industry, including 
the various crafts and guilds. A blue 
service flag was recommended for 
the Myron Selznick agency, which 
led the field with bond subscriptions 
amounting to 14% of its payrolls. 


FOUR OUT OF 11 FILMS 
AT WB TOUCH ON WAR 


Hollywood, May 5. 

War is the topic of four of the 11 
pictures in production or preparation 
on the Warners lot within the next 
two months. Belligerent films are 
‘Casablanca,’ ‘Air Force,’ ‘Across Pa- 
cific’ and ‘Heroes Without Uniforms.’ 

Among the non-military tales are 
‘George Washington Slept Here,’ 
‘Now, Voyager’ and the biographical 
film to be produced by Jesse L. 
Lasky, “The Adventures of Mark 
Twain.’ 


BLUES IN THE DARK 


Beale St. (or Ave.) Done Gone Got 
Blacked Out 














Memphis, May 5. 
Beale Street’s done gone dark. 
Local Negro thoroughfare, famed 
as the ‘cradle of the Blues,’ is in a 
virtual blackout because of the war. 
Street where W. C. Handy wrote 
*St. Louis Blues,’ ‘Loveless Love,’ 
‘Memphis Blues,’ ‘Beale Street Blues’ 
and many another indigo lament, is 
unable to get adequate lighting 
equipment to replace wornout stuff. 
Priorities blamed by city fathers. 
Situation has reminded local zeal- 
ots for accuracy that Beale isn’t a 
street, anyway. It’s an avenue, just 
like every other east-west Memphis 
roadway. Handy wrote it ‘Beale 
Sireet’ instead of Beale Avenue in 
1910, and the name has stuck, though 
officially it remains an Avenue on 
all records. 
Street or Avenue, it’s mighty dark 
efter sunset, 


Benefit for Harry Seamon, 
Once Worth $1,000,000 


A benefit-dance for the aid of 
Harry (Hurtig &) Seamon is planned 
for Palm Gardens, N. Y. It was orig- 
inalily scheduled for May 2, but 
called off because of Seamon’s illness. 
Edgar Allen is in charge of the 
benefit arrangements, 

When the burlesque theatre oper- 
ating partnership of Hurtig & Sea- 
mon was flourishing in the ’20s, both 
men were each worth well over 
$i.000.000. Jules Hurtig died in 1928, 
with the firm going into a tailspin a 
year later, when the depression 
caught it just as it was completing 
two new theatres, one in Jamaica 
and-the. other in Yonkers, 





So Un-C. of C.’ish 


San Diego, May 5. 

This is one town where the 
Chamber of Commerce is telling 
conventions and tourists to stay 
away. 

So much Army, Navy and 
war manufacturing activity is 
going on that there is no room 
to house conventional or casual 
visitors. 


Maestro Freddy Martin 
In Debut as Radio Actor, 
Playing Tschaikowsky 


Freddy Martin makes his debut as 
an actor May 14 on ‘Celebrity Thea- 
tre’ on the Blue network. Bandleader 
will play Tschaikowsky in a comic 
fantasy by Mort Lewis about how the 
Russian composer returns to life and 
attempts to make a living as a mod- 
ern popular song writer. 

Erskine Caldwell, novelist and for- 
eign correspondent, guests on the 
same program May 21, playing a war 
correspondent in ‘The End of the 
Act,’ by William C. White. Guest to- 
morrow night (Thursday) will be 
Louis Sobol, in ‘What Do You Know?’ 
by Jerome Weidman, 


Sidney Piermont Staging 
Frisco Navy Relief Show 


Sidney Piermont, Loew’s head 
vaude booker, who was prominently 
linked with Marvin Schenck in the 
staging of the recent Navy Relief 
show at Madison Square Garden, 
N. Y., has been drafted for the same 
chore in San Francisco. Frisco's 
Navy Relief benefit is scheduled for 
May 19 and Piermont will leave N.Y. 
May 14 by’ plane. 

Walter Winchell, who is sponsor- 
ing the Frisco show, as he did in N.Y. 
and Miami, is already on the Coast 
lining up the talent, with Piermont 
to do the staging and routining. 
Most of the Hollywoodites now out 
with the Victory Caravan tour are 
slated for the show. 


























Straus Directs in Mexico 
Mexico City, May 5. 

Osear Straus scored a singular suc- 
cess with the personal direction of 
renditions of his selected works at 
the Palace of Fine Arts (National 
Theatre) here April 24, 25, 26 and 28. 

Mr. and Mrs. Straus were tendered 
a banquet (22) by topflight Mexican 
musicians, singers, thespians and 
newspaper people, 

















Bonds cost as little as $18.75, 
stamps come as low as 10 


cents. Defense bonds and 
stamps can be bought at all 
banks and postoffices, and 
stamps can also be purchased 
at retail stores. 


INTL POOL OF 
FOREIGN WAR 
FOOTAGE 


Hellywood, May 5. 

International pool of foreign war 
background footage will be made 
available to film studios through the 
establishment of the Film Library of 
the Academy of Motion Picture Arts 
and Sciences, Walter Wanger, Acad- 
emy chief, announced an agreement 
between the Hollywood picture 
makers and the information bureaus 
in Washington, London and Ottawa 
for an interchange of authentic war 
photography. 

Big obstacle to the surge of war 
pictures in Hollywood has been the 
lack of suitable backgrounds, due to 
censorship. Under the new arrange- 
ment the British Ministry of Infor- 
mation has turned over 250,000 feet 
of important film and the Canadian 
group is also turning over a heavy 
quota, giving the producers the 
greatest supply of military, naval and 
air material in the history of motion 
pictures. Meanwhile the Academy is 
making about 10,000 feet of war 
backgrounds per month under a new 
speed-up process, 


Gordon’s Double Duke 


Los Angeles, May 5. 

Half interest in the film, ‘Captain 
of the Koepenick,’ and screen credit 
as co-producer were awarded to Paul 
Gordon through a decision in Su- 
perior Court. 

Verdict was rendered in Gordon's 
suit for declaratory relief against 
John Hall, his fellow producer. 
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Universal Pictures 





ABBOTT and COSTELLO 


“Like all Abbott and Costello pictures to date, on their home Universal 
lot and on borrowed time (this one for Metro), the stars carry it to big 
boxoffice results, And, like all A. & C. entries, without them it would 
be so much celluloid.”—Abel, in ‘Variety,’ Mar. 18. 

Currently on National Release 
—jin—- 
M-G-M’s ‘RIO-RITA’ 





Chase & Sanborn Hour, NBC-Red 


Under Personal Management of: EDWARD SHERMAN 


Too Much Pearl Harbor Remembering 


Omaha, May 5. 

Paul Moorhead, just finishing his 13th week at the Paxton hotel 
main dining room, learned an important fact about entertaining men 
in uniform the other night. After the band had played ‘Remember 
Pearl Harbor’ for the third time, a brief note came to him from one 
of the uniformed groups. It read: 

‘Why bring that up so much? 
out any help.’ 

Moorhead found by study that what the men and officers want is 
lively, popular style music. They want songs with a comedy angle, 
songs that will relax them. Numbers with a martial or war flavor 
leave them more or less cold, no matter how the lyrics rate on 
the hit parade. They'll appiaud any well-sung lighter lyric. 

Omaha is one midwestern city that is sharply war conscious. It is 
headquarters for the Seventh Corps Area, and the town is filled with 
all ranks of officers. 





We're always remembering with- 
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Hollywood, May 5. 

Went to a Santa Monica Beach club far some swimming. The water 
Was so crowded with people the waves had to come in sideways. 

And you should see the bathing suits. One girl was the center of at- 
traction. She had a rubber swim suit with white side-wall blowout 
patches, 

T felt a little funny because everybody around me was so tan and I was 
so white, but when I went to get my car, and found a ticket on it—did I 
get all burned up. 

Broadway Department 

Paul Small says he met a ghost writer who had a fight with his em- 
ployer and quit because the boss wanted to pay him off in sheets. 

Jackie Miles knows a debutante who is so wealthy she has a midget 
sitting on her shoulder who does nothing but put on and take off her 
lorgnette. 

Jay C. Flippen says a pretty girl is like a melody, but the one he met 
the other night was definitely off key. 

There's a certain restaurant on Broadway that has adopted a new policy. 
It names an actor after a sandwich. 

I'm glad they changed the name of the picture, ‘The Magnificent Jerk,’ 
to ‘The Magnificent Dope,’ because I’ve met a lot of jerks and they were 
never magnificent. 

Phil Silvers says that several swanky night clubs are building kennels 
to accommodate autograph hounds on cold nights. 

Joan Davis says a sure way to save the tires on your car is to drive it 
a mile and then carry it for a mile. 

Veronica Lake had an awful experience. She changed her hair style 
at the studio and when she came home at night her husband didn’t recog- 
nize her. 

Music Department 

‘Deep In the Heart of Texas’ is a great seller—of hand lotion—to people 
who bruised their mitts while clapping. 

There’s a certain composer who’s written so many ‘dog’ tunes, ASCAP 
presented him with a special award—a muzzle, 

I don’t have to work for a living. I can make a fortune smuggling 
violins into Shep Fields’ all-saxophone orchestra. 

Radio Dept. 

Gypsy Rose Lee is going on the air and as a catch-phrase, she is going 
to use the expression, ‘I nude it.’ 

On his trip east to play the Army camps, Bob Hope took his writers 
with him and are they happy. (How would you like to be locked in a 
dungeon for 39 weeks?) 

Dennis Day is very happy that Jack Benny gave his salary a raise. Each 
pay day, now, Jack winds Dennis’ paycheck around a cake of yeast. 

There’s No Truth to the Rumor 

That Harry James is taking trumpet lessons from Henry Busse... .That 
Martha Raye will soon embark on an operatic tour with Nelson Eddy.... 
That Greta Garbo just loves to have loads of people around her... .That 
Don Ameche has built-in neon lights in his teeth....That Marlene Dietrich 
has a pair of fur-trimmed slacks for evening wear. 

Hangnail Descriptions 

John Barrymore: Brew-blood . . Mayor LaGuardia: Fire-Fly . 

Georgie Price: Broker-Joker . . . Sugar: Sweet Memory. 
Observation Department 

With $25,000 the limit anyone can make, a lot of actors will just have 
to continue using last year’s swimming pools. 

Eavesdropped at Sugar Hill: ‘She entered into the marital bonds—and 
his stocks,’ 

Eavesdropped at The Hangover: ‘I wouldn’t say he was bald. Let’s just 
say his head went streamlined.’ 

My brother (the one who won’t sleep because he dreams he’s working) 
has just discovered a way to beat the horses—with a whip. 

Whatever Became of —————? 
Swanson Sisters 
Four American Aces 
Greenlee & Drayton 
Afterpiece 

Buy, buy Bonds! With a man like MacArthur in the saddle, the Japs 

will get an awful paddle! 


MRS. A. J. BALABAN’S | Clare Booth Returns 
BOOK ON B&K FOUNDER; From Far East With 
G. P. Putnam will bring out ‘Con- | New Play Material 


tinuous Performance,’ by Carrie 

(Mrs. A. J.) Balaban, the saga of the By GEORGE FROST 
founder of Balaban & Katz. While Rubbing the sands of’ sleep from 
her eyes and the sands of half the 


written by his wife, it’s autobio- 
graphical by indirection, since A. V. earth, from the Mediterranean to 
Mandalay, from her shoes, Clare 


Balaban has been gathering his ma- 
Booth, author and _. playwright, 


terial for a number of years, which 

ae Dig Pe ai adh aiden. romped into the International Marine 
tion, and takes the principals from Ter minal at New York's LaGuardia 
‘smelly 12th street of Chicago to the Field ste ancl Pan en <n ~ 
Swiss Alps’ (where they had retired 9 s ane — Clipper just r] 
until repatriated by world events). |*©” Se aa efore the sun arrive 

Jack Lait, who grew up in Chicago | 5@turday (2). 
with the Balabans, and now editor| Miss Booth was back from a three- 
of the N.Y. Mirror, will write the | month bounceroo into the far cor- 
forward. ners of the sphere. 

A footnote to the book wil] be a Although she didn’t deny that she 
condensed biography of the late|had, in the few pounds of luggage 
Nora Bayes, longtime friend of the | allowed cloud chasers, the notes for 
Balabans. Ben Friedlander, Miss | Some nifty make-believe, Miss Booth 
Bayes’ husband, had supplied Carrie| was primarily concerned with the 
Balaban with much material, which|facts she had garnered for hubby 
she intended to do as a separate| Henry Luce’s Life and Time mags. 
Bayes volume, until deciding to com- | S0 concerned was she about the sta- 
press reminiscenses of the star into | tistics and chit-chat she had collected 


D. D. H. 
Dolly Sisters 
Rigoletto Bros. 

















‘Continuous Performance.’ (Continued on page 49) 
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“Radio Plugs Films War Bond Drive 





There have been varied impressions of the relationship between 
the motion picture and radio industries—majority opinion has been 
that a feud exists—but the picture business Monday night (4) called 
on radio, via the Lux Radio Theatre, to break its first major ballyhoo 


in its campaign to get everybody 


in the industry to voluntarily set 


aside 10% of their earnings for war bonds. 
Cecil B. DeMille, in a tri-cornered discussion with Joan Fontanne 
and Brian Aherne, starring on the broadcast, put in a three-minute 


plug for the War Bond Savings idea. 


DeMille outlined the Motion 


Picture Committee’s work to achieve 100% cooperation in the volun- 
tary sales plan, which will mean the purchase of $300,000 worth of 


War Bonds weekly by the picture business. 


DeMille carefully brought 


out that this would be over and above purchases outside of the pledges. 
It was a well-conceived script reaching the Lux Theatre’s vast air 


audience. 




















Effect of Dimouts Problematical 








Until More Gross Figures Seen; . 
N. Y. Blackout Hurt Legit, Not Pix 








Theatre men do not expect to 
know for a few weeks just what 
effect eastern Coast dimouts will have 
on film business due to variation in 


other factors that constantly figure, 
but believed that for the area in- 
volved there may be some suffering. 


Pointed out in the exhibition field 
that this will no doubt be more true 
of houses close to the coastline, es- 
pecially at shore resorts, while at 
the same time houses inland stand 
to benefit. Instead of going to the 
shore, people this summer are ex- 
pected to go to mountain resorts, 
places like Saratoga, etc. This 
should boom business in such spots. 

The dimout extends all along the 
Atlantic coast from Maine to Florida 
and affects theatres 25 miles inland 
from the shore. There may be some 
relaxation on early rules, however, 
it is believed. 

Meantime, on the first week of the 
dimming in Greater N. Y. there have 
been many violations and reported 
that numerous theatres received 
visits from police or other authori- 
ties because their marquee sides or 
the fronts of buildings were lit up. 
In some cases it was said if this goes 


(Continued on page 52) 


When Old Man Mose Irks 
Qld Man Mozart, That’s 
Kicking Bucket Too Far 


Detroit, May 5. 
If ever a musician had a right to 
display 








temperament 
Clunn, a pianist for 30 years cur- 
rently working in the night clubs 
here, Judge John V. Brennan de- 
cided. However, even justifiable 
temperament was no excuse for 
Clunn’s clouting Miss Yvonne Davi- 
son over the head, the court decided 

What happened was that Clunn 
Was giving the patrons of a little spot 
here a dash of the classics. Midway 
through a_ soothing of 
Mozart Sonata — some fancier 

(Contre on page 27) 


CANTOR RENEWS FOR 39 


version 
ersion 





WEEKS, SAME SPONSOR | 





Hollywood, May 5. 
Eddie Cantor’s pact with Bristol- 
Myers has been renewed for another 


39 weeks on NBC, starting in Octo- 
ber. On June 24 he ends his most 
successful radio work since 1933, with 
43 weeks on the air. 


the Pacific, who was cited by Presi- 
dent Roosevelt last week, will be 
Cantor’s guest tomprrow (Wednes- 
day) night at Santa Ana Air Corps 
Centre, for which the comedian is 
making a donation to the Army Re- 
lief Fund. Jack Benny is Cantor’s 
guest June 3, 


. 
a 


Evolution With History 


Philadelphia, May 5. 

Benjamin Fogelman, operator 
of Benny-the-Bum’s, hired a 
three-piece Filipino orchestra 
just after outbreak of the war 
and billed them as the “Three 
Filipinos.’ 

Came the grand stand of Gen- 
eral MacArthur’s boys and the 
name of the unit was changed to 
the ‘Bataan Trio.’ With the tide 
of battle changing again, they’re 
now known as the ‘Corregidor 
Three.’ 


A. & C. to Head 
Own Radio Show 
For Lifebuoy Soap 

















it was J. V.! 


of | 


Hollywood, May 5. 

| J. Walter Thompson agency passed 
up its option on Abbott and Costello 
for Chase & Sanborn to clear the 
way for the comics to head their own 
|show next fall for Lever Bros. under 
la deal with Ruthrauff & Ryan. Team 
will probably plug Lifebuoy soap. 


| Don Stauffer and Lawton Camp- | 


bell, of the agency, are working out 
|a deal with Eddie Sherman, comedy 
team’s personal manager. 

A. & C. wind up with Chase & 


Sanborn when that program goes off | 


the air June 28 for the summer. 





‘Danny Kaye Seeks 
To Raise $1,000,000 


In Chi Cafe Bond Sale. 





Danny Kaye, with his wife and 
accompanist, Sylvia Fine, fly to Chi- 
cago for a voluntary U.S. War Bond 
i benefit which they hope will yield 
| $1,000,000 from 600 Chez Paree cus- 
| tomers. Already, 
because a $1,000 bond will be the ad- 
mission, and the comedian hopes to 
swell that by ‘auctioning’ off certain 
favorite numbers. For the $1,000 
Bond pledge, the Joey Jacobson man- 
agement is donating a de luxe dinner. 

Kaye has been individually re- 
sponsible for $792,575 in U. S. Bond 
sales, through personal efforts, sans 
Governmental auspices, including 


La Martinique, N. Y. nitery; $193,000 
Monday night (4) from a Lane 
Bryant store function (after hours); 
$240,500 from a Hotel Astor, N. Y., 
convention, appearing gratis before 
the United Hotel Grocers; $140,000 
from personal friends; drives before 
Underwear & Negligee convention 
and similar conclaves. 





i (Continued on page 
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$600,000 is assured. | 


{POST-WORLD WAR 





Avery Hopwood-Charlton 


a Turkish Bath’, Circa 
1920, of the Al Woods 
School, Mopping Up in 
Loop — Coast Agents 
Have It 


OTHER BEDROOMERS 





Surprise success, the theatre’s chief 
lure, is currently exemplified by the 
sock scored by ‘Good Night, Ladies,’ 
now in its fourth week in Chicago 
and turning ‘em away. Probably 
none but tyros would have attempted 
to put on the show, for it dates back 
22 years, being the Avery Hopwood- 
Charlton Andrews farce, ‘Ladies 
Night in a Turkish Bath,’ a riot that 
A. H. Woods staged. in 1920 on 
Broadway. Howard Lang and Al 
Rosen, Coast agents, have the latest 
stage gold mine. 

Some New York managers have 
gone to Chi to look it over and were 
promptly told by the new showmen 
that they had no intention of mov- 
ing the show to New York, saying 
that it probably would stay in the 
Windy City for a year (late Harry 
Frazee’s ‘No, No, Nanette’ turned 
that trick there). Business of $17,000 
weekly is sapping the attendance of 
‘Blithe Spirit’ and ‘Angel Street,’ 
which are also playing the Loop. 

‘Ladies’ is at the Blackstone, an 
abandoned legiter outside the Loop 
area until Oscar Serlin rented it for 
‘Life With Father,’ which ran there 
for 66 weeks. Serlin is said to have 
spent around $20,000 to fix up the 
place, a sort of shambles when WPA 
relief shows were given there. Dur- 
ing the ‘Father’ run Israel Slavin, a 
retormed truckman, made a deal 
with the Blackstone hotel, which 
owned the property, to buy the the- 


(Continued on page 51) 


Kath Hepburn Play 
Has Similar $300,000 
Film Ideas as ‘Moon’ 


With the sale of John Steinbeck’s 
‘The Moon Is Down’ to 20th-Fox last 
week for $300,000, a similar price tag 
for film rights has been hung by the 
|owners on ‘Without Love.’ Play is 
owned jointly by the star, Katharine 











Hepburn, the author, Philip Barry, 
and the co-sponsors, the Theatre 
Guild. 


Although the legiter isn’t set to 
open on Broadway until next fall, 
the owners sent out a hint to film 
companies last week that they are 
open to,offers and the price would 
be the same as the Steinbeck. 

While ‘Moon’ can be put into pro- 
| duction at once, regardless of its 
interference with the run of the 
play, ‘Love’ couldn’t go before the 
cameras for an 


pending on its success on Broadway. 





indefinite neriod de- 
incennitre period, c 


EARGE A Chl WOW 


Andrews’ ‘Ladies Night in| ° 





|son agency handled the job. The 
discs are for private distribution | | 
only, not to be released commer- 


Miss Hepburn has given no concrete 


27) 


BERLE ASKING $8,500 
FOR STAGE PERSONALS 








now asking $8,500 a week. Agented 
by the William Morris office, the 
comic and ‘Variety’s’ cub columnist | 
is available for a summer tour. 





' $156,075 from one Sunday night at | 
Capt. Hewitt Wheless, war hero of | 
| ‘Variety’ column’s 


the increase on the 
likely on his recent films for 20th- 
Fox and a season on the radio as 
topper of Ballantine’s Three-Ring 


'Time program. 
Berle was only submitted at his | However, 


new salary last week. No deals have 
yet been set. 





basis of his | 
Crosley, but more | 


| age, 


| centage 


| 


It’s not likely that Berle is asking | 


| 


LD SURPRISE HIT 





UA Pays $110,000 for British Film 
On Which ‘Angel St.’ Is Based Yet 
Cannot Use Bway Legit Hit's Title 





Test of Fitness 


Miami Beach, May 5. 

Laurence Schwab, who com- 
manded a sub chaser in the last 
war, passed a physical examina- 
tion for reenlistment in the 
Navy. He then appeared before 
an investigating Lieutenant, who 
looked over his papers which 
listed the manager’s various 
theatrical activities. Schwab be- 
came worried when the officer 
let many minutes pass without 
asking questions, then almost 
fell out of the chair when the 
Lieutenant asked: 

‘Mr. Schwab, do you think 
vaudeville is coming back?’ 


Dress Institute 
Propagandizes 
Via Records 











Vera Barton, singer whom both 
CBS and RCA-Victor are exploiting, 
and Walter Gross, CBS pianist, re- 
corded a new pop melody at Decca’s 
New York studios Monday (27) 
copies of which will be supplied free 
to radio stations over the country as 
propaganda to keep American 
women conscious of their appearance 
these war days. ‘Dress Up, Baby’ a 
new pop published by Berlin Music 
is the title of the tune and the job 
was paid for by the New York Dress 
Institute. 

Gross and an eight piece band ac- 
companied Miss Barton’s vocalling, 


and 1,000 copies of their work are to | 


be pressed with the same tune on 
both sides, to lengthen the playable 
life of each disc. J. Walter Thomp- 


cially by Decca, Miss Barton is still 
an RCA-Victor artist, despite work- 
ing in Decca studios. 


C.A.B., Hooper Vary On 


Prez’s Audience, But 
It Was Big, Anyhow 


President Roosevelt’s address to 
the nation last Tuesday (28), dealing 
with the war effort at home and 
abroad, got a bigger listener count 
from the Co-operative Analysis of 








Broadcasting than it obtained from | 


a C. E. Hooper check, which Colum- 
bia had underwritten. The 
reported that the President’s 
set rating for that night was 69.5%, 

whereas Hooper figured it at 61.8%. 

Accordir the C. A. B. percent- 

the April 28 talk cornered the 
fourth largest audience ever to tune 
on the President. His 
(83) was achieved by his 
Dec. 9, 1941, 


tna 
g to 


The rating for the Greer 
incident broadcast of last Septem- 


Milton Berle, whose previous top | ber was 72.5%. 
theatre salary was $6,000 weekly, is | 





FANNIE HURST AS 
RADIO COMMENTATOR 


Fannie Hurst will do a general 





{comment series on the Blue net- 
| work five days a week, starting June 


| 


4. Show will be spotted 5-5:15 p.m. 
It’s scheduled for only two weeks. 
if the novelist finds she 


|likes radio, the series will be ex- 


tended. 


C. A. B. ||| 
home- | || 


record per- | 


broadcast and the same | 
rating prevailed when he talked Feb. | 
| 23, 1942 


One of the most unusual situae 
tions ever to arise regarding screen 
rights to a legiter has come up as 
the result of United Artists’ pur- 
chase of American remake rights to 
‘Gaslight,’ English film which Colume- 
bia holds for American distribution. 
‘Gaslight,’ written by Patrick Ham- 
ilton, is the basis of ‘Angel Street,’ 
current Broadway legit click. 

UA has not bought ‘Angel Street’ 
and thus cannot use the title or 
changes made in the original ‘Gas- 
light’ script by legit producer Shep- 
ard Traube. In other words, the 
$110,000 UA paid for remake rights 
includes only the story as originally 
written, which is considered mediocre 
and the company can take no advan- 
tage of the successful title or the 
switches that are held to be to a 
great extent responsible for ‘Angel 
Street’s’ success, 

On the other hand, Traube can- 
not dispose of any film rights to his 
play, inasmuch as to do that he 
would have had to acquire rights to 
the original story from Columbia. 
Col, incidentally, has had the Eng- 
lish film on its shelves for more than 
a year, feeling the picture of insuf- 
ficient caliber to make release profit- 
able. 

Traube was in negotiation some 

(Continued on page 49) 





SPENCER TRACY AS 
WILL ROGERS AT WB 


Hollywood, May 5. 

Title role in the picturized life of 
Will Rogers goes to Spencer Tracy 
through a deal with his home lot, 
Metro, and Warners, where ‘Uncle 
Clem’s Boy’ will be produced. Film 
is based on the Saturday Evening 
Post story written by Mrs. Will 
Rogers. 

Loanout of Tracy will be the first 
in his career as a Metro star. It was 
influenced by Mrs. Rogers, who ine 
|sisted that he was only actor in Hol- 
| the ood capable of doing justice to 
| 





the role of her late husband. 
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iH) 4 WAR ACTIVITIES : Wednesday, May 6, 1942 


|} Caravans $218,000 in First Five Truly Troupers 
| | Dates; Some Stans Disappointing rplogon, ey 6. 








of the hazards of the Hollywood Victory Caravan, but the manner in 

which the stars punished themselves pointed up that what they would 
do for their government, gratis, could never have been achieved if 
they were similarly pushed while in studio employ. 

They rehearsed from Wednesday midday through Thursday a.m., 
grinding all through the night on the Capitol theatre stage, and 
opened Thursday night on schedule, Director Mark Sandrich suavely 
cued the curious onlookers (chiefly show folk and Washington offi- 





No question that an out-of-town break-in would have solved many 





iF With approximately $218,000 A ; 
{ grossed in its first five dates, the | 

Hollywood Victory Caravan appears | ~ 
on its way to garnering a healthy 
chunk of coin for Army-Navy Relief, 
although perhaps less than the very 
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By “HERB GOLDEN 
Hollywood Victory Caravan, the 
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optimistic $750,000 hoped for. It 
grossed $24,500 in its preem in Wash- 
ington, Thursday (30), $78,000 in 
Boston, Friday (1), $31,500 in Phila- 
delphia, Saturday (2), $31,600 in 
Cleveland, Sunday (3), and $53,000 
in Detroit, Monday (4). Troupe 
rested yesterday (Tuesday) and was 
slated to resume its 13-city tour in 
Chicago tonight. 
Rescaling 


Take went over the top in Boston 
and Philadelphia, but was consider- 
ably less than exvected in Washing- 
ton, Detroit and Cleveiand. In these 
cities last-minuve rescaiing of the 
houses was necessary to hypo sales 
of high-priced seats. Goal was ex- 
ceeded by $3,000 Boston and 
$5.500 in Philly. was almost 
$15,000 below the $40,000. orig- 
inally hoped for in Washington 
and $10,060 under the $42,000 
sought in Cleveland. In the latter 
city, however, it ended up slightly 
over the revised estimate of $30,000, 
although under the 10,721 capacity. 

It was originally hoped to get 
$123,000 in Detroit with such de- 
vices as $600 boxes. Lack of ad- 
vance sales, however, brought about 
four rescalings until even the $50 
and $25 seats were going at $10. Re- 
vised goa! was $75,000, but even with 
the State Fair Coliseum packed with 
12,000 spectators, including standees, 
gross hit only $53,000. 

There’s been considerable dissatis- 
faction by thdse in charge of the 
Caravan with local committees set 
up by Army or Navy Relief organi- 

(Continued on page 20) 


‘Life of Riley’ Goes 
Into Rehearsal At 


in 
It 





Ft. Riley; Ex-Pros in It 





Ft. Riley, Kas., May 5. 

‘Life of Riley,’ first original musi- 
tal to be attempted by special serv- 
ices branch of cavalry replacement | 
training center here, went into re- 
hearsal Monday (4), with ex-pros 
predominant in production and tal- 
ent rosters. Show is being whipped , 
into shape by Sgt. Tech. Al Lom- 
bardo, ex-Orson Welles player, and 
under the supervision of Lt. Andrew 


motion picture industry’s own ‘Great- 
est Show on Earth,’ has lived up to 
every inch of that billing in the five 
performances played since it teed off 
in Washingtor last Thursday (30) on 
a 13-city tour for Army-Navy Relief. 
Judged strictly on commercial en- 
tertainment standards, there’s a lack 
of production punch but there has 
been nary a spectator, whether he 
paid $1 or $20 for his seat, who 
hasn't thought he had got his money’s 
worth. 

Twenty-two top Hollywood names 
on any one platform at one time, no 
matter what they do, is worth a 
healthy scoop out of anybody’s poke. 
And to see these actors, many of 
whom had never had any experience 
like this before, really troupe against 
all sorts of difficulties of production 
and material, was worth even more. 

Fact is, at the Capital preem just 
too much was thrown at the audi- 
ence without sufficient discrimina- 
tion. Show -ran three hours and 26 
minutes, the final curtain dropping 
at 12:22 a.m. By eliminating some of 
the chaff and cutting the over-all 
running time by 40 minutes, the pro- 
duction played considerably better 
in Boston, Philadelphia, Cleveland 
and Detroit. Pointing up was accom- 
plished »y condensing the original 
two acts into one and making sub- 
stitution in some of the turns. 


Kinks Out 
Although the show was far from 
set in the early dates, it ran surpris- 
ingly smoothly, with a minimum of 


(Continued on page 22) 


D. C. LOOKS LIKE BLEND 





Washington, May 5. 

Washington, already loaded with 
Hollywood and Broadwayites doing 
their bit in the war effort, last week 
really looked more like a show busi- 
ness than a Government capital. 
Largest delegation, of course, was 
the Hollywood Victory Caravan, 
with its almost 100 members scat- 
tered through eight hotels. Big 
New York contingent was there with 
it, too, including Abe Lastfogel, Bob 
| Weitman, Bob Newman, A. J. Bala- 
ban, ‘Eppy’ Epstein, Armand 
Deutsch and Stanton Griffis. 

From the Coast, in addition to the 
stars, were Charles K. Feldman, Ken 
| Thomson, J. C. Stein, Mark Sandrich, 
| Johnny Mascio, Martin Broones 
| (husband of Charlotte Greenwood) 





B. White, special services officer and| and Dr. Irving Newman. 


former Fred Waring singer. 
Cast, tentatively set this week, in- 
cludes Pvt. Winston O’Keefe, former 


radio actor and vet of 10 Broadway | 


productions; Pvt. Bigelow Sayre, di- 
rector of the Daytona Beach Theatre 
Group, who was last seen with Ger- 
trude Lawrence in 
Corp. Arthur Cowan, ex-Roxy thea- 


tre, N. Y., singer; Pvt. Jack Power, | 
who formerly sang with Louis 
Prima’s and Bob Chester’s orchs;: 


Corp. Francis Schneider, who oper- 


‘Susan and God’: | 





ated a Detroit dancing academy be- 
fore induction; !Pvt. Ira Grossel, New | 
York radio actor; Pvt. Eugene Logan, 


who toured with several Major | 
Bowes units and also sang over | 
KDKA, Pittsburgh, and Pvt. An- 


thony Rozanc, ex-Vincent Lopez and 
Maurice Spitalny accordionist. 
Choral group is being handled by 
Pvt. Robert Ward, young composer 
whose First Symphony has been per- 
formed over CBS by Howard Hanson 


| bond ballyhoo session. 





and the Eastman Rochester Sym- 
phony Orchestra. .Ward, along with 
Pvt. Leo Hattler, former Glen Gray 
Pianist, and Eddie ‘Duke’ Herzog, | 


who arranged fo: 
penned the score. 


Claude Thornhill, | 


Book is the work of Pvt. Julian 
Clamen, ex-Stem flack; Pvt. Irving 
Kapner, former Federal Theatre 
playwright, and Pvt. Joseph Hop- 
kins, New Orleans novelist and 
mewspaperman. Show, based on a 
cavalry theme, will probably be | 


shown in June. 





John Lay, Radio Scripter, 
Now Army Propagandist 


John Lay, scripter of ‘Famous Jury 
Trials’ for Williamson candy on 
the Blue network Tuesday nights, 
has been commissioned a First Lieu- 
tenant in the Army and will be as- 
aigned to propaganda work. Trans- 


| sign. 
,star halfback for Fordham Prep, 


In addition, there was a contingent 
|of 20th-Fox execs in the capital 
| huddling in Darryl Zanuck’s suite 
on next season’s product. Spyros 
| Skouras, Bill Goetz, Harry Brandt 
| were in from the Coast, with Tom 
|Connors, A. M. Botsford, Hermann 
Place, Aubrey Schenck and Hal 
| Forne in from New York. 

George Jessel and Sophie Tucker 
were in town with their ‘High Kick- 
| ers’ musical, in addition to which 
| Jessel performed at a war bond rally 


|'and Kay Kyser had his band on the 


District Building steps for another 
Also in from 
New York were Jim Mulvery and 
Bob Goldstein. 


OF H’WOOD AND B’WAY | 





WILLIE HOWARD 


Ninth successful week, “Priorities 
of 1942” at the 46th Street Theatre, 
New York. 

‘Anything that brings back Willie 
Howard is worth the price of ad- 
mission.’ 

DANTON WALKER 
New York: Daily News. 
omen screen a Lomein = 


NX THEATRES 
AS AIR RAID 
SHELTERS 


Springfield, Mass., May 5. 

Nate Goldstein's plan to utilize 
local theatres as bomb shelters was 
blitzed this week by city’s building 
commissioner, Gordon Robertson, 
chief construction officer of the 
| civilian defense program. Goldstein, 
head of the CD theatrical division, 
announced that theatres would open 
their doors gratis during air raids 
for those caught on the street. 

While Robertson did not directly 
refer to Goldstein’s suggestion, his 
comment on day following was 
pointed enough to be unmistakable. 
Not a singie theatre in the city, he 
said, is so constructed as to be adap- 
table as a place of air raid safety. 
Local theatres, he observed, are not 
in skyscrapers like New York houses 
and so make poor risks due to lack 
of heavy construction. Since thea- 
tres failed to get his blessing, survey 
is under way to determine where 
those on the street will go if an 
alarm sounds, 


‘GEORGE MARLO YENS 
ARMY, LEAVING BMI 


George Marlo is leaving the pro- 
fessional managership of Broadcast 
Music Inc., within the next three 
weeks to enter the Army. He has 
made application for service, has 
passed an oral examination for an 
officer’s post and has passed a pre- 
liminary physical. BMI has re- 
quested that he remain with them 
as long as possible, but Marlo is de- 
sirable of taking a rest before going 
into uniform. 

Jerry Lewin and Tom Tentestas, 
contact men for BMI, left that or- 
ganization Friday .(1). 
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Doug Netter Into Navy 
Leo Douglas Netter, 
Netter, v.p. 


terday (5), has been accepted for 
V-7 service in the Navy and imme- 
diately starts a three-months’ course 
prior to being commissioned an en- 
Neiter’s other son, Charles, 


graduates in June. 
Both boys have worked at differ- 
ent times during the summer in Par. 





Bernard Cohen, son of Jake Cohen, | 


A. H. Blank’s partner in Tri-States 
Theatre Corp. at Ottumwa, Ia., 
received commission in quartefnns- 
ter’s corps. Before entering the ser- 
vice he was manager of the Zephyr, 
Ottumwa, 





Al White, Jr., Inte Army 


son of Leon | 
of Paramount Theatres | 
Service Corp. at the Par homeoffice, | 
who graduated from Holy Cross yes- | 


has’ 


's Roll Call 


t 


| chorus of the St. Louis Municipal 
Theatre Assn. for its al fresco the- 
atre presentations for the past five 
years, has been inducted into the 
army. White, who had been inked 
| for his sixth consecutive season here, 
will be succeeded by Dan M. Ecklet. 





Critics Want Uniform 
Memphis, May 5. 

Two Tennessee critics have volun- 
teered for Army duty. 

Tom Brahan, 41, drama critic for 
The Chattanooga Times since 1937, 
volunteered April 11 and was sworn 
jin at Camp Forrest 10 days later. 
He reported to the Fort Oglethorpe 
| Reception Center to await assign- 
ment. 

Harry Martin, 33, amusements 
editor of The Commercial Appeal 
since 1934 and ‘Variety’ mugg the 


(Continued on page 25) 








for lights and cues. 
train special, for many reasons, 











SLEEPING IN REVERSE 


in D. C., Now Going to 
7:30 a.m., Instead of to Bed 





Zanuck, 
Work at 





Washington, May 5. 

When Darvyl F. Zanuck works in 
Hollywood he’s not likely to leave 
the studio until dawn, working 
through the night on rushes, etc., but 
here he checks into the War Depart- 
ment, as Lieutenant-Colonel, at 7:30 
a.m. These early hours are not un- 
usual for Government workers, get- 
ting off around 3:30-4 p.m., but it’s a 
reverse for many of the show people 
now in U. S. service. 

Zanuck thus far has turned out 80 
defense subjects, totaling 200 reels, 
and currently has 12 in work on all 
major studio .ots, including one at 
Republic and two at Fort Meade. 


Lieutenant-Colonel Zanuck, is 
commuting from H llywood to 
Washington, holds the military 


record for 13 sleeper-planeflights in 
the past 12 months, while Bill Goetz, 
20th-Fox v.p., who usually accompa- 
nies him, claims he holds a civilian 
record for the same reason. The 
only diff is that Goetz sleeps in New 
York while Zanuck is actively en- 
gaged here. 


PITT USO ROUNDS UP A 
SHOW, BUT NO AUDIENCE 


Pittsburgh, May 5. 

Efforts of local USO committee to 
provide entertainment for soldiers at 
the downtown headquurters so far 
have been pretty much of a joke. So 
last week the girls in charge decided 
to do something about it. They con- 
tacted all of the nitery owners and 
theatres where flesh is played regu- 
larly and asked if they wouldn’t send 
up a couple of acts each Wednesday 
night to do their stuff for the soldiers 
and sailors. 

Everybody said they’d be happy to 
cooperate. First of the shows was 
scheduled for last Wednesdav eve- 
ning (29). Diosa Costello showed up 
from the Yacht club with her danc- 
ing-husband, Poopie Campillo. The 
Stanley theatre sent Blackstone, the 
magician. The Nixon cafe contributed 
Al Gordon and his dogs. Other cafes 
sent their headline acts. 

It was an all-star line-up. The 








well. The only thing it forgot to pro- 


| Vide was an audience. When the per- 
| formers 


reached USO headquarters 
they found assembled—exactly one 
soldier. P.S.—There was no show. 
The lone soldier didn’t want to see 
one. All he wanted was a date. 


Indies on Bond Drive 


Hollywood, May 5 
Indie studios united as a group to 
promote the sale of War Savings 








Bonds in the film industry after a 
|meeting with Henry Ginsberg, Treas- 


jury Department representative and 
|chairman of the industry campaign 


committee. 

Meeting was attended by represen- 
tatives of Monogram, Samuel Gold- 
wyn, Walt Disney, Sol Lesser and 
General Service. 





N. Y. to L.A. 


Julian T. Abeles. 
Russell Birdwell, 
Harry Brand. 
Betty Buckler. 
Gene Fowler. 
William Goetz. 
Henry Jaffe. 
John Joseph. 
Kay Kamen. 
Lou Levy. 

Tom Lewis. 
Fred Metzler. 
Joe Moskowitz. 


cials) that this last-minute dress rehearsal was really a run-through 
There was little rehearsing possible on the 10- 


None-the-less, nobody, from stars to starlets, whimpered or grew 
testy. With the heart and the eyes of this nation--the capital—lit- 
erally focused on them, it was patent that none of the stars wanted 
to let the amusement industry down. 








D.C. Stage Door 
Canteen Still 
Indef: Coast Too 


Washington, May 5. 
Washington’s Stage Door Canteen 
is still in the embryonic or talking 
phase. Although Milton J. Shubert 
announced in New York that RKO 
Keith’s downstairs lounge would be 
the service men’s headquarters, the 





project has not been cleared. 
Keith’s lounge, under the main 


| auditorium, is ample in size but has 


no kitchen facilities. To adapt it to 
the purposes of the Stage Door Can- 
teen would require cutting in a sep- 
arate entrance frum G street and 
other remodeling involving some 
$10,000 renovation costs. 

Variety Club is ready to under- 
write the proposition and sponsor 
the Canteen but the necessary green 
light to go ahead has not been se- 
cured from RKO officials. Entire 
matter will be put up to George J. 
Schaefer for a decision. Variety 
Club plans a paid management to 
supervise the activities of volunteer 
committees. The showmen’s group 
expects to reach a definite decision 
at a meeting of the Board of Direc- 
tors later in the month. Keith’s 
lounge is favored because it is a 
downtown and convenient location, 
adjacent to all activities which in- 
terest soldiers and sailors. 





, Hollywood Canteen 

Bill Goetz, exec v.p. of 20th-Fox, 
who has been in New York this 
week, has been giving a careful 0.0. 
to the layout and operation of the 
American Theatre Wing’s Stage 
Door Canteen. 

He’ll take back details to a Coast 
committee which is planning a simi- 
lar entertainment station in Holly- 
wood, 





Set Army-Navy Campaign 





USO committee had done its work | 





| nickle 
| latest recordings of its current stage 


Approximately 20J Loew circuit 
house managers, assistants and dis- 
trict managers met, under chairman- 
ship of C. C. Moskowitz, Sunday (3) 
at the Ziegfeld theatre, New York, to 
discuss plans fer the Army and Navy 
Relief drive which ‘ets under way 
May 14 in all theatres. 

Aim is to double the collections 
secured in the recent March of 
Dimes campaign ($1,400,000). 





Jitneys for Navy Relief 
San Antonio, May 5. 
Nice bit of bally is being turned in 
by the ace Interstate house here, the 
Majestic. House has installed a 
phonograph stacked with 


attraction, Horace Heidt. Passersby 
are invited to listen to late record- 


| ings by dropping a 5c piece. 


All proceeds to the Navy Relief 
Fund. 





L.A. to N. Y. 


Hugh Braley. 
Lawton Campbell 
Pat Casey. 

Joe Cotton. 

Errol Flynn. 

Y. Frank Freeman. 
Robert Gillham. 
Sydney Greenstreet. 
Kenneth MacKenna. 
John McMillin. 
Harold Medford. 
Alfred H. Morton. 
Nicholas Mayfack. 
Anna Neagle. 

Hal Roach. 

Al Santell. 


- 








american, which produces the show, 
has not yet selected another writer. 
Bill Rousseau directs the program. 


St. Louis, May 5. 
Al White, Jr., Broadway dance 
director, who trained the terpsing 


David O. Selznick. 
Esty Stowell. 
Loretta Young. 


Robert Smith. 
Herbert Wilcox. 
Mark Woods. 


MORE WAR NEWS 
On Page 23 
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U.S. WILL ‘CUE’ HOLLYW 





More Musicals and Escapist Films 
For 42-43; 20th's $28,000,000 Budget 





. 





Trend towards escapist films, filmu- 
sicals in particular getting strong 
boxoffice reaction, is the dominating 
factor in the 20th-Fox production 
schedule for next season for which a 
budget appropriation of approxi- 
mately $28,000,000 was discussed at 
a special meeting of the board of 
directors yesterday (Tuesday). This 
will top last year’s production outlay, 
about $24,000,000, by around 17%. 
Spending will, of course, depend on 
war developments and availability of 
talent and materials. 

The $28,000,000 budget, it was 
stated, does not include cost of 
shorts and newsreels. 

Barring priorities problems and 
dearth of suitable talent which may 
result from the draft, 20th plans on 
six high-budget musicals, instead of 
the four last season. Not all of these 
will be in Technicolor although 
more color productions of various 
types which will be made for release 
next year. In all, a program of 48 
features and four westerns plus two 
British-made films was proposed. It’s 
the same as last year, but for the 
Britishers, one of which, “Young Mr. 
Pitt,’ has already been completed. 

A larger proportion of high-budget 
product generally is slated, but pro- 
duction costs at 20th would be in- 
creased by an estimated $1,500,000 in 
any event due to higher labor and 
operating expenses. These factors, 
common to all studios, would up 
total Hollywood production outlay 
from an estimated $215,000,000 last 
year to around $245,000,000 in 1942- 
43. Labor costs are estimated to 
have increased approximately 
$5,000,000 over last year, for all 
studios, under new wage agreements. 
At 20th-Fox labor cost is reportedly 
up around $750,000 over the previous 
year. 

The 20th production slate was 
drawn up last week following pow- 
wows of Spyros Skouras, Darryl 
Zanuck, Bill Goetz, Tom Connors and 
Hermann Place in Washington. Hud- 
dies were transferred to New York 
over the weekend, Zanuck, meantime 
going back to D. C. Special meet- 
ing of the board was called for yes- 
terday (4) to set the budget. In the 
absence of Zanuck, Goetz explained 
the budget requirements from the 
Coast viewpoint. He and _ studio 
publicist Harry Brand returned to 
Hollywood last night (Tuesday). 


Costlier But Not Fewer 


Discussing production plans, 
Zanuck stated last week, ‘It’s certain 
films will be costlier and there is no 
reason why there should be fewer. 
If it’s only a matter of conserving 
celluloid we can do that by skiliful 
and judicious usage of raw film 
stock while shooting.’ The producer 
added that the company’s ‘Shores of 
Tripoli,’ is currently heading for a 


&Toss of $3,500,000, topping anything 


else from the’ studio, including ‘Alex- 
ander’s Ragtime Band’ which hit un- 
der $3,000,000. 

Zanuck expects the rubber short- 
age and gasoline conservation this 
Summer to hypo grosses nationally. 
Higher admission scales, too, with 
workers in defense plants well sup 
plied with folding money, are other 
factors in his calculations. 

Zanuck says ‘It’s a weekend busi- 
ness anyway and nobody’s squawk- 
ing as admissions have been tilted 
10c. and more in almost every key 
city, due partly to added taxation. 

While in Washington the Fox 
execs saw ‘Tales of Manhattan,’ 
which Connors said would follow 
‘This Above All’ as another road- 
show film into the Astor, New York, 
for a twice daily run. A. M. Bots- 
ford and Hal Horne were also in 
Washington on a quick trip to set 
Special exploitation and merchan- 
dizing on these pictures while Joe 
Moskowitz was another Washington 
huddler, 

Among Technicolor productions on 
next year’s 20th schedule will be 
Black Swan,’ directed by Henry 
King, and ‘Thunderbirds’ to be di- 
rected by William Wellman.. 


Gould’s O.0. Tour 


_ Walter Gould, United Artists for- 
eign chief, started swing through 
Latin-Americas last Friday (1). 

Trip will last until July. 





v 





Will He Heed Call? Yes 


Hollywood, May 5. 
Gene Autry rides again in ‘Call of 
the Canyon,’ now in preparation on 
the Republic lot, to follow the cow- 
poke star’s return from his annual 
rodeo tour. 


Picture is the first of two specials 
on the studio’s current season’s pro- 
gram. The other will be ‘The Bells 
of Capistrano.’ In addition to the 
specials to come, Autry has finished 
five of the six Supremes on his 
schedule for this year. 


20th-Fox Films 
To Tie In More 
With Ballyhoo 


Spyros Skouras, 20th-Fox prexy, 
huddled with Tom Connors and Bill 
Goetz yesterday (Tuesday) on dis- 
tribution plans for next season’s 
product. Selling, it is understood, 
will be tied in more closely with ex- 
ploitation, and releases likely to be 
timed so as to allow for ample ad- 
vance ballyhoo. 


Possibility was mentioned that the 
Hal Horne contract might be of- 
ficially ratified at board of directors 
meeting yesterday, but whether this 
formality would take place im- 
mediately was not definite. 

Horne has not yet moved over to 
his office at 20th, but may come in 
during or immediately following 
campaign on ‘This Above All’ which 
opens at the Astor theatre, New 
York, May 12. 


Joe Schenck’s Sentence 
Cut From 3 Years to One; 


Can Be Out in 8 Months 


Sentence of Joseph M. Schenck, 
former chairman of the board of 
20th Century-Fox Film Corp., for 
evading income tax returns for the 
years 1935 and 1936, was reduced 
from three years to a year and a day 
in N. Y. federal court Friday (1). 
Schenck surrendered to the marshal 
of the court Saturday (2) to begin 
his term. He is in the Federal Cor- 
rection Institute (for first offenders) 
at Danbury, Conn. where he 
motored from his New York hotel 
apartment. Great precautions to re- 
spect the veteran film executive’s 
privacy (no photographers, etc.) 
were taken by the Federal authori- 
ties. 

Earlier in the week the former 
film executive had abandoned his 




















appeal to the U. S. Supreme Court | 
in Washington from a decision of the | 
Circuit Court of Appeals in N. Y.| 
upholding the original federal court | 
decision. . 

Schenck had his sentence reduced 
as a result of his cooperation with | 
the Government in obtaining the | 
conviction of William Bioff, former | 


(Continued on page 50) 


JOHN L. DAY RESIGNS 
PAR FOREIGN POST 


John L. Day, Paramount’s super- 
visor for Argentina and Brazil, has 
resigned his post, effective next July 
4, according to an announcement by 








John W. Hicks, Jr., foreign sales | 
chief. Day has no -plans for the| 
future. 


No new supervisor is likely to be 





named by Par, since the company | 
has a managing director in Brazil | 
as well as Argentina. ' 


00D 








MELLETT DEFINES Bankers Deprecate President's 


rLMG WAR JOB 


Co-ordinator Assigns Aide, 
Nelson Poynter, to ‘Advise’ 
Studios — Trading Gov’t 
Facilities for Full Co-oper- 
ation — Soft-Spoken, but 
Firm Stance 








‘DON’T KID ABOUT AXIS’ 





By ABEL GREEN 
Washington, May 5. 

Uncle Sam will give Hollywood 
plenty of cueing in the type of pic- 
ture production suitable to the war 
effort. Take it from Lowell Mellett, 
chief of the Office of Government 
Reports, close to President Roose- 
velt on general administrative mat- 
ters, and Coordinator of U. S. Films. 

Despite a recent attitude among 
film men, in Hollywood and on the 
east coast, that there’s a great dis- 
tinction between being U. S. Coordi- 
nator of Films and Coordinator of 
U.S. Films’ Mellett’s mild-mannered 
observations are none the less 
authoritative and pungent. The 


(Continued on page 25) 


Par’s $10,251,242 
Net Profit Tops 
1940 By $2,618,000 


Paramount’s consolidated net profit 
for 1941 amounted to $10,251,242, or 
about $126,241 more than the com- 
pany had estimated early in March, 
according to annual report mailed 
stockholders last week. This is ap- 
proximately $2,618,100 greater than 
in 1940, and is the greatest net profit 
shown by Par since the company 
was reorganized in 1935. It is equal 
to $3.41 per common share as against 
$2.64 in 1940. 

Company’s statement shows that 
of this net profit, $1,045,000 came 
from Par’s net interest as a stock- 
holder in the combined undistrib- 
uted net earnings of partially owned 
companies. 

Report reveals cash on hand as of 
Jan. 3 last to be $12,101,572. Total 
current assets were $40,273,888 and 








current liabilities, $11,108,624, leav- 
ing net working capital of $29,- 
165,264. 

Paramount’s report shows that 


7,800 shares of first preferred, par 
value $780,000, were acquired during 
the year at a cost of $770,228, leaving 
only 126,063 first preferred shares 
outstanding on Jan. 3, 1942. 
Resume of the year’s operation 


(Continued on page 20) 


KORDA TO HAVE 3 PIX IN 





| WORK FOR UA BY SEPT. 1 


Alexander Korda will embark on 
the heaviest schedule of his career, 
putting three films into work before 
Sept. 1, he told an informal meeting 
of United Artists’ stockholders and 
directors yesterday (Tuesday). First 
will be a modern story of a topical 
nature, he said. 

Reporting on his recent trip to 
London, producer declared he had 
acquired 
Co. full ownership of the UA stock 


which Prudential formerly  con- 
trolled through its partnership in 
Korda’s London Films, Ltd. 


Korda also explained his acquisi- 
tion for UA release of ‘One of Our 
Aircraft Is Missing,’ recently com- 
pleted in England by Michael Powell, 
and Noel Coward’s ‘In Which We 
Serve,’ which will be finished soon. 

Korda said he’s returning to the 
Coast in about two weeks. 


from Prudential Assurance |! 


$75,000 Net Income Ceiling As 
Curb to H wood Profit Incentive 





‘Hattie’ Coming Along 


Hollywood, May 5. 

Little by little Metro is remaking 
its big-budget picture, ‘Panama Hat- 
tie,” with several new musical num- 
bers slated to be inserted within the 
next three weeks. 

Carmen Amaya, Lena Horne, the 
Berry Bros. and Estrellita have been 
hired to freshen the show with spe- 
cialties. 


Stars, Execs 
Echo That 256 
Ceiling Is OK 


The proposed $25,000 net income 
ceiling was soundly discussed during 
rehearsals in Washington and en 
route by and with the entourage 
comprising the Hollywood Victory 
Caravan. And while still conjectur- 
al, the agents, stars and executives 
concerned with the welfare of the 


Government and the film business 
were of similar accord, as was de- 
tailed in ‘Variety’s’ lead story last 
week, to wit, that the 25G ceiling 
was OK with Hollywood. 

More leisurely appraisal, of course, 
indicates that the $25,000 idea is still 
an exploratory and proposed thought. 
Darryl F. Zanuck, while in Wash- 
ington, expressed grave doubt it 
would go through. ‘Maybe it'll be 
$40,000 or $50,000 as a ceiling,’ said 
Kenneth Thomson, executive secre- 
tary of the Screen Actors Guild. 

Charles K. Feldman, the Hollywood 
agent and sponsor of the Charles 
Kenneth Feldman Group Produc- 
tions, agreed (1) that the ‘danger of 
public forgetfulness’ would curb any 
selfish stars from cutting down on 
their number of films just because 
the coin didn’t- add up; and (2) he 
emphasized that a player can still 
earn $125,000 and $150,000 per an- 
num, pay off agent an& business 
manager’s fees, normal professional 
overhead, publicity, etc., and even if 
winding up with $25,000 or $40,000 
net, ‘that ain’t hay, is it?,’ he con- 
cluded. Abe Lastfogel, executive 
head of the William Morris agency, 
dittoed. Both he and Feldman are 
execs of the Caravan tour. 

Stanton Griffis, executive chair- 
man of the Navy Relief, and vitally 
concerned with the financial opera- 
ations of the Caravan; Jimmy Cag- 
ney, Bob Hope and others, all part 
of the entoufage, were of similar 
opinion. 

Groucho Marx observed that he 
hasn’t been faced with any problems 











Schwartz, Ev Freeman 
Working on Story For 








Hollywood, May 5. 
Arthur Schwartz and Everett 
| Freeman are working on a story idea 


| 





|for Eddie Cantor at Warner Bros. 
| with Mark Hellinger, who will pro- 
|duce. It would embrace an all-star 
| WB cast, and the idea is that this 
film precede a filmization of ‘Banjo 
| Eyes,’ Broadway musical just folded, 
| with Cantor starred therein. 

Schwartz and Freeman, meantime, 
| have sold ‘A Young Girl’s Fancy’ to 
|B. P. Schulberg for Columbia, with 
|Jean Arthur and Melvyn Douglas 
) starred. 


we 





Banking interests, with a large 
stake in film production, distribu- 
tion and exhibition, looking at Presi- 
dent Roosevelt’s $25,000 net income 
ceiling proposal as but one phase of 
the wartime tax structure, were last 
week of opinion that there would be 


considerable difficulty in maintain- 
ing as high a level of production as 
in former years, if severe profit 
limitation is actually put through 
by Congress. 

‘Not one person in a thousand in 
the Hollywood studios understands 
the full significance of Secretary of 
the Treasury Morgenthau’s tax pro- 
posal (55% normal and surtax plus 
75% excess profits tax),’ one banker 
told ‘Variety.’ ‘Why should they,’ 
he continued, ‘that’s not their busi- 
ness.’ 

The weakening of profit incentive 
would, according to banking sources, 
freeze a considerable volume of in- 
vestment coin. And though bank- 
ers believe that film stars will be 
generous, as in the past, from pre- 
vious experience they consider it 
unlikely that performers in the top 
income brackets would continue 
making from three to five pictures 
annually under a $25,000 or even a 
$50,000 income ceiling. The record 
of studio problems with high-priced 
talent in the past two years shows 
that surtaxes have reduced stars’ 
picture commitments. 

Talent Second to Budget 


Though admittedly a_ serious 
problem, the talent hurdle, either 
under an income ceiling or some 
other form of super-taxation, takes 
second place in the deliberations of 
future film production financing. 
The problem would be whether 
speculation with high budget prod- 
uct should be maintained as in the 
past, if chances of loss remain while 
gains would be restricted. 

Indicative of the tremendous dif- 
ference which a change in tax legis- 
lation can mean is the counter-pro- 
posal to Secretary Morgenthau’s tax 
plan which came out of the House 
Ways and Means Committee last 





of a $25,000 net income ceiling of | 


Cantor at Warners 


week. The Ways and Means Com- 
mittee proposes a 40% combined 
normal and surtax plus a 94% ex- 
cess profits tax. Under the Mor- 
gethau proposal a company earning 
$10.60 last year would have earnings 


of $6.60. Under the Committee pro- 
posal the same company would 
earn $8.60. 


The Committee plan, which is by 
no means certain of Treasury De- 
partment approval, would benefit 
those picture companies with a good 
average earnings basis during the 
past few years. Under the Morgen- 
thau plan, companies with relatively 
sfaple earnings would be affected 
most. 

A company such as Paramount 
with earnings of $4 a share last year 
' would have $1.90 profit under the 
Morgenthau plan, and around $2.90 
under the Ways and Means Com- 
mittee proposal. 
| Regardless of taxation, some of 
the majors are planning to produce 
on as elaborate a scale as in former 
years, on the premise that taxation 
can be offset, in the final analysis, 
by increased revenues. More con- 
servative elements are inclined to 
the belief that the risk of loss, under 
the Morgenthau plan, would be too 
great in relation to possible profits. 


RAPF STAYS AT METRO, 
PATCH UP QUARREL 


Hollywood, May 5. 
Harry Rapf, Metro producer who 
had been negotiating for a settle- 
ment of his contract, has patched up 
his differences with Louis B. Mayer 
and returned to finish the three un- 











expired years of his pact. 

| With the company for 18 years, 
!'Rapf will continue as co-producer 
'with Dore Schar: 
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Realistic Air Raid Rehearsal 


‘ 





Finds Theatre Staffs Prepared 


vv 


Seattle, May 5. 

First ‘rehearsal’ of an air raid 
alarm at a local theatre showed that 
Seattle showmen are prepared and 
that entire staffs have been schooled 
and trained in just what to do when 
the ‘yellow’ alert comes over the 
wires. 

Last Saturday (2) at 9 a.m, the 
Blue Mouse (Hamrick-Evergreen 
856-seater) was comfortably filled 
with theatre executives, employees, 
city officials and civilian defense 
leaders when the staff went through 


its paces, It was an impressive ‘dress 
rehearsal.’ 

Clarence Innis, chairman of the 
theatre division of the Seattle De- 
fense Commission, was emcee. After 
talks by the mayor, Earl Millikin; 
the civilian defense chairman, Wél- 
liam McKay, and others, and bows 
from a dozen or so who have been 
serving very ably on the theatre de- 
fense committee, the actual demon- 
strations were put on. Guy Navarre, 
chairman of the lighting division, and 
Le Roy Johnson, chairman of com- 
munications, explained modus oper- 
andi in detail. 


Special equipment at Seattle the- 
atres and ballrooms, included in the 
division, had been installed, Navarre 
stated. Auxiliary lighting was pos- 
sible in event of failure of the eiec- 
tric and power service. These lights 
are from storage batteries, and in 
larger theatres come on automati- 
cally when the regular lights fail. 
Sand, rakes and other tools were 
available in each house to combat 
incendiary bombs. Complete black- 
out (within 60 seconds) was ex- 
plained, and the method of attaining 
it. Also first aid with one or more in 
each theatre specially trained therein. 


Johnson explained the communica- 
tion setup, wherein the switchboards 
at the Hamrick-Evergreen and Ster- 
ling Chain main offices are the focal 
points. Calls from one theatre to 
another were detailed. Then, with 
Fred Danz as interceptor, a ‘yellow’ 
alarm was phoned along this chain. 
Girls from various theatres assisted 
in the enactment. Clyde Strout, 
manager of the B. M., went through 
the routine to be used’in case it is 
found advisable to empty the house. 

He emphasized ‘go slowly,’ and di- 
vided the house to the proper and 
nearest exits. There was a demon- 
stration of a theatre panic, with sev- 
eral in the audience screaming, 
shouting and dashing for speedy exit. 
They were calmed down by members 
of the theatre staff, and the worst of- 
fender was escorted out. This ‘plant’ 
went over realistically. 

Trailers and slides gave hints on 
calm conduct. ‘Outside disturbance’ 
was announced via the screen, with 
assurance that there was no danger 
in the theatre, folks being told to re- 
main seated. 





Seven Directors On 
One Picture at M-G 


Hollywood, May 5. 


Metro has lined up seven directors 
to pilot individual sequences in the 
B. F. Zeidman production, ‘Now We 
Are 21,’ scripted by Peter Ruric 
from a story by Jerry Schwartz. 

Directors are Jules Dassin, Fred 
Zinnemann, Charles Lederer, Fred 
Wilcox, Edward Cahn, Joe Newman 
and Dave Miller. 








Keeping Up With Headlines 


Hollywood, May 5. 

Bryan Foy is keeping up with the 
news in hig latest producer assign- 
ment, ‘The Seventh Column,’ at 20th- 
Fox. 

Screenplay, in preparation by 
Michel Jacoby, deals with General 
Draja Mihailovitch, chief of the 
guerrilla troops fighting the Axis in 
the Balkans. 


C10 PREZ TO SIT 
IN ON SOPEG 
DICKERS 


—_———— 








Philip Murray, prez of the CIO, 


will himself sit in later this week 
on contract negotiations for white 
collar workers at 20th-Fox, Loew’s- 
Metro and Columbia, according to 
reports in labor papers. Murray is 
said to fee] that his personal atten- 
tion is merited inasmuch as this is 
the first wedge the CIO has ham- 
mered into the otherwise American 
Federation of Labor—organized film 
industry. It will be the CIO’s initial 
film contract. 

Murray will sit in, it is said, with 
Lewis Merrill, exec secretary of the 
United Office & Professional Work- 
ers Union, of which the Screen Of- 
fice & Professional Employes Guild 
is a subsid. SOPEG recently won 
elections as bargaining agent for the 
clerical employes at the three com- 
panies. 

SOPEG also lost its first election 
last week when collarites at War- 
ner Bros. h.o. voted by a close 
margin in favor of the AFL’s office 
employes unit. SOPEG has promised 
to carry on its campaign to line up 
members, however, on the conten- 
tion that only about half of the 600 
eligible WB workers voted. 


WARNERS LETTING GO 
BIGGIES THIS SUMMER 


Hollywood, May 5. 


Summer vacation season, usually a 
cold spot in the motion picture busi- 
ness, is being heated uy by Warners 
in anticipation of a general letdown 
in travel, due to the rubber short- 
age and possible restrictions on the 
sale of gasoline. Usually the major 
studios hold back their high-budget 
productions for the autumn and 
winter trade, figuring that a large 
section is too busy vacationing in 
summer to attend their home town 
film houses. 

This year Warners is tossing 
“Yankee Doodle Dandy’ into general 
hot weather release, along with 
‘Sergeant York,’ ‘The Constant 
Nymph, ‘The Gay Sisters’ and 
‘Desperate Journey.’ 


All Fall in Line On 
Coast for Admish Tilts 


Los Angeles, May 5. 
Uppage of film house admission 
prices throughout southern Cali- 
fornia is under way as a result of 
the boost in tariffs among the first 
run theatres in Los Angeles from 




















Kid Can’t Be Too Healthy-Looking 
To Get Metro Chore 





Metro’s two-month old search for 
a four-year-old combining the tal- 
ents of Duse, Bernhardt and Kath- 
arine Cornell is on again. Producer 
Harry Rapf has turned down the 
test made in New York by eastern 
talent booner Al Altman of a little 
English girl because she didn’t show 
up looking emaciated enough. 

Altman had made the test of Feli- 
city Fergusson, evacuee-daughter of 
an RAF pilot, after the eastern tal- 
ent department had _ interviewed 
some 300 children. Girl is needed 
for the title part in W. L. White’s 
book, ‘Journey for Margaret.’ Most 
of the kids the talent staff has seen 
with sufficient acting ability for the 


55 to 65c. 

Original uppercut among the first 
runs was followed by the second run 
houses which lifted their scales from 
44 to 50c throughout the city. Mean- 
while the indies and Main street 
houses are climbing into line with 
admission tilts ranging from 4 to 10c 
for ancient all-night flickers. 


Or What’s Left of It 


Hollywood, May 5. 

While the rear guard of the Japs 
is trundling its scant household 
goods (without shortwave radio sets 
and flashlights) out of the Los An- 
geles area,.20th-Fox goes to bat 
today (Wed.) with ‘Little Tokio, 
U.S.A.’ ; 

Picture, based on Ahe silent work- 
ings of the Jap colony, is directed by 
Otto Brower, from a screenplay by 











ing. 


George Bricker. 














Studio Contracts 


Hollywood, May 5. 
| Kenneth McKenna renewed as 
| head of Metro’s scenario depart- 
ment. 

Johnny Davis inked pact at Metro. 

Tim McCoy signed for eight more 
westerns to be produced by Scotty 
Dunlap at Monogram. 

Ruth Warrick’s player ticket re- 
newed by RKO. 

Lucien Andriot, Edward Cronjager 
and Virgil Miller renewed as camera- 
men at 20th-Fox. 

Margie Hart, of burlesque, signed 
by Monogram. 

Barry Sullivan, of Broadway stage, 
signed contract with Paramount. 

Alistair Cook, London Times 
correspondent, handed scripting 
ticket at Metro. 

Joan Leslie’s minor contract with 
Warners approved by Superior 
Court. 

Helen Walker, stage actress, signed 
by Paramount, 

Karl Tunberg and Darrell Ware 
signed as screen writing team with 
Paramount, 

William Castle’s dialog director op- 
tion picked up by Columbia. 

Alfred E. Green inked director 
pact at Columbia. 

Douglas McPhail, singer, renewed 
by Metro. 

Milton Krims, screen writer, re- 
newed by 20th-Fox. 

Marian Hal! drew acting ticket at 
Warners. 

Rohama Lee’s scripting option 
picked up by 20th-Fox. 

Bill Kennedy, former broadcaster, 
signed as an actor by Warners. 

Owen Francis handed writer op- 
tion lift at 20th-Fox. 


MILLAND, ROGERS TEAM 
FOR ‘LADY IN DARK’ 


Hollywood, May 5. 
Ray Milland teams up with Ginger 
Rogers in Paramount’s version of 
‘Lady In the Dark,’ to be filmed in 
Technicolor late in the fall. 
Studio is negotiating with Edmund 
Goulding for the director job. 


Alan Marshall Replaces 
Colman in Jane Eyre’ 


Hollywood, May 5. 


Alan Marshall takes over the top 
male spot in David O. Selznick’s 
forthcoming production, ‘Jane Eyre,’ 
originally assigned to Ronald Col- 
man, who is currently busy in ‘Ran- 
dom Harvest’ at Metro. 


Slip-up in the schedule was the 
combined result on Colman’s extra- 
long job on the George Stevens pic- 
ture at Columbia and a shift in the 
Metro production schedule. Mar- 














shall, under contract to Selznick, 
plays opposite Joan Fontaine in 
‘Jane.’ 





PAR SALES POWWOW ENDS 


Preparatory to Laying Plans For 
Next Season 








Preparatory to laying plans for 
next season (1942-43) and to discuss 
sales policies generally as well as 
balance of this year’s product, Para- 
mount today (Wednesday) concludes 
a three-day sales meeting at Adolph 
|Zukor’s country place at New City, 
MN. x. 

‘Holiday Inn,’ screened Monday 
night (4), will be held for the 1942-43 
season and then it will be sold sepa- 
rately. This as well as selling plans 
|for ‘Reap the Wild Wind’ also figured 
jat the sessions. ‘Reap’ is to be mar- 
lketed on a nationwide basis at ad- 
lvanced admissions which will vary 
in accordance with current scales. 

Neil F. Agnew, who called the 
Par sales meeting, and Charles M. 
Reagan, assistant sales manager, dis- 
cussed selling policies on Monday (4) 
with homeoffice execs and the 11 
district managers attending. 

Barney Balaban, Y. Frank Free- 
man, Zukor, R. M. Gillham, Oscar 
Morgan, Reagan, J. J. Unger and 
George Smith addressed the dele- 
gates yesterday (Tuesday) while 
today (Wednesday) there will be 
individual meetings of h.o. execs 
with the district managers. 

In addition to those mentioned, 
Claude Lee, C. J. Scollard, B. G. J. 
Frawley, Russel Holman, Jack Karp, 
Alec Moss, Fred Leroy, J. A. Walsh 
and Al Wilkie are attending. Beef- 
steak dinner winds up the affair to- 
night (Wednesday). 











Studios Wary of Set Building Under 





WPB Rules, Despite D.C. Assurance 


WB’s Own Checkers. 


Warner Bros. starts setting up its 
own checking system this week 
throughout the country, with ulti- 
mately around 750 men to be spotted 
in communities where films are 
played on percentage. 

Company formerly employed its 
own checkers, but about two years 
ago turned the work over to the 
Ross Federal System. It discontin- 
ued with Ross last week. 

Organizing its own checking is 
mainly to meet new conditions on 
sales and an increased number of 
Warner deals on percentage. 


N. Y. SPG SIGNS 
6 MAJORS TO 
2 YEARS 


Screen Publicists Guild of New 
York and six major distribs ended 
almost a year of wrangling and 
strike threats yesterday (Tuesday) 
with the signing of a contract at the 
Hays office. It covers employes in 
the h.o. press and advertising de- 
partments of all majors except 
Warner Bros. and United Artists. 
UA is said to have agreed to terms 
of the contract and will sign today 
(Wed.). Bargaining on the WB and 
Republic pacts is expected to start at 
once. 

With the coming of the war and 
increased anxiety to insure the end 
of labor differences by the inking of 
a pact, SPG gave up many of its 
original demands. It won, however, 
a flat 10% wage increase for all 
workers, plus some individual re- 
classifications to higher scales. All 
are retroactive to last Oct. 1. Total 
additional yearly cost to companies 
is estimated at $79,000, with retro- 
active pay amounting to $31,000. 

‘ Pact is for two years. It provides 

minimums in three major classifica- 
tions: apprentice publicists, $25 
weekly; associate publicists, $40, and 
full publicists, $65. Contract may be 
opened at the end of one year for 
wage increases. 

Guild failed to win closed shop it 
was seeking, but won a maintenance 
of membership clause that at least 
70% of all employees must be in the 
Guild. Severance pay up to 12 weeks 
for anyone with 10 years’ service 
was also granted. 


U PUSHES OFF WITH 
FOUR MAY STARTERS 


Hollywood, May 5. 
Universal cut loos: with four 
starters for the first we2k in May as 
part of the current Spring productive 
movement. First was ‘Sherlock 
Helmes Saves Leondo:,’ a modern 
war mystery with Basil Rathbone 
and Nigel Bruce joiling the Nazi 
culprits in an attempted invasion. 
‘Sherlock’ went into work yester- 
day (Mcn.) and will b_ followed to- 
morrow (Wed.) by ‘Deep in the 
Heart of Texas,’ with Robert Stack 
riding a cayuse. Other features for 
th> week are ‘I Want to Dance,’ fea- 
turing the Andrews Sisters, and ‘The 
Silver Bullet,” Johnny Mack Brown 
western starrer. 




















Glorifying the Capt. 
Hollywood, May 5. 
Wartime aviation feat by Capt. 
Hewitt T. Wheless, mentioned in 
President Roosevelt’s recent radio 
address, is the basis of ‘The Story of 
No. 5,’ to be produced by Metro. 
B. P. Fineman is producing, from 
a screenplay being written by David 
Hertz. 





Wayne Head Commando 


' Hollywood, May 5. 

Republic assigned John Wayne to 
the top role in ‘Commandos,’ slated 
to start as soon as the actor winds 
up his job in ‘Flying Tigers.’ 

Title was the subject of a recent 
squabble with Columbia and Pro- 
ducers Releasing Corp. 





Hollywood, May 5. 

Film studios are proceeding cau. 
tiously on new production lest they 
run afoul the government's $5,000 
ceiling on new construction. Under 
special instruction from Washington, 
the lots are allowed to use current 
inventory of materials, pending of. 
ficial definition of what is affected 
by the freeze figure. 

Checkup at studios reveals that 
early panic over construction ceiling 
has been dissipated, as most plants 
have enough material on hand to 
keep going for six weeks to two 
months. None are building sets week 
in advance but are content to coast 
along until a final ruJing is made in 
Washington. Production is not ma- 
terially affected although starting 
dates of many pictures have been 
juggled to take advantage of avail- 
able sets and those not requiring any 
elaborate outlay of material. 

Temporary Permits 

Telegraphic instructions from 
Washington were received this 
morning at 20th-Fox and Paramount 
permitting purchase of material for 
picture production up to $5,000 per 
picture providing material on inven- 
tory at studios is used up first. Per- 
mit also allows for exchange among 
the studios and rentals. Studio hearls 
point out restrictions are not too 
stifling as cost of sets runs about 20% 
compared to 80% for labor. 

War Production Board spokesmen 
declare there’s nothing in the law 
to exempt the picture business, but 
it is admitted something is being 
worked out to prevent curtailment 
of production. This is in line with 
Washington’s request that picture- 
making continue unhampered as a 
morale builder, and the fact that 
many films are being turned out 
for Signal Corps, Civilian Defense 
and other Federal agencies. It’s 
pointed out that considerable ma- 
terial is needed for these films alone. 

Studio purchasing agents are hold- 
ing off on nearly all requests. One 
studio even turned down an order 
for a tree to dress a set. Front 
offices hopeful the April 9 ukase is 
not applicable to the industry since 
Lowell Mellett promises there 
would be no interference in picture 
production due to its invaluable 
(Continued on page 25) 


Rep Keeping Ahead Of 
Releases Just in Case 


Hollywood, May 5. 


Production at Republic, which 
usually ran a phote finish with the 
release schedule, is stepping out 
ahead this year and laying up a 
backlog of pictures for the first time 
in the history of the lot. Idea is to 
provide against future shortages of 
manpower and material as result of 
the war. 

All but two .f the features on the 
current program are completed or in 
work. Only absentees are ‘Bells of 
Monterey’ and ‘Phantom Plainsmen.’ 
In the writing mill 31 scribes are 
working on 23 stories. 


ANZAC FROZEN COIN 


Foreign Filmers Still Huddling on 
That Situation 

















Latest developments in the frozen 
money situation in New Zealand and 
Australia were revealed to foreign 
sales chiefs meeting Thursday (30) 
at the Hays office. No agreement 
reached in either nation, it. was re- 
ported. Also the foreign chiefs dis- 
cussed various new legislative pro- 
posals soon to come up in Brazil, 
Puerto Rico and Argentina. Prog- 
ress made in speeding films through 
the newly aligned import-export 
system of customs inspection also 
was reported. 

First-hand resume of the distribu- 
tion situation in India was made to 
the foreign managers by Leon Brit- 
ton, RKO manager in that country, 
who recently returned to N.Y. Setup 
is extremely confused, it was pointed 
out, because the Great Britain gov- 
ernment has reached no agreement 
with different factions in India. 
Managers also were informed of 
what the film business had done to 
be fully represented in the new 
trade agreements being negotiated 
by the,U.S. with Mexico and Bo- 
livia. 

Better priorities have been worked 
out for picture distributors on planes 
and cargo vessels on shipments to 





foreign markets. : 
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Screen Writers Guild Set to Ratify 
7-Year Contract with Majors May 11 
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Hollywood, May 5. 

Screen Writers Guild has called a 
general membership meeting for 
May 11 to ratify a new seven-year 
contract with the majors. Instru- 
ment becomes effective upon ap- 
proval by SWG as the producers 
have already okayed it. 

Under provisions of the new deal, 
scribes are given control screen 
credits, exclusive bargaining author- 
ity for all writers in film industry, 
and Guild Shop that starts at 80% 
and graduates to 90% in three years. 
Contract fixes minimum pay for 
writers who have not received 
screen credit at $75 per week. Mini- 
mum for those who have received 
screen credit is $100. After May 1, 
1943, minimum jumps to $125 per 
week, 

Minimum for flat deals on features 
fixed at $1,500; for actions or West- 
erns $1,000, with flat deal for shorts 
to be computed on minimum as if 
writer employed on a week-to-week 
basis. Work guarantee for writers 
receiving up to $250 is two weeks 
and for those receiving between $250 
and $500 per week, guarantee is one 
week. Writers not receiving over 
$500 per week entitled to week’s no- 
tice of termination after eight weeks 
employment, and two weeks’ notice 
after 52 weeks’ service. 

Three months after effective date 
of contract, May 1, 1942, SWG is 
granted 80% Guild Shop, which con- 
tinues for three months. For next 
two and one-half years Guild shop 
quota will be 85% and after that in- 
creased to 90%. If a producer has 
in his employ at any one time less 
than 10.writers, one of them can be 
a non-Guilder. Guild, however, 
agrees that within 10 days after re- 
quest by any writer it will accept 
to membership any person whom 
the producer designates. 

Guild retains exclusive jurisdic- 
tion of discipline, resignation, admis- 
Sion, reinstatement, readmission and 
other matters relating to member- 
ship status. 

Producer agrees to adopt a gen- 
eral practice of notifying any writer 
at the time he is assigned to any 
material upon request of any writer 
from time to time thereafter, names 
of all other writers then employed 
by producer on same material. Pro- 
ducer also agrees that all writers 
will be tendered contract within a 
reasonable time setting forth terms 
of his employment. The producer 
also agrees to eliminate speculative 
writing, but ruling will not prevent 
submission of original stories or dis- 
cussion of ideas. 

SWG agrees that it will not call or 
engage in any strike. No proposals 
of agreement is subject to concilia- 
tion prior to three years from its 
effective date. Matters subject to 
conciliation and arbitration are mini- 
mum salaries, contract interpreta- 
tation, etc. 

Writers will be notified of studio 
screen credit assignments and if dis- 
Satisfied they may appeal to SWG 
for arbitration. Except in unusual 
cases credits shall not be shared by 
more than two writers, and in no 
case will names of more than three 
be used. Provided, however, that 
two established writing teams rec- 
ognized and employed as such and 
of not more than two members each, 
may share screen credit for play. No 
production executive will be entitled 
to share in screen play authorship or 
Screen credit unless he does the 
Screenplay writing entirely, without 
collaboration of any other writer. 

Contract also provides first option 
period for writers shall be not less 
than 13 weeks, second of such option 
periods not less than 26 weeks, third 
period not less than 26 weeks and 
each additional optional period shall 
be not less than 52 weeks. 


Swing It and Swat ’Em 


Hollywood, May 5. 

Aircraft workers go dramatic in 
‘Swing It, Sister,’ forthcoming pic- 
ture at Republic built around femme 
activities in war production. 

Albert J. Cohen, associate pro- 
ducer, is arranging for background 
Shots in the Lockheed factory. 








Rep Un-Springed 





Hollywood, May 5. 

It is ‘Springtime in the Rock- 
ies’ at 20th-Fox but not at Ke- 
public, which lost a title priority 
decision to the Westwood lot. 

Gene Autry’s musical galloper, 
once redolent of May fiowers, has 
been changed to ‘Romance on the 
Range’ while William LeBaron 
goes ahead with the mountainous 
ae production. 


BUMPER CROPS 
HEARTEN NW 
THEATRES 


Minneapolis, May 58. 
At a time when theatre grosses in 
this territory are in a rather severe 
boxoffice slump, generally, the trade 
is heartened by exceedingly favor- 
able crop conditions through most of 
Minnesota and North and South 
Dakota. Moisture has been plenti- 
ful and that, at least, will give the 














grains, etc., a good start. 
Territory is dependent in large 
part on agriculture’s welfare. Farm 


product prices now are at a level 
to bring cheer to farmers and busi- 
ness generally, All that’s now nec- 
essary to bring a considerable meas- 
ure of prosperity to the section, it’s 
felt, is good crop yield. 

Present boxoffice drop in most of 
the territory’s sections is reported 
as greater than normal. Unfavorable 
showgoing weather, bad war news, 
rising living costs, purchases of war 
stamps and bonds with money ordi- 
narily expended on entertainment, 
shift of population out of the terri- 
tory and a growing tendency of war 
workers to confine 
weekends in order to conserve en- 
ergies, are being blamed. 


RUSSE PICTURE INTO 





Shuberts have made their first deal 
of its kind to put a film into their 
houses around the country. Picture 
is the Russian ‘Guerilla Brigade,’ be- 
ing distributed by Joseph Burstyn 
and sponsored jointly by Burstyn 
and Artkino. It’s currently doing 
overflow biz at the Stanley, N. Y., 
where it broke the house record in 
its opening week. 

Burstyn’s deal with the Shuberts 
is a straight percentage arrangement, 
with the latter to pay all costs, in- 
cluding the advertising. Burstyn 
gets 25% up to a certain figure and 
50% after that. It will have its first- 
run dates in the same houses that 
played ‘Fantasia,’ except that Disney 


Shuberts on a four-walls basis. 

This will mark the first time a 
Russian pic will be exhibited outside 
small arty houses. Initial booking 
is at the Majestic, Boston, May 14. | 
Shuberts interest in the film reflects | 
the generally increased play in Rus- 
sian product, making it more popular 
now than it has ever been in this 
country. 


Allen Not UA Filming; 








Fred Allen, who had been talking 
with United Artists about making a 


has cancelled the idea. 
He’ll use his entire 13-week vaca- 
tion from the Texaco air show to rest 





up for the fall. He goes off the air 
end of June. 








GYPSY FILMERS 
GROWING MENACE 


Wartime Restrictions and 
Mushroom Growth of Arm- 
ament Industries All Con- 
tributing to Giant Influx 
of Fly-by-Night Operators 
—Industry Seeks to Curb 
Unfair Competish Via 
Copyright Check on Un- 
authorized Exhibition 








EXHIBS’ CO-OP 





Greatest influx of Jackrabbit ex- 
hibitors ever experienced by the pic- 
ture business is threatened in the 
next six weeks, according to prelim- 
inary reports received by the Copy- 
right Protection Bureau. While this 
type of itinerant exhib sporadically 
has sprung into threatening propor- 
tions in former boom years, present 
Jackrabbit crop promises to make 
life miserable for regularly licensed 
exhibitors, operating on regular 
schedules, and booking Gopyright 
product unless curbed at the outset. 





If not halted, the Jackrabbit operator 
may become a scourge this year. 


Blocks-of-12 Appear Set With 
Most Exhib Groups Okaying It; 
Allied Board Asks Rental Relief 





We Wanna Spy, Too 


Hellywood, May 5. 

Even the three Mesquiteers 
are afflicted with the spy hunt- 
ing fever. 

Buckaroo trio at Republic, 
formerly engaged in adventures 
of pioneer days, turn modern in 
their next picture and foil an 
Axis cattle-rustling plot. 


HORROR FILMS 
SURPRISE NW 
WITH BO. 


Minneapolis, May 5. 
Trade here is trying to figure out 
why in these days of war horrors the 
local film public has such a strong 
yen for horror films. Both down- 











Cause of this giant invasion by | ; ; : 
Jackrabbit operators is traced to | own and in the neighborhoods 


three principal factors: (1) mush- | double horror bills have been doing 
room growth of war industry com-|land-office business. 
munities, either new 


« aa? (2), inability | ‘The Wolf Man’ and ‘Mad Doctor 
a anne Brom - pee ein <“ox oe |of Market Street’ combo hit the loop 


auto more than five miles, because | March 13 and whammed ’em for an 


showgoing to| 


| SHUBERT THEATRES 


merely rented the theatres from the | 


Prefers Rest Instead 


film for their release this summer, : 


(Continued on page 25) entire week at the Aster. Since then 
it has been cleaning up in the nabes 
at the same admission scale as down- 
town. 

The fact that they were the first 
creeps and chiller pair in some time 
their comparative 
novelty and the possible public hun- 
ger might account for their enthu- 
siastic b.o. reception. But currently 
the loop is coming right back, less 
than two months later, with another 
pair—‘Ghost of Frankenstein’ and 
‘Strange Case of Dr. Rx’—and the 
turnstiles are clicking just as mer- 
rily. 

Trade is puzzled, and only expla- 
nation advanced is that ‘it just must 
be another of those cycles.’ 





Lack of Suitable ‘A’ 
Product May Cause 
St.L. Ambassador’s Fold 


St. Louis, May 5. 

Fanchon & Marco may shutter the 
Ambassador, downtown deluxer, em- 
ployes having being given two-weeks 
notice last Thursday (30) and told 
they would be retained on a week- 
to-week basis thereafter. In ~ 
absence of Harry C. Arthur, Jr., 
and general manager of F&M, Eddie 
Arthur stated that the proposed clos- 
ing was due to lack of sufficient ‘A’ 
| product on the release schedules for 
the next few months to supply both 
the Ambassador and the three other 
first runs operated by F&M. 

Possibility was held out to em- 
ployees that if the product situation 
should become more favorable the | 
house would remain open. In addi- 
tion to the Ambassador, F&M 








under contract The Ambassador, a 
United Artists product which goes 
into Loew’s, first run opposition also} 
in the downtown sector 





Arthur’s Stance 





Harry Arthur, now in New York 
on product deals, stated that after 
| studying. the June film releasing 


schedules he had decided that there 


was not enough ‘A’ product ahead to; 


keep the Ambassador open. He) 
added that since F&M operates three | 
|other first runs in St. Louis these 
|could absorb the product available} 
without loss of business. 
Shortage of product has 


tended runs, 
Ralph McGowan and Nat Schulter of | 


with Arthur. 


PRC’s 42 Next Year 


Hollywood, May 5. 

Minimum of 42 pictures for next 
season was announced at the sales 
convention of Producers Releasing 
‘Corp. which got under way here 
Monday (4). 

There will be 18 westerns in the 
group. 














'and, consequently, 





operates three other first runs, the| 
Fox, Missouri and St. Louis, and the} 


31 nabes of the St. Louis Amus. Co. | duplex monstrosity titled ‘Wolf Man 


3,000-seater, plays all but Metro and | 


|of theatres (25), 
forced| operated by Fred Wehrenberg and 


some of the F&M houses into e€x-| Cjarence Kaimann, indie operators, 
according to Arthur. | 


F&M booking office, are in New York} 








Double Horror 
Hollywood, May 5. 
Horror is doing so well at the box- 
office that Universal is playing a 
double-header in spinal chills. Stu- 
dio is tossing its ‘Wolf Man’ and 


‘The Ghost of Frankenstein’ into one | * 
| horrendous grapple. 


Lon Chaney, Jr., who has played 
the monster in both pictures, is 
slated to clinch with himself in a 


Meets Frankenstein.’ General idea is 
that two monsters are better than 


;one when they work on the same 
| salary, 
‘cea snags on monsters. 


even though there are no 


WEHRENBERG- KAIMANN 
BUY 25 PAR PICTURES 


St. Louis, May 5. 
The Greater Independent Circuit 
nabes owned and 


last week purchased five blocks of 


Paramount features for the 1941-42 
season. The deal closed by Maurice 
Schweitzer and George A. Smith for 
the distributors includes 25 features, 
a representative number of shorts 
and the Superman cartoons and 
‘Louisiana Purchase.’ 

The deal gives the Wehrenberg- 
Kaimann combo the second subse- 
quent run of these features, the 
Fanchon & Marco Service Corp., and 
the St. Louis Amusement Co.’s string 
ot 31 houses in St. Louis and St. 
Louis County having first run call 
on these pictures. 


Following approval of the United 
Motion TFicture Industry sales plan 
by a vast majority of exhibitor asso- 
ciations, there being only three that 
have voted against it, a meeting of 
the UMPI subcommittee has been 
called for Tuesday (12) in New York 


for swift action. Jack Kirsch, presi- 
dent of Allied of Illinois, who was a 
prime mover on the unity program, 
is chairman of this committee. 

A meeting of the committee of the 
whole of UMPI will be held imme- 
diately on the heels of the exhib sub- 
committee so that the unity selling 
plan may be quickly presented to 
Judge Henry W. Goddard of the 
Federal court and the Department of 
Justice. Date for meeting of the 
committee of whole, of which Wil- 
liam F. Rodgers of Metro is chair- 
man, has been set for the start of 
sessions May 13 but since members 
of the exhib subcommittee are on the 
main committee, and may be hold- 
ing meetings beyaqnd one day, the 
final action may not come until a few 
days later, depending on how long 
exhib group meets. 

The UMPI sales formula, calling 
for blocks of 12 pictures or less at a 
time, five of them to be screened and 
the others designated, looks set as 
result of the favorable action taken 
by most of the country’s exhibitors. 
No doubt is expressed that the D. of 
J. will not heartily give it the de- 
partment’s blessings despite opposi- 
tion of three exhib associations and 
the Society of Independent Motion 
Picture Producers of Hollywood. 

Topped on Thursday (30) by ap- 
proval of the parent Allied States 
Assn., all of Allied has voted in favor 
of the plan excepting one unit, Inde- 
pendent Exhibitors, Inc. of New Eng- 
land. This outfit numbers members 
in all states there excepting Connec- 
ticut. 

All of the Motion Picture Theatre 
Owners of América is behind the 
unity plan excepting two _ units, 
MPTO of North and South Carolina 
and the Southeastern Theatre Own- 
ers Assn... which embraces members 
in portions of Florida, Georgia, Ala- 
bama and Tennessee. 

Likewise all four units making up 
the Pacific Coast Conference of Inde- 
pendent Theatre Owners have ap- 
proved selling in blocks-of-12. The 
PPCITO originally vetoed the unity 
plan but after the slight changes 
made approved it unanimously. 

An independent exhibitor unit, 
affiliated neither with Allied nor the 
MPTOA, the South Dakota Theatre 


(Continued on page 25) 


CHAPLIN WON'T PLAY 
ANY HOME BENEFITS 


Hollywood, May 5. 

Film execs and other biggies who 
generally get pictures from studios 
for the asking to show at home to 
dinner guésts ,ot a fast brushoff 
when they made a pitch for Charlie 
Chaplin’s new version of “The Gold 
Rush.’ 

Comic as much as told them to lay 
it on the line same as at the theatres, 
like anybody else. 


Coast Theatres Manned 
For Bomb Casualties 


Los Angeles, May 5. 
Theatres in this sector are taking 
first-aid precautions in case of bomb- 
ings by enrolling 1,255 employes in 

35 Red Cross instructional courses. 
When the courses are completed, 
late in May, every film house in the 
Los Angeles area will have at least 
one qualified Red Cross worker 
ready for emergency. Idea is to con- 
tinue the instruction on a yearly 
basis to train new employes when. 














replacements become necessary. 
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8 FILM REVIEWS 


VARIETY 








Take a Letter, Darling 


release of Mitchell Leisen 
(Fred Kohlmar) production, directed by 
Leisen. Stars Rosalind Russell, Fre@ Mac- 
Murray; features Macdonald Carey, Robert 
Benchiey, Constance Moore, Cecil Kellaway. 
Screenplay, Claude Binyon; ‘story, George 
Beck; camera, John Mescall; editors, Doane 
Harrison and Roland Anderson. Trade- 
shown in N. Y., May 4, '42. Running time, 


Paramount 


88 MINS. 

A. M>) MacGregor........- Rosalind Russell 
Tom Verney.....ccccccececs Fred MacMurray 
Ethel Caidwell.......+...-Constance Moore 
Jonathan Caldwell...e....Macdonald Carey 
G. B. Atwater... .ccoccccec’ Robert Benchley 
Fud Newton...ccocescocess Charlies E. Arnt 
MOOS. 0.00 sccccccescoeocess EOE WEES 
Uncle George...ccccccsesess Cecil Kellaway 
DCNGUEDT . noscecococescsets John Holland 
Young Mother........... Florine McKinney 
Willowy Brunette........... Amo Ingraham 
Switchboard Operator....Dorothy Grainger 
Blonde Steno........seecces Katherine Booth 





One of Hollywood's favorite plots 
gets a slight switch and amusingly 
slick treatment in Paramount’s new 
comedy release, “Take a Letter, Dar- 
ling.’ The result is a moderately en- 
tertaining picture, capably produced 
and offering fair name strength. It 
should get passable.reviews and some 
word-of-mouth; also modestly satis- 
factory grosses in the first-runs and 
subsequents. 

Basic story is the one Bella and 
Sam Spewack lampooned so hilari- 
ously some seasons ago—the one 
about boy-meets-girl, etc. In this 
case the switch is that the girl is a 
ruthless, highly successful young ad- 
vertising executive, while the boy is 
an artist who becomes her personal 
secretary to earn money to carry on 
his painting. Their inevitable pash 
for each other develops early in the 
yarn, so the process of keeping them 
apart until the final clinch is a little 
attenuated. 

There are a number of diverting 
story twists and situations, plus glis- 
tening dialog and some la able 
bits of business, for which Claude 
Binyon rates the nod. Mitchell 
Leisen’s direction is deftly paced and 
the physical production is good look- 
ing, though there are few dressy 
gowns to catch the femme eye. 

Rosalind Russell is competent, 
though hardly distinguished as the 
heroine, while Fred MacMurray is 

roperly masculine as the not-too- 
bright secretary. Macdonald Carey, 
making his screen debut as a much- 
married tobacco scion, is ingratiat- 
ing; Robert Benchley clicks as an ec- 
centric advertising exec, and Con- 
stance Moore is distractingly attrac- 
tive as a seductive southern heiress. 
Musical score is uneven and the pic- 
ture could stand additional = 

obe. 


BROADWAY 


(WITH SONGS) 
Hollywood, May 1. 


Universal release of Bruce Manning 
(Frank Shaw) production. Stars George 
Raft, Pat O’Brien; features Janet Blair, 
Brod Crawford, Marjorie Rambeau, Anne 
Gwynne, 8S. Z. Sakall. Directed by William 
A. Seiter. Screenplay by Felix Jackson and 
John Bright; adaptation by Bruce Manning; 
based on Jed Harris stage production of 
Philip Dunning and George Abbott play; 
camera, George Barnes: editor, Ted Kent; 
asst. director, Seward Webb; music, Charles 


Previn; dances, John Mattison. Previewed 
in studio projection room, April 30, ’'42. 
Running time, 89 MINS, 

ee)" eee ee George Raft 
BPR PEGE OER + 6565.00 602 0e6aseies Pat O’Brien 
Me. ONNG,. Beas dctericevecsee bed Janet Blair 
Steve. CramGall...ccscsceeserss Brod Crawford 
eee ee eee Te Marjorie Rambeau 
Ns siekind 6006 ondek$er-deknuns Anne Gwynne 
SUUES cacescaue Penadn cace.taceses ce a ae 
NS < cha ncekaadeene cake Edward S. Brophy 
GOOD cccvcviccoecwetessbocdeece Marie Wilson 
Sad h F008 sa cabebesisabese teed Gus Schilling 
NaS £5 1556s 0 rbdeKSs abn OF Ralf Harolde 
ee CN < ic dc cnéc esas bear's Arthur Shields 
DD. cc csvtartisbulbeboesseehas Iris Adrian 
Pe eve ccocgdocascdposentepad Elaine Morey 
PBR. cc veveccvescvisdoceséses Dorothy Moore 
PS 6400 66 d00-sachewahianenel Yestor Paiva 
WEOOR cocedscwccsctevesaes Abner Biberman 
TE vine bobs ckdnes on eves tees Damian O’Flynn 
SNe SNP va dwaedaradds cabiseeee Mack Gray 


ee 


Universal’s modernized presenta- 
tion of ‘Broadway’ retains the thrill- 
ing tenseness and dramatic suspense 
of both the original Philip Dunning- 
George Abbott play and the first film 
version turned out by Universal in 
1929. With George Raft and Pat 


O’Brien spotlighted throughout in 
two excellent performances, picture 
will prove a strong boxoffice draw 
as billtopper or solo in the key and 
regular runs, 


Universal originally shelled out 
$200,000 for the film rights to ‘Broad- 
way,’ and although its basic dramatic 
content has been usurped in part or 
whole by other screen writers dur- 
ing the past 14 years, producer Bruce 
ee ros ingeniously delivered new 
twists for the present version to 
stimulate the drama of the forgotten 
prohibition era. 


As modernized, ‘Broadway’ could 
easily be the autobiography of 
George Raft—and this impression is 
carried through the unreeling via 
the medium of a prolog deftly con- 
trived. Picture opens with Raft air- 
lining to New York with companion- 
bodyguard-shadow, Mack (Killer) 
Gray, for a short visit between pic- 
tures. Wandering onto Broadway, 
alone, he stops at a cellar being re- 
modelled into a bowliny alley. Look- 
ing around, he starts reminiscing to 
the old night-watchman about the 
heyday of the spot as a cabaret dur- 


ing the lush prohibition era—when 
Raft got his start as a hoofer in the 
place. 

It then swings into the Dunning- 
Abbott tale—a suspenseful and fast- 
moving drama of backstage; Raft’s 
interest in his girl dancing partner; 
giggle-water; bootleg kings; muscle- 
men; racketeers; and the strange and 
unusual characters found about a 
night spot of the prohibition period. 
Raft gains the enmity of bootleg boss 
Brod Crawford when the latter 
makes a play for dancing partner 
Janet Blair, and is framed by Craw- 
ford for the murder of a rival boot- 
leg czar. Crawford is finally bumped 
off by Anne Gwynne, chorine bent 
on avenging her boy friend’s death. 
Prominent through it all is O’Brien 
as tHe homicide squad plainclothes- 
man, wise to the ways of gangdom. 
Script finishes with cutback to Raft 
and the watchman in a matter-of- 
fact but most effective climax. 

In addition to swift dramatic pace, 
rovided both in script by Felix 
ackson and John Bright, and direc- 
tion by William A. Seiter, picture is 
studded with a group of excellent 
performances. Raft justifies his 
casting for the lead, and clicks sol- 
idly. Sharing honors with him is 
O’Brien, whose portrayal of the cop- 
per ranks high in the year’s screen 
characterizations. 

Crawford scores as the bootleg 
czar; Miss Blair and Miss Gwynne 
are fine as the two dancing girls; 
Marjorie Rambeau highlights every 
seene she’s in with outstanding de- 
livery; and S. Z. Sakall adds to the 
topnotch cast as the jittery nitery 
operator. Gus Schilling, Ralf Har- 
olde, Nestor Paiva and Edward 
Brophy are prominent and well-cast 
in support. 

Total of 14 popular tunes of the 
1920s is used for brief renditions or 
incidental background music, with 
this section of the picture a work- 
manlike presentation. Story is un- 
folded more on the backstage end of 
the nitery than in the big room, but 
there are still a few numbers pre- 
sented on the floor of the cabaret. 
Miss Rambeau sings ‘Dinah.’ ‘Sweet 
Georgia Brown’ and ‘Alabamy 
Bound’: Miss Blair delivers ‘I’m Just 
Wild About Harry,’ and Raft and 
Miss Blair team un for a tango pres- 
entation that’s well staged. 

Picture is well mounted in every 
detail, and assembled in every way 
for maximum audience ee 

alt. 


MY FAVORITE SPY 


(WITH SONGS) 
Hollywood, May 5. 


RKO release of Harold Lloyd production. 
Stars Kay Kyser; features Ellen Drew 
Jane Wyman. Directed by Tay Garnett. 
Screenplay by Sig Herzig and William Bow- 
ers; original story by M. Coates Webster; 
camera, Robert de Grasse; special effects, 
Vernon L. Walker; editor, Desmond Mar- 
quette; asst. director, James A. Anderson; 
songs, Johnny Burke, James Van Heusen. 


Tradeshown in L. A., May 4, '42. Running 
time, 85 MINS, 

pS rere erry OTT Teer rs Kay Kyser 
TRITY . .cccccsvcccccccccsecevcces Ellen Drew 
CONNIE. ..ccecvcceccccccccceress Jane Wyman 
Robinson... .c.ccccccccececes Robert Armstrong 
Aunt Tessie... scvccsoccesess: Helen Westley 
Flower Pot Cop....seeees William Demarest 
Cora (Maid)... .ccccccccscess Una O'Connor 
WINTKES... oo cccccesvaavecccesie Lionel Royce 
Major Allen. .cccccccecveseccs Moroni Olsen 
GUS... wccccccccovcescccsece George Cleveland 
Col, Mofhett..cccovccecesscess Vaughn Giaser 
TUlOS. oc cccccccccesceces Hobart Cavanaugh 
Higewenbotham....ccessseseoes Chester Clute 
BOMMOP soc ctaccoscceoecdpoeseces Teddy Hart 





This one digs deep into the bag of 
threadbare gags and situations, brings 
out a lot of oldies, and strings them 
together on a cobweb. Stuttering and 
groaning in every reel, picture is a 
tiresome melange at which even the 
kids will yawn. Name of Kay Kyser 
will not carry it through bookings 
as more than a dual supporter of 
dubious datings. 


With everything in the book tossed 
in, it’s natural that the picture has 
some minor moments—but they’re 
both too mild and too few to carry 
the load of 85 minutes running time. 
In addition to the vacuous story and 
script displayed, director Tay Gar- 
nett fails to liven things up with his 
direction. Situation is not entirely 
his fault, however, as it’s a tough 
assignment to streamline an antique. 

Although Kyser’s band and enter- 
tainers get billing, they have little 
to do; with only two brief num- 
bers delivered in a cafe setting. 
Tunes, ‘Just Plain Lonesome’ and 
‘I’ve Got the Moon in My Pocket’ 
(by Johnny Burke and James Van 
Heusen) are good numbers but the 
expected musical display fails to ma- 
terialize for the Kyser band follow- 
ers. 

Story is a ridiculous affair dealing 
with Kyser’s call for army duty as 
a lieutenant, and mistaken identity 
of putting him in charge of recruit 
instructions at camp. He’s mustered 
out in a few days and inducted into 
the intelligence department to assist 
in tracking down a spy ring through 
counter-espionage. His band is spot- 
ted in a night spot figured as head- 
quarters for the aliens; he teams up 
with girl agent Jane Wyman; and 
gets into impossible scrapes before 
stupidly stumbling into a general 
roundup of the foreign spies. Un- 
funny running gag throughout keeps 
Kyser from his new bride at every 
turn. 

Cast lacks enthusiasm generally in 
walking and running through the re- 
spective roles, and poor direction 
fails to provide any pace to the pro- 





ceedings, Walt. 





Miniature Reviews 


‘Take a Letter, Darling’ (Par), 
Obvious romantic comedy, ex- 
pertly done. Should do moder- 
ately satisfactory business. 

‘Broadway’ (U) (Songs). George 
Raft and Pat O’Brien starred in 
clicko modernized version of 
stage melodrama. Strong b.o. 

‘My Favorite Spy’ (RKO) 
(Songs). Kay Kyser can’t carry 
this unfunny comedy for better 
than secondary dual support. 

‘Sweater Girl’ (Par) (Songs). 
Campus comedy-drama with 
murder-melier involvement .Okay 
secondary feature. 

‘Syncopation’ (RKO). Nice 
b.o. Includes seven name band 
maestros picked in Satevepost 


‘Night in New Orleans’ (Par). 
Whodunit of standard pattern. 
Good dual support in the general 
bookings. 

‘Dr. Broadway’ (Par). ‘B’ 
with ‘C’ tempo, story and acting. 

‘Beyond the Blue Horizon’ 
(Par) (Color) (Song). Jungle 
opera stars Dorothy Lamour; 
story too weak. 

‘The Falcon Takes Over’ 
Good entry in the new George 
Sanders gentleman detective 
series; okay as dual support. 

“Maxwell Archer, Detective’ 
(Mono), English-made __ that 
rates poorly. John Loder heads 
the cast. 

‘Undercover Man’ (Par). Hop- 
along Cassidy western will get 
by for usual returns in boots and 
saddle situations. 











SWEATER GIRL 


(WITH SONGS) 


Hollywood, May 5. 

Paramount release of Sol C. Siegel (Jo- 
seph Sistrom) production. Directed by Wil- 
liam Clemens. Features Eddie Bracken, 
June Preisser, Betty Jane Rhodes, Phillip 
Terry. Screenplay, Eve Greene; based on 
story by Beulah Marie Dix and Bertram 
Millhauser; added dialog, Robert Blees; 
camera, John Mescall; editor, Alma Mac- 
rorie; dances, Dave Gould; asst. director, 
John Coonan; songs by Frank Loesser and 
Jule Styne. Tradeshown in L. A. May 4, 
’42. Running time, 77 MINS. 


SK RU ie cae ee da'eaees Eddie Bracken 
Susan Lawrence............+. June Preisser 
Martin Lawrence........cse0. Phillip Terry 
Professor Henri Menard........ Nils Asther 
Mrs. Menard. .cccccrcscccce Frieda Inescort 
ne aaa Betty Rhodes 


meee TUMGMOP. ccccccecceons Kenneth Howell 
Johnny Arnold...ceccces: Johnnie Johnston 


“Maper” Dulas... ccccccccess William Henry 
De TEs secnesaveedenses Elia Neal 
Melinda.......ceceeseeees-. Minerva Urecal 
ee | Pree Charles D. Brown 
eS rare Isabel Withers 
i RR Fe Re Pee Robert Cherry 
Ambulance Doctor........ William Cabanne 





‘Sweater Girl’ starts out as a cam- 
pus comedy-drama, and then gets 
tangled’ in a mesh of murders to 
switch it into the meller class. Re- 
sult is a hodge-podge of conflicting 
elements, but the comedy team of 


Eddie Bracken and June Preisser, 
combined with the title and inclu- 
sion of the current hit tune of ‘I 
Don’t Want to Walk Without You,’ 
will carry it through as a strong sup- 
porting attraction in the dual gen- 
eral runs, 


Picture starts out as a light and 
frothy campus comedy, with students 
arranging for the annual college 
show—but veers into the dramatics, 
and the later melange of comedy 
and drama does not mix as intend- 
ed. It has, however, sufficient com- 
edy displayed by Bracken and Miss 
Preisser to carry it along without too 
much intrusion from the meller end. 


College kids start rehearsals of 
their show, when campus editor and 
one-watt radio broadcaster Kenneth 
Howell is murdered. Then youthful 
composer Johnnie Johnston is stran- 
gled in his room, and the murderer 
brands Bracken as the next victim. 
Story gets rather involved in its ef- 
forts to disguise the real killer amid 
a group of suspects at this point, but 
works itself out without too much 
surprise. There’s rather extraneous 
romantic by-play between Betty 
Rhodes and Phillip Terry, and the 
usual jealousies of Miss Preisser 
when she discovers Bracken is mak- 
ing pitches for Miss Rhodes. Expo- 
sure of the murderer is effected when 
the show goes on for its initial per- 
formance and a wild chase saves 
Bracken on the stage. 


Four songs have been inserted 
during the proceedings, with the 
current top favorite, ‘I Don’t Want 
to Walk ‘Without You,’ already dem- 
onstrating its popularity. Tune is 
sung in two spots by Miss Rhodes 
and Johnston, both delivering in top- 
notch style. Miss Rhodes handles 
‘I Said No’ (also currently popular) 
okay, while Miss Preisser and 
Bracken team up for effective deliv- 
ery of a comedy number, ‘What Gives 
Out Now.’ ‘Sweater Girl’ is sung by 
Bracken near the opening at the ini- 
tial rehearsal. 


Bracken and Miss Preisser romp 
through in good comedic style to 
focus attention on their lead roles. 
Supporting cast is neatly set up, and 
generally rises above some of the 
script material provided. Direction 
by William Clemens is okay for a 
program number of unpretentious 
budget rating. Walt. 





SYNCOPATION 


(WITH SONGS) 


RKO release of William Dieterle produc- 
tion. Directed by Dieterle, Features Adolphe 
Menjou, Jackie Cooper, Bonita Granville, 
George Bancroft, Connee Boswell, Ted 
North, Todd Duncan, Hall Johnson Choir, 
and All-American Dance Band, with Charlie 
Barnet, Benny Goodman, Harry James, 
Jack Jenney, Gene Krupa, Alvino Rey, Joe 
Venuti. Screenplay by Philip Yordan and 
Frank Cavett from Valentine Davies’ orig- 
inal, ‘The Band Played On’; camera, J. Roy 
Hunt; musical direction, Leith Stevens; 
vocal direction, Hall Johnson; editor, John 
Sturges; montage, Douglas Travers. Trade- 
shown in N. Y¥., May 1, '42. Running time, 


88 MINS 

George Latimer.........++5 Adolphe Menjou 
PED s 200805 0hensssanecsens Jackie Cooper 
Bit Emtimeee, cocccoccececs: Bonita Granville 
Mr. Porter..... Goceceseres George Bancroft 
POU PERG. . sscceoccsccessesees Ted North 
Rex Tearbone......... eecccees Todd Duncan 
CD BN os ccccevsacess »-Connee Boswell 
Smiley Jackson.......++. eeeeee Frank Jenks 
Whcentsossdvesedeesateonecs Jessie Grayson 
Deh é ncwew iantne <ideteree ee Mona Barrie 
Paul Porter, as child.......... Lindy Wade 
Kit Latimer, as child..... Peggy McIntyre 





Reminiscent of ‘Birth of the Blues’ 
and ‘Blues in the Night,’ ‘Syncopa- 
tion’ has something of the same ap- 
peal possessed by both these prede- 
cessors, having to do with modern- 
day syncopation as derived from the 
levees of old New Orleans. Picture 
carries a trim measure of attraction 
for current audiences who like 
bands, modern dance tempo, and con- 
sequently will cash in at the b.o. 

Presence of Charlie Barnet, Benny 

an, Harry James, Jack Jen- 
ney, Gene Krupa, Alvinc Rey and 
Joe Venuti, the band leaders picked 
in a Saturday Evening Post poll, 
obviously represent tremendous ex- 
ploitation possibilities. Also in the 
modern music idiom, the singing of 
Connee Boswell is no small asset. 
Extent of film’s draw will depend 
largely on what the exhib does in 
advance, because it doesn’t loom as 
a production that will stand up for 
long. But its exploitation possibil- 
ities, especially because of the Sat- 
evepost’s all-American band poll, are 
unusual. 

Story deals with the southern 

1 who comes north from New 

rleans in 1907 while still a child 
and always retains her love for typ- 
ical Basin Street melodies. Boni 
Granville becomes engaged to a 
childhood sweetheart, but World 
War I arrives, he is killed in action. 
She is captured on the rebound by 
Jackie Cooper, an ambitious cornet 
player to whom she first introduced 
the New Orleans’ blues tempo (plot 
makes her a pianist even as a child; 
hence, her familiarity with Negro 
melodies). After that, the yarn re- 
volves about the efforts of Jackie 
Cooper and his old five-piece jazz 
combo to crash the big time. Climax 
is a reference to the masters of 
swing today—then the procession of 
name bandleaders in action, via mon- 
tage shots. 

Picture looks as though it encoun- 
tered script trouble, being almost 
episodic in some spots. William Die- 
terle’s direction often is meandering, 
while the cutting was not always 
judicious. Film could have been 15 
minutes shorter, and better as a con- 
sequence. 

Hall Johnson choir is in for an 
effective scene in the earlier New 
Orleans scenes while his vocal di- 
rection in the picture is tops. Leith 
Stevens does a capable job with the 
musical direction, but it’s difficult: to 
see why Gene Krupa is allowed to 
have so much of the final sequence 
with the seven name-band leaders in 
action. Connee Boswell clicks nicely 
with her single song, ‘Under a Fall- 
ing Star,’ done near the film’s end. 

Jackie Cooper and Bonita Gran- 
ville carry the brunt of the story ef- 
fectively. Adolphe Menjou and 
George Bancroft are the fathers of 
the girl and the boy who dies in the 
war, former beir« tops. Frank Jenks 
makes a realistic band booker. 

Wear. 


Night in New Orleans 
Hollywood, May 5. 


Paramount release of Sol C. Siegel pro- 
duction. Features Preston Foster, Patricia 
Morison, Albert Dekker. Directed by Wil- 
liam Clemens. Screenplay by Jonathan 
Latimer, based on story by James R. Lang- 
ham; camera, Merritt Gerstad and Leo 
Tover; editor, Ellsworth Hoagland; camera, 
John Mescall; asst. director, John Coonan. 


Tradeshown in L. A. May 4, '42. Running 
time, 75 MINS, 

a | TIT eee Preston Foster 
I AEE « Sacnc kode oess Patricia Morison 
Lieutenant Richards......... Albert Dekker 
Edward Wallace....... Charles Butterworth 
Shadrach Jones....sceeeseers Dooley Wilson 
Sergeant Riordan. .coccesccesess Paul Hurst 
SONG PUNO. < 60000b0000e060%000 Jean Phillips 
EOE OGG. .occccccscetscess Cecil Kellaway 
George Wallace.....ccceses William Wright 
Carney...ccccsesecsecsececessNObKIG Johnson 
Se 066 $00»: 2 66060608 06-5600 Joseph Pope 
Madame Lamballe........+... Yola D’Avril 
Taxi Driver....eee eoeeees- George Chandler 
SN. uk 00 0abbneenees en Henry Brandon 
Sergeant Bliss..... cveteue .--.-Arthur Loft 





This is a whodunit melodrama that 
follows familiar lines of its type for 
standard display of political and 
gambling intrigue pitted against a 
couple of honest police officers. Al- 
though it bounces around in a few 
spots, picture still retains pace and 
interest to make a satisfactory dual 
supporting attraction in the general 
runs. 

Preston Foster, police lieutenant 
detailed to trail a big shot gambler 
to blow up the ring, finds his quarry 
murdered in an apartment. Despite 
this assignment, he’s suspected of 
murdering the man, but keeps out 
of jail long enough to go t rough 
the usual routines and melodramatics 
to uncover the head of the gang— 





ee 


but not uutil two other murders take 
place along the route. 

Foster breezes through the lead 
role _in good style, ably supported 
by Patricia Morison, as his wife; 
Albert Dekker as another lieutenant 
in the department who places the 
finger of suspicion on Foster; Charles 
Butterworth, Paul Hurst and Jean 
Phillips. Dooley Wilson provides 
basic comedy moments as the col- 
ored butler. 

Direction by William Clemens is 
of standard calibre, while script by 
Joathan Latimer carries the usual 
theatrics expected of a a. 

alt. 


DR. BROADWAY 


Paramount release of Sol C. Siegel proe 
duction. Features Macdonald Carey, Jean 
Phillips, J. Carroll Naish, Richard Lane, 
Edward Ciannetil. Directed by - Anton 
Mann. Screenplay, Art Arthur, from story 
by Borden Chase; camera. Theodor Spark. 
hul; editor, Arthur Schmidt. Tradeshown in 
N.Y., May 1, ’42. Running time, 67 MINS, 


Dr. Zimothy Kane....... Macdonald Carey 
Connie Madigan......esseess+> Jean Phillips 
Jack Vemner.....cscsccceeess J. Carrol Naish 
Vic Telli. ....ccccccccsvece Edward Ciannelli 
Patrick Doyle...... evecececes Richard Lane 
Margie Dove.....ccccsccccces Joan Woodbury 
Maxie, the Goat. .coscscceses Warren Hymer 
Marty Weber....... eeececees.- Frank Bruno 
Louie La Conga..cesecseeess Sidney Melton 
DOPRRMO 6 ooo cccvccceceee «+++. William Haade 
The Professor. .....se++ ee. Olin Howland 
BOnny..cccscccccccoce eveoees- Abe Dinovitch 
POONER occeteaceecsssoce @ececenes Phil Arnold 
Broadway Carrie..... eveeeees+-Mary Gordon 
Paul Player.....sseseses Covccces John Kelly 
Cc oho ncvcrccoveseedoscenes Francis Sayles 





Much theatrical crime has been 
committed in and with the name of 
Broadway, but this 5 | take the 
prize for recent years. t's a ‘C’ in 
the guise of a ‘B’ and its b.o. possi- 
bilities are minus. 

It must remain a mystery how this 
script ever passed the first reading 
stage at a major studio, eventually 
winding up in front of the cameras. 

The title tells the story. A young 
Robin Hood medico spreads his 
| omens up and down the Main 

tem and into the side streets. He 
saves the life of a blonde chorus girl 
who is about to leap from the ledge 
of a tall building as a publicity stunt 
(do you remember when they used 
to drink iodine?). The doc then be- 
comes involved with a killer whom 
he helped send to prison, but the 
killer doesn’t want to kill the doc; 
he merely wants to leave $100,000 
with him to be delivered to his long- 
lost daughter. Racket guys get wind 
of it, so they kill the killer in the 
doc’s office and shanghai the doc and 
the key to the killer’s safety deposit 
box. ventually, although he faces 
a rap for murder, the doc and his 
nondescript Broadway pals round 
up the villains and, at the finish, the 
doc again saves the same chorus girl 
from another window ledge. That 
second rescue was worth a clinch—so 
they dood it. 

The dialog could just as well have 
been written in baby talk, and Anton 
Mann’s direction just wasn’t. The 
photography is spotty and the pro- 
duction looks inexpensive. 

Acting is weak, only Edward Cian- 
nelli, as the killer who gets.killed, 
turning in an adequate job. Mac- 
donald Carey, as the doc, has the 
role of a combination Superman and 
jerk, while Jean Phillips, who works 
as though she was brought up on the 
ledge of a skyscraper, is made up as 
a combination 14th street moll and 
Mae West. It’s a libel on Broadway 
chorus girls. J. Carroll Naish also 
plays a villain, in the 10-20-thirt 
fashion, while the rest of the cast are 
only in for bits. Scho. 


Beyond the Blue Horizon 


(One Song) 

(COLOR) 
Paramount release of Monta Bell produc- 
tion. Stars Dorothy Lamour; features 
Richard Denning, Jack Haley, Patricia 


Morison, Walter Abel, Helen Gilbert, Eliza- 
beth Patterson. Directed by Alfred Sane 
tell. Screenplay, Frank Butler, from story 
by E. Lloyd Sheldon and Jack DeWitt; 
song, ‘A Full Moen and an Empty Heart, 
by Mort Greene and Harry Revel; camera, 
William Mellor; color photography, Charles 


Boyle; editor, Doane Harrison. Trade- 
shown in N. Y.; May 1, °42. Running 
time, 77 MINS. 

TOMAR, .cccvcccccscvcccvcecess Dorothy Lamour 
TATA. .ccvccccccscccvecsece Richard Denning 
SQuidge......ccccccccccccsessress Jack Haley 
Thornton....cccccee PTTTTELITT Walter Abel 
Carol... .ccccccceccccavecseces Helen Gilbert 
BHivin.osccvcccceccecsecsece Patricia Morison 
Charlotte. ..cccccecccovessss Frances Gifford 
Mra. Daly..c..ccccccecs Elizabeth Patterson 
LM'OR, ccccoccccececcccccce Abner Biberman 
Tama (as @ child).....e...--....-Anmn Todd 
Judge Alvin Chase.......- Edward Fielding 
PORG. coccccvbececoocesvece Charles Stevens 
Margaret Chase....+ceceeess+---Ann Doran 
Broderick. ....cccesvceccvesess Charles Cane 
Breath... cccccesccccccessess Frank Keicher 
Chadwick...ccccccsceces Gerald Oliver Smith 
Native Nurse..cessccsesseeees Inez Palange 





Paramount has produced a trailer 
for Metro’s ‘Tarzan’ series—but in 
technicolor. With a change of title 
and Johnny Weissmuller opposite 
the starring Dorothy Lamour, the 
difference between this and an Edgar 
Rice Burroughs’ type yarn would be 
imperceptible. Its playability and 
b.o., like the Tarzan yarns, are 
the ‘B’ classification. : 

Like all jungle operas this carries 
a plot so fantastic that it’s come 
pletely outside the realm of reality. 
The color, however, gives it added 
production and audience values. 
fair song by Mort Greene and Harry 
Revel titled ‘A Full Moon and An 
Empty Heart,’ sung by Miss Lae 
mour, is a slight enhancement, 

The last ‘Tarzan’ picture by Metro 
had a circus angle; that’s where this 
one begins. Richard Denning, work- 
ing in leopard-skin trunks, is a lion 

(Continued on page 27) 
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Chi Going for Stage Names; Fleet’ ¢ 


Plus Krupa-C. Boswell Fine $42,000, 





Jan Garber- Valentine Happy 206 


Chicago, May 5. 
Good action around the theatre 
box-offices currently, with stage 
names again proving highly effective. 
Gene Krupa band and Connee Bos- 


well, coupled with ‘Fleet’s in,’ is/| $14 000 


chalking up a nice mark at the Chi- 
cago, where a fine $42,000 is in pros- 
pect. Also in the same category is 
Jan Garber, long-time Chi favorite, 
his orchestra lifting ‘Jimmy Valen- 
tine’ to a happy $20,000 at the 
Oriental. 

‘Fantasia,’ doing a repeat at pop 
scale, is okay at $10,000 or there- 
abouts at the United Artists. 

‘The Spoilers,’ coupled with ‘What’s 
Cookin’, will grab a neat $12,000 at 
the Palace. ‘Woman of the Year,’ 
over at the State-Lake, is going along 
nicely on its second session for a trim 
$16,000 after a bangup $20,200 on the 
first stanza. 

Estimates for This Week 

Apolle (B&K) (1,200; 35-55-65-75) 
—‘Invaders’ (Col) and ‘Brooklyn’ 
(UA) (2d wk). Holding over to good 
business at $5,000 following excellent 
$8,300 last week. 

Chicago (B&K) (4,000; 35-55-75)— 
‘Fleet’s In’ (Par) and Gene Krupa 
band and Connee Boswell headlining 
stage show. Figures for fine $42,000. 
Last week, ‘Lady Plans’ (Par) and 
Wayne King band unit on stage, good 


$38,400. 

Garrick (B&K) (900; 35-55-65-75)— 
‘Lady Plans’ (Par) ond ‘Henry, Diz- 
zy’ (Par). Second flicker is new to 
town, combo all right $5,000. Last 
week, ‘Captains Clouds’ (WB) and 
‘Design Scandal’ (M-G), nifty $6,800. 

Oriental (Iroquois) (3,200; 28-33- 
44-55) —‘Jimmy Valentine’ (Rep) and 
Jan Garber orch on stage. Garber 
name is excellent coin attraction here 
, and lifting take to happy $20,000. 
Last week, Major Bowes unit and 
Rajah Raboid on stage pulled ‘Call 
Marines’ (RKO) to snappy $19,300. 

Palace (RKO) (2,500; 33-44-66-75) 
—‘Spoilers’ (U) and ‘What’s Cookin’ 
(U). Neat $12,000. Last week, ‘Sa- 
boteur’ “(U) and ‘Almost Married’ 
(U), satisfactory $15,000. . 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—‘Nazi Agent’ (WB) and ‘Among 
Living’ (Par). Not much in the 
offing, meagre $8,500 or thereabouts. 
Last week, ‘Lady Willing’ (Col) and 
"Yanks Trinidad’ (Col) (2d wk), fair 
enough $7,400. 

State-Lake (B&K) (2,700; 35-55-65- 
75)—‘Woman Year’ (M-G) (2d wk). 
Getting fine word-of-mouth, nice 
$16,000 er better, following big $20,- 
200 last week. 

United Artists (B&K-M-G) (1,700; 
35-55-65-75 )—‘Fantasia’ (RKO). This 
is repeater at pop prices for the loop, 
oke $10,000. Last week, ‘Jungle 
Book’ (UA) finished three fine weeks 
here at $8,500. 

Woods (Essaness) (1,200; 35-55-65- 
75)—‘Drums Congo’ (U) and ‘Marie 
Roget’ (U). Woods continues mys- 
tery policy and hitting again, solid 
$8, Last week, ‘Ghost Franken- 
stein’ (U) and ‘Dr. Rx’ (U), $6,600 
in fourth week. 


‘Invaders’ Huge $19,500, 
Newark’s Best; ‘Islands’ 
Powerful 156 in 2d Wk. 


Newark, May 5. 

Continuing the trend, Newark’s 
first-run houses are all powerful at 
the boxoffice this week. Not even 
the warm weather has cut in much. 
‘The Invaders,’ at the Branford, is 
likely to be the top gross, with the 
State’s ‘Courtship of A: , Hardy’ 
second. 

Estimates for Thi: Week 

Adams (Indie) (2,000; 25-35-50-60) 
—Tramp, Tramp, Tramp’ (Col) and 
Glen Gray’s orchestra on the stage. 
Gray will deserve nearly all the 
credit for a great $18,500. Last week, 
‘Night Divorce’ (20th) plus Richard 
a orch and Dolly Dawn, good 


Branford (WB) (2,800; 28-33-44-55) 
—'The Invaders’ (Col) and ‘Blondie’s 
Event (Col). Huge $19,500. Last 
week, ‘Kings Row’ (WB) (3d wk), 
fine $13,000. 

Capitol (WB) (1,200; 20-28-39-44) 
—‘Shanghai Gesture’ (UA) and ‘Ride 
Em Cowboy’ (U) (2d run). Mild 
$2,200. Last week, ‘Johnny Eager’ 
(M-G) and ‘Mr., Mrs. North’ (M-G) 
(2d run), fair $2,400. 

Paramount (Adams-Par) (2,000; 
30-35-44-55) — ‘Tuttles of Tahiti’ 
(RKO) and ‘Sing Worries Away’ 
(RKO). Fair $12,500. Last week, 
Favorite Blonde’ (Par) and ‘Fly By 
Night’ (Par), socko $16,000. 

Proctor’s (RKO) (3,400; 35-60-70) 
—'Song Islands’ (20th) and ‘Blue, 
White’ (20th) (24 wk). These and 
vaude show on Monday and Tuesday 











'‘Man Two Lives’ 


ver 


nights will draw powerful $15,000. 
Last week, grand $20,000. 

State (Loew’s) (2,600; 28-33-44-55) 
—‘Courtship Hardy’ (M-G) and ‘Shut 
outh’ Pleasin, 
le Blows 
(UA), okay 





BLONDE’ 156, 
FAVE IN CINCY 


Cincinnati, May 5. 

Mefty tug of ‘My Favorite Blonde’ 
at the Albee is upping cinema cen- 
tre’s trade several notches above last 
week’s so-so returns. Next best is 
‘Saboteur,’ sluggish at Palace. Other 
fresh releases, ‘Mayor of 44th Street’ 
at the Grand, and ‘Two Yanks in 
Trinidad’ at Keith’s, are down under. 

Pre-summer temperature hit trade 
over the weekend. 

Estimates for This Week 

Albee (RKO) (3,300; 33-40-50)— 
‘Favorite Blonde’ (Par). H $15,- 
000. Last week, ‘Tuttles of Tahiti’ 
(RKO), poor $7,800. 


Capitel (RKO) (2,000; 33-40-50)— 
‘Kings Row’ (WB) (5th wk). Hold- 
ing for an excellent $5,000 following 
last week’s (4th) big $6,000. 


Family (RKO) (1,000; 17-28)— 
‘Spitfire at Sea’ (RKO) and ‘Cadets 
on Parade’ (Col), split with ‘Sleepy- 
time Gal’ (Rep) and ‘Below Border’ 
(Mono). Seasonal $2,000. Ditto last 
week for ‘Honolulu Lu’ (Col) and 
‘Billy Kid’s Roundup’ (PRC), divided 
with ‘Unseen Enemy’ (U) and ‘Born 
to Sing’ (M-G). 

Grand (RKO) (1,430; 33-40-50)— 
‘Mayor 44th St.’ (RKO). Slow $3,800. 
Same last week on ‘Gentleman After 
Dark’ (UA). 

Keith’s (Libson) (1,500; 33-40-50) 
—Yanks in Trinidad’ (Col). Limp 
$3,500. Last week, ‘Shores Tripoli’ 
(20th), second week moveover run, 





okay $4,000. 
Lyric (RKO) (1,400; 28-33-42)— 
‘Shores Tripoli’ (20th). Second 


transfer and fourth week on main 
line. Mild $2,500. Last week, ‘Val- 
ley Sun’ (RKO), blackout $2,000. 

Palace (RKO) (2,600; 33-40-50)— 
‘Saboteur’ (U). Sluggish $8,000. 
Last week, ‘Spoilers’ (U), fair $9,000. 

Shubert (RKO) (2,150; 33-40-50)— 
‘Spoilers’ (U). Switched from Pal- 
ace for second week. No dice at 
$2,500. Last week, ‘Fantasia’ (RKO) 
and 40-44-60c scale, fair $5,000. 


é > dD: 
Saboteur’ Big $10,000, 
§ 7 QO] 
Denver; ‘True Army’ 826 
Denver, May 5. 

‘Saboteur’ at the Denver is collect- 
ing the most money, but ‘True to the 
Army’ and ‘Twilight Trail’ at the 
Denham is showing up comparatively 
stronger because in a smaller house. 
City’s cinema trade is holding well. 

Estimates for This Week 

Aladdin (Fox) (1,400; 25-40)—‘Cap- 
tains Clouds’ (WB), after week at 
Denver. Good $4,500. Last week, 
‘Man to Dinner’ (WB), after Denver 
week, nice $6,500. 

Broadway (Fox) (1,040; 25-35-40) 
—Shores of Tripoli’ (20th), after 
week at each the Denver, Aladdin 
and Rialto, and ‘Man Two Lives’ 
(Mono). Nice $3,000. Last week, 
‘Joan Paris’ (RKO) and ‘Mayor 44th 
St.’ (RKO), two days, and ‘Shores of 
Tripoli’ (20th), two days, poor $1,200. 


‘Tripoli’ did alright, and held. House 
used other purposes for rest of week. 





Denham (Cockrill) (1,750; 25-35- 
40)—True to Army’ (Par) and “‘Twi- 
light Trail’ (Par). Strong $8,500. 


Last week, ‘Gun for Hire’ (Par) and 
A. B. Marcus stageshow, big $14,000. 


Denver (Fox) (2,525; 25-35-40)— 
‘Saboteur’ (U) and ‘Hello Annapolis’ 
(Col). Trim $10,000. Last week, 
‘Captains Clouds’ (WB), nice $11,000. 

Orpheum (RKO) (2,600; 25-35-40) 
—Woman Year’ (M-G) and ‘Lady 
Scarface’ (RKO) (2d wk). Robust 
$9,000. Last week, ‘Woman Year’ 
(M-G) and ‘Lady Scarface’ (RKO), 
strong enough at $12,000. 

Paramount (Fox) (25-40)—‘Butch 
Minds Baby’ (U) and ‘Drums Congo’ 
(U). Good $6,000. Last week, ‘Yanks 
in Trinidad’ (Col) and ‘Sundown 
Jim’ (20th), good $7,000: 

Rialto (Fox) (878: 25-40)—‘Man to 
Dinner’ (WB), after week at each 
Denver and Aladdin, and ‘Tragedy 
Midnight’ (Rep). Neat $2,000. Last 
week, ‘Shores of Tripoli’ (20th), after 


Denver and Aladdin weeks, and 
(Moro), fine $2,400 





First Runs on Broadway 


(Subject to Change) 


Week of May 7 

Aster—‘Gone With the Wind’ 
(M-G) (6th week). 

Capitel—‘Rio Rita’ (M-G). 
(Reviewed in ‘Variety’ March 18) 

Criterion—Tuttles of Tahit!’ 
(RKO) (2d week). 

(Reviewed in ‘Variety’ March 18) 

Globe—The Gold Rush’ (UA) 
(4th week). 

(Reviewed in ‘Variety’ March 4) 

Music Hall—‘Saboteur’ (U). 
(Reviewed in ‘Variety’ April 29) 

Paramount—‘The Great Man's 
Lady’ (Par) (2d week). 
(Reviewed in ‘Variety’ March 18) 

Rialto—‘Mystery of Marie 
Roget’ (U) (4). 

(Reviewed in ‘Variety,’ April 8) 

Rivoli—‘Moontide’ (20th) (2d 
week). 

(Reviewed in ‘Variety’ April 22) 

Roxy—‘My Gal Sal’ (20th) (2d 
week). 

(Reviewed in ‘Variety’ April 22) 

Stanley — ‘Guerrilla Brigade’ 
(Artkino) (4th week). 
(Reviewed in ‘Variety’ March 4) 

Strand—‘In This Our Life’ 
(WB) (8). 

(Reviewed in ‘Variety’ April 29) 

Week of May 14 

Astor—‘This Above All’ (20th) 
(12). 

Criterion—‘Suicide Squadron’ 
(Rep) (13). 

(Reviewed in ‘Variety’ April 29) 

Globe—‘The Gold Rush’ (UA) 
(5th week). 

Music Hall—‘Saboteur’ (U) (2d 
week). , 

Paramount—‘This Gun 
Hire’ (Par) (13). 
(Reviewed in ‘Variety’ March 18) 

Rivoli—‘Moontide’ (20th) (3d 
week). 

Roxy—‘My Gal Sal’ (20th) (3d 
week). 

Stanley — ‘Guerrilla Brigade’ 
(Artkino) (5th week). 

Strand—‘In This Our 
(WB) (2d week). 





for 


Life’ 











B’KLYN BIZ SOGGY 


‘Blonde’ Outstanding at $18,000— 
‘Fantasia’ Disappointing 14G 








Brooklyn, May 5. 
‘My Favorite Blonde’ and ‘Bullet 


Scars’ at Brooklyn Paramount is the 
principal attention getter this week. 
Fabian Fox is trailing with ‘Male 
Animal’ and ‘Two Yanks in Trinidad.’ 
‘Fantasia’ and ‘Valley of Sun,’ at 
RKO Albee, is proving a disappoint- 
ment. 
Estimates for This Week 

Albee (RKO) (3,274; 30-40-50-55 )— 
‘Fantasia’ (RKO) and ‘Valley of Sun’ 
(RKO). Disappointing $14,000. Ag- 
gressive exploitation campaign didn’t 
help much, Last week ‘Ride Em 
Cowboy’ (U) and ‘Secret Agent 
Japan’ (20th) (2d wk), dull $12,000. 

Fox (Fabian) (4,023; 30-40-50-55)— 


‘Male Animal’ (WB) and ‘Yanks in 
Trinidad’ (Col). Satisfactory $16,000. 


Last week, ‘Fleet’s In’ (Par) and 
‘Carter Case’ (Rep) (2d wk), mild 
$14,000. 


Paramount (Fabian) (4,126; 30-40- 
50-55)—‘Favorite Blonde’ (Par) and 
‘Bullet Scars’ (WB). Attractive $18,- 
000. Last week, ‘Bedtime Story’ (Col) 
and ‘Martin Eden’ (Col), mild $14,000. 

Met (Loew’s) (3,618; 30-40-50-55)— 
‘To Be’ (UA) and ‘Frisco Lil’ (U) (2d 
wk). Okay $15,000. Last week, ditto. 





Weak Pix, Not Dimout, Hurt N. Y.; 
‘Sal Sweet $67,000, But ‘Beds 
Sleepy 156, Dancing’ Waltzy 756 





Broadway is on the downbeat 
currently. This is ascribed le = 
to lack of appeal of shows on view, 
rather than to the dimout, which 
went into effect last Wednesday 
(29), though the semi-darkening of 
the main stem may be having some 
effect. Managers pone out, how- 
ever, that it will weeks before 
any reliable comparisons can 
made. To be taken into account are 
variation in quality of pictures and 
stageshows, seasonal changes, 
weather, etc. 

First major blackout in New York, 
extending through all of mid-Man- 
hattan, did not appear to cause oF 
appreciable resistance, since busi- 
ness the following day (Friday) was 
only — better in the majority 
of the theatres. In fact, a couple 
houses actually did better on the 
day of the blackout than they did 
on Friday (1), although Fridays are 
normally better than Thursdays. 
Indigoing of the town Thursda 
night came late at 9:30, with t 
last shows in most picture houses 


were already on. 
‘My Gal Sal,’ at the Roxy, is the 
outstander this week and - proves, 


despite black 
thing else, that 


RIO RITA’ 10146 
PACES OK KC. 


Kansas City, May 5. 


Abbott and Costelle in ‘Rio Rita’ 
at the Midland as topper is the best 
new entry, good if not big. ‘Ghost of 
Frankenstein,’ playing day and date 
in the Uptown and Esquire, is run- 
ning ahead of last week. 

‘Kings Row’ at the Newman is the 
best holdover after a strong first 
session. Bowes unit om stage of the 
Tower hits about usual pace of these 
shows. Rain heavily on Saturday 
and Sunday didn’t help much. 

Estimates for This Week 

Esquire and Uptown (Fox-Mid- 
west) (820 and 2,043; 11-30-44)— 
‘Ghost Frankenstein’ (U). If holds 
pace could hit a pleasant $6,500 for 
week’s total combo. Last week, 
‘Saboteur’ (U), mild $6,000. 

Midland (Loew’s) (4,000; 11-30-44) 
—Rio Rita’ (M-G) and ‘Time for 
Keeps’ (M-G). Abbott-Costello the 
reason for biz here, better than aver- 
age at $10,500. Last week, ‘Gone 

ith Wind’ (M-G) in its third en- 


dimouts or any- 
y'll come when 





gagement here, same with top 
of 55 cents. 
Newman (Paramount) (1,900; 1l- 


30-44)-—‘Kings Row’ (WB) (2d wk). 
Showed more than usual strength 
through the week, and looks for good 
$5,500 on second sesh. ~ Last week, 
dandy $9,000. 

Orpheum (RKO) (1,650; 11-30-44) 
—‘Male Animal’ (WB) and ‘Bullet 
Scars’ (WB) (2d wk). First week 
strength made it dubious as to 
whether film would make the hold- 
over grade. Currently $4,500, not 
bad. First week, $7,500, nice enough. 

Tower (Joffee) (2,110; 11-30-50)— 
‘Young America’ (20th) with Bowes 
1942 Revue on stage. Combo good 
for a little more than average 
strength, about $7,300. Last week, 
‘Almost Married’ (U) screen, with 
Jan Garber and band on stage, $10,- 
000, fairly strong figure in this house. 





Blonde -Inkspots-Hawkins Torrid 
$28,000 in Hub; ‘Jungle’ 306 in 2 Spots 





Boston, May 5. 

Hollywood Victory Caravan, which 
tallied $78,000 for a one-night stand 
in the Boston Garden here Friday 
(1), dented the film trade slightly, 
but not as badly as anticipated by 
some. ‘My Favorite Blonde,’ sup- 
ported by Erskine Hawkins and the 
Four Ink phe on stage at the Met, 
is leading the town this week. 

Estimates for This Week 

Boston (RKO) (3,200; 30-44-60-65- 
75)—Yanks in Trinidad’ (Col) with 
Johnny Scat Davis band on stage. 
Medium $18,000. Last week, ‘Mayor 
44th St.’ (RKO) plus Buddy Rogers 
band and Patsy Kelly on rostrum, 
$21,500, okay. 

Fenway (M&P) (1,373; 30-40-44-60) 
—‘Czp.ains Clouds’ (WB) and ‘Bullet 
Scers’ (WB). Continued from two 
weeks at Met, around $5,500, tepid. 
Last week, ‘Larceny, Inc.’ (WB) and 
‘Fly By Night’ (WB), $6,500, good. 

Keith Memorial (RKO) (2,900; 30- 
44-55-60 )—‘Saboteur’ (U) and ‘Don’t 
Get Personal’ (U). So-so $17,000. 
Last week, ‘Roxi2> Hart’ (20th) and 
‘Almost Married’ (U) (2d wk), $14,- 





000, nice for second sesh. 

Metropolitan (M&P) (4,367: 35-55- 
75)—Favorite Blonde’ (Par) and 
Erskine Hawkins with Ink Spots on 
stage. Giant $28,000. Last week, 
‘Captains Clouds’ (WB) and ‘Bullet 
Scars’ (WB) (2d wk), $15,500, me- 
dium. 

Orpheum (Loew) (2,900; 30-40-44- 
50-55-60)—‘Jungle Bock’ (UA) and 
‘Joe Smith’ (M-G); $17,000 gait, fair. 
Last ~ week, ‘Invaders’ (Col) and 
‘Blondie’s Event’ (Col), $18,100, good. 

Paramount (M&P) (1,800; 30-40-44- 
60)—‘Captains Clouds’ (WB) and 
‘Bullet Scars’ (WB). Continued from 
two weeks at Met, $9,500, mild. Last 
week, ‘Larceny, Inc.’ (WB) and ‘Fly 
By Night’ (Par), $11,500, dandy. 

State (Loew) (3,600: 30-40-44-50- 
55-60 )—‘Jungle Book’ (UA) and ‘Joe 
Smith’ (M-G). Okay $13,000. Last 
week, ‘Invaders’ (Col) and ‘Blondie’s 
Event’ (Col), $14,400, good. 

Translux ( Translux) (900: 17-28- 
44-55)—‘Drums of Congo’ (U) and 
‘Black Friday’ (U) (revival), $3,500, 


okay. Last week, “Tough as Come’ 
(U) and ‘Blackout’ (UA) (revival), 
&3 400. 


be | Lady’ an 





there’s qoenething on tap they want 
to see. Film had a strong opening 
Thursday (29) and was powerful on 
the end, with result-the initial 
week's gate should hit $67,000 or 
better, immense. 7 

Paramount, which has been going 
great guns of late, is on the lighter 
side but good with “The Great Man’s 
the Claude Thornhill or- 
chestra, plus Carol Bruce. The first 
week, ended last night (Tuesday), 
was $45,000. Holds over. 

Two other new shows of the week 
are ‘We Were Dancing’ and ‘Twin 
Beds,’ both of which call it quits 
tonight (Wed.) after one-week runs, 
‘Dancing’ looks only about $75,000 
for the Music Hall, fair. At the 
Capitol, ‘Twin Beds’ is a severe dis- 
appointer at $15,000 or less. 

‘Moontide,’ at the stageless Rivoli 
is likewise not getti em and will 
be lucky to hit §21, . Holds, how- 
ever, At the State, ordinarily a sec- 
ond-run operation, house has ‘Butch 
Minds the Baby’ on its first New 
York showing, while on the stage is 
‘Water Follies of 1942’ with Buster 
Crabbe. Going is slow, indications 
os to no more than about $18,- 
i lowest house has gone in a long 


ime. 
‘Gold Rush,’ now in its third week 
at the Globe, continues to do ex- 


ee well, currently looking 
aroun 000. Remains here in- 
definitely. 


At the secondary Criterion ‘Tut- 
tles of Tahiti’ ended its first seven 


days last night (Tuesday) at a very 

sturdy $16, and starts a second 

stanza today (Wednesday). 
Holdover of ‘Larceny, Inc.’ at 


Strand, with Abe Lyman and Jackie 
Cooper in person, will wind up at 
about fair £29000: 

Estimates for This Week 

Aster (Loew's) (1,012; 44-65-85-99) 
—‘Gone With Wind’ (M-G) (6th-final 
wk). Started concluding week on 
repeat run Monday (4) and closes 
Sunday night (10); last week (5th) 
was a little over $9,000, light, while 
prior (4th) round was $10,000. ‘This 
Above All’ (20th) opens May 12 ona 
roadshow basis. 

Capitol (Loew’s) (4,620; 35-55-85- 
$1.10-$1.25)—"Twin Beds’ (Col). Very 
poor at under $15,000 and out after 
one week. Last stanza ‘Lady is Will- 
ing’ (Col) failed to hit $17,000, poor, 

Criterion (Loew's) (1,062; 35-44-55- 
75)—Tuttles of Tahiti’ (RKO) (2d 
wk). In the winner’s circle at $16,- 
000 on the initial seven days through 
yesterday (Tuescay), and begins 
second week today (Wednesday), 
‘Fingers at Window’ (M-G) did $11,- 
000, very good. ; 

Glebe (branut) (1,250; 35-55-75-99- 
$1.10)—Gold Rush’ (UA) (3d wk). 
Pace continues strong; this week 
(3d) about $23,000 and holds over. 
The second semester was $27,000, big. 

Palace (RKO) (1,700; 28-35-44-55- 
65-75 )—‘Fantasia’ (RKO-Disney) and 
‘Dangerously They Live’ (WB), both 

run. Good $10,000 appears in 
with this pair. Last week, second 
for ‘Kings Row’ (WB) and first for 
‘Bullet Scars’ (WB), $9,800, excellent, 

Paramount (Par) (3,664; 35-55-85- 
99)—‘Great Man’s Lady’ (Par) and 
Claude Thornhill, Carol Bruce, others 
on stage. Not batting as high for 
house as it has been doing of late, 
but entirely satisfactory at $45,000 on 
first week ended last night (Tuesday) 
and holds another rubber. Last 
week, fourth for ‘My Favorite 
Blonde’ (Par) and Tommy Dorsey, 
$44,000, big. 

Radio City Music Hall (Rockefel- 
lers) (5,945; 44-55-85-99-$1.65)—‘We 
Were Dancing’ (M-G) and stageshow. 
Only fair at $75,000, but some profit. 
Last week, fifth for the big coin-get- 
ting ‘Reap’ (Par), was $71,000, strong 
for that far down on the run. 

Rialto (Mayer) (594; 28-44-55)— 
‘Mystery of Marie Roget’ (U). Opened 
here Monday (4), starting out slowly. 
‘Man Who Wouldn't Die’ (20th) did 
well, $7,500. ‘Kid Glove Killer’ 
(M-G), which held 12 days, got fine 
$12,000 on that period. 

Rivoli (UA) (2,092; 35-50-75-85-99) 
‘Moontide’ (20th). A disappointer at 
only about $21, on the teeoff week 
ending tonight (Wednesday), but re- 
mains over. ‘Jungle Book’ (UA) on 
final four days of a fourth week was 
$10,000, mild. 

Roxy (20th) (5,886; 40-55-65-75-85- 
99)—‘My Gal Sal’ (20th) and stage- 
show. A sock of the first water, 
with the first week likely to climb 
to lofty $67,000, or better, holding 
over. st week, ‘Rings on Fingers’ 
(20th) faltered badly, ending at 
under $30,000, no dice. 

State (Loew’s) (3,450; 39-44-55-75- 
99-$1.10)—“Butch Minds Baby’ (U) 
(lst run) and ‘Water Follies’ with 
Buster Crabbe on stage. No action 
here currently, week looking no 
better than about $18,000. Last week, 
‘To Be’ (UA) (2d run) and James 
Barton, Ciro Rimac orch, others, 
close to $42,000, socko. 

Strand (WB) (2,756: 35-55-75-85- 
99)—‘Larceny, Inc.’ (WB) and Abe 
Lyman, plus Jackie Cooper in per- 
son (2d-final wk). Getting around 


|fair $29.000, while first week was 
' $41,500, strictly all right. 
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Two great stars who first won 
fame on a Broadway they ve never 
forgotten... now return in the 


“Broadway” you'll never. forget! 
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Warm Weather Puts Dent in L. A. Biz, 


But ‘Dancing’ Oke 


Fair 1916, Blonde Huge 266 in 2d 


$22,000; ‘Larceny 





Los Angeles, May 5. 
Real summer weather last Sunday 
(3) brought the autos out of garages 


to sock business in local first-runs 
by about 25% on the day, and lower- 
ing all anticipated grosses this week. 
‘My Favorite Blonde,’ now in its 
second week at Paramount and Par- 
amount Hollywood, is leading the 
town with $26,000 for the two houses. 
Second best is ‘We Were Dancing’ 
and ‘Joe Smith, American,’ with a 
combined take of $22,000 at the State 
and Chinese. 

Heavy business in the first-runs 
still is concentrated on _ Friday, 
Saturday and Sunday sessions, with 
Saturday now developing into biggest 
grosser in place of the former giant 
Sunday play. Three ‘run’ theatres, 
Carthay. Four Star and Hawaii, are 
= holding on awaiting new book- 
ngs. 

Estimates for This Week 

Carthay Circle (F-WC) (1,516; 33- 
44-55-65-75)—‘Joan Paris’ (RKO) (3d 
wk). Slight profit with $2,300, and 
mainly weekend trade. Second week 
closed with $3,400. 

Chinese (Grauman-WC) (2,034; 33- 
44-55-65-75)—‘Were Dancing’ (M-G) 
and ‘Joe Smith’ (M-G) Strong at 
$10,000. Last week, ‘Woman Year’ 
(M-G) and ‘This Time Keeps’ (M-G), 
slick $13,800. 

Downtown (WB) (1,800; 33-44-55- 
65-75 )—‘Larceny, Inc.’ (WB). Down- 
town trade always action-minded, 
giving this a trim $10,500. Last week, 
‘Always in Heart’ (WB) and ‘Bullet 
Scars’ (WB), light $7,300. 

Four Star (UA-F-WC) (900; 33-44- 
65-65)—‘Fantasia’ (RKO) (5th wk). 
Stop-gapping until another picture 
is booked, meagre $2,200. Fourth 
week tabbed $2,400. 

Hawaii (G&S) (1,100; 33-44-55-65- 
75\—‘Helizapoppin’ (U) (12th wk). 
Still catching weekend biz for nice 
$2.800. Last week. $3.200. 

Hollywood (WB) (2,756: 33-44-55- 
65-75)—‘Larceny. Inc.’ (WB). Good 
$9.000. Last week, ‘Always in Heart’ 
(WR) and ‘Bullet Scars’ (WB), sad 
$6.700. ; 

Orpheum (D’town) (2.200: 33-44- 
65-65 )—‘Devil Pays Off’ (Rep), ‘Ghost 
Frankenstein’ (U) with Louis Arm- 
strong orchestra and entertainers on 
stage. Armstrong and spook screen 
fare combine for good $12.000. Last 
week, ‘Four Jacks, Jill’ (RKO) and 
Ted Lewis band and stage show, 
clicko $19,500. 

Pantages (Pan) (2.812; 33-44-55-65) 
—‘Saboteur’ (U) (2d wk) and ‘Blon- 
die Blessed Event’ (Col). Just Gid 
make grade and meagre $5.000 for 
five days. First week. with ‘Spitfire 
at Sea’ (RKO), sood $12.000. 


Paramount (F&M) (3,596: 33-44- 
65-65-75)—‘Favorite Blonde’ (Par) 
and ‘Affairs Valentine’ (Rep) (2d 


wk). Hotter than a firecracker and 
aiming for $16,000 on second stanza. 
First session, terrific $21,500. 

Paramonnt Hollywood (F&M) (1,- 
409: 44-55-65-75)—‘Favorite Blonde’ 
(Par) (2d wk). Solid on solo pol- 
icy, rolling alone for $10,000. Initial 
week. big $14,000. 

RKO Hillstreet (RKO) (2.872: 33- 
44-55-65)—Saboteur’ (U) (2d wk), 
and ‘Blondie Blessed Event’ (Col). 





Just fair on holdover of five days. 
$5.300. Last week. 


State (Loew-F-WC) (2.204: 33-44- 
65-65-75)—‘Were Dencin~’ (M-G) and | 
‘Joe Smith’ (M-G). Heading for okay | 
$12.000. Last week. ‘Woman Year’ | 
(M-G) and ‘This Time Keeps’ (M- 
G). smacko $16,000. 

United Artiste (UA-F-WC) (2.100: 
$3-44-55-65)—‘Woman Year’ (M-G) 
and ‘This Time Keeps’ (M-G). Good 
$5.000. Lest week, ‘Junele Book’ 
(UA) ord ‘About Face’ (UA), excel- 





lent $4.600. 

Wilchire (F-WC) (2.296: 33-44-55- | 
65)—‘Weoman Vear’ (M-G) and ‘About | 
Face’ (UA). Strong draw at $8,100. 
Last week, ‘Junsle Book’ (TA) and 
*About Face’ (UA), profitable $4,500. 


‘HARDY’ NEAT $16,500, | 
J.C; ‘TRIPOLY 96 1.0. 


Jersey City, May 5. 

Best gross of the week is ‘Court- 
ship of Andy Hardy,’ at Loew’s. The 
State is holding ‘Shores of Tripoli’ 
a second week and continues good. 

Estimates for This Week 

Loew’s (Loew’s) (3,205; 30-35-55) 
—‘Courtship Hardy’ (M-G) and 
‘Shut My Mouth’ (Col). Weekend 
trade nice. Pleasing $16,500. Last 
week, ‘Mr. V’ (UA) and ‘Bugle 
Blows’ (M-G), good $15,000. 








Stanley (WB) (4.500; 30-35-55)— 
‘Larceny, Inc. (WB) and ‘Lady 
Plans’ (Par). Neat $15,000. Last 


week, ‘Fleet’s In’ (Par) and ‘Alias 
Blackie’ (Col), fine $17,000. 

State (Skouras) (2,200; 30-35-55) 
—‘Shores Tripoli’ (20th) and ‘Sunny 
Side’ (20th) (2d wk). Excellent $9,- 
000. Last week, $14,500, great. 





Broadway Grosses 





Estimated Total Gross 


_. Ae $335.500 
(Based on 12 thearres) 
Tota] Gross Same Week 
ee . ae eee $299,500 


(Based on 13 theatres) 


Derby No Help eS 
To L’ ville But 
Blonde’ $9,000 


Louisville, May 5. 

Interest in the Kentucky Derby 
Saturday (2) didn’t help downtown 
picture houses ut not so bad at 
night. Most Derby visitors walked 
streets or spent their coin in the 
night spots rather than in film shows. 
‘Favorite Blonde’ at the Rialto came 
in for heavy play and is pacing the 
town. Return of ‘Gone With The 
Wind’ at Loew’s State is attracting 
o..ly fairish biz. 

Unusually fine weather over the 
weekend had the whole town race 
minded, and the gee-gees at Chur- 
chill Downs proved the prime lure 


for the spenders. 
Estimates ‘or This Week 


Brown (F.urth Avenue-Loew’s) 
(1,400; 15-30-40)—‘Rio Rita’ (M-G) 
and ‘Kia Glove <iller’ (M-G). Move- 
over for seven days, after fine week 
at Loew’s, shaping up for medium 
$2,500. Last week, ‘Courtship Hardy’ 
(M-G) and ‘Man Returned to Life’ 
(Col), fine $3.00C 


Kentucky (Switow) (1,250; 15-25) 
—Ride ’Em Cowboy’ (U) and 
‘Shanghai Gesture’ (UA). Satisfac- 
tory $1,400. L.st week, ‘Through 
Night’ (WB) and ‘Bahama Passage’ 
(Par), fair $1,200. 

Loew’s State (Loew’s (3,300; 18-40- 
60)—‘Gone’ (M-G). Playing its an- 
nual engagement at popular prices 
and advertising an uncut version, 
medium $7,000. Last week, ‘Rio Rita’ 
(M-G) and ‘Kid Glove Killer’ (M-G), 
powerful $11,000. 


Mary Anderson (Libson) (1,000: 
15-30-40)—‘Captains Clouds’ (WB) 
(3d wk). Oke $2,500, after last 
week’s fine $3,500. 


Rialto (Fourth Avenue) (1,000; 15- 
30-40)—‘My Favorite Blonde’ (Par) 
and ‘Klondike Fury’ (Mono). Bob 
Hope is strong draw here, but race 
fans in town can see the same films 
at home. Derby fans came here to 
spend but largely for food and drink. 
Hometowners are giving the Hope 

















starrer some play for nice $9,000. 
Last week, ‘Sa,oteur’ (U) and 
"You're Telling Me’ (U), fair $7,000. 

Strand (Fourth Avenue) (1,400; 
15-30-40)—‘Sleeny Time Gal’ (Rep) 
and ‘Heart Rio « ~ande’ (Rep). Sat- 
isfactory $3,000. Last week, ‘Bash- 
ful .3achelor’ (4KO) and ‘Affairs 
Jimmy Valentine (Rep) (2d wk), 
oke $2,800. 


MONT’L BUCKS TREND 


‘Hardy’ Nice $8,000 Despite Weather, 
Baseball—‘Tripoli’ Sturdy 714G. 











Montreal, May 5. 
Aftermath of moving day, opening 
of baseball season and dearth of 


,; Standout pix are hurting biz cur- 


rently. Best bet, ‘Courtship of Andy 
Hardy,’ at the Palace. ‘Shores of 
Tripoli’ also is strong. 


Estimates for This Week 

Palace (CT) (2,700; 30-45-62)— 
‘Courtship Hardy’ (M-G). Sighting 
nice $8,000. Last week, ‘Ride "Em 
Cowboy’ (U), fair $6,000. 

Capitol (CT) (2,700; 30-45-65)— 
‘Ships With Wings’ (UA) and ‘Blue, 
White, Perfect’ (20th). Good $6,- 
000. Last week, repeat ‘Song of Is- 
lands’ (20th) and ‘Kid Glove Killer’ 
(M-G), average $5,000. 

Loew’s (CT) (2,800; 35-53-67)— 
‘Shores Tripoli’ (20th). Going well 
with sturdy $7,500 likely. Last week, 
repeat ‘Kings Row’ (WB), $5,500. 

Princess (CT) (2,200; 30-40-53)— 
‘Shut Big Mouth’ (Col) and ‘Hono- 
lulu Lu’ (Col). Fair $3,500. Last 
week, ‘What’s Cookin’ (U) and ‘North 
Klondike’ (U). Okay $3,800. 

Orpheum (Ind) (1,100; 30-40-60)— 
‘Gentleman After Dark’ (UA) and 
‘American Co-Ed’ (UA). Good 
enough $3,000 ahead. Last week. 
‘Lady for Night’ (Rep) and ‘Sealed 
Lips’ (U), $2,800. 

St. Denis (France-Film) (2.500; 30- 
40)—‘Service du Czar’ and ‘Chanson 
d’une Nuit.’ Robust $4,000. Last 
week (six nights), ‘Bateliers de la 
Volga’ and ‘Jeanne,’ $3,500, good. 


Dancing’ Okay $14,500 
In Mildish St. Louis; 
‘Spoilers’ Forte 1236 


St. Louis, May 5. 
Near midsummer heat and Brook- 
lyn Dodgers in town over the week- 
end, plus n.s.g. screen fare, com- 
boed to cut grosses, and biz will 
just skim above the average. Loew’s 
with ‘We Were Dancing’ and ‘Joe 
Smith’ enjoyed a nice opening and 
should be the leader here. 
Estimates for This Week 
Loew’s (Loew) (3,172; 30-40-50)— 
‘Were Dancing’ (M-G) and ‘Joe 
Smith’ (M-G). May just top the av- 
erage with $14,500. Last week, ‘Gone 
With Wind’ (M-G), good $15,000. 
Ambassador (F&M) (3,000; 30-40- 
50)—‘My Gal Sal’ (20th) and ‘Man 
Who Wouldn’t Die’ (20th). Crix 
tossed raves for the first feature but 
only so-so $11,000. Last week, ‘Wife 
Takes Flyer’ (Col) and ‘Secret Agent 
Japan’ (20th), faded to mild $9,500. 








Fox (F&M) (5,000; 30-40-50)— 
‘Spoilers’ (U) and ‘Butch Minds 
Baby’ (U). Neat $12,500, Last week, 


‘Saboteur’ (U) and 
(RKO), mild $11,200. 

Missouri (F&M) (3,570; 30-40-50) 
—‘Shores of Tripoli’ (20th) and ‘Wife 
Takes Flyer’ (Col). Once-a-week 2 
a.m. shows for defense workers will 
help this to a neat $7,000. Last week, 


‘Valley Sun’ 





Butch’-Beachcombers’ Smash $24,000 
in Frisco: Blonde'- Hands Terrif 236 





i 


Key City Grosses 


Estimated Tota! Gross 
Be WE. lk dasa t $1,849,800 
(Based on 27 cities, 184 thea- 
tres, chiefly first runs, tncluding 





cee 
Total Gross Same Week 
ree: $1,572,400 


(Based on 25 cities, 176 theatres) 








‘Male Animal’ (WB) and ‘Kings Row’ 
(WB) (2d wk), swell $7,400. 

St. Louis (F&M) (4,000; 30-40)— 
‘Captains Clouds’ (WB) and ‘Fleet’s 
In’ (Par). No more than $3,500 for 
this dualer. Last week, ‘Call Ma- 
rines’ (RKO) and ‘Sing Worries 
Away’ (RKO), unexpectedly fine 


ROXIE’ 156 IN 
MILD CLEVE. 


Cleveland; May 5. 
Patriotic shows for army and navy 
relief currently are knocking theatre 
biz galley-west. Between ‘Meet Your 
Navy Week’ street parades and the 
Hollywood Victory Caravan revue, 
which diverted 10,721 ta civie audi- 
torium. Hipp’s ‘Roxie Hart’ is the 
only one making any sort of showing. 
State is getting over the edge with 
‘My Favorite Blonde’ by capitalizing 
on Bob Hope, former Clevelander 
here with Victory Caravan. Palace is 
not doing so forte with ‘Always in 

My Heart’ arid ‘Fats’ Waller’s orch. 


Estimates for This Week 


Allen (RKO) (3,000; 30-40-45-55 )— 
‘Kings Row’ (WB) (3d wk). Socko 
trade on first fortnight at Hipp help- 
ing this moveover; fine ‘$6,000. Last 
week, ‘Joan Paris’ (RKO) mild $3,500. 

Hipp (Warners) (3,700; 35-40-45-55) 
—‘Roxie Hart’ (20th). Ginger Rogers 
sexing up sweet gross, around $15,000. 
Last week, ‘Kings Row’ (WB) (2d 
wk), smart $14,000 on nine days of 
second sesh. 

Lake (Warners) (800; 35-40-45-55) 
—‘Larceny, Inc.’ (WB) (2d wk). Or- 
dinary $1,400. Last round, ‘Ghost 
Frankenstein’ (U), fair $1,200. 

Palace (RKO) (3,700; 35-40-50-55- 
70)—‘Always in Heart’ (WB) plus 
‘Fats’ Waller’s orch on stage. Little 
b.o. gumption in this combo, only 
conventional $16.500. Last week, 
‘Larceny, Inc.’ (WB), with Ray Kin- 
ney’s orch, Jinx Falkenburg and 
Jerry Lester on stage, a disappoint- 
ment at $16,000. 

State (Lo¢w’s) (3,450; 30-35-42-55) 
—Favorite Blonde’ (Par). Would 
breeze into bigger dough in a more 
favorable week, but nice, anyway, at 
$13,000.- Last week, ‘Lady Plans’ 
(Par), meagre $8,500. 

Stillman (Loew’s) (1,872; 30-35-42- 
55)—‘Gold Rush’ (UA). Catching the 
oldsters for okay $5,000. Last week, 
‘Gentleman After Dark’ (UA), slow 
$3,000. 

















Eye es’ NA TIONAL BOXOFFICE SURVEY 


Warm Weather, Baseball Alibis For Biz Dip—‘Gal Sal’ 


Best Newcomer; ‘Blonde’ and ‘Spoilers’ Strong 


Unseasonably hot weather in many sections of the 
country plus avid interest in baseball in several spots 
| are Outstanding unfavorable factors tending to hold 
Test blackout in mid- 


town New York City, dimouts along the Atlantic sea- 
board and President Roosevelt’s radio speech also may 
have contributed a bit to downbeat. 
gave theatre managers added alibis. There were many 


down many grosses currently. 


holdovers, with 
bookings. 
ing up any too strongly. 


From scattered 


new product only 


too early to tell about the latter. 
Rita’ 


‘Moontide’ (20th), 
With Wind’ (M-G) and ‘Fantasia’ 
have proved rather disappointing. 


Standouts in bucking the downward trend are ‘My 
Favorite Blonde’ (Par) and ‘The Spoilers’ (U), with 
‘To Shores of Tripoli’ (20th) still getting good money 
on holdover sessions or in lesser key cities. 
chalked up a terrific $23,000 in San Francisco, a huge 
$26,000 for second session in two Los Angeles theatres, 
is snappy in Providence, outstanding 18G in Brook- 
lyn, nice in Cleveland, best total in Seattle and large 
‘Spoilers’ is topping Omaha, aided by a 
band; is neat in St. Louis, still fine on its third week 
downtown in Seattle, trim in Chicago and nifty in 
‘Tripol? is sturdy in Montreal, holding 


in Omaha. 


Providence. 


And some of the new pictures are not shap- it. 


returns, ‘My Gal Sal’ 
‘True to Army’ (Par) loom as best newcomers though 
And, of course, ‘Rio 
(M-G) shapes up as another Abbott-Costello 
moneymaker, even if not appearing in many localities. 
‘Great Man’s Lady’ 





Perhaps 


gre grosser for 
At least these 


getting scattered 


a corking pace in the second stanza at Minneapolis 
and is forte in St. Louis. 

the biggest disappointment is 
‘Gone’ has been going on its third time around. It is 
only fair in Washington, average in Providence, mea- 


the way 


Pitt and just fairish in Baltimore. 


‘Fantasia’ is listed as disappointing in Brooklyn while 
just satisfactory in Chicago, where it got $10,000. 

‘My Gal Sal,’ with a smasheroo $67,000 at the N. Y. 
Roxy, is so-so in offish St. Louis, where the crix liked 
‘True to Army’ is listed as strong in Denver. 


‘Saboteur’ °(U) varies from trim to below expecta- 


(20th) and tions. 


(Par), ‘Gone 
(RKO) thus far 


Latter is reported from Seattle while Den- 
ver rates $10,000 as trim. 
Pittsburgh, was satisfactury for second session in D. ies 
where it preemed, but disappointed in Los Angeles, 
where it failed to last the second stanza. 

From the ticker: ‘Kings Row’ (WB) continues solid 
on its third Cleveland week, is stout in Washington, 


It got meagre returns in 


hefty on fifth Philly week and good on second K. .. 


session, 


‘Blonde’ 


while strong in 


‘Reap the Wild Wind’ (Par) is sturdy on its 
second Frisco stanza, and big $18,500, top filmer, in 
Philly. ‘Invaders’ (Col) got a huge $19,500 in Newark, 
is good on its second Chi week and socko in Portland. 
‘Moontide’ disappointed on its premiere week in N. , 
but faced plenty of handicaps including that of selling 
Jean Gabin, formerly a star in French-made films. 
‘Gold Rush’ (UA) is okay in Cleveland and Baltimore, 


N. Y. ‘We Were Dancing’ (M-G) 


classes as average in St. Louis, oke in L. A. and fair 
in N. Y. ‘Mister V’ racked up neat $16,000 for six 
days in Washington. 








San Francisco, May 5. 

Business remains outstandingly 
strong at most downtown spots cur- 
rently, with ‘My Favorite Blonde’ at 
the Fox grabbing a terrific. $23,000, 
Attesting how this city goes for girlie 
shows, what with all the soldiers and 
sailors, is the smash $24,000 being 
racked up at the much smalier Gold. 
en Gate, with ‘Beachcombers of 1942’ 
on the stage, plus ‘Butch Minds the 
Baby.’ 

After a huge $23,000 on the first 
session at the comparatively small- 
seater Warfield, ‘Reap the Wild Wind’ 
continues sturdy on its second week, 
‘Ghost of Frankenstein’ and ‘Mad 
Doctor of Market St.’, twin horror 
combg, also is big at the Orpheum. 

Estimates for This Week 

Fox (F-WC) 5,000; 35-40-55)~— 
‘Favorite Blonde’ (Par) and ‘No 
Hands Clock’ (Par). This is another 
one of those huge weeks here, terrif 
$23,000, with Bob Hope pulling in 
soldiers, sailors, etc. Last week, 
‘Fleet’s In’ (Par) and ‘Among Living 


(Par) (2d wk), continued the first 


stanza’s healthy pace, with $15,000, 
and shifted to St. Francis. 

Golden Gate (RKO) (2,850; 40-44- 
65)—Butch Minds Baby’ (U) and 
‘Beachcomber of 1942.’ Girlie show 
like ‘Beachcombers’ is a sure bet in 
this town, smash $24,000. Last week, 
Paul Whiteman band show and 
‘Mayor 44th St.’ (RKO), fell a little 
short of hopes, $21,700. 

Orpheum (Blumenfeld) (2,440; 35- 
40-55) —‘Ghost Frankenstein’ (U) and 
‘Mad Doctor Market St.’ (U). Twin 
horror show will brine in trim $14,- 
000. Last week, ‘Invaders’ (Col) and 
‘Hayfoot’ (UA), ended three-week 
run at $7,200, very good. 

Paramount (F-WC) (2,470: 35-40- 
55)—‘Male Animal’ (WB) and ‘Yokel 
Boy’ (Rep) (2d wk). Good enough 
$11000 on the second round. Last 
week, $16,000, hefty. 

St. Francis (F-WC) (1,475: 35-40- 
55)—‘Fleet’s In’ (Par) and ‘Among 
Living’ (Par) (third week on Market 
St.). Mild $5,000. Last week, ‘Re- 
markable Andrew’ (Par) and ‘Gen- 
tleman at Heart’ (20th) (second week 
on street), fair $5,000. 

United Artists (UA-Blumenfeld) 
(1,100: 35-40-55 )—‘Junsle Book’ (UA) 
(24 wk) and ‘Blondie t» College’ 
(Col). Going over at $7,500. Last 
week, ‘Jungle Book’, solo, $11,100, 
good. 

Warfield (F-WC) (2.650; 50-65)— 
‘Rean Wild Wind’ (Par) (2d wk), 
sturdy $15,500. Last week, $23,000, 
smash. 


Rings Fingers’ Hefty 
$11,000 Prov. Topper; 
‘Spoilers’ -Butch’ 956 


Providence, May 5. 

Main stemmers are stepping along 
nicely this week, toppers numbering 
Majestic’s ‘Rings On Her Fingers,’ 
Albee’s ‘The Spoilers,’ and Strand’s 
‘My Favorite Blonde.’ ‘Gone With 
the Wind,’ reissue at Loew’s State 
is doing only average. 

Race track competish, warm 
weather and big forest fire are prev- 
ing no help. 

Estimates for This Week 


Albee (RKO) (2,200; 28-39-50)— 
‘The Spoilers’ (U) and ‘Butch Minds 
Baby’ (U). Headed for nifty $9,500. 
Last week, “‘Tuttles Tahiti’ (RKO) 
and ‘What’s Cookin’’ (U), nice 
$7,000. 

Carlton (Fay-Loew) (1,400; 28-39- 
50)—‘Rio Rita’ (M-G) and ‘Nazi 
Agent’ (M-G) (2d run). Good $3,- 
500. Last week, ‘Shores Tripoli’ 
(20th) and ‘Night Divorce’ (20th) 
(4th downtown wk), zowie $3,500. 

Fay’s (Indie) (1,409; 28-39-50)— 
‘Mississippi Gambler’ (U) and vaude. 
Carrying along to average $6,000. 
Last week, ‘Kennel Murder Case’ 
(reissue) and vaude, fair $6,000. 

Majestic (Fay) (2,200; 28-39-50)— 
‘Rings On Fingers’ (20th) and ‘Whis- 
pering Ghosts’ (20th). House has a 
nifty pair, hefty $11,000 Last week, 
‘Saboteur’ (U) and ‘Almost Married’ 
(U), also neat $11,000. 

Metropolitan (Indie) (3,200; 44-55- 
65)—-Les Brown and his orchestra 
with Happy Felton and ‘Man With 








Two Lives’ (Mono). Fairly good 
$6,000. Last week, Four Ink Spots, 
Doc Wheeler orch and ‘Black 


Dragons’ (Mono). Strong $8,000 for 
usual three days here. 

State (Loew) (3,200; 28-40-55)— 
‘Gone With Wind’ (M-G). Third 
visit to town, average $13,000. Last 
week, ‘Rio Rita’ (M-G) and ‘Nazi 
Agent’ (M-G), nifty $16,000. 

Strand (Indie) (2,000; 28-39-50)— 
‘Favorite Blonde’ (Par) and ‘Tragedy 
At Midnight’ (Par). House is pack- 


ing them, snappy $10,000. Last week, 
‘Yanks Trinidad’ (Col) and ‘Man Re- 
turned Life’ (Col), nice $7,500. 
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An Open Letter to Exhibitors: 


When I saw the rough cut of MY GAL SAL at the Studio last 
February, I felt we had a great musical picture. 
| What I felt about the picture then, has more than justified 
_ Atself in the results which we are witnessing today. It*opened in 
New York last Thursday. Since then the business an dai nothing 
short of tremendous. 

Since opening, the Roxy has had the biggest business it has 
had in the past year -- bigger than A YANK IN THE R.A.F., bigger than 
TO THE SHORES OF TRIPOLI, SON OF FURY and all the others. There is 
every indication that all box-office records at the Roxy will be 
broken this week. 

The critice-agree with the public that this is a great pic- 
ture. Unanimously, they all call it "the best musical of the year". 

This great showmanship picture, which aiisedattonseter: ba what 
the public wants and which is the finest example of "escapist" and 
morale-lifting entertainment, deserves the speciel attention of every 
showman and speciel plans for long runs. 

Twentieth Century-Fox has been fortunate in offering to you 
this year some of your greatest hits. I sincerely believe that MY 
GAL SAL is going to top then all. 























saqrornnerenenistnanadiiteinarnnmagtananes 


Sa ie at En 


th naar ha tne eet 2 alm a ane pel aiaeslN iat it nine cee nem nee rr tae 
" - 4 - MEER ae 
f — Se ee — ‘ ss a 


eo —— 


ae, Reet lee ene 








eure ramere se ne 


es 


4 
pe Ap Oy PEL 


14 


VARIETY 





Wednesday, May 6, 1942 





Caravan Helps Philly, Reap Great 
$18,500: Butch’- Meet People’ Ditto 








Falledelphia, May 5. 
Competition from the galaxy of 
stars at Convention Hall with the 
Hollywood Victory Caravan on the 
biggest night of the week—Saturday 
—failed to put the heavy dent as 
was expected in the week’s grosses. 

Business continued on an even keel 
and crowds came into town in the 
hopes of glimpsing cinema celebs. 
Many were unable to buy seats for 
the Army and Navy benefit and went 
to the filmers. Far and away the 
best take is being registered at the 
Aldine, a small-seater, with ‘Reap 
the Wild Wind.’ Okay biz is also 
reported for ‘Joan of Paris’ at the 
Stanton, and ‘Butch Minds the Baby’ 
plus ‘Meet the People’ at the Earle. 
Tuttles of Tahiti’ is disappointing at 
the Stanley. 

Estimates for This Week 

Aldine (WB) (1,303; ‘ 5-46-57-75)— 
‘Reap Wild Wind’ (Par). Jacked up 
prices plus heavy patronage from 
women fans is adding up to great 
$18,500 plus elegant $4,000 for Sun- 
day’s bonus showing at Earle. This 
is miles ahead of the $7,000 taken in 
by ‘Remarkable Andrew’ (Par) ijast 
week. It’s terrific for this small ca- 
pacity house. 

Arcadia (Sablosky) (600; 35-46-57) 
—‘Sullivan’s Travels’ (Par) (2d run). 
Okay $1,800 for four days. Almost 
as much as full week’s $2,000 ob- 
tained by revival of ‘Real Glory’ 
(UA) last week. ‘Courtship of Andy 
Hardy’ (M-G) opens second run to- 
day (Tues.). 

Boyd (WB) (2,568; 35-46-57-68)— 
‘Kings Row’ (WB) (5th wk). Net- 
ting hefty $8,500 for five days of this 
round. Fourth week last sesh gar- 
nered neat $10,000. 

Earle (WB) (2,768; 35-46-57-68-75) 
—‘Butch Minds Baby’ (U) with “Meet 
the People’ unit. Satisfactory $18,- 
500. Last week, ‘Always in Heart’ 
(WB) teamed with Dick Stabile orch, 
Jack Haley and Hal LeRoy for me- 


diocre $17,000. 

Fox (WB) (2,425; 35-46-57-68)— 
‘Fleet’s In’ (Par) (2d wk). Solid 
$12,000 for holdover. Cushy $17,000 
last week plus additional $2,500 for 
extra-Sunday show at Earle. 

Karlton (WB) (1,066; 35-46-57-68) 
—'‘Road Happiness’ (Mono). Not bad 
for indie production with $2.500 for 
initial run. Last week, ‘Mr. V’ (UA), 
satisfactory $4,000 for second week 
of this second run. 

Keith’s (WB) (2,220; 35-46-57-68)— 
‘Shores Tripoli’ (20th). Still plenty 
of punch in this Marine pic with neat 
$4,500 after moveover from Stanley. 
Last week, ‘Men in Life’ (Col), sad 
$2,800 for six days of second run. 

Stanley (WB) (2,916; 35-46-57-68) 
—Tuttles Tahiti? (RKO). Very sad 
$10,000. Will only play one week. 
‘Favorite Blonde’ (Par) bows tomor- 
row (Wed). ‘Shores Tripoli’ (20th) 
ended third sesh last week with big 
$14,000. : 

Stanton (WB) (1,457; 35-46-57-68) 
—‘Joan Paris’ (RKO). Okay $6,000. 
Last week, ‘Shanghai Gesture’ (UA) 
wound up three big weeks with 
$5,500 for last sesh. 


Heat Wave Socks Pitt; 
‘Paris’-A. Rey $15,500, 
But ‘Gone’ Meagre 106 


Pittsburgh, May 5. 

Heat and baseball are kicking the 
pants off everything. With tempera- 
ture sticking around the 90-degree 
mark for several days and Brooklyn 
here for couple of games with the 
runner-up Pirates, film houses are 
something public seems able to get 
along without. 


Major disappointments are ‘Gone 
With Wind’ at Penn and ‘Saboteur’ 
at Fulton, latter taking an awful 
drubbing from the crix. It was 3 to 
1 before they opened that each would 
make a run of it but they’re both 
being yanked after the first week. 
Combo of Alvino Rey band and ‘Joan 
of Paris’ should just get by at Stan- 


ley 
LAS 


” Estitudtes ior This Week 


Fulton (Shea) (1,700; 30-40-55)— 
‘Saboteur’ (U). Crix her2 did not 
like this meller. Meagre $4,000 tells 
the story, and film comes out after 
one week with ‘Gold Rush’ (UA), 
opening tomorrow’ (Wednesday). 
Last week, ‘Butch Minds Baby’ (U) 
and ‘What’s Cookin’ (U), all right 
$4,500. 

Harris (Harris) (2,200; 30-40-55)— 
‘Snoilers’ (U). Dietrich still can’t 
ull ’em in around here, mildish $6,- 
00. Last week, ‘Song Islands’ (20th) 
(2d wk), around $5,000. 

Penn (Loew’s-UA) (3,300; 30-40- 
55)—‘Gone With Wind’ (M-G). 
Looks like it was a mistake to bring 
this one back. Will be lucky to grab 
even a meagre $10,000. That’s way 
under house average. Last week 
‘Fleet’s In’ (Par) just short of $15,- 
000, sturdy. 

Ritz (WB) (800; 30-40-55 )—‘Jungle 
Book’ (UA) (3d wk). No reason at 
all for an extended run since picture 
did mildly at original two stands. 
May get $1,900, drab. Last week, 





> 


‘Courtsh:p Hardy’ (M-G), also pretty 
sad at $1,800. 

Senator (Harris) (1,750; 30-40-55) 
—‘Pacific Blackout’ (Par) and ‘Mis- 
sissippi Gambler’ (U). Will probably 
stick only 4 days and have to be 
content with brutal $1,300. Last 
week, ‘Shores Tripoli’ (20th) held for 
3 days in fifth week fo so-so $700. 
Stanley (WB) (3,800; 30-44-55-66) 
—‘Joan Paris’ (RKO) and Alvino 
Rey band. Avera.e at this spot used 
to be around $20,000. It’s sunk 
several grand in recen. weeks, so a 
$15,500 session will have to be looked 
at as satisfactory. Real surprise last 
week with Blackstone’. magic show 
helping ‘Lady Has Plans’ (Par) to 
neat $16,000. 

Warner (WB) (2,900; 5)-40-55)— 
‘Fleet’s In’ (Par) (2d wk). Moved 
from Penn but isn’t maintaining the 
pece showed at original port of call. 
Only $3,800. Last week, ‘Jungle 
Book’ (UA), also over from the 
Penn, around $3,500. 


Through Night’ $6,500 
Top Mpls. Newcomer; 
‘Tripoli’ 7G in 2d Wk. 


Minneapolis, May 5. 
Boxoffice slump continues here, 
but three holdovers are contribut- 
ing to offish week. Films in their 
second week are ‘To Shores of 
Tripoli,’ ‘Ball of Fire’ and ‘40,000 
Horsemen,’ with ‘Tripoli’ far out in 


lead. 

‘All Through the Night’ is by far 
the most important of new arrivals 
at the Orpheum. With Wayne King 
orchestra on stage, the Orpheum 
gets back to stage shows Friday (8). 


Estimates for This Week 


Aster (Par-Singer) (900; 17-28)— 
‘Ghost Frankenstein’ (U) 
‘Strange Case Dr. RX’ (U), Heading 
for big $2,700. Last week, ‘Nazi 
Agent’ (M-G) and ‘Spitfire at Sea’ 
(RKO), good $1,700 in five days. 


Century (P-S) (1,600; 30-40-50)— 
‘Ball Fire’ (RKO) (2d wk). Looks 
like pretty good $4,000 after satisfac- 
tory first week at Orpheum from 
where it was moved. Last week, 
‘Courtship Hardy’ (M-G) (2d wk), 
light $3,600 after disappointing $8,- 
000 first week at State. 

Gopher (P-S) (998; 28-30)—Van- 
ishing Virginian’ (M-G). Fair 
$2,500 looms. Last week, ‘What’s 
Cookin’ (U), sad $2,300. 

Orpheum (P-S) (2,800; 30-40-50) 
—Through Night’ (WB). 
nice things said about this one, but 
only pretty fair $6,500 indicated. 





Last week, ‘Ball Fire’ (RKO), good 
$8,000. 
State (P-S) (2,300; 30-40-50)— 


‘Shores Tripoli’ (20th) (2d wk). Is 
getting heavy play after tremendous 
publicity and exploitation campaign. 
Zooming right along to a corking 
$7,000 on second session after huge 
$10,500 first week. 

Uptown (Par) (1,100; 30-40) — 
‘Woman of Year’ (M-G). _ First 
neighborhood showing. Big $4,000 
in prospect. Last week, ‘To Be’ 
(UA), first in neighborhoods, fair 
$3,000. 

World (Par-Steffes) 
50)—‘40,000 Horsemen’ (Indie) (2d 
wk). Not particularly well spetted 
here but pretty good $2,000. Last 
week, mild $1,600. 


INVADERS’ ACE FILM 
IN PORT., SOCK $10,000 


Portland, Ore., May 5. 

‘Invaders’ at the Paramount is 
doing terrific biz, and way out in 
lead as top grosser currently. ‘Rings 
on Her Fingers’ at the Orpheum also 
is great. 

Estimates for This Week 

Broadway (Parker) (1,900; 35-40- 
50)—‘Saboteur’ (U) and ‘What’s 
Cookin’ (U). Good enough $4,500. 
Last week, ‘Ride "Em Cowboy’ (U) 
(2d wk.) and ‘Ride, Tenderfoot’ 
(Rep) (lst wk.), grand $7,500. 

Mayfair (Parker - Evergreen) 
(1,500; 35-40-50)—‘Fleet’s In’ (Par) 
and ‘Canal Zone’ (Col). Moved 
from Paramount for third stanza 
and still doing okay at $4,500. Last 
week, ‘Mr. V.’ (UA) and ‘Heart Rio 
Grande’ (Rep), great $7,000. 

Orpheum (Hamrick - Evergreen) 
(1,800; 35-40-50)—‘Rings on Fingers’ 
(20th) and “Torpedo Boat’ (Par). In 
line for great $7,200. Last week, 
‘Shores of Tripoli’ (20th) (3d wk.) 
and ‘Shut Big Mouth’ (Col) (ist 


(350; 30-40- 








wk.), high $6,700, and moved to 
Music Box. 

Paramount. (H-E) (3,000; 35-40-50) 
—‘Invaders’ (Col) and ‘Night 


Divorce’ (20th). Going over for ter- 
rific $10,000. Last week, ‘Fleet’s In’ 
(Par) and ‘Canal Zone’ (Col), big 
$7,900 and moved to Mayfair. 
United Artisis (Parker) (900; 35- 
40-50)—‘Kid Glove Killer’ (M-G) 
and ‘Time for Keeps’ (M-G). Nice 
$6,000. Last week, “The Spoilers’ 
(U) and ‘Juke Box Jenny’ (U), ended 





two weeks stay at good $4,500. 


and |. 


Many. 


BOB HOPE IS MEMPHIS 
WINNER, GIANT $7,500 


Memphis, May 5. 

Town came to life over weekend 
with Bob Hope pacing the way in 
‘My Favorite Blonde’ at the Malco. 
Trade generally good but not terrific. 
‘Gone With the Wind’ is back for 
a third trip at Loew’s State. Selz- 
nick epic opens up nicely each day, 
but seems to slough and will do only 
a good average week at upped ad- 
mishes. 

Estimates for This Week 


Warner (WB) (2,000; 10-33-44)— 
‘Larceny’ (WB). Robinson faithful 
are holding this one at good $5,000. 
Last week, ‘Kisses Breakfast’ (WB), 


$2,800, sad. 

Malco (Lightman) (10-33-44)— 
‘Favorite Blonde’ (Par). Public is 
talking to itself about Bob Ho,e 
ags. Should breeze to swelegant 
$7 500, Last week, ‘Saboteur’ (UA), 
$5,500, surprisingly good. 

Palace (Loew) (2,200; 10-33-44)— 
‘Twin Beds’ (UA). Press notices 
split over this one and only $5,200 
likely. Last week, ‘Rio Rita’ (M-G) 
h.o, three days, and ‘Sing Worries 
Away’ (20th), four days, $2,000, very 





blah. 
State (Loew) (2,600: 17-40-55)— 
‘Gone With Wind’ (M-G). Third 


showing seems headed for $5,000, 
about average for house at the regu- 
lar scale. Last week, ‘Rings Fingers’ 
(20th), $4,500, as bottom fell out after 
a good start. 

Strand (Lightman) (1,000; 10-22- 
33)—‘Ghost Frankenstein’ (U), three 
days; ‘Sergeant Mulligan’ (Mono), 
one day; and ‘T.ugh As Come’ (U) 
and ‘Niagara Falls’ (UA), three days. 
Another first-run bill and ought to 
garner a goodish $1,800. Last week, 
‘Ice-capades’ (Rep), three days; 
‘Mississippi Gambler’ (U), two days; 
and ‘Unseen Enemy’ (U), two days; 
$1,700, all right. 


‘Fave Blonde’ $13,000, 
Pacemaker in Seattle; 
‘Twin Beds’ Giant 736 


Seattle, May 5. 


Past few months biz has warranted 
practically 100% holdovers on ace 
films, with many moving over and 
running for several weeks additional 
at the smaller seaters. Third and 
fourth weeks are no longer unusual. 

Palomar, the town’s lone vaude 
house, is feeling effects of increased 
population and upped payrolls, and 
will raise its vaude budget. Louis 
Armstrong band comes in May 18, 
and a week later the Merrymacs and 
Al Donohue band. ‘Fleet’s In’ is 
doing a fifth week at the Blue Mouse: 

Paramount’s ‘Favorite Blonde’ is 
away in lead this week with giant 
$13,000. ‘Saboteur’ is good at the 
Orpheum, but below expectations. 

Estimates for This Week 

Blue Mouse (Hamrick-Evergreen) 
(850; 30-40-58)—‘Fleet’s In’ (Par) and 
‘Joe Smith’ (M-G) (5th week down- 
town for former.). Rolling along for 
nice $3,600. Last week, ‘Fleet’ with 








‘Night Divorce’ (20th) instead of 
‘Smith,’ hefty $4,100. 
Coliseum (H-E) (1,900; 23-40)— 


‘Man to Dinner’ (WB) and ‘Design 
Scandal’ (M-G) (2d run). Fair $3,- 
000. Last week, ‘Son Fury’ (20th) 
and ‘Johnny Eager’ (M-G) (2d run), 
big $3,800. 

Fifth Avenue (H-E) (2,349: 30-40- 
59)—‘Courtship Hardy’ (M-G) and 
‘Kid Glove Killer’ (M-G) (2d wk). 
Slow $4,700. Last week, same two, 
great $11,000. 

Liberty (J &vH) (1,650; 30-40-58) 
—Twin Beds’ (UA) and ‘New Wine’ 
(UA). Big $7,500. Last week, ‘Yanks 
in Trinidad’ (Col) and ‘Shut Big 
Mouth’ (Col), good $6,700 in eight 
days. 

Music Box (H-E) (800; 30-40-58)— 
‘Tripoli’ (20th) and ‘Sunnyside’ 
(20th) (4th wk). Excellent $3,500. 
Last week, same pair, swell $4,300. 

Music Hall (H-E) (2,200; 30-40-58) 
—‘Lady Plans’ (Par) and ‘Remark- 


able Andrew’ (Par). Slow $4,600. 
Last week, ‘Mister V’ (UA) and 
‘About Face’ (UA) (2d wk), oke 


$3,900. 

Orpheum (H-E) (2,600; 30-40-58)— 
‘Saboteur’ (U) and ‘Almost Married’ 
(U). Good $7,500, but below expec- 
tations. Last week, ‘Spoilers’ (U) and 


‘Mississippi Gambler’ (U) (2d wk), 
big $6,900. ' 
Palomar (Sterling) (1,350; 23-35- 


58)—‘Paris Calling’ (U) and vaude. 
Fair $6,800. Last week, ‘Girl Alaska’ 
(Rep) and ‘Stork Pays’ (Col), good 
$7,300. 

Paramount (H-E) (3,039; 30-40-58) 
—'Favorite Blonde’ (Par) and ‘Hen- 
ry, Dizzy’ (Par). Immense $13,000. 
Last week, ‘Vanishing Virginian’ 
(M-G) and ‘Joe Smith’ (M-G), pulled 
after six days, moderate $5,500. 


Roosevelt (Sterling) (800; 30-40- 
58)—Spoilers’ (U) and ‘Mississippi 
Gambler’ (U) (3d wk). Hot from 


Orpheum, swell $3,500 in sight. Last 
week, ‘Captains Clouds’ (WB) (4th 
wk), nice $3,200. 

Winter Garden (Sterling) (800; 20- 
30)—-Look Laughing’ (RKO) and 
‘Men in Life’ (Col) (3d run). Slow 
$2,600. Last week, ‘Remember Day’ 
(20th) and ‘Appointment Love’ (U) 





(3d run), good $2,800. 
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‘My Gal Sal’ Big $3,200 
Leads Offish Lincoln 


Lincoln, May 5. 

‘My Gal Sal’ is taking the lead at 
the Stuart and is ahead of the pack 
by a fairly wide margin. Weather 
has caused a slight slump, but busi- 
ness is fairly good. ‘My Gal Sal’ is 
town’s best bet. 

Estimates for This Week 

Colonial (Monroe-Noble-Federer) 
750; 9-17). Closed eight weeks for 
remodeling. Last week, ‘Heritage 
Desert’ (Par) and ‘Blondie Latin’ 
(Col), split with ‘Flight Angels’ (WB) 
and ‘Harmon Michigan’ (Col), fair 
$500. 

Lincoln (J. H. Cooper-Par) (1,503; 
9-30-44) — ‘Favorite Blonde’ (Par). 
Good $2,700. Last week, ‘Spoilers’ 
(U), fairish $2,600. 

Nebraska (J. H. Cooper) (1,236; 9- 


20-28)—Night Jan. 16’ (Par) and 
‘Swing Soldier’ (U). Nice $1,300. 


Last week, ‘Aldrich, President’ (Par) 


and ‘Melody ,Lane’ (U), meagre 
$1,100. 


State (Noble-Federer) (986; 10-25- 
30)—‘Heart Rio Grande’ (Rep) and 
‘Gay Vagabond’ (Rep). Nice $1,300. 
Last week, ‘Klondike Fury’ (Mono) 
and ‘So’s Aunt Emma’ (Mono) split 
with ‘Look Laughing’ (RKO), oke 
$1,400. 

Stuart (C-P) (1,859; 10-30-44)—‘My 
Gal Sal’ (20th). Excellent $3,200. 
Last week, ‘Rio Rita’ (M-G), swell 


Varsity (N-F) (1,100; 10-30-44)— 
‘Kings Row’ (WB). Satisfactory $3,- 
000. Last week, ‘Male Animal’ (WB), 
fine $3,200. 


“MISTER V’ NICE $16,000 
IN D.C; ‘GONE’ FAIR 126 


: Washington, May 5. 

Capital city is loaded with hold- 
overs so the total of downtown 
cinemas will be off compared with 
recent weeks. And the preem of the 
Hollywood Caravan show last Thurs- 
day night at the Capitol, which 
grossed $24,600, rated terrific, did aot 
help the other operations. 








at the Capitol, but the best new- 
comer. ‘Gone With the Wind’ is mild 
on its return engagement at the Pal- 
ace. ‘Kings Row’ is the strongest 
holdover at the Earle. 

Estimates for This Week 

Capitol (Loew) (3,434; 28-39-44-66) 
—‘Mister V’ (UA). Nice $16,000 in- 
dicated for six days. Last week, 
‘Song Islands’ (20th), $18,500, good. 

Palace (Loew) (2,242; 28-55)— 
‘Gone With Wind’ (M-G). Looks like 
$12,000, fair. Last week, second 
stanza of ‘Shores Tripoli’ (20th), 
$11,000, all right. 

Columbia (Loew) (1,234; 28-44)— 
‘Were Dancing’ (M-G). So-so $5,500. 
Last week, ‘Courtship Hardy’ (M-G), 
$4,200. | 

Earle (WB) (2,216; 28-39-44-66 )— | 
‘Kings Row’ (WB). Headed for stout 
$17,500, after bumper $21,000 
week. : 

Metropolitan (WB) (1,600; 28-44)— ! 
‘Yanks in Trinidad’ (Col). Neat $6,- 
000. Last week, ‘Fleet’s In’ (Par), 
trim $6,300. 

Keith’s (RKO) (1,830; 40-50-65)— 





last ! 


‘Saboteur’ (U) (2d wk). Satisfac- 
tory $7,000. Last week, strong 
$12,000. 





Spoilers’-Busse $17,000, 
Omaha; ‘Blonde’ Hot 936 


Omaha, May 5. 

All grosses up due to favorite at- 
tractions. Henry Busse’s band and 
revue at the Orpheum with ‘The 
Spoilers’ started Friday and Satur- 
day with packed houses and will lead 
the town. ‘My Favorite Blonde’ 
teamed with ‘Fly By Night’ at the 
Omaha is also a hefty favorite. 

Estimates for This Week 

Orpheum (Tristates) (3,000; 20-40- 
55-65) — Henry Busse’s band and 
revue with ‘The Spoilers’ (U). Nice 
$17,000 or thereabouts. Last week, 
‘Rings on Fingers’ (20th) and ‘Secret 
Agent Japan’ (20th), very light 
$7,200. 

Omaha (Tristates) (2,000; 11-30-44) 
—Favorite Blonde’ (Par) and ‘Fly 
By Night’ (Par). Very big $9,500. 
Last week, ‘Kings Row’ (WB) and 
‘Sunny Side’ (20th), wound up a 
little better than forecast, touching 
$8,900. 

Brandeis (Mort Singer) (1,500; 10- 
25-35-40)—‘Larceny’ (WB) and ‘Al- 





ways in Heart’ (WB). Fine $4,200. 
Last week, ‘Invaders’ (Col) and 
‘Sleepytime Gal’ (Rep), wound up 
with $4,100. 





Town (Goldberg) (1,400; 11-20-30) 





Detroit, May 5. 

Steady run of healthy grosses here 
is off slightly this week with un- 
distinguished produ: t and a persist- 
ent heat wave. ~ However, nobody is 
beefing and the local press agentry 
turned from their product to give 
a big push to the Victory Caravan 
which played here Monday (4) night 
for Army and Navy Relief. 

Top brackets biz is still being done 
by the Fox with ‘The Spoilers’ and 
‘Two Yanks in Trinidad.’ Michigan 
also is staying healthy with ‘Corsi- 
can Brothers’ and ‘Pacific Blackout.’ 
Strong on the holdover side are 
‘Kings Row’ and ‘Shores of Tripoli’ 
both in third sessions. 

Estimates for This Week 

Adams (Balaban) (1,700; 40-55-65) 
—‘Shorer of Tripoli’ (20th) (3d wk) 
and ‘Frisco Lil’ (U). Former is a 
moveover after two solid weeks at 
the Fox with the second film a new 
entry, husky $7,200. Last week, 
‘Ghost Frankenstein’ (U) and ‘Dr. 
Rx’ (U), nice $7,000. 

Fox (Fox-Michigan (5,v00; 40-55- 
65)—‘Spoilers’ (U) and ‘Yanks Trini- 
dad’ (Col). Strong $21,000. Last 
week, ‘Shores Tripoli’ (20th) (2d 
wk) and‘ Blondie’s Event’ (Col), 
good $17,000 after sock $30,000 in 
first sesh. 

Michigan (United Detroit) (4,000; 
40-55-65)—‘Corsican Bros.’ (U) and 
‘Pacific Blackout’ (Par). Oke $17,- 
000. Last week, ‘Lady Plans’ (Par) 
plus Marthe Raye and Gene Krupa 
orch on stage, smash $44,000. 

Palms-State (United Detroit) (3,- 
000; 40-55-65)—‘Lady Plans’ (Par) 
(2d wk) and ‘Real Glory’ (UA). 
Former moved ove. from Michigan 
with so-so $7,000 .n sight. Last week, 
‘Captains Clouds’ (WB) and ‘Re- 
markable Andrew’ ‘Par) (3d wk), 
trim $9,000. 

United Artists (United Detroit) 
(2,000; 40-55-65)—‘Kings Row’ (WB) 
and ‘Body Disappears’ (WB) (3d 
wk) Good $10,000 on third stanza 
after great $32,000 for first two ses- 
s10ons. 


‘Gone’ Fairish $17,000 
Tops Weak Baltimore; 
‘Gold Rush’ Okay 106 


Baltimore, May 5. 

Doings here continue somewhat 
off due mostly because life-saving 
weekends are not so good. Opening 
of outdoor attractions with unusu- 
ally warm weather may be one of 
the answers. Horse racing here- 
abouts no help either. 

Of current list, ‘Gone With Wind’ 
is fairly consistent at Loews’ Cen- 
tury, and ‘The Gold Rush’ is holding 
up all right at Keith’s. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 17- 
28-44-55 )—‘Gone’ (M-G). First crack 
at pop-price grind drawing, figured 








at better than fairish $17,000. Last 
week, ‘Rio Rita’ (M-G), all right 
$12,800. 

Hippodrome (Rappaport) (2,240; 
17-25-28-39-44-55-66 ) ‘Wife Takes 


Flyer’ (Col) plus vaude. Nicely sold 
on comedy possibilities and earning 
Okay $14,000. Last week, ‘Invaders’ 
(Col), led town with strong $14,600. 

Keith’s (Schanberger) (2,406: 17- 
28-33-39-44-55)—'Gold Rush’ (UA). 
Attracting some trade to possible 


$10,000. Last week, ‘Saboteur’ (U), 
only fair $8,700. 

Mayfair (Hicks) (980; 20-40)— 
‘Secret Agent Japan’ (20th). Mild 


$3.000. Last week, ‘Bombay Clipper’ 
(U), off at $2,200. 

New (Mechanic) (1.581: 17-28-35- 
44)—‘Shores Tripoli’ (20th) (2d wk). 
Holding very strongly at $6.000 after 
nice opening round of $7.800. 

Stanley (WB) (3,280; 17-28-40-55) 


—‘Bahama Passage’ (Par). Drawing 
some nocturnal trade to inch out 
better than fairish $10.000. Last 


week, ‘Fleet’s In’ (Par) (2d wk), all 
right $7.400 to solid opening round 
at $13,900. 

Valencia (Loew’s-UA) (1,450; 17- 
28-44-55)—‘Rio Rita’ (M-G) (move- 
over). Newly reopened house atop 
Century and picking up product 
from there, oke $7,000. Last week, 
similar handling of ‘Courtship Hardy 
(M-G), drew $5,800. 





—Pardon Stripes’ (Rep), ‘Badlands 
Dakota’ (U), ‘Scorched Earth’ (In- 
die) triple split with ‘Men Timber- 
land’ (U), ‘Meet Blackie’ (Col) and 
‘Swamp Water’ (20th), ‘No Hands 
Clock’ (Par), ‘Corsican Bros.’ (UA). 
Improved $1,100, Last week, ‘South 
Sante Fe’ (Rep), ‘Treat Rough’ (U), 
‘Sing Chorus’ (U) triple-split with 
‘Trail Blazers’ (Rep), ‘Hit Road’ (U) 
and ‘Mexico Way’ (Rep), ‘Carter 
Case’ (Rep), ‘Woman Mine’ (U), 
light $900. 
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On MAY 12TH:++> AT THE ASTOR THEATRE:::+ “THIS ABOVE 
ALL” WILL BEGIN ITS WORLD PREMIERE- RUN --> AT ADVANCED 
PRICES! NEW YORK’S MOVIE-GOING MILLIONS «++ AND THEN 
AMERICA’S VAST AUDIENCES -:+> WILL THRILL TO ERIC KNIGHT’ 
GREAT, GREAT STORY OF A MAN AND A GIRL GROPING FOR 
LOVE IN A WORLD THAT HAS SHATTERED ALL TRADITIONS -:: 
TYRONE POWER IN HIS GREATEST STARRING ROLE: - > JOAN 
FONTAINE IN ANOTHER ACADEMY AWARD PERFORMANCE! THE 
MOST WIDELY READ ROMANCE SINCE “GONE WITH THE WIND” 
«++ THIS, ABOVE ALL, IS THE GREATEST BOXOFFICE PROPERTY 


OF ANY SEASON FROM 20TH CENTURY-FOX! | 
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N. Y. Indie Exhibs and Local 306 Start 
First of Management-Labor Confabs 





Management-Labor conference 
committees, patterned after those es- 
tablished in defense industries, are 
to be tried out for the first time in 
show business on a local basis in the 
New York metropolitan area with a 
view to ironing out high cost of liv- 
ing, shifting population and other 
labor and exhibitor problems which 
have become more pressing as a re- 


sult of the war. Plan is to set up 
representative group to handle any 
grievances that may arise between 
theatre operators and union men be- 
fore dissatisfaction grows acute. 

Preliminary discussions regarding 
organization of a Management-Labor 
Conference Committee were started 
last Friday (1) between reps of the 
Independent Theatre Owners of New 
York and officials of local 306, Mov- 
ing Picture Machine Operators. 
William Brandt and David Weinstock 
represented the ITOA, while Her- 
man Gelbert, Local 306 prexy, head- 
ed group of union men. 

ITOA leaders figure that if the 
plan works out with Local 306, which 
has largest membership (2,200) of 
any IATSE unit, the Management- 
Labor Conference plan may be 
adopted by other crafts as well, and 
eventually be embraced by theatre 
operators on a national basis. 

ITOA currently has an eight-year 
contract with Local 306, which has 
about four more years to run. Con- 
tract is subject to revision every 
year, under current agreement, and 
is scheduled to come up for discus- 
sion this summer. Operator’s agree- 
ment with the major circuits is for 
10 years, with about four more years 
to go, and is subject to modifica- 
tion every two years. 


Treasury Dept. Cued 
WB’s $25,000 ‘Tickets’ 
For ‘Yankee Doodle’ 


The sale of war bonds of from $25 
to $25,000 in face value as tickets to 
the special preem of ‘Yankee Doodle 
Dandy’ at the Hollywood, N. Y., eve- 


ning of May 29 was an inspiration of 
the U. S. Treasury which is said to 
have taken its idea to Warners, re- 
ceiving latter’s cooperation. WB do- 
nates the theatre and its staff May 29 
for the special prem-ere to be held 
under the auspices of the N. Y. War 
Savings Staff of the U. S. Treasury, 
of which Col. Richard C. Patterson, 
Jr., is chairman. 

Warner executives are not plan- | 
ning to attend that night, nor will | 
special ads on the Treasury angle be | 
taken, it is understood. 

Between now and the ‘Doodle’ 
preem, Treasury speakers addressing 
groups on war bond sales may use 
the stunt as a sales argument, stress- | 
ing that allocations of seats will be 
made to the highest subscribers. 

The seats at the Hollywood will be 
allocated in accordance with amounts 
pledged, with front-row locations go- 
ing to those purchasing $25,000. If 
there are any unsold seats, they 
could be allocated to any of the bond 
buyers but doubted that the entire 
theatre won't be sold out, as planned. 

Hollywood’s 1,500 seats will be 
gold at $25, $50, $100, $500, $1,000, 
$5,000, $10,000, $12,500 and $25,000. 

In connection with the ‘Dandy’ 
preem, the Broadway Assn. is setting 
up a plaque committce of -N. Y. 
notables who will dedicate a 
memorial to George M. Cohan on the 
site or in a theatre he has appeared 
as an entertainer. Association is 
checking on what theatre Cohan first 
eppeared in in N. Y., if still in 
existence. 











George Freeman Named 


Reserve in Marines 


Springfield, Mass., May 5. 

George E. Freeman, manager of 
Loew’s Poli, has been made a re- 
serve recruiting official in U. S. 
Marine Corps for his ‘enthusiastic 
cooperation’ with the leathernecks 
during showing of ‘To Shores of 
Tripoli,’ 

Freeman’s honor was given by 
Col. Thomas S. Clarke, officer in 
charge of Eastern Recruiting head- 
quarters, Philadelphia, after Captain 
Harry Miller of the Springfield of- 
fice -had forwarded the story of 
Freeman's work. 





+; 
U’s 1942-43 Product Book 


Under Maurice Bergman 


Universal is working on what 
promises to be its most elaborate 
product-announcement book, ready- 
ing it for release to the sales force 
at the annual convention in New 
York City June 2-5. Maurice Berg- 
man, now eastern advertising-pub- 
licity manager at U, is directing the 
job, having mobilized a staff of 30 
artists in one day. Roy Winkler, of 
Lord & Thomas, is helping on the art 
trimmings. 

Jol.n Joseph, who returned to the 
Coast over the weekend, supervised 


the annual book. 


Market Analysis 
Up Again; Allvine 
Body to Handle It 


Proposal for a comprehensive sur- 
vey of the film business has been 
delegated to the Public Relations 
Committee, Eastern Group, for con- 
sideration and possible future action, 
it was revealed at the regular com- 
mittee session last week with Glen 
Allvine, secretary, in charge of the 
meeting. Prelim discussion reveals 
that the proposed market analysis 
would attempt to show how many 
people attend the theatre regularly, 
those who don’t and why, and other 
pertinent factors of the business 
which will improve the boxoffice. 

Industry survey plan is still be- 
ing discussed, no tangible setup hav- 
ing been approved last week because 
so many committee members were 
absent. Besides outlining the modus 
operandi for the analysis, the com- 
mittee also will decide which of 
some four or five survey services 
will be chosen to do the survey. 

Only other vital matter taken up 
at the session was the question of 
developing a Master List of ac- 
credited newspaper correspondents 
and critics. Because so many men 
have been called to the colors, the 
industry wants to bring the lists up 
to date. Data on newspaper men re- 
ceiving film news will be compared 
with the Coast committee, with the 
Master List then made available to 
all major companies. 











BLAINE SUES WARNERS 
FOR 156 ON SERVICES 


Joseph R. Blaine filed suit for 
$15,000 yesterday (Tuesday) in N.Y. 
supreme court against Warner Bros. 
| Pictures, Inc., seeking money for 
|}services for which he allegedly was 
|unpaid. Blaine claims to have made 
an oral agreement with WB officials 
May 26, 1941, whereby he offered to 
provide information that the film 
company was being defrauded and 





money. 





tain persons in the management and 
|operation of the Mayfair theatre. 
| Newark, N. J., were arrested and 
|pleaded guilty to having defrauded 
tthe company. Warner Bros. was 
saved considerable monies, plaintiff 
claims, but it is refusing to pay the 
agreed upon $15,000 for 

closures. 


Lou Smith at U 
Hollywood, May 5. 

Lou Smith, recently resigned as 
| publicity director at Columbia, 
| moves over to Universal in same 
portfolio serving under John Joseph, 
U’s national director of advertising 
and publicity. 

Other new flacks at te Valley | 
studio are J. W. Dailey and Paul 
Speegle. 


JOSEPH COMMUTING 

John Joseph, who left for Holly- 
wood Friday night (1), will return 
east in about two weeks. 

He came on to New York toward 
the end of April with Maurice Beig- 
man, whom he installed at the home 

office in charge of publicity and ad- | 
| vertising. 














preliminary steps in preparation of 


| Monday 





|} cheated out of considerable sums 


As a result of his disclosures cer- | fill 


Tradeshows 


Wed, May €¢—‘Powder Town’ 
(RKO), in all exchange 
cities except St. Louis 
where it will be shown 
Thurs., May 7. 

Fri, May i5—Mrs. Miniver’ 
(M-G), in all exchange cities 
except New York City, 
where it will be shown 
Tues." May 132. 

Sat., May 16é—‘In This Our Life’ 
(WB), in all exchange cities. 


NAZIS CAPTURE 
SNARLS BALLY 
ON INVADERS 


Detroit, May 5. 

Ten minutes saved the Fox here 
$1,000 but the house still wishes it 
could have made the tieup for pro- 
motion. 

The money was to be put up by 
the house as a reward for the arrest 
of Hans Peter Krug, Nazi flier who 
escaped from a Canadian prison 
camp and rowed across the river 
here. The spectacular case received 
plenty of newspaper space, particu- 
larly when the FBI grabbed two 
Nazi sympathizers in Detroit who 
sheltered Krug and who are facing 
treason charges. 

What would have made it a nice 
tieup for the theatre was that the 
Fox has booked in for this Friday 
(8), “The Invaders,’ which has for a 
plot the flight of a Nazi across Can- 
ada to the U.S. border, paralleling 
the real Krug case. 

Bill Scholl, press agent for the 
Fox, and Jack Thoma, in Detroit on 
special exploitation for ‘Invaders,’ 
had made all the preliminary ar- 
rangements with the FBI here for 
the posting of the $1,000 reward for 
the person who captured Krug. They 
were on their way to the Bureau’s 
offices here Saturday when they 
spotted the newspaper headlines—- 
Krug had just been captured in 
Texas. 

It wiped out a nice bit of patriotic 
promotion but the two p.a.’s still are 
casting around for a tieup of the 
pic with a,similar story in reality. 











HORNE’S 20TH-FOX SPOT 


Succeeds Botsford At Helm of Pub.- 
Ad Dept.—Latter Holds Contract 








Hal Horne, who goes into 20th-Fox 
immediately as publicity and adver- 
tising director under a deal set up 
(4) by Spyros Skouras, 


| Eisenberg, 
| of United Artists. 





president, has a contract which it is | 
said runs two years or better, and 
that under it he will receive a re- 


ported $1,000 a week. This is the 
figure which A. M. Botsford is get- 
ting under tLe new three-year con- 
tract given him Jan. 1 last. Botsford, 
who has a home on the Coast, has 
been made special representative for 
the distribution department, as 
liaison for Tom Connors, the 20th- 
Fox v.p. He returns to Hollywood |; 
in June to set up offices at the 20th 
studio. 

Botsford was brought east last 





| September by the late S. R. Kent to 
Charlie McCarthy’s spot in 
charge of publicity and advertising. 


|at the reported behest of Darryl F. 


the dis- | 





Zanuck and Joe Schenck to handle 
special] exploitation on big pictures. 
He set up an outside organization for 
that purpose but understood in fu- 
ture, under new setup, all exploita- 
tion will be directed from the h.o. 
by Horne and men he will probably 
bring in shortly. In all probability 
Dick Condon and Gregory Dixon 
will be part of his new setup. 

Harry Brand continues at the stu- 
dio in charge of the Coast publicity 
and advertising. 

Botsford came in for six months 
originally in September and got the | 





new three-year deal the first of this | 


year. 

Horne’s own organization will con- 
tinue to function. It is now princi- 
pally engaged in exploiting the 
‘Sing-A-Tina,’ a kazoo device on 
which he holds patents. On May 15, 
publicity for USO-Camp Shows, Inc., 
which Horne has been handling on a 
non-profit basis will revert to USO- 
CSI’s own staff. Employees , 
Horne’s office who have been work- 
jing on the account will go over to} 
|CSI with it. 





: , | company 
| Meantime, Horne had come into 20th | pan, 


| partment there. 








Plymouth, Worcester, Sold; Other 
Briefs From Theatres, Exchanges 
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Worcester, May 5. 

Plymouth theatre building here 
was bought Friday (1) by Consoli- 
dated Theatres, Inc., of Boston, which 
exercises parent control over the 
Gallahad Theatre Corp., lessees of 
the building for many years. Sellers 
were Cleaveland J. Rice, Carleton H. 
Stevens, and G. Harold Welch, all of 
New Haven, trustees for first mort- 
gage holders of the Mayflower Realty 
Co. Tax stamps indicated transac- 
tion involved about $225,000. 

House is second largest in city 
with seating capacity of 2,800. New 
owners plan no change et gl 
cy 


d 
on other days. 
It is only house in city with flesh 
shows. 


Ludwig With R. & B. 


Irving H. Ludwig, long in the the- 

atre field, has joined the booking de- 
pariment of the Rugoff & Becker cir- 
cuit, New York. Circuit operates a 
dozen houses in Greater N. Y. and 
on Long Island. 
At one time Ludwig managed R. & 
B.’s 8th St. Playhouse, N. Y., but for 
the past year or so has managed the 
Forest Hills, Forest Hills, L. IL, for 
the Skouras circuit. He a, "pre- 
viously at the Rivoli, N. Y., and with 
the old Publix chain. 


WB's Zene Meet in Ohio 


Zone meeting of Warner theatre 
men was held in Columbus for the 
southern portion of Ohio Monday (4) 
and in Cleveland for WB theatre rep- 
resentatives of the northern division 
yesterday (Tues.), with Harry M. 
Kalmine of the h.o. presiding. Harry 
Goldberg, advertising-publicity di- 
rector for the theatres, also attended 
from N. Y. 

Nat Wolf, zone manager in Ohio, 
was present at both sessions. 








Grassgreen Gifted 


Albany, May 5. 

Moe Grassgreen, 20th Century-Fox 
manager in Albany, is wearing a 
wrist watch, presented at a dinner 
the local Variety Ciub tendered on 
his 25th anniversary with the com- 
pany. Sam Rosen, Si Fabian’s part- 
ner, and Harry Thomas, v.p. of Mon- 
ogram, were the speakers from New 
York. Louis Schine another speaker. 





Mandel’s Mono Franchise 


Chicago, May 5. 

Irving Mandel, one of early Mono- 
gram franchise-holders here and 
former head of 1300 S. Wabash Build- 
ing Corp., takes over Monogram 
franchise for Chicago and Indianap- 
olis territory this week. Sales or- 
ganization will be headed by Ben 
former branch manager 





Mel Gold Joins Filmack 
Chicago, May 5. 
Mel Gold, manager of Rio, re- 
Signed to accept new appointment 


| with Filmack Trailer Co., in charge 
of advertising, promotion and city 
sales. 


Gold is a former assistant office 
manager for Loew’s, and at one time 
ran his own advertising agency. 





Emil Boehm Upped 
Emil Boehm, formerly in the ad 
sales department of Warner Bros. | 
exchange in Chicago, promoted to | 
head the contract department there. 
Louis Shayne, aide to Boehm, be- 


| comes ad sales chief. 





Jim Moore Promoted 


on Pa., the soutien. More recently 
's been on managerial staff - 
the Schine circuit in Rochester, N 
Mannie Abrams has wee dy wf 
Park theatre at Blair Station to C. B. 
(Bert) O'Neil. New exhib was =~ 
merly in the automobile 
Charleroi. Abrams has no eansediate 
plans for the future. 


Fiancee Subs fer Mgr. 
May 5. 





Cashier of the house for several years 
she replaces Redick Hamer, who has 
gane into the 

While Miss Hartrich is the first 
woman te be named to a 
several theatres in the Michigan area 
are owned and operated by women. 


Gaynor Resigns Llieyd 


Leonard Gaynor, eastern re nt- 
ative for Frank Lloyd Sredentions 
has resigned effective May 15 5 and 


already has made application to join 
the Mobile Field Camera Unit of the 


Army air force. cessa~- 
tion of the Lloyd Jack Skirball 
unit at Universal is 

Their ‘Saboteur,’ fourth made this 
season for U, opens ,at the Music 
Hall, N. Y., tomorrow’ ¢ y). 





Ashten Back Home 


Salt Lake City, ag 5. 
H. B. Ashton returns to his 
town, Provo, Utah, to manage the 
Academy theatre after 15 years for 
Fox Intermountain Theatres in Los 
Angeles and Denver. Following this 
shift, P. A. Speckart, formerly man- 
ager of the Academy, moves to man- 
—* of the Rialto, Salt Lake 
ity. 





Shut Regent, Wercester 


Worcester, May 8. 

Regent, leased by E. M. Loew, is 
dark again after several unsuccess- 
ful attempts at revival. 

Gordon Eldridge, manager, has 
been transferred to similar post in 
the chain’s Merrimac Drive-In thea- 
tre in Methuen. 


306 Alleges Loew-RKO 
Partnered in Skouras’ 
Beacon, N.Y.; Union Sues 


In a suit filed by Local 306, Mov- 
ing Picture Machine Operators of 
New York, the union seeks to estab- 
lish as a fact that Loew’s and RKO 
are interested silently with Skouras 
in the operation ofthe Beacon, large- 
seater on the upper west side of 
N. Y.. Once establishing this in the 
courts, 306 then will demand that 
the operators at the Beacon be paid 
the circuit scale rather than the 
lower independent exhibition scale 
they are receiving. 

Also, 306 is after back pay for the 
53 projectionist members who aré 











or have worked at the Beacon, full 


|}or part time, since the Skouras cir- 
| cuit moved into the house May 13, 





Jim Moore, formerly Warner ales- | 
man in Albany per Siang pl whee in | and the Skouras Theatre Corp., latter 


charge of Maine territory for the 
, working out of Boston un- 
der branch manager Bill Horan. An- 


| 


other Warner promotion is that of | 
Emil Boehm, formerly in the ad sales| was reserved. 


department at the Chicago exchange, 
who takes charge of the contract de- 
Lot 
successon on ad pr rag 

Wally Howes has been added 
the selling force at the N. Y. WB 
exchange. 


s Shay ne is his 





Jenkins’ Dallas Buy-In 
_John Jenkins has severed connec- 
tions with the Dixie Film Co. of At- 
lanta and purchased an interest in 
the Astor exchange at Dallas from 
O. K. Bourgeois. As result of the 
deal he assumes the post of general 
manager there. Dallas exchange serv- 
ices Texas, Oklahoma and Arkansas. 





Lund Moves U 
Pittsburgh, May 5 
Harold C. Lund, eastern division 
manager for Ross Federal Service 
with headquarters here, has been 
promoted to an executive position in 
company’s h.o. in N, Y. and will be 
used in an administrative berth di- 
rectly under Harry A. Ross, presi- 
dent of the organization. 
Ken Woodward, former Union- 
town, Pa., 
manager of Harris house in Hunting- 


|is held 
to | subsidiaries, 
©/ third or less. 


| 





| Ice 
exhib, has been named | ‘Icecapades,’ after local run, for the 


| 1938. First step in connection with 
306’s offensive to uncover alleged in- 
terest of RKO and Loew’s in the 


|Skouras operation was the suit filed 


in N. Y. supreme court, naming the 
Beacon Theatre Corp., Marcus Loew 
Booking Agency, RKO Service Corp, 


headed by George Skouras. 
Defendants on Friday (1) applied 

for an order to examine offices of 

306 before trial on which decision 


Operator union claims that the 
majority of the stock of the Beacon 
by Loew’s and RKO or its 
while Skouras has one- 

This has often been 
rumored in the trade but never con- 
firmed. 

Beacon is a second-run neighbor- 
hood house playing double features 
on a split waek basis. 


Rep’s Ice Rink, Pre-Pix 


Hollywood, May 5. 

Repu'gc will set up its own ice 
circus as both a rink and picture 
attraction. Herbert J. Yates an- 
nounced that a spot will be built or 
bought in Hollywood or New York 
where ice shows are to be presented, 
later being made imto films. 

It is likely that two pictures will 
be made annually, titled ‘Republic 
Circus.” Republic is filming 








second year. 
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Advance Production Chart 





Hollywood, May 5. 

Studios operating under the Consent Decree com- 
pleted their package programs for the 1941-42 selling 
season, This product is virtually all finished and trade- 
shown or ready for it. Studios not signatories to the 
decree (Universal, Columbia, United Artists, Republic, 
and all other indies) have almost cleaned up their 
product for the season and are previewing them indi- 
vidually instead of packaging them. 


Majors subscribing to the UMPI plan of 12-to-a- 
package are figuring on showing them that way in 
quarterly lots, without qualifying production by name 
or number for any particular package in advance. Also 
due to possibility of reduction of product for 1942-43, 
none of companies are providing information as to the 
number of pictures that the exhibs can expect to pur- 
chase or receive delivery for the new season. 





Columbia 





Promised Com- Shoot- Now 
41-42 pleted ing Cutting Teo ge 
Peatures ..cccoses B 31 3 16 0 
Westerns ......-. 16 13 6 2 0 
Serials ...cccese- 4 a 0 0 0 
. joue 48 3 18 0 


Pictures in cutting room or awaiting relase: 


NOT A LADIES’ MAN, comedy-drama; prod., Leon 
Barsha: dir., Lew Landers; no writing credits; camera, 
John Stumar. Cast: Paul Kelly, Fay Wray, Douglas 
Croft, Don Beddoe, Eileen O’Hearn, Marietta Canty, 
Larry Dickson, Hal Price, Jimmy Dakan, Dorothy 
Babb. 


BLONDIE’S BLESSED EVENT, comedy; prod., 
Robert Sparks; dir., Frank Strayer; no writing credits; 
camera, Henry Freéeulich. Cast: Penny Singleton, 


Arthur Lake, Larry Simms. 


CAPTAIN MIDNIGHT, mystery drama; prod., Larry 
Darmour; dir.. James W. Horne; screenplay, Basil 
Dickey, George Plympton, Wyndham Gittens Jack 
Stanley; based upon the serial ‘Captain Midnight’; 
camera, James S. Brown. Cast: Dave O’Brien, Dorothy 
Short, James Craven, Sam Edwards, Guy Wilkerson, 
Bryant Washburn, Luana Walters, Joe Girard, Ray 
Teal, George Pembroke, Charles Hamilton, Al 
Ferguson. 


DOWN RIO GRANDE WAY, formerly AFTER THE 
ALAMO, western; prod., Jack Fier; dir., William 
Berke; original screenplay, Paul Franklin; camera, 
George Meehan. Cast: Charles Starret, Russe] Hay- 
den, Britt Wood, Rose Anne Stevens, Norman Willis. 
Davidson Clark, Edmund Cobb, Budd Buster, Joseph 
Eggenton, Jim Corey. 


PRAIRIE GUNSMOKE, western; prod., Leon Barsha; 
dir., Lambert Hillyer; screenplay, Fred Myton; story, 
Jack Ganzhorn: camera, Benjamin Kline. Cast: Bill 
Elliott, Tex Ritter, Frank Mitchell, Virginia Carroll. 
Hal Price, Tristram Coffin, Joe McGuinn, Frosty Royce, 
Rick Anderson. 


A DESPERATE CHANCE FOR ELLERY QUEEN, 
mystery; prod., Larry Darmour; asso., prod., Rudolph 
Flothow: dir., James Hogan; screen play, Eric Taylor; 
story, Ellery Queen; camera, James S. Brown, Jr. Cast: 
William Gargan. Margaret Lindsay, Charley Grapewin, 
John Litel, Lillian Bond, James Burke, Jack LaRue, 
Morgan Conway, Noel Madison, Frank Thomas, Char- 
lotte Wynters. 


SUBMARINE RAIDER, actioner; prod., unassigned; 
dir., Lew Landers: no writing credits; camera, Franz 
Planer. Cast: John Howard, Marguerite Chapman, 


Bruce Bennett, Larry Parks, Warren Ashe, Eileen 
O’Hearn, Forrest Tucker. 
THREE’S A CROWD, comedy-drama: prod. dir., 


George Stevens; no writing credits; camera, Ted Tetz- 

laff. Cast: Cary Grant, Jean Arthur, Ronald Colman, 

Edgar Buchanan, Lloyd Bridges. 
MEET THE STEWARTS, drama; 


prod., Robert 


Sparks; dir., Alfred E. Green; screen play, Karen De-. 


Wolf; story, Elizabeth Dunn; camera, Henry Freulich. 
Cast: Frances Dee, William Holden, Grant Mitchell, 
Marjorie Gateson, Ann Gillis, Danny Mummert, Emma 
Dunn, Edward Gargan, Tom Dugan, Roger Clark, 
William Wright, Marguerite Chapman, Don Beddoe. 


HE KISSED THE BRIDE, comedy-drama; prod., Ed- 
ward Kaufman; dir., Alexander Hall: screenplay, P. J. 
Wolfson; adaptation, Andrew P. Solt, Henry Altimus; 
story, Gina Kaus, Andrew P. Solt; camera, Joseph 
Walker. Cast: Joan Crawford, Melvyn Douglas, Billie 
Burke, Roland Young, Roger Clark, Larry Parks. 


SWEETHEART OF THE FLEET, comedy with music; 
prod., Jack Fier: dir., Charles Barton: no writing cred- 
its; camera, Phil Tannura. Cast: Joan Davis, Kinx 
Falkenburg, Joan Woodbury, Brenda and Cobina, Rob- 
ert Stevens, William Wright, Don Beddoe. 


BAD MEN OF THE HILLS, formerly VALLEY OF 
LAWLESS MEN, western; prod., Jack Fier: dir., Wil- 
liam Berke; original screenplay, Luci Ward: camera, 
Benjamin Kline Cast: Charles Starrett, Russel] 
. Hayden, Luana Walters, Cliff Edwards, Alan Bridges, 
Stanley Brown. 

SOS ICELAND, actioner: prod., Colbert Clark: dir., 
Lew Landers: no writing credits: camera, Henry 
Freulich. Cast: John Beal, Virginia Field., Bruce Ben- 
nett, Clifford Severen, Larry Parks, Forrest Tucker, 
Lloyd Bridges, Robert Sparks. 

PARACHUTE NURSE, war nurser: prod., Wallace 
MacDonald; dir., Charles Berton: screenplay, Rian 
James: based on story by Elizabeth Meehan; camera, 
Phil Tannura. 


Shirley Patterson, William Wright. Alma Carroll, 
Stanley Brown, Roger Clark. Robert Stevens, Frank 
Sully, Lauretta M. Schimmoler. 

HE’S MY OLD MAN, meller: prod., B. P. Schul- 


berg: dir., Sidney Salkow; no writing credits: camera, 
Franz Planer. Cast: Pat O’Brien. Glenn Ford, Evelyn 
Keyes, Frank Puglia, Gregory Gay, Clancy Cooper, 
Trevor Bardette,John Gallaudet, Marcel Dalio, Edward 
Pawley, Ralph Simone, John Merton. Ferdinand 
Munier, Hugh Beaumont, Minor Watson, Harry Ander- 
son, Jack Gardiner, William Gould, John Holland, 
Robert Frazier, Larry Williams. J. Anthony Hughes, 
William Forrest, Joe McGuinn, Bill Lally. Eddie Coke, 
Charles Sherlock, Jack Shay, Ed Laughton, George 
Neise, Byron Shores, Frank M. Thomas 


THE TALK OF THE TOWN, comedy-drama: prod.- 
dir., George Stevens; no writing credits; camera, Ted 
Tetzlaff. Cast: Cary Grant, Jean Arthur, Ronald Col- 
man, Edgar Buchanan, Glenda Farrell. Lloyd Bridges, 
Emma Dunn, Eddie Laughton. Clvde Fillmore, Leonid 
Kinskey. Ferike Boros, George Watts, Rex Ingram, 
Frank Thomas. 


ATLANTIC CONVOY, sea drama: prod. Colbert 
Clark; dir., Lew Landers: no writing credits; camera, 
Henry Freulich. Cast: Erik Rolf, Ed Laughton, Wil- 
liam Vaughn, Frank Alten, Stanley Brown, Richard 
Lyon, Ernest Severn, Yvonne Severn, Shirlee Collier, 
Bobbie Cooper. John Beal, Virginia Field, Bruce Ben- 
nett, Clifford Severn, Larry Parks, Lloyd Bridges, 


Cast: Marguerite Chapman, Kay Harris, 








eee ee 





Victor Kilian, Robert Stevens, Hans Schumm, Chuck 
Hamilton. 


RIDERS OF THE NORTHLAND, western; prod., 
Jack Fier; dir.. William Berke; original screenplay, 
Paul Franklin; camera, Benjamin Kline. Cast: Steve 
Bodie, Lucky Laidlew, Sheila Taylor, Harmony 
Bumpus, Buddy Taylor. 

THE LONE WOLF IN SCOTLAND YARD, mystery; 
prod., Wallace MacDonald; dir.. Edward Dmytryk; no 
writing credits; camera, Phil Tannura. Cast: Warren 
William, Eric Blore, Hillary Brooke, Thurston Hall, 
Fred Kelsey, Matthew Boulton, Morton Lowry, Leslie 
Denison, Billy Bevan, Forrest Tucker, Kurt Katch, 
Ed Laughton, Clyde Cook, Stanley Logan, Keith Hitch- 
cock, Wyndham Standing, Tom Stevenson, 


OVERLAND TO DEADWOOD, western; prod., Jack 
Fier: dir., William Berke; no writing credits; camera, 
Benjamin Kline. Cast: Charles Starrett, Russell Hay- 
den, Leslie Brookes, June Pickrell, Cliff Edwards, Matt 
Willis, Norman Willis. Francis Walker, Lynton Brent, 
Stanley Brown. Post Parks, Max Waggner, Gordon De 
Main, Ted Mapes. ; 

BLONDIE FOR VICTORY, domestic comedy; prod., 
Robert Sparks; dir., Frank Strayer; no writing credits; 
camera, Henry Freulich. Cast: Penny Singleton, 
Arthur Lake, Larry Simms, Jonathan Hale, Almira 
Sessions, George Backus, Daisy, Frank Scully. 

FINGERS, drama; prod., Jack Fier; dir., Lew Lan- 
ders; no writing credits; camera, Franz Planer. Cast: 
Bruce Bennett, Kay Harris, Edward Norris, George 
McKay, Sidney Blackmer, John Tyrrell, Don Beddoe, 
Eddie Laughton, Edward Hearn, Pat Lane, John Dilson, 
Ethan Laidlaw, Jack Passin. Hugh Prosser, Cy Ring. 

MAN’S WORLD, drama; prod., Wallace MacDonald; 
dir., Charles Barton; no writing credits: camera, George 
Meehan. Cast: Roger Pryor, William Wright, Mar- 
guerite Chapman, Larry Parks, Wynne Gibson, Clancy 
Cooper, Lloyd Bridges. Frank Sully, Ferris Taylor, 
Alan Bridge, James Millican, Al Hill, Eddie Kane, 
Ralph Peters. 


Metro 





Promised Com- Sheot- Now 
41-42 pleted ing Cutting To ge 
Features ..... eee! 37 5 14 0 


Pictures in cutting room or awaiting release: 

PANAMA HATTIE, musical; prod.. Arthur Freed; 
dir, Norman McLeod; no writing credits; camera 
credits not set. Cast: Ann Sothern, George Murphy, 
Red Skelton, Rags Ragland, Ben Blue. 


I MARRIED AN ANGEL, musical; prod. Hunt 
Stromberg; dir., Roy Del Ruth; original, Richard 
Rodgers and Lorenz Hart; camera, Len Smith. Cast: 
Jeanette MacDonald, Nelson Eddy, Mona Maris, Ed- 
ward Everett Horton, Reginald Owen, Binnie Barnes, 
Veda Ann Borg, Inez Cooper, Carol Hughes. 


RED LIGHT, drama; prod., Pandro Berman; dir., 
Wesley Ruggles; no writing credits; camera, Hal Ros- 
son. Cast: Clark Gable, Lana Turner, Lee Patrick. 


HER CARDBOARD LOVER, formerly LOVE ME 
NOT, formerly HER CARDBOARD LOVER, comedy 
drama; prod., J. Walter Ruben; dir., George Cukor; no 
writing credits; camera, Harry Strading. Cast: Norma 
Shearer, Robert Taylor, George Sanders. 


BORN TO BE HAD; melodrama; prod. Gen- 
eral Office: dir.. Harold Bucquet; no writing credits; 
camera, Ray June. Cast: Lew Ayres, Lionel Barry- 
more, Ann Ayars. 


CROSSROADS, drama; prod., Edwin Knopf; dir., 
Jack Conway; no writing credits; camera, Joseph Rut- 
tenberg. Cast: William Powell, Hedy Lamarr. 


GRAND CENTRAL MURDER, mystery; prod., Ben- 
jamin Zeidman; dir., S. Sylvan Simon; no writing 
credits; camera, George Folsey. Cast: Van Heflin, Vir- 
ginia Grey, Pat Dane. 


MAISIE GETS HER MAN, formerly GET RICH 
QUICK MAISIE, comedy; prod., J. Walter Ruben; dir., 
Roy Del Ruth; no writing credits; camera, Harry Strad- 
ling. Cast: Ann Sothern, Red Skelton, Rags Ragland, 
Leo Gorcey, Allen Jenkins. 


ONCE UPON A THURSDAY, comedy drama; prod., 
Irving Starr; dir., Jules Dassin; no writing credits; 
camera, Charles Lawton. Cast: Marsha Hunt, Barry 
Nelson, Marjorie Main, Virginia Weidler, Spring Bying- 
ton, Melville Cooper. . 

ME AND MY GAL, vaudeviller;-prod., Arthur Freed; 


| dir.. Busby Berkeley; no writing credits; camera, no 


credit. Cast: Judy Garland, George Murphy, Gene 
Kelly, Martha Eggerth, Richard Quine, Ben Blue. 
JACKASS MAIL, western; prod., John Considine; 
dir.. Norman McLeod: no writing credits: camera, 
Clyde De Vinna. Cast: J. Carroll Naish, Darryl Hick- 
man, Wallace Beery, Marjorie Main. 
PACIFIC RENDEZVOUS, formerly 





FILM BOOKING CHART 





(For information of theatre and film exchange bookers Variety presents 

a complete chart of feature releases of all the American distributing com. 

panies for the current quarterly period. Date of reviews as given in 
VARIETY and the running time of prints are included.) 


Key to Type Abbreviations: M-—Melodrama; C—Comedy; CD—Comedy 


Drama; W—Western; 


D—Drama; 


RD—Romantic Drama; MU—Musical. 


Figures herewith indicate date of Variety's review and running tire. 








WEEK OF RELEASE—3/5/42 





The Lady Has Plans (Par) 
Stagecoach Express (Rep) 


Night Before the Divorce (20th-Fox) 2/11 


Ghost of Frankenstein (U) 
To Be or Not to Be (UA) 
Bullet Scars (WB) 3/4 


1/21 
Sing Your Werries Away (RKO) 


2/18 


MU 
w 
M 


Cc 


7 
71 


67 
65 


$9 


P. Goddard-R. Millana 
B. Lahre-J. Havoc 

D. Barry-L. Merrick 

L. Barri-M. Hughes 

L, Chaney-E. Ankers 

J. Benny-C. Lombard 
R. Toomey-A. Longmire 





—$_$———a 


WEEK OF RELEASE—3/12/42 





Man With Two Lives (Mono) 


Mexican Spitfire at Sea (RKO) 


Yokel Boy (Rep) 3/25 


Heart of the Rio Grande (Rep) 3/11 


Song of the Islands (20th-Fox) 
Frisco Lil (U) 2/18 


Dudes Are Pretty People (UA) 4/15 


M 
Cc 
Cc 

w 

MU 

M 

c 


67 
73 
69 
63 
73 
69 
43 


E. Norris-E. Lawson 
L. Velez-L. Errol 

A. Dekker-J. Davis 

G. Autr 

B. Grable-V. Mature 

I. Hervey-K. Taylor 
M. Woodworth-J. Rogers 








WEEK OF RELEASE—3/19/42 
Canal Zone (Col) 4/1 M 79 C. Morris-J. Hubbard 
The Fleets Im (Par) 1/21 MU 9% D. Lamour-W. Holden 
Raiders of the ge (Rep) 4/ w S34 OB. Steel-T. Tyler 
Rings on Her “iggers (20th) C 8 H. Fonda-G. Tierney 
Butch Minds .:e Baby (U) Cc 7% V. Bruce-B. Crawford 
Mr. V (UA) 7/9 M 120 L. Howard-M. Morris 





WEEK OF RELEASE—3/26/42 





Two Yanks in Trinidad (Col) 3/25 


Sunset on the Desert (Rep) 
Affairs of J. Valentine (Rep) 
Remarkable Mr. Kipps (20th) 


Cc 
w 


P. O’Brien-B. Donlevy 

R. Rogers-G. Hayes 

D. O’Keefe-R. Terry 

M. Redgrave-D. Wynward 





WEEK OF RELEASE—4/2/42 





Alias Boston Blackie (Col) 
The Bugie Sounds (M-G) 


Secret Agent of Japan (20th) 
Kipling’s Jungle Book (UA) 
The Male A 1(WB) 3/4 


12/17 
fhe Courtship of Andy Hardy (M-G) 2/11 
3/11 


161 


Cc #4 
M 7 


108 


C. Morris-A. Mara 

W. Beery-M. Main 

M. Rooney-A. Rutherford 
P. Foster-L. Bari 

Sabu-J. Calleia 

H. Fonda-O. deHavilland 





WEEK OF RELEASE—4/9/42 





The Invaders (Col) 11/5 
Fantasia (RKO 
The Shores of Tripoli (20th) 


The Strange Case of Dr. RX (U) 4/1 


Unseen Enemy (U) 4/1 


Murder in the Big House (WB) 


D 
MU 
D 
M 
M 
M 


123 
81 
82 
€4 
61 
60 


L. Howard-R. Massey 
(Walt Disney Cartoon) 
J. Payne-M. O’Hara 

L. Atwell-R. Knowles 
D. Terry-A. Devine 

F. Anderson-G. Meeker 





WEEK OF RELEASE—4/16/42 





Aunt Emma Paints the Town (Mono) 
Reap the Wild Wind (Par) 3/25 
Land of the Open Range (RKO 
4/22 
4/15 


Girl From Alaska (Rep) 
SOS Coast Guard (Rep) 
Home in Wyomin’ (Rep) 4/29 
Suicide Squadron (Rep) 
Westward Hoe (Rep) 4/22 


Mississippi Gambler (U) 4/15 


Fighting Bill Fargo (U) 
Gold Rush (UA) 3/4 
Kings Row (WB) 12/24 


4/28 


SzSxzeezE0- 


Cc 
D 


124 


127 


7. Pitts-R. Pryor 

R, Milland-P. Goddard 
T. Holt-R. Whitley 

R. Middleton-J. Parker 
W. Lundigan-J. Rogers 
G. Autry-C. Barnett 
A. Walbrook-S. Gray 

B. Steel-T. Tyler 

K. Taylor-F.Langford 

J. Mac Brown 

Cc. Chaplin 

A. Sheridan-R. Cummings 





WEEK OF RELEASE—4/23/42 


— 





Down Rio Grande Way (Col) 
Hello Annapolis (Col) 


The Bashful Bachelor (RKO) 


Westward Hoe (Rep) 4/29 
Saboteur (U) 4/29 

Twin Beds (UA) 4/22 

I Was Framed (WB) 4/8 


=z 


KZokda 


77 
56 
108 
83 
61 


J. Parker-T. Brown 

C, Starrett-R. Hayden 
Lum & Abner-Z, Pitts 
B. Steel-T. Tyler 

R. Cummings-R. Lane 
G. Brent-J. Bennett 

R. Middleton-J. Parker 





WEEK OF RELEASE—4/30/42 





Wife Takes a Flyer (Col) 


My Favorite Blonde (Par) 
Tuttles of Tahiti (RKO) 
Yukon Patrol (Rep) 


You’re Telling Me (U) 
Larceny, Inc. (WB) 3/4 


4/22 
Where the Trail Ends (Mono) 


3/18 
Man Who Wouldn’t Die (20th) 


AakRZZEo 


87 


78 
91 


73 
94 


Bennett-F. Tone 
Keene 

. Hope-M. Carroll 
Laughton-J. Hall 

. Lane-L. Conway 
Nolan-M. Weaver 

- Herbert-P. Paige 
Robinson-J. Wyman 


eT be 


Bare 





WEEK OF RELEASE—5/7/42 





Desperate Chance for Ellery Queen (Col) 


Corpse Vanishes (Mono) 
Scattergood Rides High 
My Gal Sal (20th) 4/22 
Broadway (U) 5/6 





(RKO) 


M 
M 

Cc 
M 
D 


65 
101 
89 


W. Gargan-M. Lindsay 
B. Lugosi 

G. Kibbee-D. Moore 

R. Hayworth-V. Mature 
G. Raft-P. O’Brien 





WEEK OF RELEASE—5/14/42 





Not A Lady’s Man (Col) 
The Devil’s Trail (Col) 
She’s In The Army (Mono) 
Mayor of 44th Street (RKO 


Remember Pearl Harbor (Rep) 


The Mad Martindales (20th) 
4 With Wings (UA) 
i 


In s Our Life (WB) 4/3 


Cc 
w 


Cc 
MU 
D 
Cc 
M 
D 


86 
33 
95 


P. Kelly-F. Wray 

B. Elliott-T. Ritter 

V. Ann Borg-L. Talbot 
G. Murphy-A. Shirley 

D. Barrie-F. MacKenzie 
J. Withers-M. Weaver 

J. Clements-L. Banks 

B. Davis-O. deHavilland 





WEEK OF RELEASE—5/21/42 





Sweetheart of the Fleet (Col) 
Let’s Get Tough (Mono) 
Syncopation (RKO 5/6 


| Romance on the Range (Rep) 


| Whispering Ghost (20th) 


| Almost Married (U) 


RENDEZVOUS | 


IN THE PACIFIC, spy drama; prod., B. F. Zeidman; | 


dir., George Sidney; no writing credits; camera, Paul 
Vogel. .Cast: Lee Bowman, Jean Rogers, William Post, 
Jr., Mona Maris, Henry O'Neill. 

PIERRE OF THE PLAINS, western; prod., Edgar 
Selwyn; dir., George Seitz: no writing credits; camera, 
Charles Rocher. Cast: John Carroll, Ruth Hussey, 
Bruce Cabot. 

APACHE TRAIL, western? prod., Sam Marx; dir., 
Richard Rosson; no writing credits; camera, Sid 
Wagner. Cast: William Lundigan, Donna Reed. 

RANDOM HARVEST, drama; prod., Sidney Franklin; 
dir.. Mervyn LeRoy: story based on novel by James 
Hilton; camera, Joseph Ruttenberg. Cast: Ronald Col- 
man, Greer Garson, Philip Dorn. 

CAIRO, drama; prod., Joseph Mankiewicz: dir., W.S. 
Van Dyke; no writing credits; camera, Ray June. Cast: 
Jeanette MacDonald, Robert Young. 

SEVEN SISTERS, comedy-drama; prod., Joseph Pas- 
ternack; dir.. Frank Borzage: no writing credits; cam- 
era, George Folsey. Cast: Van Heflin, Kathryn Gray- 
son, Marsha Hunt, Diana Lewis, Cecilia Parker, Frances 
Rafferty, Frances Raeburn, S. Z. Sakall. 

TISH, comedy; prod., O. O. Dull: dir. S. Sylvan 
Simon; no writing credits; camera, Paul Vogel. Cast: 

(Continued on page 20) 


4/22 


‘MU 
Cc 
MU 88 
w 
Cc 7 
Cc 


4. Davis-J. Falkenburg 
T. Brown-F. Rice 

A. Menjou-J. Cooper 
R. Rogers-G. Hayes 
M. Berle-B. Joyce 

R. Paige-J. Frazee 








WEEK OF RELEASE—5/28/42 














Meet The Stuarts (Col) Cc W. Holden-F. Day 
Down Texas Way (Mono) w B. Jones-T. McCoy 

In Old Califernia (Rep) Ww J. Wayne-B. Barnes 
| Stardust On The Stage (Rep) w G. Autry-S. Burnett 
Falcon Takes Over (RKO) 5/6 M 62 G. Sanders-L. Bari 
Moontide <20th) 4/22 + J. Gabin-I. Lupine 
Little Annie Rooney (UA) M S. Temple-W. Gargan 
Juke Girl (WB) 4 8 M 9 A. Sheridan-R. Regan 

TRADESHOWN AND FOR FUTURE RELEASE 

Vanishing Virginian (M-G) D 101 F. Morgan-K. Grayson 
We Were Dancing (M-G) 1/21 C 93 N. Shearer-N. Coward 
Salute to Courage (M-G) 1/21 M 83 G. Veidt-A. Ayers 
Torpedo Boat (Par) 1/21 M 69 R. Arlen-J. Parker 

Fly by Night (Par) 1/21 M - 74 N. Kelly-R, Carlson 
This Time for Keeps (M-G) 2/11 M 171 A, Rutherford-B. Sterling 
Sundown Jim (20th) 3/11 WwW 33 J. Kimbrough-V. Gilmore 
Who Is Hope Schuyler? (20th) 3/11 M 55 J. Allen, Jr.-M. Howard 
Gentleman After Dark (UA) 3 M 74 B. Donlevy-M. Hopkins 
This Gun for Hire (Par) 3/18 M 80 V.Lake-R. Preston 

The Great Man’s Lady (Par) D 9% SB. Stanwyck-J. McCrea 
True to the Army (Par) 3/18 MU 76 J. Canova-A. Jones 
Fingers at the Window (M-G) M 79 L. Ayres-L. Day 

Mokey (M-G) 3/25 M 87 Dz. Dailey-D. Reed 
Mystery of Marie Rogert (U) M 60 P. Knowles-M. Montez 
Lady Gangster (WB) 4/8 M 62 F.Emerson-J. Bishop 
Tarzan’s N. Y. Adventure (M-G) M 70 J. Weissmuller-M. O’Sullivan 
The Spoilers (U) 4/15 M 87 M. Dietrich-R. Scott 
Sunday Punch (M-G) 4/15 M 76 W. Lundigan-J. Rogers 
About Face (UA) 4/15 C 43 W. Tracy-J. Sawyer 
Ship Ahoy (M-G) 4/22 MU % FE. Powell-R. Skelton 
Grand Central Murder (M-G) M 72 V.Hefiin-P. Dane 
Tortilla Flat (M-G) 4/22 D 105 S. Tracy-H. Lamarr 
Whisnerine Ghosts (20th) 4/22 Cc % M. Berle-B. Joyce 

Mv Favorite Spy (RKO} 5/6 MU 85 K. Kyser-F. Drew 
Nicht in New Orleans (Par) M 175 D. Lamour-R. Pennin« 
Sweater Girl (Par) 5/6 MU 77 #E. Bracken-J. “reisser 
Beyond the Blue Horizon (Par) M 77 P. Foster-A. Dekker 
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saucy sirens. Sieanor Powell taps her way to new 
breath - cating hetghnte. Red Shtvon Sever Sonne 
with riotous Bert Lahr and Virginia O'Brien and a 
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I POWELL SKELTON 4 
SHIP AHOY are 


BERT LAHR : VIRGINIA O'BRIEN ~ 


TOMMY DORSEY 


Shapes men SEERER TES 








Another timely M-G-M ticket-selling tour, (Right) 





Minute Girls” on nation-wide promotion trip.They’re | 


set to sell $3,500,000 in_War Bondszand_Stamps, 7 











THE BERRIES! 


(off to a flying start!) 


WILMINGTON WOW! 


First engagement terrific at Wilmington, Del. 
Business tops Biggest of M-G-M attractions. 
Sure-fire entertainment! You’re next! 





More Berries! ! 


“AHOY RED 
SKELTON!" 


You’re the Riot of Radio 
Your Crosley rating + 
Millions of fans 


Are waiting to see you 
In “Ship Ahoy!” 


vid | 
DOOD 
Soa 





SHOWMANSHIP! 


Dorothy Schoemer and Jetsy Parker—“Ship Ahoy 


2 JOBS TO DO FOR OUR AMERICA! 


(One) Army-Navy Relief collections in Theatres May 14-20! 
(Two) War Bond & Stamp Sale in Theatres begins May 30th! 
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Advance Production Chart 





(Continued from page 18) 
Marjorie Main, Aline MacMahon, Lee Bowman, Vir- 
ginia Grey. 

A YANK AT ETON, comedy-drama; prod., John Con- 
sidine: dir., Norman Taurog: no writing credits; camera, 
Karl Freund. Cast: Mickey Rooney, Freddie Bartholo- 
mew, Ian Hunter, Juanita Quigley, Edmund Gwenn. 


Monogram 





Promised Com- Shoot- Now 


41-42 pleted ing Cutting To go 

Features ......... 26 23 1 0 0 
Westerns ........ 16 17 2 0 0 
Wayne re-issues.. 8 8 0 6 i] 
. rs 50 48 3 0 0 


Pictures in cutting room or awaiting release: 
Monogram Pix in Production 

DOWN TEXAS WAY, westerns prod., Scott R. Dun- 
lap; dir.. Howard Bretherton; screenplay, Jess Bowers; 
camera, Harry Neumann. Cast: Buck Jones, Tim 
McCoy, Raymond Hatton, Luana Walters, Dave O’Brien, 
Silver, Lois Austin, Glenn Strange, Harry Woods, Tom 
London, Kansas Moehring, Jack Daley. 

DO NOT DISTURB, comedy; prod., A. W. Hackel; 
dir., William Beaudine; screenplay, Joseph Hoffman; 
camera, Marcel Le Picard. Cast: John Beal, Wanda 
McKay, Tom Neal, Barbara Pepoer, Warren eer. 
J. Farrell MacDonald, Ernie Adams, Lynton Brent, 
Jerome Sheldon, Jimmy O’Gatty. 

TEXAS TROUBLE SHOOTERS, western; prod., 
George Weeks; dir., S. Roy Luby; no writing eredits; 
camera, unassigned. Cast: Ray Corrigan, Johr King, 


Max Terhune. 
Paramount 
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Pictures in cutting room or awaiting release: 


TOMBSTONE—THE TOWN TOO TOUGH TO DIE, 
formerly THE TOWN TOO TOUGH TO DIE, formerly 
TOMBSTONE, western; prod., Harry Sherman; dir. 
William McGann; no writing credits; camera, Russell 
Harlan. Cast: Richard Dix, Don Castle, Frances Gif- 
ford, Edgar Buchanan, Clem Bevans, Kent Taylor, Rex 
Bell, Victor Jory, Chris-Pin Martin. 


YOUNG AND WILLING, formerly OUT OF THE 
FRYING PAN, comedy; prod., Edward H. Griffith; 
dir.. E. H. Griffith; screen play, Virginia Van Upp 
from the play by Francis Swann; camera, Leo Tover. 
Cast: William Holden, Susan Hayward, Eddie Bracken, 
Martha O’Driscoll, Jimmy Lydon, Robert Benchley, 
Barbara Britton, Florence MacMichael, Mabel Paige, 
Jay Fassett. 


HOLIDAY INN (Irving Berlin) musical comedy; 
prod, dir., Mark Sandrich; screenplay, Claude Binyon; 

ased on original idea by Irving Berlin; camera, David 
Abel. Cast: Bing Crosby, Fred Astaire, Virginia Dale, 
Marjorie Reynolds, Walter Abel. 

MR. AND MRS. CUGAT, comedy; asso. prod., Fred 
Kohlmar; dir. Norman Taurog; screenplay, Tess 
Schlesinger and Frank Davis; adapted from novel b 
Isabel Rorick; camera, Charles Lang. Cast: Ray - 
land, Betty Field, Patricia Morison, Phil Terry, Leif 
Erickson, Cecil Kellaway, Kathleen Lockhart, Mikhail 
Rasumny. 

AMERICAN EMPIRE, western; prod., Harry Sher- 
man; dir., William McGann; argouneety, Don Hartman, 
Frank Butler; story by Melvin Frank, Norman Panama; 
camera, Russell Harlan. Cast: Richard Dix, Preston 
Foster, Frances Gifford, Leo Carrillo, Jack La Rue, 
Chris-Pin Martin, Ian MacDonald. 

I LIVE ON DANGER, drama; prods., William Pine- 
William Thomas; dir., Sam White; no writing eredits; 
camera, Fred Jackman, Jr. Cast: Chester Morris, Jean 
Parker, Roger Pryor, Elisabeth Risdon, Douglas 
Fowley, Edward Norris, Dick Purcell, Bernadene 
Hayes, Alice White, Charlotte Henry, Elia Boros. 

THE PALM BEACH STORY, comedy; asso., prod., 
Paul Jones; dir., Preston Sturges; screenplay, Preston 
Sturges; camera, Victor Milner. Cast: Claudette Col- 
bert, Joel McCrea, William Demarest. 

WILDCAT, (adventure); prod., Wm. Pine and Wm. 
Thomas; dir., Frank McDonald; no writing credits; 
camera, Fred Jackman, Jr. Cast: Richard Arlen, Arline 
Judge, William Frawley, Buster Crabbe, Arthur Hunni- 
cutt, Elisha Cook, Jr. Iph Sanford, Alec Craig, John 
Dilson, Ed Keane, Will Wright, Jessica Newcombe, Billy 
Benedict, Billy Nelson, Tom Kennedy, Fred Sherman, 
William Hall, John Fisher, Abdullah Abbass, Don 
Barclay, Dick Elliott. 

MY HEART BELONGS TO DADDY, comedy drama; 
ee. Sol C. Siegel; asso, prod. E. D. Leshin; dir., 

obert Siodmak; original screenplay, F. Hugh Her- 
bert; camera,,Daniel Fapp. Cast: Richard Carlson, 
Martha O’Driscoll, Frances Gifford, Cecil Kellaway, 
Florence Bates, Mabel Paige, Velma Berg, Francis 
— Fern Emmett, Betty Farrington, Milton Kib- 

ee. 

MRS. WIGGS OF THE CABBAGE PATCH, eomedy 
drama; prod., Sol C. Siegel; asso. prod., Ralph Murphy; 
dir., a Murphy; no wine credits; camera, Leo 
Tover. Cast: Fay Bainter, Carolyn Lee, Hugh Herbert, 
Vera Vague, Berbara Britton, Betty Brewer, Mary 
Thomas; Billy Lee, Carl ‘Alfalfa’ Switzer. 

THE FOREST RANGERS, technicolor adventure; 
asso. prod., Robert Sisk; dir., George Marshall; gcreen 
play, Harold Shumate; from a story by Thelma 
Strabel; camera, Charles Lang. Cast: Fred Mac- 
Murray, Paulette Goddard, Susan Hayward, Albert 
Dekker, Lynne Overman, Phillip Terry, Jim Brown. 

THE GLASS KEY, mystery; asso. prod., Fred Kohl- 
mar; dir., Stuart Heisler; screen play, Jonathan Lati- 
mer; based on novel by Dashiell Hammett: camera, 
Theodor Sparkunl. Cast: Brian Donlevy, Ladd, 
Patricia Morison, Bonita Granville, Joseph Calleia. 

HENRY ALDRICH, EDITOR, comedy-drama; prod., 
Sol C. Siegel; asso. prod., Jules Schermer; dir., Hugh 
Bennett; original screen play, Muriel Roy Bolton and 
Val Burton; camera, Daniel Fapp. Cast: Soamy Lydon, 
Charles Smith, John Litel. 

TEE ROAD TO MOROCCO, comedy-drama; asso. 


prod., Paul Jones; dir., David Butler; no writing 
credits; no camera credit set. Cast: Bing Crosby, Bob 
Hope, Dorothy Lamour, Donna Drake, dimir Soko- 


loff, Mikhail Rasumny, Jamiel Hasson, Monte Blue, 
Louise La Planche, Theo de Voe, Brooke Evans, 
Suzanne Ridgway, Patsy Mace, Yvonne de Carlo, Poppy 
Wilde, Ralph Penney, Dan Seymour, Pete G. Katche- 
nero, Brandon Hurst, Richard Loo, Leo Mostovoy, 
George Givot, Leon Belasco. 

STREET OF CHANCE, formerly THE BLACK 





CURTAIN, mystery; prod., Sol C. Siegel; asso., prod., 
Burt Kelly; dir..*Jack Hively; screen play, Garrett 
Fort; based on story by Cornell Woolrich; camera, 
Theodor Sparkuh!. Cast: Burgess Meredith, Claire 
Trevor, Sheldon Leonard, Jerome Cowan, Frieda Ines- 
cort, Adeline De Walt Reynolds, Louise Platt, Arthur 
Loft, Edwin Maxwell, Milton Kibbee, George Watts, 
Gloria Williams, Keith Richards, Cliff Clark, Sonny 
Boy Williams, Helen MacKellar, Ruth Gillette, Harry 
Tyler, Besse Wade, Ralph Dunn, James C. Morton, 


THE MAJOR AND THE MINOR, romantic comedy; 
prod., Arthur Hornblow; dir., Billy Wilder; no writing 
credits; camera, Leo Tover. Cast: Ginger Rogers, Ray 
Milland, Dorothy Comingore, Robert Benchley, Dolly 
Loehr, Edward Fielding Janet Beecher, Frankie 
Thomas, Jr., Charlie Smith, Dickie Jones, Billy Cook, 
Stanley Desmond, Mary Field, Will Wright, Freddie 
Mercer, Carlotta Jelm, Ethel Clayton, Lynda Grey, 
Gloria Williams, Tom Dugan, Tom McGuire, William 
Newell, George Anderson, Stanley Andrews, Emory 
Parnell. 


PRIORITIES OF 1942, musical; prod., Sol C. Siegel; 
asso., prod., Burt Kelly; dir., Albert S. Rogell; no writ- 
ing credits; camera, Daniel Fapp. Cast: Betty Jane 
Rhodes, Johnnie Johnston, Ann Miller, Vera Vague 
(Barbara Jo Allen), Jerry Colonna. 

WRECKING CREW, action-drama; prods., Williams 
Pine and Thomas; dir., Frank McDonald; no writing 
credits; camera, Fred Jackman, Jr. Cast: Richard 
Arlen, Chester Morris, Jean Parker, Esther Dale, Pat 
West, Joe Sawyer, Frank Melton, William Hall, George 
McKay, Eddie Waller, Fred Sherman, Alexander 
Granach. 

Paramount Pix in Production 

I MARRIED A WITCH, drama; asso. prod., Preston 
Sturges; dir., Rene Clair; screenplay, Robert Pirosh 
and Marc Connelly; suggested by a story of Thorne 
Smith and corfpleted by Norman Matson; camera, Ted 
Tetzlaff. Cagt: Fredric March, Veronica Lake, Susan 
Hayward, Robert Benchley, Cecil Kellaway, Elizabeth 
Patterson, Esther Howard, Robert Warwick. 

SILVER QUEEN, drama; drop., Harry Sherman; dir., 
Lloyd Bacon; no writing credits; camera, Russell Har- 
lan. Cast: George Brent, Priscilla Lane, Bruce Cabot, 
Eugene Pallette, Lynne Overman, Guinn ‘Big Boy 
Williams, Janet Beecher, Katharine Booth. 

HAPPY GO LUCKY, musical in technicolor; asso. 
prod., Harold Wilson; dir., Curtis Bernhardt; no Ler | 
credits; camera, Karl Struss; color camera, Wilfre 
Cline. Cast: Mary Martin, Dick Powell, Eddie 
Bracken, Rudy Vallee, Betty Hutton, Mabel Paige. 

TRIUMPH OVER PAIN, drama; prod.-dir., Preston 
Sturges; no writing credits; camera, Victor Milner. 
Cast: Joel McCrea, Betty Field, Susan Hayward, Harry 
Carey, Julius Tannen, Janet Beecher, Lora Lee. 

WAKE ISLAND, drama; asso. prod., Joseph Sistrom; 
dir., John Farrow; no writing credits; camera, 'Theodor 
Sparkuhl. Cast: Brian Donlevy, Robert Preston, 
Albert Dekker, Macdonald Carey, William Bendix, 


Barbara Britton. 
Republic 
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Pictures in cutting room or awaiting release: 

GIRL FROM ALASKA, adventure; prod., Armand 
Schaefer; dir., Nick Grinde; no writing credits; cam- 
era, Jack Marta. Cast: Ray Middleton, Jean Parker, 
Jerome Cowan, Robert Barrat, Ray Mala, Francis Mc- 
Donald. 

IN OLD CALIFORNIA, historical drama; prod., 
Robert North, dir., William McGann; original, J. Robert 
Bren, Gladys Atwater; screen play, Gertrude Purcell; 
camera, Jack Marta. Cast: John Payne, Binnie Barnes, 
Albert Dekker, Dick Purcell, Edgar Kennedy, Patsy 
Kelly, Lynne Carver. 

THE PERILS OF NYOKA, serial; prod., William 
O’Sullivan: dir., William Witney; original screen play, 
Ronald Davidson, Norman S§, Hall, William Lizely, 
Joseph O’Donnell, Joseph Poland; camera, Reggie Lan- 
ning. Cast: Kay Aldridge, Lorna Gray, George Lewis, 
George Pembroke, Tristram Coffin, Forbes Murray, 
Charles Middleton, Robert Strange, Clayton Moore, 
William Benedict. 

ROMANCE ON THE RANGE, formerly SPRING- 
TIME IN THE ROCKIES, western; prod.-dir., Joseph 
Kane; no writing credits; camera, unassigned. Cast: 
Roy Rogers, George ‘Gabby’ Hayes. 

Republic Pix in Production 

LAZYBONES, comedy; asso. prod., Harriet Parsons; 
dir., Joseph Santley; no writing credits; camera, Ernest 
Miller. Cast: Judy Canova, Joe E. Brown, Eddie Foy, 
Jr., Alexander Granach, Anne Jeffreys, Otto Reichow, 
Wolfgang Zilzer, Don Curtis. 

PHANTOM PLAINSMEN, western; prod., Lou Gray; 
dir., Jack English; no writing credits; camera, Bud 
Thackeray. Cast: Lois Collier, Bob Steele, Tom Tyler, 
Rufe Davis, Charles Miller, Richard Crane, Alex Cal- 
lam, Monte Montague, Robert O. Davis. 

CYCLONE KID, western; prod.-dir., George Sher- 
man; no writing credits; camera, Bud Thackeray. Cast: 
Don ‘Red’ Barry, John James,‘ Lynn Merrick, Alex 
Callam, Joel Friedkin, Slim Andrews. 

MOONLIGHT MASQUERADE, musical; prod.-dir., 
John H. Auer; original story, John H. Auer; screenplay, 
Lawrence Kimble; camera, John Alton. Cast: Dennis 
O’Keefe, Jane Frazee, Betty Kean, Eddie Foy, Jr., 
Erno Verebes, Paul Harvey, Jed Prouty. 

FLYING TIGERS, air saga; prod., Edmund Grainger; 
dir., William O’Sullivan; original screenplay, Kenneth 
Gamet. Cast: John Wayne, John Carrajl, Anna Lee, 
Bill Shirley, Tom Neal, Paul Kelly, Edmund Mac- 
Donald, Gordon Jones, David Bruce, Bud McTaggart, 
Gregg Barton, John James, Jimmy Dood. 


RKO-Radio 


Shoot- Now 
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Pictures in cutting room or awaiting release: 
THE MAGNIFICENT: AMBERSONS, drama; prod., 
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zations or both. Big business men 
instead of showmen are on the com- 
mittees in a number of cities and 
they have no knowledge of how 
tickets must be sold. Wherever 
there is difficulty selling higher- 
priced seats it is directly traceable 
to this local sponsorship failing to 
get into high gear, rather than the 
lack of intrinsic pulling power in 
the show. 
Washington Remiss 

In Washington, where the top was 
$20, stuffed-shirters are understood 
to have sold only 60 seats in two 
weeks of effort for Loew’s 3,450-seat 
Capitol. Walter Winchell’s plug on 
the air the Sunday night preceding 


the show, plus barrage of publicity 
attendant on the troupe’s arrival, 
finally turned the trick when prices 
were brought down. Lower-priced 
seats in every town are sold without 
trouble almost as soon as boxofces 
open. It’s the $10 and $20 ones that 
need pressure, 


Cleveland presented the most dan- 
gerous situation for the Caravan, 
with less than $10,000 in the Civic 
Auditorium till up to last Wednes- 
day (29). Apathetic attitude of the 
public was attributed not only to the 
botched local exploitation campaign 











Too Polite for B.O. 





Washington, May 5. 

Not until Loew’s local thea- 
tre executive, Carter T. Barron, 
at the Capitol, where the Cara- 
van performed Thursday night 
(30), took over on sales was the 
final impetus given to disposing 
of the $10 and $20 tickets. It 
proved anew the fallacy of re- 
lying on socialite auspices who 
cannot be pushed; and yet who, 
in turn, seem too polite to push 
prospects for sales of the higher- 
priced ducats. In other key cities, 
where theatre men seem re- 
sponsible for the plugging, the 
advance sales were on more solid 
ground than was experienced in 
~~ <.. 

Thus, from a potential $40,000, 
re-scaling downwards of some 
of the $20-$10 tickets brought the 
gross, while a sellout, down to 
$24,000. 

No cuffos; even the press tick- 
ets were paid for by the film in- 
dustry, said Barron. 


sae 








at the start (before showmen were 
frantically called on), but the high- 
pressure of four or five conflicting 
war benefit shows. 


Last-minute campaign, however, 
marked by the most intensive pub- 
licity drive ever staged in Cleveland, 
put the show over. Alarmed by the 
low advance sale, Mayor Frank 
Lausche called in newspaper editors 
and radio execs for a pep talk that 
brought results. Patrons’ $10 ducats 
were sliced in half. Downtown show- 
men, called in to save the day, three- 
sheeted the Caravan like a circus all 
over town and ran trailers. 

Rumor in Cleveland that publicity 
firm of Miskell & Sutton got $650 for 
its work was vehemently denied by 
the agency, which claimed it didn't 
get a cent. Item mentioned, declared 
Rodney Sutton, covered only cost of 
window cards, trailers, newspaper 
ads, radio transcriptions and other 
expenses. Entire exploitation setup 
was ticklish and controversial, since 
it involved services of the Cleveland 
Advertising Club and top press 
agents loaned by downtown theatres. 

With local committees setting their 
own scales, Philly was a source of 
regret to Caravan sponsors. Fear- 
ing that any higher figure would 
hurt collections in the Navy Relief 
drive which starts soon, localites set 
top at only $5.50.- Tickets for. the 
13,000-seat Convention Hall could 
have been sold at much higher tops, 
it was felt by those traveling with 
the Caravan. As a matter of fact, 
scalpers were having no trouble get- 
ting $15 for them the afternoon be- 
fore the performance. 

Boston Garden, with a take of 
slightly over $78,000, was easily the 
most successful date. It was scaled 
from $11 to $1.10. Attendance was 
better than 20,000 with 2,000 turned 
away after all available standing 
room was sold at $2.20 a copy. In- 
cluded in the gross was $1,000 and 
$750 received for two autographed 
programs. Highest bidder was of- 
fered a kiss by Claudette Colbert 
and when he was too bashful to come 


$218,000 ‘Caravan’ Gross 
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onto the stage to receive it she went 
up to implant it upon him—and col- 
lect the cash. 

Chicago Stadium fs scaled for 
$88,000 for tonight’s performance 
and the gross is .xpected to fall only 
a few thousand lollars short of that, 
Yesterday morning there was $72,000 
in the b.o. with 100 boxes sold at 
$250 apiece and 36 left. Last-minute 
rescaling of them was being con- 
sidered. There were also 600 or 700 
$10 seats available. Stars were pre- 
paring to go to the ball game to sell 
tickets personally. Radio stations 
cooperated with heavy last-minute 
pitch. 

To provide more rest for the 
troupe, railroading is being so ar- 
ranged that the 10-car special is 
shunted to sidings and doesn’t ar- 
rive in any city officially until 1 p.m. 
Performers are doing all their sleep- 
ing on the train. Committees have 
also been asked to eliminate social 
functions because of the hardships 
of the traveling and daily stands. 


Only function the company attend- 
ed was a reception by Mrs. Roose- 
velt on the White House lawn a few 
hours before the show’s break-in. 
They drank some lightly-spiked 
punch and munched pastry while 
Groucho Marx engaged Mrs. R, in 
a less-than-erudite discussion of 
Jerry Colonna’s mustache. 


First Lady topped the gold braid, 
diplomatic and socialite audience at 
the opening. Russian Ambassador 
Maxim Litvinoff was another $20 
seat-holder, while crowds by the 
thousands lined Washington streets 
to see the stars and the hoity audi- 
ence. Similar greetings by mobs 
took place in other towns, with 
mayors and other local celebs on 
hand to applaud. 





El Bingo Hops Caravan 
Hollywood, May 5. 
Bing Crosby is paying hookey 
from a pair of broadcasts so he can 
put in an appearance or two with the 
Hollywood Caravan and get in some 
golfing with Bob Hope for the Red 
Cross. He joins the touring film 
stars at Chicago tomorrow (Wed). 
Likely that he’ll also take a pitch 
with the Caravan at its two Texas 
stops as he'll be down that way 
watching the bangtails run _ at 
Churchill Downs. 





$55,000 In Houston 

Houston, May 5. 
Houston theatre and business men 
have gone all-out to make appear- 
ance of the Hollywood Victory Car- 

avan May 12 a complete success. 
Sam Houston Coliseum has been 
scaled to bring $55,000, with more 
funds to be raised through sale of 
program advertising. Tickets range 
from $1.10 to $11, with 800 patrons 
tickets at $27.50. Practically the en- 
tire balcony, more than half of the 
patrons tickets and a great many 
seats on the lower floor were sold 

out the day the boxoffice opened. 
The boxoffice has been built on 
the sidewalk in front of the Rice 
hotel and is manned by representa- 
tives from Loew’s State and the In- 
| terstate theatres. Reservations have 
come in from as far away as Corpus 
| Christi, Freeport and Lake Charles. 


Par’s $10,251,242 
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also shows how Par bought in all 
second preferrc? shares by convert- 
ing into common and redeeming 51,- 
110 shares on Feb, 8 at $10.06 per 
share. Also how the corporation 
cleared up $6,294,000 in corporate 
notes via the issuance of new 4% 
convertible debentures. This was 
done by exchanging $11,344,700 of 
3%% debs for the new bonds and 
redeeming $1,336,300 of the 34% 
convertible debentures on Dec.. 12, 
1941, 

‘Statement shows that an additional 
$1,199,000 worth of 4% debs due in 
1956 had been issued since Jan, 3 in 
exchange for corporate notes and 
other obligations. Also that the 
company had acquired an additional 
$1,250,000 of these debs for sinking 
fund purposes. 





Theatre Gutted By Fire 
Boston, May 5. 

David Square theatre in Somer- 
ville, Mass., was gutted by fire dur- 
ing the early morning of May 2. 

Fire gained such headway before 
it was discovered that the house may 
have to be torn down and rebuilt 
before it can dgain be operated. 
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News and Gossip About the Production and Distribution of the Bes? Shows in Town! 

















Key City Confabs Will Follow Up 
Close of Par's Sales Meet Today 





Paramount will hold regional 
sales meetings in five key cities 
following the general sales session 
which closes today at Adolph Zu- 
kor’s Mountain View Country Club, 


New City, according to an an- 
nouncement of Neil Agnew, gen- 
eral sales manager. 

First of the sectional huddles will 
be at the Hotel Pierre in New York 
City May 11 and 12, with Ex- 
changes of New York, Buffalo, Al- 
bany, Boston and New Haven rep- 
resented. Division Manager J. J. 
Unger will preside, and Agnew, 
Charles M. Reagan, George Smith 
and Oscar Morgan will address the 
group. 

William Penn Hotel at Pittsburgh 
will be the scene of the second 
meeting, May 15 and 16. Unger 
will preside here, too, and Agnew 
and Reagan will discuss sales prob- 
lems. Exchanges of Pittsburgh, 
Philadelphia, Washington, Cleve- 
land, Cincinnati, Indianapolis and 
Detroit will be represented. 

Same dates, Division Manager 
George Smith will preside at a con- 
clave in the Peabody Hotel, Mem- 
phis, with reps of Charlotte, At- 
lanta, New Orleans, Oklahoma City 
and. Dallas Exchanges on_ hand. 
Oscar Morgan will lead discussion. 

May 18 and 19, Smith will pre- 
side at a meeting of Kansas City, 
St. Louis, Omaha, Denver, Des 
Moines, Minneapolis, Milwaukee 
and Chicago exchangemen at the 
Muehlebach Hotel, K.C., with Ag- 
new, Morgan and Reagan present. 

Last meeting will be at the St. 
Francis, San Francisco, May 22 and 
23, with San Francisco, L.A., Port- 
land and Seattle Exchanges. Rea- 
gan and Smith will head up. 

The three-day New City meeting, 
with Agnew presiding, was ad- 
dressed by Barney Balaban, Y. 
Frank Freeman, Adolph Zukor, R. 
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She’s driving Hope nuts along the 
to Morocco,” a highway 
fraught with the perils of soft 


| ‘Morocco’ filmed, was tied 
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Halt ‘War’ for Draft 





Paramount's war in minia- 
ture, being stage on the 
shores of the Salton Sea, Cal., 
where locaiion shots for ‘Wake 
Island’ are under way, was 
held up for a time last week 
while sixty-one members of 
the cast and crew registered 
for the draft. 

Three Selective Service regis- 
trars were sent to the isolated 
spot to sign up tl - 45 to 64 
year old men. Included in the 
signing were Jack Mulhall, 
Mikhail Rasumny and Charles 
Trowbridge, in the cast, and 
Hal Walker, unit director. 











M. Gillham, Oscar Morgan, Charles | 
Reagan, J. J. Unger and George | 
Smith. Russell Holman, eastern | 
production head, and Jack Karp, | ' 
studio legal adviser, were guests. 

Others in attendance were Claude 
Lee, Morgan, C. J. Scollard, G. B. J. 
Frawley, Alec Moss, F. A. Leroy, 
J. A. Walsh and Al Wilkie. Dis- 
trict managers in attendance were 
W. H. Erbb, Boston; M. S. Kusell, 
New York; E. W. Sweigert, Phila.; 
H. H, Goldstein, Cleveland; Allen 
Usher, Chi. R. C. LiBeau, K.C.; 

Hugh Braly, L. A.; M. A. Brown, 
Denver; J. F. Kirby, Atlanta; Hugh 
Owen, Dallas, and Del Goodman, | 
Toronto. 


‘Road Gang’ Pair 
Hit Road Again 


For Uncle Sam 











Two of the three members of 
Paramount’s famous ‘Road Gang’ | 
(Road to Morocco, Road to Singa- | 
pore, Road to Zanzibar) were on} 
the road again for the biggest show | 
of all this week—the war. The | 
third, Bing Crosby, who made a| 
benefit tour with Bob Hope before | 
up in 
final production of the Irving Ber- 
lin musical, ‘Holiday Inn.’ 

Bob Hope has started on a tour 
of service men’s camps, to last 
throughout his eight-week vacation. 
He’s traveling with the Hollywood 
Victory Caravan, and will emcee 
the thirteen shows the troupe puts | 
on. In addition, he will present 
radio shows and special perform- 
ances at twenty or more service 
Houston, 


camps, hitting Chicage, 

New Orleans, Atlanta, Quantico, 
New London, Conn. and Camp 
Upton, L. I. 


Dorothy Lamour, credited with 
having sold $50,000,000 in War 
Bonds in a recent tour, is at it 
again. Last week she addressed 
war workers in Chicago, including 
men at MRand-MecNally, Prait- 
Whitney Buick division and other 
spots. Motion Picture Committee 
for Hollywood reported that 16,000 
workers heard her on Thursday. 





YOU'VE GOT AN AXIS TO GRIND 


Hope-Carroll Starrer Proves 


' Hope starrer with a margin of from 





—Buy United States War Bonds 


shoulders and dangerous curves. ! and Stamps! 


BIZ TEARIF IN 
FLOCK OF DATES 
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Fan’s Fave, Too; Hold- 
overs Everywhere Seem 
Gilt-Edge Cinch — Stacks 
with ‘Draft’ 





PERCY A HIT 


‘My Favorite Blonde’ is a cinch to 
beat out Bob Hope’s ‘Nothing But 
the Truth’ in almost every date, ad- 
vance grosses from openings over 
last weekend showed today. Date 
after date shows the new Carroll- 


ten to 50 per cent above ‘Truth.’ 

‘Blonde’ broke house records at 
the New York Paramount for four 
weeks running in a pre-release book- 
ing. Pre-release dates in Florida 
also brought holdovers and record 
grosses, so the terrific take of the 
first release-week bookings came as 
n® surprise to Par’s home office. 

To put it as briefly as possible, 
‘Blonde’ has topped ‘Truth’ in the 
following: ¢ 

Lincoln Theatre, Lincoln, Neb. 
(Ist wk.); Paramount, Cedar Rapids, 
Ia. (3 days); Capitol, Sioux City (3 
days—50% over ‘Truth’); Omaha 
Theatre, Omaha (4 days); Para- 
mount, Springfield (5 days); Capitol, 
Worcester (3 days—beats ‘Truth’ and 
‘Draft’); Paramount, New Haven (2 
days—beats ‘Truth’ by 15% and 
‘Draft?’ by 50%); Allyn, Hartford 
(beats both handily opening day); 
| Maleo, Memphis (3 days beat a week 
of ‘Truth’); Rialto, Tucson (3 days— 
25% over both pix); U. S. Theatre, 
Paterson (3 days); Majestic, Dallas 
| (beating both by good margin); 
| Worth Theatre, Ft. Worth (2 days— 
well over both); Pulaski Theatre, 
Little Rock (opening day 25% above 
both); Jefferson Theatre, Beaumont 
' (opening day almost triple gross of 
‘Truth’); Los Angeles Paramount 
(first week tied ‘Truth,’ which had a 
stage show—despite day-and-date 
booking at the Paramount, Holly- 
wood—second wk. still strong); 
Paramount, Hollywood (day-and- 
date—running close to theatre’s first 
pic, ‘Reap the Wild Wind’); Metro- | 
| politan, Boston (4 days ‘Blonde’ beat 
week of ‘Truth,’ week of ‘Draft’). 

Decidedly, that is not hay. 





TIME’S HIS OWN 

















It’s a completely de-glamorized 
Rudy Vallee fans will see in the 
Preston Sturges picture ‘The Palm 
Beach Story,’ ‘= witness above, He 
doesn’t get the girl, (Colbert) 
either. McCrea does. 


‘BLONDE’ NOSES OUT TRUTH 














Incidentally, the running gag in 
| ‘Blonde.’ by which Hope contends | 
|for billing and publicity with his |. 
trained penguin, Percy, has taken | ; 


on a bit of truth. Short time back, 
LIFE mag devoted a spread to the 
picture and tossed much of the space 


to Percy. | 


SPECIAL SALES PLAN | 





ANNOUNCED FOR ‘REAP’ 


Decision to handle and play De- 
Mille’s ‘Reap the Wild Wind’ at ad- 
vanced admission prices only was an- 
nounced at New City by Neil Agnew, 
Par sales manager, to attending Dis- 
trict Managers. Policy is in line with 
numerous suggestions and requests 
from theatre managers received 
since trade screenings of the epic. 
The spectacular business in first eight 
pre-release showings of ‘Reap,’ with 
business topping ‘North West Mount- 
ed’ by margin everywhere, clinched 








the decision. General release date 
will be announced later. 


Eager to Die 





Crew filming ‘Wake Island’ 
at the Salton Sea location had 
plenty of trouble keeping their 
150 Filipino extras alive, Holly- 
wood reports. 

The ‘Joes’ were hired to play 
Japs, for a scene in which they 
charge the -slan.. Despite 
orders that .alf were to fall 
before defenders’ fire, and the 
other half to break through, 
the Filipinos time after time 
insisted on falling, to the last 
man, as the guns spoke. They 
only wanted to be dead Japs. 

Scene was finally shot by let- 
ting 75 die out of range. 


AUDIENCE COLL ECTIONS for 
the industry’s Army and Navy 
Emergency Relief Drive start May 
14—sign up! 














‘REAP’ REMAINS 
BOXOFFICE 
PHENOM 


Cecil B. DeMille’s Technicolor 
epic ‘Reap the Wild Wind,’ after 
record runs at the Radio City 
Music Hall and day-and-date in 
two L. A. theatres, remained the 
standout picture of the year and 
the boxoffice news of the month 
today. 


Reports of additional pre-release 
bookings showed ‘Reap’ outgross- 
ing ‘North West Mounted Police’ 
handily in all spots, in some cases 
by a heavy margin. 

‘Reap’s’ second week in Charles- 
ton, in a carryover at the Victory 
theatre from the Gloria, remained 
strong; fizst week at the Glorta 
showed a gross more than double 
that of ‘N.W.M.P.’ and ‘Louisiana 
Purchase.’ 


‘Reap’ at the Warfield, San Fran- 
cisco, outgrossed an Armistice Day 
week of ‘N.W.M.P.” for its first 
(Nov. 11 is big stuff in Frisco) and 
a Christmas Week of ‘Louisiana 
Purchase.’ First three days of 
holdover week were strong. 


At the Norva, Norfolk, tirst week 
for ‘Reap’ was 50% above ‘North 
West’ and the first four days of the 
second week increased the margin 
over the last DeMille epic. Co- 
lonial, Richmond, beat ‘North West’ 
for the first week, and was well 
ahead in four days of the second 
week, 


In Jacksonville, first three days 
of ‘Reap’ grossed more than a full 
week of ‘North West,’ and also out- 
grossed a Christmas weekend for 





‘Purchase.’ Four days in the Ma- 
jestic, Houston, were well above 
‘Mounted’ and 10% above a New 


Year’s booking of ‘Purchase.’ Para- 
mount, Miami, showed a similar 
story with business above 
‘N.W.M..P’ and beating a Christmas 
week of ‘Purchase.’ First three 
days of the second week were al- 
most up to the first week. 
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“It’s signed ‘Percy’ and it says to 
give them five passes!” 
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dir. Orson Welles; novel, Booth Tarkington; screen- 

lay, Orson Welles, Karl Struss. Cast; Joseph Cotten 
oleee Costello, Anne Baxter, Tim Holt, Richard 
Bennett, Agnes Moorehead, Ray Collins. 

JOURNEY INTO FEAR, meller; prod., Orson Welles; 
dir.. Norman Foster; no writing credits; camera, Karl 
Struss. Cast: Joseph Cotten, Dolores Del Rio, Agnes 
Moorehead, Ruth Warrick, Jack Durant, Eustace 
Wyatt, Edgar Barrier, Everett Sloane, Frank Readick, 
Richard Bennett, Bob Meltzer. 

RKO Pix in Production 


SCATTERGOOD SURVIVES A MURDER, mystery; 
prod., Jerrold Brandt; dir., Christy Cabanne; no writing 
credits; camera, no credit. Cast: Guy Kibbee, Mar- 

aret Hayes, John Archer, Wallace Ford, Florence 

e, John Miljan, Spencer Charters, Willie Best, Mar- 
garet McWade, Margaret Seddon. 

THE BIG STREET, comedy-drama; prod., Damon 
Runyon; dir., Irving Reis; no writing credits; camera, 
Russell Metty. Cast: Henry Fonda, Lucille Ball, Bar- 
ton MacLane, Sam Levene, Eugene Pallette, Ozzie 
Nelson and his band, Agnes Moorhead, Ray Collins. 


20th Century-Fox 
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Piciures in cutting room or awaiting release: 
TALES OF MANHATTAN, drama; prod., Boris 


Morros and S. P. Eagle; dir., Julien Duvivier; no writ- 
ing credits; camera, Joseph Walker. Cast: Charles 
Boyer, Rita Hayworth, Thomas Mitchell, Ginger 
Rogers, Henry Fonda, Charles Laughton, Elsa Lan- 
chester, Edward G. Robinson, W. C. Fields, Paul Robe- 
gon, Ethel Waters, Eddie ‘Rochester’ Anderson, Hall 
Johnson Choir. 

TEN GENTLEMEN FROM WEST POINT, drama; 
prod., William Perlberg; dir. Irving Cummings; no 
writing credits; camera, Leon Shamroy. Cast: Maureen 
O'Hara, Victor Mature, George Montgomery, Laird 
Cregar, O. Z. Whitehea 

THE MAGNIFICENT JERK, comedy-drama; prod., 
William Perlberg; dir., Walter Lang; screenplay, George 
Seaton, based cn original by Joseph Schrank; camera, 
Peverell Marley. Cast: Henry Fonda, Don Ameche, 
Lynn Bari. 

20th Century-Fox Pix in Production 


THUNDER BIRDS, air drama in Technicolor; prod., 
Darryl F. Zanuck; dir., William Wellman, original, 
Laurence Stallings; screen play, Lamar Trotti; camera, 
Ernest Palmer. Technicolor, Ray Renahan. Cast: Gene 
Tierney, Preston Foster, Dana Andrews, Janis Carter, 
Dorothy Deering, Vivian Mason, Mary Scott, Claire 
James, Elaine Fenwick. 

THE LOVES OF EDGAR ALLAN POE, biography; 
prod. Bryan Foy; dir., Harry Lachman; no writing 
credits; camera, Lucien Andriot. Cast: John Shepperd, 
Linda Darnell, Virginia Gilmore, Harry Howard. 


A-HAUNTING WE WILL GO, Laurel-Hardy; prod., 
Sol M. Wurtzel; dir. Alfred Werher; original screen 
play, Lou Breslow; camera, Glenn MacWilliams. Cast: 
Stan Laurel, Oliver Hardy, John Shelton, Brenda Joyce. 


THE PIED PIPER, drama; prod., Nunnally Johnson; 
dir., Irving Pichel; screen play, Nunnally Johnson from 
novel by Nevile Shute; camera, Edward Cronjager, 
Cast: Roddy McDowall, Monty Wooley, Anne Baxter. 


Ir HAPPENED IN FLATBUSH, baseball; prod., 
Walter Morosco; dir.. Ray McCarey; original, Harold 
Buchman, Lee Loeb; camera, Charles Clarke. Cast: 
Lloyd Nolan, Carole Landis, William Frawley, Jane 
Darwell, Sara Allgood, Robert Armstrong. 

FOOTLIGHT SERENADE, musical; prod., William 
Le Baron; dir., Gregory Ratoff; screenplay, Robert 
Ellis, Helen Logan, Lynn Starling. Based on story by 
Fidel La Barba, Kenneth Earl; camera, Lee Garmes. 
Cast: Betty Grable, Victor Mature, John Payne. 

THE POSTMAN DIDN’T RING, drama; prod., Ralph 
Dietrich: dir., Harold Schuster; original story, Mortimer 
Braus, Leon Ware; screenplay, Mortimer Braus; cam- 


era, Joseph MacDonald. Cast: Richard Travers, 
Brenda Joyce. 
THE BLACK SWAN, adventure in Technicolor; 


prod., Darryl F. Zanuck; asso. prod., Robert Bassler; 
dir., Henry King; asst. dir.. Henry Weinberg; novel by 
Rafael Sabatini; camera, Leon Shamroy. Cast: Tyrone 
Power, Maureen O’Hara, Laird Cregar, Thomas Mit- 
chell, George Sanders, Anthony Quinn, George Zucco. 

ORCHESTRA WIFE, musical-comedy; prod., William 
Le Baron; dir., John Brahm; original story, James 
Prindle; screenplay, Karl Tunberg, Darrell Ware; cam- 
era, Lucien Ballard. Cast: George Montgomery, Glenn 
Miller and band, Lynn Bari, Cesar Romero, Carole 
Landis, Mary Beth Hughes. 

ICELAND, musical-comedy; prod., William Le Baron; 
dir., H. Bruce Humberstone; no writing credits; camera, 
Arthur Miller. Cast: Sonja Henie, John Payne, Jack 
Oakie, Felix Bressart, Osa Massen. 

TWELVE MEN IN A BOX, mystery; prod., Sol M. 
Wurtzel; dir., Herbert I. Leeds; no writing nor camera 
credits. Cast: Lloyd Nolan, Marjorie Weaver, Janis 
Carter, Richard Derr, Phil Silvers. 


United Artists 
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Metals ......00. 82 19 1 6 6 


Pictures in cutting room or awaiting release: 

DUDES ARE PRETTY PEOPLE, western; prod., Hal 
Roach; dir., Hal Roach, Jr.; original, Donald Hough; 
no camera credit. Cast: Marjorie Woodworth, Jimmy 
Rogers, Noah Beery, Jr., Russell Gleason, Paul Hurst, 
Marjorie Gateson. 

FRIENDLY ENEMIES, drama; prod., Edward Small; 
dir., Allan Dwan; screenplay, Adelaide Heilbron; 
camera, Edward Cronjager. Cast: Charles Winninger, 
Charlie Ruggles, James Craig, Nancy Kelly, Otto 
Kruger, Ike Gruning. 

MISS ANNIE ROONEY, formerly ANNIE ROONEY, 





drama; prod., Edward Small; dir., Edwin L. Marin; 
screenplay, George Bruce; camera, Les White. Cast: 
Shirley Temple, William Gargan, Dickie Moore, Roland 
DuPree. 

BROOKLYN BRIDGET, drama; prod., Hal ‘Roach; 
dir.. Kurt Neumann; screen play, Earle Snell, Clarence 
Marks; camera, Bob Pittack. Cast: Arline Judge, Wil- 
liam Bendix, Max Baer, Joe ay tt Grace Bradley, 
Marjorie Woodsworth, Veda Ann Borg. 

HITLER’S VALET, comedy drama; prod., Glenn 
Tryon; dir., Gordon Douglas; screen play, Al Martin; 
camera, Robert Pittack. Cast: Marjorie Wordsworth, 
Douglas Fowley, Alan Mowbray, Bobby Watson, Joe 
Devlin, George E. Stone, Herman Bing. 

THE MOON AND SIXPENCE, drama; prod., David 
L. Loew; dir. Albert Lewin; screen play, Al Lewin; 
camera, John Seitz. Cast: George Sanders, Herbert 
Marshall, Eric Blore, Doris Dudley, Florence Bates, 
Steve Geray, Irene Tedrow, Devi Dja Javanese Troupe. 

United Artists Pix in Production 

CALABOOSE, western; prod. Glenn Tryon (Hal 
Roach); dir., Hal Roach, Jr.; no writing credits; camera, 
unassigned. Cast: Jimmy Rogers, Noah Beery, Jr., 
Mary Brian, Marc Lawrence, Paul Hurst. 


Universal 
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41-42 pleted ing Cutting To go 
Features ......... 36 4 
Carrillo-Devine- 
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Pictures in cutting room or awaiting release: 

EYES OF THE UNDERWORLD, formerly DESTINY, 
drama; asso. prod.-dir.. George Waggner; no writing 
credits; no camera credits. Cast: Claude Rains, Maria 
Ouspenskaya, Dick Foran, Lon Chaney, Jr., Bela Lugosi. 


YOU'RE TELLING ME, comedy; asso. prod., Ken 


Goldsmith; dir., Charles Lamont; original story, 
Charles O’Neill, Duane Decker; screenplay, Frances 
Hyland, Brenda Weisberg; camera, Jerome Ash. Cast: 
Hugh Herbert, Anne Gwynne, Robert Paige, Edward 
Ashley, Ernest Truex, Esther Dale, Elaine Morey, 
Susan Miller, Marie McDonald, Nell O’Day, Kathryn 
Adams, Linda Brent, Romaine Callender, Boyd Davis, 
Olaf Hytten, Charles Smith, Vicki Lester, Helen Lynd, 
Heinie Conklin, Eily Malyon, 

EAGLE SQUADRON, drama; prod., Walter Wanger; 


dir., Arthur Lubin; original screen play, Norman Reilly 
Raine, from magazine story, C. S. Forester; camera, 
Stanley Cortez. Cast: Robert Stack, Diana Barrymore, 
Jon Hall, Eddie Albert, Nigel Bruce, Evelyn Ankers, 
Leif Erickson, John Loder, Richard Davies, Frank 
Kelly, Edgar Barrier, Gavin Muir, Don Porter, Alan 
Hale, Jr., Howard Banks, Ed Glover, Clarence Straight, 
Harold Landon, Todd Karns, Charles King, Jr., Ben 
Erway, Tom Stevenson, Donald Stewart, Fred Warlock, 
Isobel Elsom, Jill Esmond, Leslie Dennison, Olaf Hyt- 
ten, James Seay. 


LADY IN A JAM, romantic comedy; prod., dir., 
Gregory La Cava; no writing credits; camera, Hal 
Mohr. Cast: Irene Dunne, Ralph Bellamy, Eugene 


Pallette, Queenie Vassar, Charles Coleman, Russell 
Hicks, Emmett Vogan, Hardie Albright, Mona Barrie, 
Lester Dorr, Charles Cane, John Maurice Sullivan, 
Robert Emmett Keane, Eddie Fetherston, Beatrice 
Roberts, Theodore Von Eltz, Kathleen Howard, Claire 
Whitney, Josephine Whittell, Eddie Gargan. 
BROADWAY, drama; begs Bruce Manning; asso. 
prod., Frank Shaw; dir., William A. Seiter; no writing 
credits; camera, George Barnes. Cast: George Raft, 
Pat O’Brien, Janet Blair, Brod Crawford, Anne 
Gwynne, S. Z. Sakall, Edward Brophy, Marjorie Ram- 
beau, Marie Wilson, Gus Schilling, Iris Adrian, Elaine 
Morey, Dorothy Moore, Damian O’F lynn, Ralf Harolde. 


JUNIOR G-MEN OF THE AIR, airplaner; asso., 
prod., Henry McCrae; co-dirs., Ray Taylor, Lew Col- 
lins; no writing credits; camera, William Sickaner. Cast: 
Billy Halop, Gene Reynuvlds, Lionel Atwill, Frank Al- 
bertson, Kathryn Adams, Huntz Hall, Gabriel Dell, 
Bernard Punsley, David Gorcey, Turhan Bey, Richard 
Lane, Paul Phillips, John Bagni, John Bleiffer, Dirk 
Thane, Noel Cravat, Edward Foster, Charlie Lung, Pat 
O’Malley and Bill Hunter. 


STRICTLY IN THE GROOVE, musical; asso., prod., 
Joseph G. Sanford; dir. Vernon Keays; no writing 
credits; camera, John W. Boyle. Cast: Mary Healy, 
Richard Davies, Leon Errol, Shemp Howard, Grace 
MacDonald, Ronald O’Connor, Martha Tilton, Robert 
Weldon, Franklin Pangborn, Tip, Tap, Toe, Ozzie Nel- 
son and his band. 


PARDON MY SARONG, comedy; Mayfair Produc- 
tions, Inc., asso., prod., Alex Gottlieb; dir., Erle C. 
Kenton; no writing credits; camera, Milton Krasner. 
Cast: Bud Abbott and Lou Costello, Virginia Bruce, Nan 
Wynne, Robert Paige, Lionel Atwill, Leif Erikson, Wil- 
liam Demarest, The Four Ink Spots, Tip Tap Toe Danc- 
ers, Tagalong, Marie McDonald, Kathryn Adams, Jen- 
nifer Holt, Sig Arno and Charles Lane. 

SHOWDOWN, drama, asso., prod., Ben Pivar: dir., 
Christy Cabanne; no writing credits; camera, George 
Robinson. Cast: Leo Carrillo, Andy Devine, Don Terry, 
Elyse Knox, Richard Davies, Roy Harris, Don Porter, 
Addison Richards, Alan Hale, Jr., Gene Garrick, Lou 
Kelly, Harry Strang, Ken Christy and George Eldredge. 

CARRY ON, comedy drama; asso. prod., Ken Gold- 
smith; dir. Edward Cline; no writing credits; camera, 
unassigned. Cast: The Andrews Sisters, Joe E. Lewis, 
Harry James and his orchestra. 

Universal Pix in Production 

MADAM SPY, mystery; asso. prod., Marshall Grant; 
dir, Roy William Neil; no writing credits; camera, 
George Robinson. Cast: Constance Bennett, Don Por- 
ter, John Litel, Mira McKinney, Grace Hayle, Norma 
Drury, Johnny Berkes, 

TIMBER, drama; asso. prod.. Ben Pivar; dir., Christy 
Cabanne; no writing credits; camera, Jack McKenzie. 
Cast: Leo Carrillo, Andy Devine, Marjorie Lord, Dan 
Dailey, Jr., Edmund MacDonald, Jean Phillips. 

LOVE AND KISSES, CAROLINE, drama; prod.-dir., 
Henry Koster; no writing credits; camera, Joseph Val- 
entine. Cast: Robert Cummings, Dana Barrymore, 
Andy Devine, Kay Francis, John Boles. 

INVISIBLE AGENT, Frank Lloyd Productions, Inc.; 
asso. prod., George Waggner; dir., Edwin L. Marin; no 
writing credits; camera, Lester White. Cast: Ilona 


(Continued on page 27) 








hitches. Slow spots in Washington 
had been pretty well scissored out by 
the time the troupe reached Philly. 
It would have been surprising if the 
show hadn’t been rough, for even 
Hollywood, the miracle city, couldn’t 
be expected to perform the miracle 
of perfectly writing and staging such 
a tremendous show in a total of about 
20 days from the time the idea was 
a until the curtain went up. 
inor production flaws, the result 
of insufficient rehearsal, were easily 
overlooked. Deeper source of diffi- 
culty lay in most of the sketches— 
some of them original, others adapta- 
tions of old standards—which weren't 
as funny as might have been expect- 
ed. Had there been time, a break-in 
date in the sticks could have~-well 
preceded the flossy Capital preem to 
give the scripters a chance for re- 
writing and to work out production 
bugs. A major item in the latter 
category was proper placement and 
use of mikes that had to be scat- 
tered around stages so that sketches 
could be heard in the large audi- 
toriums played. 
No ‘Howdys’ 
Nevertheless, the writers, sponsors 
and producer Mark Sandrich deserve 


g{|an accolade for their determination 


that no one was to do a mere ‘so 
glad to be here,’ but that everyone 
would have a real role to play. In 
that they were successful. Everyone 
did at least four or five minutes of 
cross-fire with m.c. Bob Hope, if 
nothing else, while many of the stars 
made several appearances in 
sketches. 

That players, some of them en- 
tirely unfamiliar with the stage, 
fluffed punch lines was entirely un- 
derstandable at the preem. The race 
against time they had been through 
was too much and rehearsals were 
too arduous. Practice of their spe- 








Historic Hub Event 


Boston, May 4. 
Editor ‘Variety’: 

The Hollywood Victory Cara- 
van show in Boston was such a 
sensation that there’s_ talk 
around here that it will live in 
history along with another great 
Hub event, the Boston Tea Party. 

A million people crowded the 
streets of downtown Boston to 
watch the parade of Mars to the 
Boston Garden where another 
20,000 donated $78,000 in admis- 
sion prices to the Army and 
Navy Relief Funds. The motion 
picture industry is gaining in- 
estimable prestige through this 
work for charity. 

M. J. Mullin 
(General Manager). 











cialties started on the train from 
the Coast, but couldn’t really get 
going until the cast could work with 
with the orchestra in Washington. 
Rehearsals began at 1 p.m., Wednes- 
day, continued in the Willard hotel 
until midnight, and then moved over 
to Loew’s Capitol, where they went 
on until after 8 a.m. the next morn- 
ing. That hardly left the perform- 
ers fresh, 

Layout of the show is good, with 
a nice balance of comedy, music and 
seriousness. In the serious category 
there are only two sketches, one in 
each act, which is just about right. 
Their depth helps to set off the 
humor and music, although they 
could naturally have used some 
touching up. 

Comedy end, of course, was topped 
by Hope. Fact is, it was more Hope’s 
than Hollywood’s Victory Caravan. 
As long as the Pepsodent peddler 
was at the mike the show — zest 
and lift. And it was those players 
whose turns consisted of gagging 
with Hope who came out best. Cary 
Grant, for instance, who shared some 
m.c. chores with Hope, made an 
execellent impression in running off 
a string of situation gags with him 
between introductions. They were 
probably the funniest bits of 
the show. Grant’s former vaude 
and legit experience was clearly evi- 
dent. It was easy to pick out in 
every case, in fact, the people with 
stage backgrounds. 

Charlotte Greenwood’s Click 

Highlight in the veteran classifi- 
cation was Charlotte Greenwood, a 
surprise click. She sang a bit of 
Satire, ‘Shall I Be an Old Man’s 
Darling or Shall I Be a Young Man’s 
Slave, followed it with ‘Heaven 
Help the U. S. A.,’ from her famed 
‘So Long Letty,’ and wound up in a 
routine with those free-swinging 
gams, 

Another smash from way back was 
Bert Lahr, doing his well-known 
‘Woodsman’—and he has probably 
never done it better. Groucho Marx 
was restrained by the limitations of 
his old ‘Who’s Olive?’ sketch in 
which he worked with Olivia 
de Havilland. Like most of the 
sketches, it was much too long 
for the amount of humor given off. 
Marx followed it with his standard 
‘Dr. Hackenbush’ patter. 

_Also sufferers from lack of mate- 
rial were Laurel and Hardy, with 
their simple-simon cross-talk. Joan 


‘Caravan’ 
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Blondell fared better on the mate. 
rial end with a pattered strip-tease 
number. She actually unpeeled a 
few not-too-essentiais, with the 
blackout punchline coming when the 
zipper on her dress gets stuck and 
she can’t get it off after all. She 
also appeared in a numbe-. of other 
sketches. 


Frank McHugh and Claudette Col- 
bert suffered through a skit by Matt 
Brooks that seemed to have the mak- 
ings but didn’t quite click. It was 
dropped after the first night. Jerry 
Colonna was oke in gags with Hope 
and his hokum ‘Sonny Boy’ number. 
He subbed a trombone specialty for 
the latter in later shows. Joan Ben- 
nett, Joan Blondell and Olivia 
de Havilland worked together in a 
sketch about voluntary women war 
workers which was definitely n.s.h. 

Boyer’s Serious Note 

Major serious note of the show was 
Charles Boyer’s sketch. It’s called 
“The Last Class’ and was written by 
Alphonse Daudet. It’s localed in Al- 
sace in 1871, when once before Ger- 
mans overran France. Boyer is a 


teacher of a class of girls. Their 
lesson is suddenly broken off by ar- 
rival of the mayor (Pat O’Brien) to 
tell them that Bismarck has ordered 
that henceforth they must speak 
nothing but German. Boyer im- 
passionedly instructs his last class 
that the one French word they must 
not forget, whatever language is im- 

on them, is ‘liberte.’ Long 
speeches make the sketch somewhat 
draggy in spots, and it provides a 
difficult production job, but it’s very 
effective. Boyer follows it with a 
fine curtain speech, revealing that he 
has just become an American citi- 
zen and ‘speaks English with a Free 
French accent.’ It’s one of the mem- 
orable points of the evening. 


The other important serious sketch, 
by Jerome Chodorov, featured Frank 
McHugh as a wounded soldier on 
Bataan urging his mate, Pat O’Brien, 
to swim to the safety of Corregidor. 
O’Brien is finally persuaded to leave 
his pal, but with the assurance, ‘We'll 
be back.’ It’s a bit on the sticky side, 
but got over fairly well. O’Brien fol- 
lowed it with ‘My Country 'Tis of 
Thee’ done in recitative style while 
the tune is played in the background. 
It won a tremendous response. 


Merle Oberon also contributed a 
serious note, reading a poem by a 
19-year-old Washington boy who 
joined the Canadian air force and 
was recently killed. It’s the ethereal 
type of verse that’s difficult to get 
meaning out of without close at- 
tention and, with a less than perfect 
p.a. system, the whole thing became 
pretty unintelligible. Sandrich might 
do well to make a substitution of 
material for Miss Oberon if possible. 


Rise Stevens’ Metopera voice 
topped the musical end. She did one 
operatic number and one semi- 
classic, being called back for numer- 
ous bows, but failed to do ‘The 
Moon Is Down,’ the highly-touted 
new tune _ specially written by 
Arthur Schwartz and Frank Loesser. 
Frances Langford on the other hand 
smacked across niftily with a new 
number by Jerome Kern and Johnny 
Mercer, ‘Windmill Under the Stars.’ 
Desi Arnaz with a Latin medley and 
Ray Middleton, filled out the vocal 
division. 

Not Enough Terping 

What the show lacked, for a revue 
of this type, was dancing. Jimmy 
Cagney and Eleanor Powell, than 
which, there are few better, were, 
however, the only two entries in this 
department. Cagney was on next-to- 
close with the ‘Yankee Doodle 
Dandy’ number he does in Warner 
Bros.’ forthcoming George M. Cohan 
biog. He followed it with Cohan’s 
‘Grand Old Flag’ to break into the 
inspiring finale, which had everyone 
onstage. 


Miss Powell's terping was one of 
the clicks of the evening in every 
town. Opening night she told a du- 
bious yarn of a date she once had 
with Jimmy ..tewart. In later ses- 
sions she subbed an additional dance 
routine, which was a great improve- 
ment. Eight Hollywood stariets in 
the line unfortunately are not 
cancers and, although very delect- 
able specimens, didn’t do much but 
patter an unintelligible opening 
number and provide atmosphere. 
They are Kathe.sine Booth, Alma 
Carroll, Frances Gifford, Elyse Knox, 
Marie McDonald, Fay McKenzie, 
Juanita, Stark and Arleen Whelan, 
Real song and dance ability here 
could well have been used. 


Many production effects were sur- 
prisingly good. Sets by Milt Gross, 
cons 3 @ merely of humorously- 
painted flats, -erve the purpose of 
the tour excellently. 

And no review of the Caravan 
could be complete without tribute to 
Al Newman, the music conductor. 
He is carey ne 14 key men with him 
and adds 20 or so local musicians in 
each town. It took sweat and blood 
and tears, but the pit band that New- 
man presented for the rform- 
ances was close to th: epitome of 
such aggregations, There seemed 





never to be a cue missed, never an 
| embarrassing pause, always the right 
music at the right time. 


Spore ad 
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WAR ACTIVITIES 





1A Is ‘Out’ for One Studio 





Hollywood, May 5. 


Reclassification of numerous 3A draft registrants into 1A is a relief 


to the home office execs of a major Hollywood studio. 


For several 


weeks the eastern chiefs have been mulling the idea of pruning un- 
productive personnel on the studio payroll. Now Uncle Sam is step- 
ping in to relieve them of a painful duty. 

Meanwhile, the order to review the 3A draft candidates is causing 
studio execs serious concern about production schedules, not only in 


the acting departments but among 
staffs. 


essential workers on the technical 


One review disclosed that a high-salaried screen writer in 3A 


had enough wealth stowed away to keep his dependents in comfort 


for a number of yearr. 


He was switched to 1A. 
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EXHIBITORS NO 
LONGER SLUFF 
U. S. SHORTS 


Increasing consciousness of exhib- 
itors as to the importance of play- 
ing the Government’s Victory Film 
shorts every performance has ap- 
parently brought about an improve- 
ment during the past few weeks in 
the situation concerning these pix. 
There had been complaints that ex- 
hibs were sloughing them off, either 
not playing them at all or only at 
the beginning and end of the day. 

Reports from ‘Variety’ correspond- 
ents in various sections of the 
country reveal two dominant rea- 
sons for greater attention being 
given the films. One is that au- 
diences apparently like them, giving 
them strong applause. Another is 
the campaign instituted by the War 
Activities Committee, which ar- 
ranges distribution of the pictures, 
to impress on exhibs the importance 
of playing them. In line with this 
is the checkup system via film sales- 
men that the WAC has inaugurated. 








Minnesota Now All-Out 
Minneapolis, May 5. 

In this erstwhile isolationist ter- 
ritory, Victory Films actually are 
provoking audience applause in most 
situations, according to reports re- 
ceived from exhibitors at local ex- 
changes... Trade here is delighted by 
the reception, indicating a resur- 
gence of patriotism and plenty of 
backing for the war. 

It had been feared that audience 
reaction to the pictures might not 
be favorable because of the propa- 
ganda angle, but the films are said 
to have been made so entertaining 
as well as instructive and purpose- 
ful, that the trade feels they have 
been an asset to programs. Degree 
to which the public has been aroused 
over the war also is a factor, it’s 
pointed out. 

Exhibitors apparently feel that 
they’re not only doing a duty in 
showing the pictures, but they’re 
also receiving added entertainment 
for their shows and ‘for free.’ Out 
of 825 theatres in this territory, 770 
have signed up to exhibit the films. 





Nebraska Meetings 
Omaha, May 5. 

Lack of complete understanding 
of the seriousness of the general sit- 
uation, plus a loose organization in 
the matter of showing war films 
prepared by federal agencies, will 
be cleared up, distribs and exhibs 
Said after a weekend meeting here. 
Film men in the territory, embrac- 
ing around 400, promised to improve 
the situation at once. Meeting in 
Omaha was the fourth such held in 
the state and was followed by one 
in Lincoln. 

Joe Kinsky, Nebraska district 
manager for Tristates Theater Corp. 
(Blank-Paramount) told exhibitors 
that Omaha theatres must line up 
6olidly behind the program. Pre- 
vious meetings were at Norfolk, 
Grand Island and Sioux City. 





_ Total of 14,147 theatres have now 

signed pledges to show Victory 
Films. Recent releases are ‘Any 
Bonds To-day,’ ‘Lake Carrier,’ and a 
film for United China Relief. 


Sleuthin’ Joe McGee 


Joe McGee's life, in civil or mili- 
tary endeavor, certainly seems to be 
a groove. As executive secre- 
tary to William Morris, Jr., and Abe 
Lastfogel of the agency, his job was 
keep track of acts and itinerant 
USO units (being last with Last- 
fogel at the latter organization). 
Now, McGee, in the Office of the 
Chief of Naval Operations, must 
keep track of ships scattered all 
Over the seven seas. 














Fowler, Litvak, Engel, 
Wyler With Maj. Capra 


Gene Fowler is due in Washington 
shortly to join Major Frank Capra’s 
film-making unit in the Special Serv- 
ive Branch of the War Department. 
Anatole Litvak joined Capra last 
week. Sam Engel is also permanently 
in the unit, while William Wyler is 
doing temporary service. 

Capra is making films exclusively 
to be shown troops to instruct them 
in why and who they are fighting. 

Fowler will get together with 
Capra in Hollywood a month hence, 
and is not going to D. C. just now. 
Fowler returns to the Coast this 
weekend. 


Flock of Showfolk 
Ia Washington 


By Abel Green 


Solly Halpern, ex-Fox studio, a 
naval lieutenant here. 

Jake Milstein, ex-Eddie Small 
exec. into Signal Corps. 


Hollywoodian Lieut.-Commander 
Herman Spitzel is quite a greeter 
here for the showfolk. 

Hotel room shortage so acute 
they’re gagging about trading a 
room for a commission, 

Former radio man Bob Goldstein 
(WMCA) now building homes in 
badly under-housed community. 

Cars parked for miles in the open, 
day and night; no garage space— 
about as tough as getting a hotel 
room, 

Gag titles for jovernment agen- 
cies: Office of Mull & Pending; Fuss 
& Feathers; Burcau of Waits & De- 
lays, etc. 

We used to say, ‘get a commission’; 
here, everybody says, ‘I was offered 
a majority but > That’s D, C., jive 
for major’s commission, 

Matty Fox, Coordinator of Junk 
(as the kiddies delight to call it), 
working harder in the WPB than he 
did as a v.p. of Universal. 

Local exhibs spotlighted films this 
week starring celebrities in the 
Holiywood Victory Caravan, thus 
riding the crest of the ballyhoo. 


Capt. Jock Lawrence, now in press 
relations here, excited about the big 
public relations job going on about 
everything pertaining io the service. 

Out-of-towners hypoing the Na- 
tional Press Club into big b.o. Ditto 
the local Variety Club, two of the 
nicest retreats for the show and 
press bunch, 


Greg Bautzer, attorney and man- 
about-Hollywood, now a Lieut. in 
Aeronautical, wants to get into the 
lighter-than-air (balloon) division 
for combat duty. 

Harry Brand, the Fox studio pub- 
licist, who ran into phone extensions 
which number into the thousands, 
wants the job of Coordinator of 
Low Extension Numbers. 

Everybody veefing about ‘those 
flea bags’ or ‘those creeps with an 
overhanging towel,’ for which they 
charge fantastic rates. There should 
be a coordinator of gyppirg hotels. 

Carter Barron, Loew’s Capitol 
| boss, had to shadow box with pro- 
tocol and Holly wood-Broadway high- 
pressure to appease and_ please 
everybody in for the Hollywood 
show. 

An ordinary able-bodied seaman 
showed up at the midnight-until-8 
a.m. dress rehearsal of the Caravan 
and the show bunch, knee-deep in 
officers and gold braid, wanted to 
know ‘how that -towaway got in.’ 

Exasperatingly low IQ. of new 
clerical staff created the wheeze, ‘If 
they show a girl a washing machine, 
a sewing machine and a typewriter, 
and she knows which is the Reming- 
ton she’s immediately commissioned 
a stenographer.’ 

Col. Edwin Halsey, secretary of 
the Senate, is a great theatre fan, 
with emphasis on Olsen and Johnson 
and George Jessel, who did a 
Treasury Dept. stint while here. 
Col. Halsey confesses he’s himself a 
somewhat reformed prestidigitator. 

W. Mason Wright, chief of the pic- 
ture division of the War Depart- 
ment’s Bureau of Public Relations, 
who a few short months ago was a 
major, got his eagle as a full colonel 
|last week, with much congratulation 
| from the film crowd. 























American Theatre Wing 


Stage Door Canteen Capers 








By RADIE HARRIS 


(Chairman, Entertainment Com’tee) 

Raymond Massey, arriving at the 
Canteen after a matinee perform- 
ance of ‘Candida,’ was immediately 
recognized and surrounded for au- 
tographs. As he bent over to sign 
one, he asked the name of the boy. 

‘American Eagle,’ was the reply. 

‘I don’t mean your rank, son; I 
mean your name.’ ‘That is my name, 
sir.” 


Whereupon Mr. Massey looked up 
to face a full-blooded Indian in the 
uniform of the U. S. A. 





When Loretta Young, looking like 
a ‘dream walking,’ visited the Can- 
teen the other night and signed au- 
tographs on everything from sailor 
caps to automaton pictures, a smit- 
ten sergeant was heard to exclaim, 
‘All my life I have wanted to meet 
Loretta Young—and it took a sec- 
ond World War to make it possible!’ 





A visit to the Canteen has be- 
come a trip on a magic carpet to 
some of the boys, who find them- 
selves suddenly transported to other 
exciting spots. 

For example, every night, Hilde- 
garde, our upstairs neighbor at the 
44th St. theatre, sends her emissary, 
Anna Sosenko, down at intermission 
time to whisk away the two hand- 
somest privates in the place to help 
illustrate her number ‘There’s Some- 
thing About a Soldier That Is Fine, 
Fine Fine.’ 





Lanny Ross wound up his per- 
sonal appearance by taking six taxi- 
cabsful of boys to broadcast with 
him over NBC, and Barry Wood, 
at the conclusion of his ‘Hit Parade’ 
routine, gathered quite a regiment 
to accompany him back for his re- 
peat. performance via CBS. 

And Michael Merry, an English 
sailor, found himself riding down 
Broadway in a Jeep car with no less 
a fellow countryman than Miss Ger- 
trude Lawrence. 





Lieut. and Mrs. William H. Van- 
derbilt and Mr. and Mrs. Lawrence 
Lowman, guests of William Feinberg 
of Local 802, came over to the Can- 
teen the other night, just as the 
‘Versailles’ show was going on. 

Mrs. Vanderbilt was so intrigued 
that she couldn’t be pried away, 
thereby causing Larry Lowman to 
quip, ‘It’s the first time a Vanderbilt 
ever saw a show on the cuff.’ 





Elizabeth Arden sent over four 
chickens the other night. No, not to 
dance with—but to put between 
sandwiches, 





When the first Belgian soldier ar- 
rived last night, Abner Klipstein, 
the press agent on duty, hurriedly 
sent for a photographer to snap his 
Canteen debut. 

A Captain of the Senior Host, 
rushed over and began jabbering 
away at him in French. 

Klipstein resented the intrusion; 
told the host not to infringe on his 
department, whereupon latter did a 
burnup, exclaiming ‘You ought to be 
glad you have someone here who 
can speak French and explain to 
him what you want done.” Can you 
speak French?,’ he squelched Klip- 
stein. Acknowledging his deficiency 
in foreign languages (‘except Brook- 
lyn’), Klipstein expressed his apolo- 
gies and offered his thanks for the 
cooperation, 3 

The following night the Belgian 
re-appeared and spotting Klipstein 
came over to him. 

‘Pardon me, but can you tell me 
where that picture that was taken 
last night will appear?’ 

Klipstein looked at him, almost 
swallowing his cigaret. ‘How did 
you learn to speak English over 
night,’ he asked in amazement? 

‘Oh, I have spoken it for quite a 
long time. I don’t know why that 
other man last night was talking to 
me in French—I don’t understand a 
word of it!’ 





Si Gross swears he overheard the 
following conversation: 

A soldier dancing with one of the 
hostesses said, ‘I know uniforms 
greatly enhance our looks, but there 
must be occasions when even a uni- 
form doesn’t help much. How do 
you girls manage to duck a guy 
when you don’t wan to dance with 
him?’ 

The hostess stopped on the floor, 
‘You see that terrace, she pointed 
out’—but she got no further because 
she was interrupted by another 
hostess. 

‘Don’t you know,’ she warned her 
‘you are not allowed to reveal our 
| civilian secrets.’ 








Fast and Free Issuance of Military 
Commissions a Current Target in D.C. 





Groucho’s Greeting 





Washington, May 5. 
Hollyweod Victory Caravan 
members, arriving at the White 
House last week for the reception 
given them by Mrs. Roosevelt, 
were surprised to find fellow- 
Caravanite Groucho Marx-on the 
front piazza welcoming them. 
‘I always wanted to greet peo- 
ple on the White House steps,’ he 
explained. 


Luise Rainer’s $4,000,000 
In U.S. Bonds in Toledo 


Treasury Department announced 
in New York Monday (4) that Luise 
Rainer, through a series of personal 
appearances in Toledo Saturday (2), 
was responsible for the sale of over 
$4,000,000 in war bonds. This is the 
largest individual sale of any stage 
or screen star to date, according to 
Carlton Duffus, of the Treasury’s 
war savings special events staff. 

Miss Rainer made appearances at 
several plants, making short talks, 
and also spoke at a special mass 
meeting at the Civic Auditorium in 
the evening. Goal set for the day 
was only $2,000,000. 

Martha Raye, currently at the 
Paramount in Toledo, also aided in 
the tremendous sale. She enter- 
tained at the Auditorium conclave. 
Bob Hall, radio entertainer, m.c.’d 
the rally. 








Kyser’s ‘Bend Wagon’ Click 
Chicago, May 5. 

Kay Kyser’s ‘Bond Wagon’ stunt 
here resulted in the sale of $8,000,- 
000 worth of bonds in four days. 
‘Bond Wagon,’ with the Kyser boys 
aboard, was stationed at State and 
Randolph streets for the stint. 

Treasury so impressed with the 
show # is going to send the wagon 
touring the country. 


Douglas, Kanin 
Discuss Morale, 
War at Harvard 


Cambridge, Mass., May 5. 

Morale pictures are vital, Melvyn 
Douglas, motion picture actor serv- 
ing with Office of Civilian Defense, 
told a round-table discussion at 
Harvard, 

‘There are those who are sitting 
in the cloister of Hollywood and 
Harvard, forgetting that there are 
many people in every state who are 
ignorant of the issues of the war,’ 
Douglas said. : 

Several times in his remarks he 
stressed the necessity of bringing 
every American to the realization 
that this is a total war. He em- 
phasized the importance of civilian 
morale and declared that the crea- 
tion or morale films can play a 
tremendous part in winning the war. 

About 200 persons, including stu- 
dents, women and faculty members, 
attended the discussion sponsored by 
the Harvard Film Society. Garson 
Kanin, Hollywood director, and 
Richard Ford, director of the Brit- 
ish Library of Information, were 
other speakers onthe topic, ‘How 
Films Can Help Win the War.’ 

Ford said it took the British two 
and one-half years to reach the 
point where they now can turn out 
about 200 shorts a year. Regarding 
this production, Douglas said, ‘Un- 
less we awaken here in America we 
will be slower than England was in 
producing war morale films.’ He ex- 
pressed the belief that the producers 
must concentrate on putting over the 
morale effect, and that this can’t be 
done by the use of ‘gags.’ 

‘There is no apathy on the part of 
the movie people toward doing what 
they are asked to do, but they have 
found no official agency for the di- 
rection of movie policy,’ Kanin said. 
He stated that the coming produc- 
tion of films would be of two kinds, 
‘escape and inspirational.’ He said 
he would like a combination of both. 

Ford said there is danger in mak- 
ing the Japs and the Germans in the 
films either stupid or invincible. Re- 
cent films had over-emphasized the 
brutality of the Japs in his opinion, 
he said. 
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Washington, May 5. 

Professional baseball and football 
stars, boxers, Hollywoo:. celebrities, 
stage entertainers, educators and 
business executives who are hoping 
for service shoulder ornaments and 
the: prestige of commissions in the 
armed services, find their chances 
threatened by the present agitation 
in Congress to end the civilian in- 
flux into the Army and Navy. 

Congressman Faddis of Pennsyl- 
vania succeeded in attaching a rider 
to the Army pay raise bill which 
would bar these commissions. House 
leaders are oppose. to the Faddis 
amendment becaus« they fear it 
might jeopardize, or complicate, the 
pay raise proposal, for which every 
Congressman up for reelection ex- 
pects to vote. But the furore to stop 
civilian entry into officer posts the 
easy way continues, and Senator 
Truman of Missouri is expected to 
push the plan through the upper 
branch. 

Regular Army and Navy officers 
who are making the service a career 
are secretly backing the Faddis pro- 
posal. They resent gold and silver 
leafs, colonels’ eagles and other in- 
signia of high command being 
awarded to those without military 
training and, in many cases, with 
physical defects waived. Commis- 
sioning of athletes to line jobs in the 
Navy blue has also brought about a 
strong opposition in collegiate circles 
from students who are officer po- 
tentials, but without influence. 
Lieutenant-Commander Gene Tun- 
ney’s drive to recruit ‘name athletes’ 
has especially aroused the brasshats 
of the Army and many of the Navy’s 
career men, 

Much of the smoldering opposition 
on Capitol Hill has flamed into ac- 
tion because of recent appointments. 
It derives as a rule from Congressmen 
who are without any official influ- 
ence in high Army and Navy circles, 
but it is vigorously supported by 
regular Army and Navy officers who 
are deeply resentful when civilians 
outranking them are infiltrated into 
the service, without arduous basic 
training and experience acquired in 
the schools for the soldier and sailor, 

Filmers Anxious 

The tempest in the service teapot 
over commissions finds many in 
Hollywood on the anxious seat since 
their cases are now in the course of 
being ‘processed.’ They are being 
brought into the service because of 
specialist qualifications. 

The answer to the problem may 
be the quick recognition of the 
Specialists Corps, advocated and 
created by President Roosevelt, who 
nominated Dwight Davis, former 
Secretary of War, to head the bu- 
reau. The Appropriations Commit- 
tee blue pencilled a $2,000,000 budget 
to start this service but the organ- 
izational setup is continuing in the 
War department. This Specialist 
Corps would enlist men beyond the 
draft age who are especially quali- 
fied in their chosen field. The salar- 
ies would range frorr. $2,500 to $8,000 
and they wou'd wear uniforms, but 
would not have military rating. Men 
physically unfitted for the Army as 
officers could qualify under the flex- 
ible physical standards. The Dwight 
Davis Bureau was swamped with 
40,000 applications for these jobs and 
has not yet been able to keep cur- 
rent with its mail. 


Pressburger Series On 
American War Heroes 


Hollywood, May 5. 

Cavalcade of American war heroes 
will be filmed in ‘Medai of Honor’ 
by Arnold Pressburger, head of Ar- 
nold Productions, starting next fall. 
Picture will include exploits of all 
the winners of the Congressional 
Medal from its beginning up to the 
present war. 

Story rights have been turned over 
to Pressburger by John Miles, who 
registered the yarn with the Hays 
Office in 1936. At that time RKO 
turned down the story as too war- 
like for those then peaceful days, 











Discovered! 


Hollywood, May 5. 

The Monogram franchise-holder 
from Des Moines was looking in on 
the screen testing of Margie Hart, 
who is billed as the ‘First Lady of 
Burlesque’ and ‘Poor Man’s Garbo.’ 

After the unpeeling scene, the 
M f. h. blurted, ‘Say, that girl’s got 
sex.’ 
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WALTER BRENNAN -JOAN LESLIE stavevrioces 
A HOWARD HAWKS PRODUCTION 


Original Screen Play by Abem Finkel & Harry Chandlee and Howord Koch & John HustoneBased Upon the Diary of Sergeant York » Produced by JESSE L. LASKY and HAL B. WALLIS « Music by Max Steiner 
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gloved hand is manifest in his re- 
iteration that the Government will 
not ‘tell’ Hollywood what to do, but 
if, as ‘Variety’ has emphasized, there 
is desire for ‘cueing,’ then Nelson 
Poynter, Mellett’s man in the film 
capital, will have a constant stream 
of ideas and suggestions for the 
studios. Incidentally, just to make 
sure that Uncle Sam is free of nepo- 
tism or palsy-walsy inhibitions, Mr. 
Mellett stresses the fact that no one 
on Poynter's staff will have had 
Hollywood connections. 

The emouhasis is that this is all a 
Government move, for benefit of 
Hollywood; not Hollywood’s accord 
and cooperation for benefit of Uncle 
Sam. 

Uncle Sam Can Be Tough 


In this same. mild-toned yet 
trenchant attitude there’s evidence 
that Mr. Whiskers can get tough, if 
not gaining his point on the ‘cues’ 
being given film producers on what 
to make, how to make it, and what 
not to bother with. 

The big trading point is the use 
of Government facilities. It’s no 
small thing to get Army, Navy or 
Marine manpower, technical advice 
and usage of material. It’s no small 
thing, either, when the Government’s 
vast research bodies are or are not 
put to best usage on behalf of one 
or another filmmaker. 

Mellett will supply no scripts, he 
says, but adds that the mere wealth 
of material which he can supply on 
any given subject—whether it’s the 
Commandos, American Merchant 
Marine, conservation, War Bonds, 
salvage, automobile pooling or any- 
thing else to do with the war effort— 
must inevitably inspire film scripters 
to the proper plots. 

Possible Screen Cues 


It’s obvious that boy-girl in a cafe 
scene can slip in a line about want- 
ing only a half spoonful of sugar; ‘it’s 
not only patriotic, but good for my 
figure,’ says she, and the youngsters 
of the Jand are bound to follow suit. 

Mellett in ad lib manner used Judy 
Garland’s name, as an_ instance, 
where she might point to her beau's 
Victory Suit, admire his _ cuffless 
trousers and sparser accoutrements, 
and thus get millions of ingenues to 
cue their boy friends similarly. 

Mellett, however, doesn’t want 
U. S. films henceforth, if intending to 
aid in the war effort, to make us ap- 
pear foolish or foolhardy. He's of 
the Professor Robert Gessner 
opinion—he cited that story, having 
read it in ‘Variety’—that it helps 
nobody if we treat our enemies too 
lightly, as was Prof. Gessner’s dia- 
tribe anent ‘To Be or Not To Be,’ 
laid in rubbled Warsaw, where the 
Gestapo is made out to be musicome- 
dy poltroons. Well, there’s nothing 
funny about the Nazis, the Gestapo 
or the Axis, says Mellett. 

Thus, for instance, when some 
Hollywood producer proposed a re- 
verse to ‘The Invaders,’ his personal 
opinion was negative. To depict the 
resourcefulness of five Americans in 
Naziland—as did the plot, in reverse, 
when five Nazis wandered through 
the Dominion of Canada—Mellett 
thought was too much in the hokum 
Superman idiom. Without telling, 
or directing, or censoring, seemingly 
that’s the type of ‘cue’ that Holly- 
wood wants—and Mellett gave it to 
em. : 

He also gave them some 30 or 40 
skeleton ideas, ostensibly for shorts 
although hoping some might become 
features, Some were hopped on 
fast, Warners grabbed the Ameri- 
can Merchant Marine theme, of 
course. That’s the only feature from 
the batch announced as yet, but 
shorts are being made on almost all 
the themes. 

When it was suggested that, as has 
happened, some might hop on the 
Commandos as an obviously good 
action theme, it was here that Mel- 
lett thought that diversity of treat- 
ments should obtain. That is, he 
would not favor restricting it to any 
one studio, just because the Govern- 
ment might feel that Major Studio 
might do a better job than Inter- 
mediary Producer. On the other 
hand, where Governmental facilities 
were entailed, that’s where Uncle 
Sam could hold the whip hand, if 
electing to favor some particular 
Producer for some special reasons. 


Prefers Individuality 
_ But here he recoursed to a:manag- 
ing editor story he is fond of. 
Mellett was executive editor for 
Scripps-Howard papers until he and 
Roy Howard fell out over FDR and 
the ex-editor finally wound up work- 
‘ng for the President as one of his 
SIX aides ‘with a passion for ano- 
nymity.’ Said newspaper story is 
akin to the m.e. who hires the best 
Possible reporters, but permits 
them to inject their own person- 


Continued from page 5 





U.S. Will ‘Cue’ Hollywood | 





alities and treatments into the yarns, 
writing or treating the stories as 
best suits them. Mellett feels 
Hollywood could do the same theme 
over and again, if needs be, without 
palling, since the ingenuity and re- 
sourcefulness of the film producers 
are as divergent as there are studios 
and producing staffs. It’s because of 
this, too, that a heralded ‘26 shorts’ 
may wind up in feature length of 
more or lesser final totals. He 
stresses that this 26 is merely a 
starting point, and means nothing 
definite or restrictive. 


Through it all, Mellett intelli- 
gently stresses that the most valu- 
able role of Hollywood in the war 
effort is first, last and always—make 
pictures for entertainment. Noth- 
ing should be injected into them 
that’s going to spoil the entertain- 
ment value, he insists. But just as 
slacks for femmes, certain coiffure 
styles, heroes who don’t wear under- 
shirts and other manifestations of 
every-day American life have been 
‘sold’ via films, in the past, thus can 
the War Effort be sold. 


pertaining to American life without 
its reflex of the war. A newspaper 
headline must talk of the South 
Pacific; a scene in Yankee Stadium 
must*show slogans ‘Buy U.S. War 
Bonds’; a scene in a public dining 
room can refiect ‘Button Your Lip’ 
slogans, minimization of sugar, war 
boom manifestations, and the like. 

The idea of U.S. cooperation, 
through working closely with Poyn- 
ter in Hollywood, of course, is the 
answer to any censorship fears. All 
this can be circumvented by adher- 
ing to fact, if treating with some Ad- 
ministrative ‘cue’ to Hollywocd. 

That Mellett, as Coordinator of 
U.S. Films, is still vitally interested 
in the Government's own film pro- 
duction (via Office of Emergency 
Management) is scon apparent. That 
Mellett also coordinates all Govern- 
ment films, even those made for the 
Army, is likewise apparent, since so 
much clears through the Office of 
Government Reports. 








| It’s silly now to mirror anything | 
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of wartime restrictions on rubber 
tires and gasoline; and (3) the ab- 
normal dislocation of former theatre 
audiences caused by the migration of 
workers to war industry towns. 
Jackrabbit invasion should be in 
full swing by the end of June, and 
wartime savings hours this year may 
extend his exhibition season well in- 
to October. While having no way of 
telling just how many of these one- 
night quickie operators will be in the 
field this year, indications are that 
for every three regular exhibs oper- 
ating at established stands, there 
may be one of these Jackrabbit 
operators, Thus, the number operat- 
|ing this season may hit 5,000. 
Storm Warnings 





Because of this extremely real 
threat to normally poor summer 
| business, storm warnings have been 
sent out by the Copyright Protection 
Bureau to all exhibitors, The Bureau 
has promised to check on ali com- 
plaints in behalf of general industry 
protection so that evidence of unfair 
competition via unauthorized ex- 
hibition of pictures, may be quickly 
sifted and action taken. 

Principal means of combating the 
Jackrabbit exhib is to turn up & 
copyright violation; instances where 
he is found using either 35-milli- 
meter or 15-mm. copy of a copyright 
screen production without paying 
the distributors. This is the most 
frequent violation, and a natural 
one, since the Jackrabbit operator 
is in a town only five or six hours— 
just long enough to give evening 
shows. Then he’s off to the next 
town. The Copyright Protection 
Bureau must depend on other ex- 
hibitors to check these fly-by-night 
operators. CPB promises to prose- 
cute all of them operating unauthor. 
ized exhibitions. Help of state police 
and sheriffs also has been urged to 
curb the evil. 

Jackrabbit boys figure to obtain 
additional business this year by hit- 
ting spots which normally would not 
be good but offering fine prospects 
because ruralites won’t drive 6-10 
miles to nearby communities this 
year. They also plan cashing in on 
new boom towns arising from de- 
fense industries. They already have 
appeared outside many eastern cities 
presently thriving from expanded 
wartime business. 

The CPB will not touch traveling 
exhibitors using licensed product. 





But most of the itinerant exhibs fall 


[into the Jackrabbit class because 
cashing in on the quickie one-night 
dates they employ and use of any 
film they can obtain, licensed or not. 
Jackrabbit clan takes a show to a 
town for one-night stand, collects 
$150, and is gone by the next day. 
Jack Levin, Copyright Protection 
Bureau director, told exhibs nearly a 
year ago that cooperation of exhibi- 
tors themselves is needed to stamp 
out such gypsy operators. Like jack- 
rabbits that occur in such numbers 
as to injure crops, these Jackrabbit 
exhibs feed on the market of regu- 
larly licensed theatre operators. 


Blocks-of-12 
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Owners Assn. advised UMPI yester- 
day (Tuesday) it had approved the 
blocks-of-12 plan, 

There is still a chance that the 
UMPI may get the three dissenting 
exhib associations to reconsider re- 
jections of the selling plan so that it 
may Be presented to the court and 
the D. of J. for 100% unanimity. 
Subcommittee will probably try to 
obtain reversal of the stand taken 
by the three outfits, with possible 
pressure also from Allied and 
MPTOA in that direction. 





Allied Approves 
Chicago, May 5. 

As had been expected, the Allied 
exhibitors board of directors last 
week approved the 12-pictures-per- 
quarter plan submitted by the 
United Motion Picture Industry. Of 
all the men in on the meeting, only 
one voiced any disagreement on the 
proposal. And he wanted a clause 
permitting purchase of films singly 
and at will. 


Otherwise the Allied association 
went completely for the UMPI plan. 
There was relatively little discussion 
of the matter, in fact; less than a 
single day being taken to talk over 
the situation of the various Allied 
interests and to record the votes of 
the assembly. 


There followed a pretty thorough 
discussion of the possibility of put- 
ting into effect a ceiling on film 
rentals and prices such as presently 
exists in Canada. Abram Myers has 
just returned from the Dominion 
where he made a complete investiga- 
tion into the method and means of 
the plan’s workability. 

There seems to be a concensus of 
opinion that there is no way of put- 
ting into effect a ceiling on film 
rentals in this country... This is due 
to the very nature of the United 
States Constitution and the laws of 
the nation. Canada at present has a 
one-man boss on the film situation 
and his word on all such problems is 
dictatorial and permits no appeal by 
either distributor or exhibitor. 

However, Allied announces it is 
making a careful study of steps on 
holding down film rental that were 
taken in Canada but adds that this 
is not cited as a threat but rather 
as indicative of the pressure for 
action with regard to increasing ren- 
tals, 

Board of Allied asks that in the 
spirit of unity and cooperation the 
distributors consider its complaint 
in connection with rentals that have 


with the proportion of percentage 
pictures to flat rentals also greatly 
increased, not only among decree 
companies but also non-consenting 
distribs. 

Figures compiled by Allied would 
show that between 1939 and 1941 the 
combined overating expenses of six 
companies (Col, Metro, U, Warners, 
20th, and Par) declined approxi- 
mately $15,000,C00, while for the 
same period the combined operating 
profits of these companies increased 
around $20,000,000. Not mentioned 
is the fact that four of these dis- 
tributors also own theatres, whose 
returns contribute to the profit 
column, 


Beery’s Rough and Tough 


Hollywood, May 5. 
Wallace Beery’s next starrer at 
Metro is a tale of wartime adventure, 
‘Salute to the Marines.’ 
Filming starts June 10, with John 
Considine, Jr., producing. 














FLYNN WANTS TO JOIN 

Errol Flynn, Warner star, who ar- 
rived in New York Monday (4), is 
reported trying to get into the U. S. 
Navy. 

In the draft Flynn was put in 4-F 
due to an athletic heart and a 
bronchial condition, but while he has 
been rejected before by both the 
Army and Navy, he’s going to try 
|} again, it’s said. 





gradually climbed in recent years | 
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Sameness of Roto Coverage Forcing 
~  Newsreelers Into Booking Shorts 
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past two years, offered his services 
in January. On instructions, he re- 
ported to Camp Forrest April 24 for 
physical examination and was or- 
dered back home pending final 
Washington decision on application. 
Martin is continuing at his post until 
calied. 





Army’s Big Hunk of Men 
Hollywood, May 5. 

Victor Mature has been reclassi- 
fied by his draft board from 3A to 
1A and is waiting for his physical 
exam, to be followed by his induc- 
tion into the army. 

Floyd Campbell, supervisor of 
sound maintenance at Paramount, 


returned to the Navy, where he 
served in the last war. 
Boyce DeGaw, Metro — screen 


writer. Signal Corns. 

William Bergere, RKO sound man, 
Navy. 

James Vaughn, Warners produc- 
tion assistant, Signal Corps. 

Kenny Howell, screen actor, Navy. 

Herb Bregstein, Hollywood editor 
for Click mag, Army. 

Hiram S. Brown, Jr., Republic as- 
sociate producer, Army. 

Berne Giler, Columbia writer, Sig- 


nal Corps. 
John Glover, RKO sound man, 
Navy. 





Klotz, Guy Martin Inducted 

Jack Klotz, agent associated with 
Joe Glaser in New York, was in- 
ducted last week (29) in the Army. 
He’s been stationed at Camp Upton, 
Long Island. 

Another N. Y. agent inducted the 
same day was Guy Martin. 





Schmidt, Rochester, Inducted 
Rochester, N. Y., May 5. 

George W. Schmidt, Hub theatre, 
was inducted into the Army last 
week, the fourth nabe operator en- 
tering the service here. Brother Ray 
Schmidt will carry on. The others 
are Don Whitington and Don Steven- 
son, Rivoli, and Albert Fenyvessy, 
Arnett. Whitington is on hospital 
ship Solace in the Pacific, Stevenson 
with medical corps at Camp Lee, 
Va., and Fenyvessy in aerial photog- 
raphy division sent abroad. 

Younger theatre aides seeing serv- 
ice are John Menzies, Century, tank 
corps, Fort Knox, Ky.; Howard Part- 
ridge, Century, Miami Beach; Charlie 
Dowd, Grand, radio operator, Pacific 
submarine; Carl LaValle, RKO Pal- 
ace, air corps cadet; Harry Rocko- 
witz, Lake, infantry, Australia, 





John Walsh Into Army 
John Walsh, 28, concert baritone 
and member of the Mexican State 
Opera last season, was inducted into 
the U. S. Army Saturday (2) in N. Y. 
His last concert was given April 6, 
in N. Y., at the Concert theatre, 
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service to the Government in turn- 
ing out morale-builders and other- 
wise reaching the public with Gov- 
ernmental informatton. Until offi- 
cial word is received from Washing- 
ton, all studios will keep only those 
pictures going that are in work. 
Those requiring new sets, not yet 
under construction, will have to 
mark time until Hollywood learns 


its status under the new construc- | 


tion provisions. 
Studios Are Playing It 
Safe, Eastern Attitude 


The $5,000 ceiling on any type or 
construction not considered essential 
to national defense, which was an- 
nounccd in Washington on April 9, 
is not construed as affecting building 
cf sets required in film production. 
The $5,000 limit does apply, however, 
to. new theatre construction. It is 
intended as a measure to freeze 
building of new houses for the dura- 
tion while permitting operators 
enough leeway to maintain and re- 
pair properties. 

Though $5,000 may be spent in the- 
atre renovation or construction, the 
regulation does not exempt theatres 
from priority restrictions which 
make it impossible to obtain steel, 
rubber, carpeting or air cooling 
equipment for this purpose. : 

Insofar as studios are concerned 
no decision has so far been made by 


Sameness of material supplied by 
the newsreels since roto coverage 
on militdry and warfront stories was 
forced on them under wartime setup 
actually is pushing many newsreel 
theatres into the category of shorts 
cinemas. Situation has become so 
bad that many newsreel houses pres- 
ently are able to glean only 30 min- 
utes from the five U. S. newsreels; 
remainder is shorts or special short 
topics. 

Operators of newsreel theatres 
pave noted the rising tide of simi- 
arity in subject matter but they 
really burned last week when there 
was not much more than 10% dif- 
ference on the six leading stories. 
Ali five reels carried yarns from 
Burma, the Malta bombings, Roose- 
velt’s speech, Town Meetings’ spread, 
sugar rationing and the Hollywood 
Cavalcade. There was not enough 
difference on the footage to make 
it matter which newsreel story was 
employed. Possibly the one excep- 
tion was on the President’s taik and 
the Town Meetings, several reels 
giving much added footage. 

What irks the newsreel theatre 
operators is that with the six lead 
yarns taking up so much of a total 
reel, this left them with little to 
pick from in filling out nearly an 
hour’s show. However, the similar- 
ity on warfront and military cover- 
age is certain to continue for the 
duration because rotoed—that is the 
same clips or footage released to all 
five reels, with a different reel taking 
turns in handling the story and sup- 
plying prints to the other four, That’s 
the military idea in the U. S., being 
copied largely from the British set- 
up. 
Nevertheless, the arrangement is 
forcing the newsreel houses to swing 
more and more over to short fea- 
tures, rather than a strict newsreel 
policy. The situation is so bad that 
the Embassy, on Broadway, and also 
the City on 14th Street, N. Y., de- 
pend on special shorts and regular 
short subjects to fill out about half 
of the screen time. Embassy gives 
about 20 minutes weekly to Tex Mc- 
Crary’s ‘Ringside’ short special and 
‘Kaltenborn Edits,’ a world topic 
short. Tipoff on the shortage of 
newsreel material (not duplicated) is 
that the Embassy distributes these 
shorts to some 40 or 50 accounts, 
many newsreel theatres. 


F.D.R. Talk and Mellett’s 
‘Must’ Padded Newsreels 


Closest approach to a two-reel 
newsreel in years came last week 
when Paramount’s regular edition 
carried about 1,400 feet of film. Its 
release gave rise to reports that Par 
might try the longer reel again and 
ultimately swing over to a two-reel 
release once a week. However, de- 
nied that there is any intention of 
issuing the reel in double the normal 
; size for the present at least. 
| Reason that the reel ran so long 
is that about 800 feet was devoted to 
President Roosevelt’s speech and 
Town Meetings, a subject that Lowell 
Mellett wanted in all néwsreels. Rea- 
son for the emphasis is that the Gov- 
ernment thought it important to 
highlight the trend in U.S. toward 
community spirit, typified by the re- 
vival of Town Hall gatherings in 
many cities. 

Town Hall material was listed as 
a ‘must’ to the newsreels. The reels 








have agreed to run at least 150 feet 
{each issue on material or topics the 
| Government wants put over with the 
| public when felt they are vital under 
wartime conditions. Newsreels co- 
| operate with Mellett’s office via 
| Claude Collins, co-ordinator for the 
| reels, he in turn tipping them off on 
‘must run’ material. 





the War Production Board in Wash- 
ington that set construction should 
be limited to $5,000. Some essential 
materials are not available to the 
studios but if sets can be built from 
non-restricted supplies the WPB, 
from all accounts, has not yet fixed 
any cost ceiling. 

In hoiding back on set construc- 
tion, the studios seemingly are play- 
ing safe in crder to avoid any action 
which might be construed as a 
breach of the $5,006 construction rul- 
ing. Since film producers have been 
placed under the Production Re- 
quirements Plan, whereby they must 
file requests for necessary materials 
quarterly, it appears that set con- 
struction is for the time being limited 
only by shortages or availability of 
materials reauired. 





q es © 
ee ere ee a os Tb acta neal 


‘ 





VARIETY Wednesday, May 6, 1942 





Y0 





a TE — 

x " ss = 

" 5 ws os - Eh fs Aire na 
- 


NEMA ME 


SANSOME PEED 











OUT OF “THE 
sie eis 


ia ‘10 BE OR NOT 
| BE”... 


YOU'LL ZOWE 
the WIFE TAKES 


The most explosive... 
_laugh-loaded anti-Nazi 
_ comedy to come out of — 
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) Kips THE PANTS OFF THE NAZIS 
Ana THE REACTION IS UPROARIOUS! 
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“THE WIFE TAKES A FLYER is a riot of laughs! 
Funniest of satires on Hitler and cohorts to come out 
of Hollywood ! ; — M. P. DAILY 


U GOT A KICK 


b 


“One of most explosive satires directed at Nazis 
since film writers aimed darts of ridicule at Hitler 
setup. Wide audience appeal. Will give excellent 


account of itself at box-office...Studded with laughs!” 
— VARIEFY 


& 


“Sent observers into howls of laughter. Kids the 
pants off the Nazis, in such-a mixture of satire and 
slapstick as screen and public have not yet seen. 
Stretches of dialogue lost in the din!" .—M. P. HERALD 


2 


“Hilarious... bears stamp of 22-karat solid gold 
amusement for any kind of audience, anywhere, 
any time!” — SHOWMEN’S TRADE REVIEW 


“Riotous comedy kidding the Nazis a sock, should 
provoke terrific box-office invasion. Columbia has 
crashed through with sure-fire comedy that hits 
funny-bone so hard as to make it ache. Laughs are 
loud, fast, constant!“ — FILM DAILY 


e* 





A FLYER: 


Z 


“Laughs long and loud at the Nazis, and audiences 
will do the same. A sure-fire hit!” — BOXOFFICE 





Takes A FLYER? 


STARRING 
Joan <Prancho 


BENNETT*TONE 


with ALLYN JOSLYN - Cecil Cunningham ~- Roger Clark 


Produced by B: P. SCHULBERG + -Directed by RICHARD WALLACE 
Screen play by Gina Kaus and: Jay Dratier 
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Beyond the Blue Horizon 


tamer for a one-ring trick that’s 
having its boxoffice troubles. Jack 
Haley, press agent for the show, 
reads where a jungle-girl, Dorothy 
Lamour, is en route to the U. S. to 
claim a family fortune accruing to 
her because of the death of her 
parents when she was a child. Haley 
figures on tieing in his lion man with 
the gal, and the stunt looks even 
better when Denning pooh-poohs 
the girl's story that she had a tiger 
for a swimming companion. Wher 
the tiger-girl’s rich relatives in 
Frisco demand more proof that she 
is actually the heiress, back she goes 
to the jungle to dig up some tin 
boxes that were buried underneath 
the ruins of her parents’ home when 
a homicidal elephant wrecked the 
village and most of the inhabitants. 
Denning also goes along, to disprove 
her story about the swimming tiger. 
He falls in love with Miss Lamour; 
they have a brush with some mur- 
derous natives; they rescue the tin 
boxes, and finally Denning manages 
to cause the destruction of the ele- 


phant, who still terrorized that por- | 


tion of Malaya (presumably that 
portion not invaded by the Japs). 

t's all pure escapist hokum and 
the hinterland audiences may accept 
it, but metropolitan customers will 
laugh at the wrong moments. The 
screenwriter gave the hero one 
apropos line, when latter says to 
Miss Lamour: “This will all sound 
very silly...’ 

Denning is pretty wooden, but 
that’s u.-2e likely due to an impos- 
sible role. Miss Lamour is attrac- 
tive, per usual, in a sarong, though 
she’s seemingly putting on weight. 
Walter Abel, as a professor who dis- 
covered Miss Lamour, and Haley are 
burdened by nonsensical roles and 
dialog. Helen Gilbert, who is the 
lion tamer’s mentor and original 
sweetheart, should be given less of a 
Veronica Lake coiffure and more 
class in costuming, while Patricia 
Morison has what amounts to only a 
bit part. Others are also cast in 
minor situations, except for a chim- 

nzee that’s given much too much 
ootage. 

Alfred Santell’s direction was rou- 
tine. Camera, work en. ; 

cho, 


FALCON TAKES OVER 


Hollywood, May 5. 

RKO release of Howard Benedict pro- 
duction. Features George Sanders, Lynn 
Bari. Directed by Irving Reis. scereen- 
play by Lynn Root and Frank Fenton; 
based on character created by Michae: 
Arlen; from novel by Raymond Chandler; 
camera, George Robinson; editor, Harry 
Marker; asst. director, Ruby Rosenberg. 
Tradeshown in L. A., May 5, °42. 
time, 62 MINS, 


Running 


MAI. 5 40 0 0 kSEERS COSCO CC COO SSS .».-Lynn Bari 
eoccccccssoccessdames Gleason 
OIG. cccavestecee 6¢eeeesonesd Allen Jenkins 
pO Seer eter TUTTITTT Te Helen Gilbert 
Mulloy. .cccccesesses ...Ward Bond 
DOOR. . cccvedesoboccoccces aware Gargan 


POMBO « ooo 0 scheseseeoseceese Anne Revel 
ec ccececece ooo George le lar 





George Sanders continues his ama- 
teur sleuthing and master romancing 


in the third of the ‘Falcon’ series. | 
Picture is well set up, with good | 
mixture of broad comedy situations | 
With several murders that are usu- | 
ally expected of a whodunit. ‘Fal- 


con Takes Over’ breezes along at a 


Smart pace, to make it okay support | 


booking for the regular dual houses. 

In this instance, Sanders is around 
when .an escaped convict murders 
the owner of a night club, and de- 
cides the case is intriguing enough 
to command his attention. Yarn 
then weaves through usual under- 
world complications. Sanders is the 
target: for several potential marks- 


Film Reviews . 
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jall the loose ends and give a fairly 
logical presentation of the matter. 

He continues as the suave and 
composed amateur hawkshaw, carry- 
ing out his assignment in a light vein 
that adds much to audience attention. 
Lynn Bari is introduced as a bud- 
ding newspaper reporter, who tags 
onto Sanders to obtain a scoop. She 
handles the role okay. Broad com- 
edy is supplied by Allen Jenkins, as 
Sanders’ handyman; James Gleason, 
as inspector of the homicide bureau; 
and Edward Gargan, as a typical 
dumb flatfoot. Ward Bond is the 
convict, displaying plenty of menace 
in the part, while good support is 
provided by Helen Gilbert, Anne 
Revere and Hans Conried. 

Direction by Irving Reis is top- 
notch throughout. In addition to 
keeping pace at a fast tempo, he 
makes all of the characters credible 
despite the familiar whodunit for- 
mula basis. Photography by George 
Robinson is on a par with that gen- 
erally supplied for A product. 

Walt. 





(BRITISH-MADE) 


Monogram release of William Sistrom 
production. Features John Loder, Leueen 
MucGrath, Athole Stewart, Marta Labarr, 


George Merritt and Ronald Adam. Directed 
by John Vaddy Carstairs, Based on novel 
by Hugh Clevely; adaptation, Katherine 
Strueby; camera, Claude Friese-Greene. At 
New York, N. Y., April 2s, ’42, dual. 


Running time, 73 MINS. 

DOREWOES AUWROE, os ccccdccsorvens John Loder 
GG. 05.cs Keven 508 sheneve Leueen MuacGrath 
Superintendent Gordon,...../ Athele Stewart 
NINA. .ccccccccsccccccccccccc memsee Labarr 
OO ear eosccccees- George Merritt 
Nicolides....... seccccscceess MONA Adam 
George Gull....cocccsececess--Peter Hobbes 
George Gull, Sr..cccccccees. Ralph Roberts 





A lightweight murder meller built 
around an amateur detective, this 
film was produced in England in an 
amateurish fashion. Since the names 
in the film, headed by John Loder, 
mean little at the b.o., there is little 
to recommend the film. 

William Sistrom produced from a 
poorly-written script by Katherine 
Strueby, while John Paddy Carstairs’ 


tinuity not good generally. 


action and much of the dialog is ex- 
traneous. 

Not much can be said for the per- 
formances by the English cast. Loder 
plays the detective who, in a very 
roundabout manner, solves a mur- 
der, meantime annoying Scotland 
Yard in general and an inspector in 
particular. The attempt at comic 
relief is feeble, however. 

George Merritt does a rather good 
job as a police inspector, his being a 
better performance than 
The girl is Leueen MacGrath, who's 
paired with Loder on the romantic 
side. She's fair. 

Neither the photography nor the 
recording is up to American stand- 





ards. Char. 
Paramount release of Harry Sherman pro- 
duction Features William Boyd, Andy 
j 4 lvde. Antonio Moreno, Directed by Lesley 
| Selander. Sereenplay, J. Banton Cheney; 
hased aon characters created by Clarence | 
EK. Mulford; camera, Russell Harlan; edi- 
tor Carroll Lewis Tradeshown in New 
Yor} M | 12. Running time, 58 MINS. 
Hopalone Cassidy....csseesess William Boyd 
Califormia...ccccccoccsevcssssess Andy ¢ yde | 
HKreezs secesseny Mira } 
| Gongtales...ccccccsccccccess Antonio Moreno 
Miguel ..cccccessececces Chris-Pin-Martin 
| LOUIGG@. . 2. ccecscceccesececsese-ee Nora Lane} 
Do Ores... cecccccccesesceses Esther Estrella 
Hol... cc ce eeeeceeeecesseseses Alan Baldwin 
I WEETTETETTiLiit tt ee Iva Puie 
Hawkins. ..cccsccsccsesecesess Jack Rockwell 
CATSON ...ccccccccssceseseess John Vosper 





Better than average. as westerns 
| go, this Hopalong Cassidy could have 
|done with a little more action and 


men, but sticks around to wrap up'less romancing. The shootin’ and 








Maxwell Archer, Detective | 


direction adds nothing, with the con- | 
Among || 
other things, there is more talk than | 


Loder’s. | 


ridin’ sequences are deftly handled, 
as usual in these Harry Sherman 
sagebrushers, photography standard 
and performance adequate. 

William Boyd remains the pleasing 
No. 1 stalwart, this time sent in 
search of the outlaw gang which had 
been looting both the Mexican and 
American sides of the border on a 
scale which threatens to at least up- 
set international relations. 

Inane dialog works havoc with a 
yarn which is conventional at best. 
Director Lesley Selander has dex- 
terously managed to overcome flimsy 
story material to maintain suspense 
for the most part. 

There’s a mysterious rider who im- 
personates both Boyd, the U. S. 
Ranger representative, and Antenio 
Moreno, the Mexican gendarme 
leader, leading them to suspect each 
other of criminal activities. 

The good neighbor policy is given 
much emphasis with considerable 
Mex dialog and a couple of comedy 
characters used prominently. 

Andy Clyde is in for the comedy 
assignment while Jay Kirby fills in 
nicely as Boyd's other sidekick. 

Mori. 
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| boogie woogie gets up and slips a 
nickel in the jukebox. 
No sooner did the canned music 


start drowning out the flesh musician 
than he blew up. What followed isn’t 
all clear, but in the general uproar 
Clunn is accused of hitting Miss 
Davison, who dropped the nickel in 
the jukebox, over the head with a 
waiter’s tray. é 

‘As much as I can sympathize with 
artistic temperament under the cir- 
cumstances,’ Judge Brennan said, ‘I 
still think you went just a mite too 
far. Even the outraging of the 
classics doesn’t warrant assault and 
battery.’ 

Clunn paid the $5 fine and said it 
was worth it. 
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indication that a co-contract for her 
services in the picture is a requisite 
in buying the play, as she did in her 
last Barry opus, ‘The Philadelphia 
Story.’ It’s assumed, however, that 
she would like the part and any 
deal would probably make provision 
| for her services. 

Fact is, through an arrangement 
with Barry she controlled film rights 
to ‘Story’ and was in a position to 
demand that Metro’s deal for the 
play include her. She exercises no 
such power with ‘Love’ which, un- 
der the Dramatists Guild rules, is 
completely in the hands of the 
author. She’s an investor in the 
play, however, holding 23%. Barry 
owns a similar chunk, with the 
Guild in for the remaining 54%. 
Author, under DG rules, gets 60% of 
receipts from film sale, with in- 
vestors divvying up the remaining 








| Incidentally, Oscar Serlin, 
| produced “The Moon Is Down,’ has 
| had further inquiries regarding sale 
|of his marathon ‘Life With Father.’ 
| He has no desire to sell it, however, 
|at least not at this time, and has 
tagged it at the im- 
He's 


| facetiously 
| possible price of $1,000,000. 


|added that he'd be willing to take | 
| $500,000 down plus 50° of the film’s |= 


| profits. Story editors smiled and 
{took the hint and the flurry of in- 
'quiries has subsided. 





Advance Production Chart 


Massey, Jon Hall, Peter Lorre, Sir Cedric Hardwicke, | Howe. 
John Litel, Albert Basserman, J. Edward Bromberg. 
PRIVATE BUCKAROO, comedy-drama; asso. prod., 
Ken Goldsmith; dir., Edward Cline; no writing credits; 
The Andrews Sisters, 
Joe E. Lewis, Harry James and his orchestra, Jennifer 
Holt, Joan Davis, Dick Foran, Shemp Howard, Huntz 


Camera, Woody Bredell. Cast: 


Hall, Donald O’Connor, Peggy Ryan. 


Warners 








(Continued from page 22) 


ACROSS THE 


Macaulay, based 


Premised Com- Shoot - New 
: 41-42 pleted ing Cutting Te ge Bert Blennon. 
Studie ..... Jesecee @& 32 2 5 $ Nancy Coleman, 
| ERE ee ron 0 0 0 2] Alan Hale. 
wee. ‘Stace OS 32 2 5 ll 


Pictures in cutting room or awaiting release: 


ARSENIC AND OLD LACE, drama; asso. prod. and 

nk ; no writing credits; camera, Sol Po- 
iscilla Lane, Raymond Mas- 
Lorre, Jack Carson, Josephine Hull, Jean 


lito: “a G 

or, ast: Cary Grant, 
Adair, John Alexander. 

nee HARD WAY, drama; prod., 


cent Sherman; original, Irwin 


- Shaw; screenplay, 
Daniel Fuchs and Peter Viertel; camera, James Wong 


Jerry Wald; dir., 





Goodbye’; camera, Arthur Edison. 
Bogart, Mary Astor, Sidney Greenstreet. 

THE CONSTANT NYMPH, 
Blanke; dir.. Edmund Goulding; no writing credits; 
Cast: Charles Boyer, Joan Fon- | 
taine, Alexis Smith, Jean Muir, Peter Lorre, Brenda 
Marshall, Dame May Whittey. 

DESPERATE JOURNEY, drama; asso. prod., Hal B 
Wallis, dir., Raoul Walsh; no writing credits; camera, 
Cast: Errol Flynn, Ronald Reagan, 


camera, Ernie Haller. 


Cast: Ida Lupino, Dennis Morgan, Joan Leslie, | 
Jack Carson, Gladys George, 
PACIFIC, drama; prod., Jerry Wald 

and Jack Saper; dir., John Huston; screenplay, Richard 


on Satevepost story ‘Aloha Means 
Cast: Humphrey 


crama; prod., Henry 


Raymond Massey, Arthur Kennedy, 


Warner Pix in Preductien 

NOW VOYAGER, drama; prod., Hal B. Wallis; dir., 
Irving Rapper; no writing credits; camera, Sol Polito. 
Cast: Bette Davis, Paul Henreid, Claude Rains, Bonita 
Granville, Ika Chase, John Loder, Lee Patrick: 

GEORGE WASHINGTON SLEPT HERE, comedy; 
prod. Jerry Wald; dir, William Keighley; no writing 
credits; camera, Ernie Haller. " 
Sheridan, Charles Coburn, William Tracy, Gig Young, 
Joyce Reynolds, 
Hattie McDaniel. 


Cast: Jack Benny, Ann 


John Emery, Franklin Pangborn, 


40% in proportion to their holdings, 
who | 


Current Short Releases 


(PRINTS IN EXCHANGES) 





(Compiled by Besa Short) 

‘Hidden Hunger’ (American 
Film Center, 23 min). Tries to 
show what waste does to nation's 
nutritional menu. Walter Bren- 
nan and Lloyd Corrigan in cast. 

‘Dog Trouble’ (M-G, 8 mins). 
Tom and Jerry animal cartoon 
comedy. 

‘Nightmare of a Goon’ (Par, 
11 mins), Wacky comedy musi- 
cal with Teddy Hart and Don 
Wilson. 


‘Wolf Chases Pig’ (Col, 8 


mins). Cartoon comedy. (Re- 
viewed in this issue). 
‘Magnetic Telescope’ Par, 8 


mins). Superman cartoon in 
color. 
‘Neck and Neck’ (20th, 7 


mins). Color cartoon comedy. 

‘Hands of Victory’ (Par, 9% 
mins). Dr. Joseph Ranald, hand 
expert, and Warren Hull in 
timely topic that ties in with 
national defense effort. 

‘Picture People No. 9’ (RKO, 8 
mins). Hollywood studio tour 
with Arlene Francis narrating. 

‘Acre-Batty’ (M-G, 9 mins). 
Pete Smith on famed aerialists of 
circus. 

‘Gateway to Asia’ (20th, 9 
mins). Magic Carpet in color. 

‘Dog Tired’ (WB, 8 mins). 
Cartoon comedy. 

‘There Ain’t Ne Such Animal’ 
(WB, 8 mins). Travelog stress- 
ing fish of Australian Barrier 
Reef. 


TITLE CHANGES 


Hollywood, May 5. 

‘Through Different Eyes’ at 20th- 
Fox simplified to ‘Thru Different 
Eyes.’ 

‘The Navy Comes Through’ is new 
tag on ‘Battle Stations’ at RKO. 

Producers Releasing Corp. shifted 
from ‘The Commandos Have Landed’ 
to ‘They Raid By Night.’ 

‘The Magnificent Dope’ latest han- 
dle on ‘The Magnificent Stupe,’ which 
started out as “The Magnificent Jerk’ 
at 20th-Fox. 

‘Strange Shadows’ release tag on 
‘Odor of Violets’ at Metro. 

20th-Fox shifted from ‘Red Cross 
Nurse’ to ‘War Nurse.’ 

Columbia enlarged ‘He Kissed the 
Bride’ to ‘They All Kissed the Bride.’ 

‘Dream World’ is release handle on 
‘Dr. Kildare’s Triple X’ at Metro. 

‘Gophers of Minnesota’ at Colum- 
bia is now ‘Smith of Minnesota.’ 


ESCAPE ARTISTS 
Hollywood, May 5. 
Co-starring spots in ‘You Can’t 
| Escape Forever,’ war film at. War- 
ners, go to Jane Wyman and George 
| Brent. 
Screenplay by Hector Chevigny 
|and Fred Niblo, Jr., goes into work 
| May 15 with Jo Graham directing. 

















This Week’s New Shorts 


7 


‘Sereen Snapshots Ne. 9’ (Colum- 
bia, novelty on oldie film stars, 9 
mins.)—Ken Murray and couple of 
starlets introduce well-compiled 
batch film clips showing screen play- 
ers in earlier days, including Pick- 
ford, Lloyd, DeMille, Jolson, Lewis 
Stone, Cantor, Chaplin, Jackie Coo- 
gan, Dempsey and youngsters Mickey 
Rooney and Jackie Cooper. Trim 
novelty suited for all accounts. 

‘Community Sing No. 9’ (Columbia, 
features Don Baker, 10 mins.)—Okay 
where Community Sings go over, but 
‘Deep in Heart of Texas,’ one of 
tunes, is not especially well done. 

‘Wolf Chases Pigs’ (Columbia, car- 
toon comedy, 7 mins).—Streamlined 
version of ‘three little pigs’ fable. 
Bad wolf gets kicked around by pigs 
when he enlists in army, latter trio 
being typical top sergeants. Origi- 
nal twists. and enough laugh? for 
most exhibs. 

“Wild and Woozy West’ (Columbia, 
cartoon comedy, 7 mins).—Bad wolf 
is a tough western bandit here. A 
few chuckles, but not geared for bet- 
ter theatres. 

‘How Spry I Am’ (Columbia, Andy 
Clyde comedy, 18 mins).— Andy 
Clyde is okay as comic from years 
playing in features and shorts, but 
this is a venerable pict Jack White 
has cooked up. Jules White, presum- 
ably his brother, hasn't helped much 
with stilted direction: Several of the 
youngsters are cute, and one teen-age 
girl, probably Mary Dawn, gets two 
opportunities to show she has a 
splendid voice. Youngsters from an 
orphanage are foisted on hotel keep- 
er, Andy, with usual results, even 
down to a kid’s stage show. Mighty 
thin fare. Wear, 


STORY BUYS 


Hollywood, May 5. 

Ted Richmond purchased ‘The 
White Brigade,’ by Ed Simmons, for 
independent production. 

Monogram bought ‘Isle of Terror,’ 
by Emerson Statler. 

Producers Releasing Corp. bought 
nine stories: ‘Lady from Chunking,’ 
‘Secrets of a Co-Ed,’ ‘Pacific Raider,’ 
‘The Lady Gambles,’ ‘Dead Men 
Walk,’ ‘Dragon Lady,’ “The Black 
Raven,’ ‘Way of the Jungle’ and 
‘Rackets, Inc.’ 

Columbia purchased “Generals 
Need Beds,’ by Lou Meltzer. 





























FOR SALE 


Beautiful riverfrent heme. Grand 
view on Hudsen. Beautiful lawns, 


mer; skating in winter. New modern 
compact house, gracious living, dining 
room; sereened dining terrace over 
river with view from Croton to 
Yonkers. Excellent commuting facili- 
ties. $18,000, including $9,200, 17- 
year mortgage. 
204 River Road, Grand View 
Nyack, N. YW. 
Pierment 219 
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Fred Wilcox Grows Up 
Hollywood, May 5. 

First feature to be directed by 
Fred Wilcox at Metro will be ‘Lassie 
Come Home,’ Sam Marx production 
based on a story by Eric Kunighi. 

Wiicox is graduating from a course 
of short subjects on the Culver City 
lot. 





OPENS FRIDAY, MAY 8 
BETTE DAViS 


| IN A WARNER BROS. HIT 


“In This Our Life” 


In Person 


JIMMY DORSEY 


AND HIS ORCHESTRA 


STRAND Bway & 47th St. 
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“SABOTEUR” 


Spectacular Stage Productions 
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“MOONTIDE” 
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LOEW’S Starts Thurs. May 7 
HICKEY ROONEY 


STATE ‘se | in 0-3 
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“BUTCH MINDS " 
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a Ga 8 In Person 
BUSTER CRAGBE KEN MURRAY 
WATE dae * | DIOBA COSTELLO 
#25 | menton vowney 


















































re 
- 
¥ 
i 


‘ 
1H 
% 
om 
& 


— 


pesos Se 


2: 2a 





sheitituatierentens sneneancune 











- 
* eee Se 


oe 


ore er ne 
an 


—tien S 


: nate ae 


wh 


ee pot eee, 
Fa ore 





/ 


VARTETY 


Wednesday, May 6, 1942 





RADIO, CHILDREN AND THE WAR | 


This week’s ‘Variety’ reports a trick at the ex- 
pense of a local parent-teachers meeting played by 
the owner of a Philadelphia radio station. Before 
anybody had a chance to speak this broadcaster ex- 
hibited a series of blown-up comic cartoon figures 
such as Barney Google, Dick Tracy, Moon Mullins, 
and so on. He then asked: Could the audience of 
parent-teachers correctly identify these comic strip 
characters? Yes, they could. When the audience 
had thoroughly revealed its familiarity the broad- 
caster made this comment—‘any audience of adults 
so obviously deriving pleasure from comic cartoons 
should not complain about the mental or cultural 
level of children’s radio programs.’ 


Regardless of the pertinence or propriety of this 
trick, it did apparently cramp the style of those 
present. As a stunt it was perhaps typical of the 
spirit of attack and counter-attack, group for group, 
which has marked all discussion through the years 
of the infinitely complicated question of children 
and radio programs. 


How complicated and confusing the problem is 
can be suggested by a few snapshots of the modern 
scene. For example, the recent New Jersey case 
in which hundreds of high school students partici- 
pating in a war bond parade broke ranks in front of 
the grandstand and hysterically pushed and yelled 
for an hour because a film star was in the reviewing 
party. Long after the star had been whisked away 
for safety the children continued to scream to the 
utter amazement and alarm of adults. The police 
were helpless. A similar episode involving baseball 
players also recently occurred. 


In the last year or two theatre audiences com- 
posed of teen-age youngsters have defied all re- 
straint to dance in the aisles to the hot music of 
their favorite jazz orchestras on the stage. There 
have even been cases of such children attempting to 
storm the stage itself. All considerations of pro- 
priety and the formality of a public place were 
swept aside. 


At ball parks, football games, prizefights, there 
have been examples in recent years of youth sweep- 
ing down into the expensive seats and refusing to 
be dislodged. These things shock older people be- 
cause they suggest an alarming lack of discipline, a 
breakdown of education, a spirit of irresponsibility 
toward public decency and toward the personal and 
property rights of others. 


Even in the matter of personal dreSs children of 





today will, if not checked, make a veritable cult of 
sloppiness. Such routine copybook virtues as neat- 
ness and cleanliness have been subjected to a ter- 
rific discount. 





Consider that most pointless and silly of all mod- 
ern fads—collecting the autographs of stars. The 
adult becomes conscious of the endless hours they 
wait, the wasted energy the empty minds, the blank 
expressions on their faces. But on closer exami- 
nation of the crowd the observer notes that among 
the silly, chattering children are many children 40 
years of age and up. 


Does not all this suggest that modern life rather 
than radio alone should be examined; or that, at 
least, when radio is analyzed ir relation to children 
it should not be segregated and considered as some- 
thing existing apart from everything else? 


There is great confusion and contradiction about 
children and the war. This seems to be a matter of 
imagination and sensitivity among children as 
among adults. The overly-imaginative child wor- 
ries, sees his parents killed, fears bombing attacks, 
has a hundred dreads. Against this other children 
make a game of war, endlessly chasing and extermi- 
nating Nazis and Japs. 


One shrewd observer has said that a child is in- 
terested in two things—first, himself; second, fun. 
Later on a third interest, sex, is closely allied to self 
and fun. It is the job of education, and it is the ex- 
perience of living to force upon the child a sense 
of what is called responsibility, and which includes 
most of all consideration of others. 


Generally speaking it appears that in war as in 
peace the child remains an individualist listening to 
those programs which he likes rather than <o those 
programs which adults think are good for him. 
There is evidence that the child of this war is tre- 
mendously affected emotionally by the war bul- 
letins which they do hear despite all efforts to 
control their listening. The modern child gets 
around, and somewhere at sometime during the 
day he will be apt to run into war news. It is 
hardly possible to prevent him listening, what with 
radio giving news every hour on the hour, morning, 
noon and night. 


War news is the great influence in the present- 
day life of all children. Here, as elsewhere, the 
problem of control and explanation and antidote 


rests with the parents, and here, as elsewhere, many 
parents, out of laziness or inefficiency or mental in- 
competence, fall down at their jobs of providing 
guidance and, instead, blame everything on radio. 





The average child apparently can understand 
the right and wrong of the war more readily than 
it can understand the relationship of waste paper 
and salvage to bullets and tanks. In short, the 
childish mind understands ethics but not eco- 
nomics, unlike many adults who understand eco- 
nomics but not ethics. 


Parents have difficulty making their offspring see 
the sense or need of saving things that were pre- 
viously thrown away. This same difficulty arises 
with the boy or girl who has been inculcated with 
thrift and has come to take pleasure in the solid 
sound and feel of silver in a bank that he can rattle. 
Diverting this enthusiasm for visible, spendable 
cash into an enthusiasm for Government promis- 
sory notes called defense stamps and bonds has not 
always .been simple. 





Apparently it helps a lot when the child hears 
the defense stamp announcements over the air. 
Apparently the child best understands when the 
things are translated into personal terms. Instead 
of the Treasury Department, which is pretty vague, 
he understands better when the Treasury is called 
simply Uncle Sam. 


Also of interest is another story in this issue of 
‘Variety’. It concerns ‘Songs for a New World,’ 
which is presented on the ‘Help Mate’ program over 
NBC. There are five new songs just now: ‘Go 
Easy on the Sugar’, ‘Hunka Tin’, ‘We're the Kids 
of America’, ‘Victory Garden’ and ‘We'll Make ’Em 
Holler Uncle, Uncle Sam’. 





This development represents one phase of radio 
and the child during wartime. The challenge, ‘Go 
Easy on the Sugar’, contrasts with a more basic 
emotional impact on the youthful mind in the form 
of the modern hero who swoops out of the clouds 
in a streamline bomber at 400 miles an hour. He 
dive-bombs a huge Japanese bomber at 400 miles an 
hour. He dive-bombs a huge Japanese battleship off 
the face of the ocean. Where does this leave ‘The 
Lone Ranger’? 


(The above comment was delivered as a talk by 
Robert J. Landry of ‘Variety,’ Monday afternoon (4) 
at the Ohio State Institute for Education by Radio.) 





CBS Wins 6 Awards in Ohio State’s 
6th Annual Educ Disk Tourney; 


Ireene Wicker Dramatically 
Carries On at Ohio Despite 
Hearing of Son’s Death, 


Columbus, May 5. 








Columbus, May 5. 


Ireene Wicker appeared Monday 


Who's Oboler? 





Columbus, May 5. 


At the Monday discussion on morale, Arch Oboler rose to speak and 
Dr. Carl Friedrich, of Harvard, sitting on the platform, asked: 

‘Who are you?’ 

Radio’s sweater boy answered: ‘I’m Oboler.’ 

*‘Who’s Oboler?’, asked Dr. Friedrich. Oboler deflated back into his 


CBS won six awards and several 
honorable mentions in the sixth an- 
nual judging of educational record- 
ings by the Ohio State Institute for 
Education by Radio. NBC received 
the nod four times, the Canadian 
Broadcasting Corp., three times, the 


Blue Network, once, while Arch 
Oboler was singled out for three 
pats. The judges, by appointment 
of the institute, were Kenneth Bart- 
lett, of Syracuse University Radio 
Workshop; Hazel Kenyon, of KIRO, 
Seattle, and Irwin Johnson, WBNS, 
Columbus. 

The awards follow: 

Class A. Cecil Brown for H.M:S. 
Repulse broadeast, CBS, and Eric 
Knight from Canadian Broadcasting 
Corp.’s ‘Guest of Honor’ series, with 
honorable mention to Frank Las- 
kier, interviewer, also CBC. 

Class B. ‘Blood Donor,’ by Jimmy 
Vandiveer, KFI, Los Angeles, and 
‘Wings Over Jordan,’ by Reverend 
Glen Settle, over CBS. 

Class C. ‘One Half Hour Later,’ 
CBS Roundtable and international 
pickups. Honorables to ‘People’s 
Platform,’ CBS, and ‘How Shall We 
Deal With Defense Strikes?’ ‘Town 
Hall,’ Blue: 

Ciass D. ‘Johnny Quinn, U. S. 
Navy, Arch Oboler, NBC series. 
Honorables, ‘Shadow on the House,’ 
by United Siates Public Health Serv- 
ice, directed by Phil Cohen. ‘Anna,’ 
by American Red Cross, directed by 
Oboler. 

Class E. ‘Quiet Victory,’ Canadian 
Broadcasting Corp., by William 
Strange. ‘Down Mexico Way,’ NBC 
inaugural program by Richard Mc- 
Donagh. Honorable, ‘The Funeral of 

(Continued on page 37) 





Shinolo Jet Oil Spread 
Via Benton & Bowles 


Hecker Product is doing some spot 
expansion with its Shinola Jet Oil. 
The contracts, calling for daily an- 
nouncements, start in June. 

Benton & Bowles is the placement 
agency. 


MR. D.A’ NOW 
CAN FIGHT AXIS 


NBC has bowed to the producers 
of ‘Mr. District Attorney’ on the 
issue of dramatizing the activities of 
spies and saboteurs. Tonight’s (6) 
episode of the series, titled ‘The 
Case of the Whispered Word,’ will 
relate how a couple enemy agents 
meet a violent end. With the agency 
on the account, Pedlar & Ryan, back- 
ing them up, the producers have 
been arguing with the networks for 
some weeks about letting down the 
bars on the theme of spies and 
sabotage. 

The same installment will contain 
Bristol-Myers’ first use of a mid- 
program morale builder-upper pre- 
sented in cooperation. with the Office 
of Facts and Figures. 


Betty Buckler Back 


Betty Buckler, office manager of 
the Hollywood office of the Benton & 
Bowles agency, returned to the Coast 
this week after a four-week vacation 
and home office huddle in New York. 

She makes the trip annually. 














afternoon at the panel on children’s 
programs conducted by Mrs. Sidonie 
Gruenberg, of the Child Study As- 
sociation, under dramatic circum- 
stances, she having been informed 
only the day before of the death of 
her 18 year-old son, Charles, in 
England while serving with the 
Royal Air Force. Mrs. Wicker came 
to Columbus from N.Y. on the in- 
sistence of her daughter and hus- 
band that she should carry on and 
made a full-scale speech, audience 
not hearing until later of personal 
tragedy. 

Others addressing the first session 
of the two-day panel were Lyman 
Bryson; Julius Seebach, of WOR; 
Norman Woefel, of Ohio State; 
Grace Johnsen, of the Blue; George 
Hawkins, of Westinghouse stations; 
Dorothy Gordon; Josette Frank; 
Dorothy Lewis; Dolphe Martin, con- 
ductor of ‘March of Youth’ on WEEI, 
Boston; Dr. George J. Mohr, Chi- 
cago psychiatrist, and Robert J. 
Landry, of ‘Variety.’ 





LUTHER HILL A MAJOR 


Craig Lawrence Manager of KSO- 
KRNI in His Absence 








Des Moines, May 5. 

Craig Lawrence will be acting sta- 
tion manager of KSO-KRNT Des 
Moines for the duration of the war. 
Luther L. Hill, a major, leaves this 
week for active duty at the air 
corps training center at Miami. 
Lawrence has been with the organi- 
zation since 1932, 

Lawrence has appointed Robert 
Dillon of the KSO-KRNT sales staff 
as local commercial manager for the 
stations. 





seat,_muttering: 
‘Now my morale is gone!’ 








Take a Letter, Ma 


New program, ‘News From Home,’ 
will be shertwaved to American Ex- 
peditionary Forces throughout the 
world starting Monday (11) by the 
Office of the Co-ordinator of Infor- 
mation, in cooperation with the War 
Department. Although details are 
lacking, it’s understood the series 
will be a half-hour six days a week. 

Material will be straight news of 
events in the U. S. 


FANNIE BRICE, MORGAN 
ALTERNATE VACATIONS 


Under a revised plan, Frank Mor- 
gan is now slated to take a six-week 
vacation from the Maxwell House 
program, from June 11 to July 16, 
inclusive. Fannie Brice vacations the 
following six weeks, July 23 to Aug. 
27, inclusive. Rest of the cast re- 
mains intact throughout the summer, 
with guest names to be brought in to 
a4 for whichever of the two leads is 
off. 

General Foods sponsors the series 
Thursday nights on NBC, but, start- 
ing with the June 11 broadcast, Post 
Toasties will replace Maxwell House 
as the product. Benton & Bowles is 
the agency. 














Des Meines.—Norman Jolley, an- 
nouncer for KSO-KRNT, has joined 
the Marines, 





LESS BITTER 
THIS YEAR 


Columbus, May 5. 
While some broadcaster resent- 
ment was manifest this year, as in 
past years, at what they consider the 
too-ready disposition of educators, 
pressure groups and critics to find 
fault but withhold praise for the 


commercial industry, a general spirit 
of good natured exchange of view- 
points prevails at the Ohio State In- 
stitute. 

It is a long ery from the bitter 
era that ended in 1937. 








SHERMAN LEAVES WAIT 


Returns te Walker Co., Station Reps, 
As Partner 








Chicago, May 5. 

Herb Sherman, for the past few 
months, business manager of WAIT, 
left that station last week. He re- 
turns to Walker Co., national radio 
station representatives, as partner. 
Walker Co. will continue to repre- 
sent WAIT. 

Sherman left Walker to join the 
Gene Dyer station late last year. 
Presumably Gene Dyer will take 
over the sales reins of WAIT. 
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Network Biz Up 147, in March 





Network income from time sales continued on an even keel through 
March. The gross for all four national networks: that month was 


$10,279,545, or 14% better than it had been for March, 1941. 
1942, through March, 1942, the four networks accounted for 


January, 1 


From 


an accumulative total of $29,940,000, which was 14% over the tally 


which prevailed for the initial quarter of 1941, 


mary was $26,305,000. 


That quarterly sum- 


Following tabulation is the billing for March, 1942 and 1941, by net- 


work: 
1942 
Wie ccccecteosess Seen 
CBS eeeeereeeeeee 3,970,000 
Mutual eeeeseeeee 1,054,000 
NBC eeereeeeeceee 3,875,000 
$9,274,000 


Total eeereeeetew 











1941 % 
$1,180,000 +18 
3,780,000 +5 
515,000 “4105 
8,555,000 +9 
$9,032,000 +14 








Play Up ‘Religious Radio Partici 


ipation; 


Archbishop of Canterbury to Be DX-ed 











Columbus, May 5. 

The National Conference of Chris- 
tians and Jews through an official, 
Louis Minsky, has organized an in- 
tensive program emphasis upon re- 
ligious broadcasting in wartime as 
one part of the current Institute for 
Education by Radio meeting here. 
This is only the third year religion 
via radio has been separately con- 
sidered by an Institute panel group. 
In 1940 Rev. Frank Nelson, then of 
Lakéwood, Ohio, presided. In 1941. 
James Scull, a colleague of Minsky, 
was at the gavel. 

Dr. William Temple, new Arch- 
bishop of Canterbury, will be heard 
Wednesday afternoon as the closing 
speaker (by shortwave) of a general 
session including Walter Van Kirk, 
of the Federal Council of Churches, 
Rabbi Israel Goldstein, Father Flan- 
agan (of Boys Town, Neb.) and Liam 
O'Connor, of the Office of Facts and 
Figures. Max Jordon, of NBC, will 
open this session with a discussion of 
‘Religion as News Today.’ 

Monday-Tuesday study group in 
smaller quarters will hear Edward J. 
Heffron, Rabbi Samuel Gup, Stanley 
Stuber, J. Elwin Wright, Fred East- 
man, Rabbi Saul Applebaum, Elsie 
Dick, of Mutual, Henriette Harrison 
and John Sessions, of the Y.M.C.A. 





Storm Bull Induction 
Into Navy Made Part Of 


Carnation Broadcast 


Chicago, May 5. 

Storm Bull, young Chicago pianist, 
will be inducted into Navy on ‘Car- 
nation Contended Hour’ program, 
Monday, May 11. 

Lieut. David N. Goldenson will ad- 
minister the oath after Bull com- 
pletes his arrangements of popular 
musical numbers, Entire program 
will be built around the ‘naval in- 
duction.’ 


RCA’S $2,030,988 NET 








PROFIT, 1ST QUARTER 





Although showing a gross income 
approximately $12,000,000 greater 
than in 1941, Radio Corp. of 
America’s net income was only §$2,- 
030,988, an increase of $108,814 over 
1941, year, for the first quarter end- 
ing last March 31, according to an- 
nouncement of David Sarnoff, RCA 
president, at the annual stockholders 
meeting in N. Y. yesterday (Tues- 
day). Improvement in the first quar- 
ter over the initial three months last 
year represented less than one cent 
per common share, 

Sarnoff pointed out to shareholders 
that the exact amount of Federal 
taxes could not be determined until 
the proposed 1942 tax law is enacted, 
company writing off $5,853,700 in the 
quarter for both Federal Normal and 
Surtax and Federal Excess Profits 
Tax, as against $2, 307,000 in the first 
quarter last year. 





‘True or False’ quiz with Harry 
Hagen broadcasts from Shrine Audi- 


torium, Des Moines, first week in 
June, 


si. 
Wu 





MBS Up 88% for April 


Mutual Network had a gross 
turnover in time sales of $904,- 
845 for last month (April). This 
figure represented a boost of 
88.4% over the March ’41 Mutual 
tally, which was $480,284. 

For the first four months of 
1942 Mutual’s gross is $3,920,986, 
or 102% over the accumulative 
pew for the like period of 1941. 

atter amount was $1,941,446. 


OBOLER ASKS 
FOR MORE 
HATRED 


Columbus, May 5. 

The subject of hatred was intro- 
duced at the Ohio State Institute for 
Education by Radio this morning 
(Tuesday) at the general session de- 
voted to ‘Radio Drama in Wartime.’ 
Arch Oboler, author-director of a 
current ‘Plays for Americans’ series, 
urged the injection of hatred and 
passionate feeling via radio pro- 
grams. 

At the invitation of H. B. McCar- 
ty, radio director of Wisconsin Uni- 
versity and chairman of the meeting, 
Stephen Fry, of the British Broad- 
casting Corp., was called! to the plat- 
form to comment. Speaking as an 
individual Englishman, Fry asserted 
that hatred is a dangerous policy if 
directed at persons rather than ideas, 
and that the whole subject needs to 
be caréfully considered and quali- 
fied. He explained that sowing the 
seeds of hatred might produce a 
hateful harvest. 

The meeting 














strongly applauded 


| Fry’s point, although it had done the 


same thing just a little while before 
for Oboler’s statement. Several 
speakers cautioned against an emo- 
tional tendency throughout the dis- 
cussion at the institute. 

Others on the platform at this ses- 
sion were Norman Corwin, writer- 
director of the current ‘This Is War’ 
program; Philip Cohen, of the Office 
of Facts & Figures; Bernard C. 
Schoenfeld, of the War Production 
Board; Norman Woelfel, of Ohio 
State, and Gerald Bartell, of Wis- 
consin University. I. D. Johnson, a 
sailor in uniform from the Chicago 
Naval District, attracted favorable 
attention with his sensible remarks 
from the point of view of the man 
in service. 


IRENE RICH MOVING 
TO CBS FOR WELCH 


Chicago, May 5. 

Irene Rich program moves from 
NBC to Columbia June 5. Show wiil 
air every Friday at 7:15 p.m., EWT, 
following immediately after the 
Amos 'n’ Andy program. 

H. W. Kastor is the agency for the 
account, Welch Grape Juice. 








CITIZEN CRI 
Vo, GOV'T MEN 


Pro and Con on ‘Is Radio Be- 
ing Effectively Used in 
War Effort?’ — ‘Variety’ 
Staff Man Urges ‘Combat 
Teams’ to Battle Enemy 
Propaganda 








D. C. ‘BOTTLENECK’ 





Columbus, May 5. 

The question ‘Is Radio Being Ef- 
fectively Used in the War Effort?’ 
received pro and con consideration 
Sunday night (3) with a special pre- 
Institute broadcast from Columbus 
of the Ted Grandik Mutual network 
‘American Forum of the Air.’ Rang- 
ing on the negative side, Edward 
L. Bernays, the public relations coun- 
sel, and Robert J. Landry, radio 
editor of ‘Variety,’ considered that 
too little was done in using radio to 
further the war of ideas, notably in 
terms of counter-propaganda. 

Landry urged the creation of com- 
bat teams of trained morale experts 
to be assigned to answer definite 
areas of enemy attack upon Ameri- 
can public opinion. He stated, ‘As 
the British cannot defend themselves 
in the United States against Nazi 
propaganda we must do the job for 
them.’ 

If the radio industry did not go 
all out for the war, Bernays be- 
lieved, ‘the Government must step 
in and do the job.’ He thought, how- 
ever, that radio could and would go 
all-out. But he added ‘the interest 
of liver pills and credit jewelers are 
secondary.’ Roger Baldwin of the 
American Civil Liberties Union 
; charged that ‘too many program di- 
rectors take refuge behind the Radio 
Code or the FCC to conceal their 
own prejudices and fears.’ 


Government’s Side 


Against all this were the spokes- 
men of the Government: 

J. Harrison Hartley stated flatly 
that he was uncritical. ‘Radio is do- 
ing a bang-up job of telling the 
people about the Navy,’ he reported, 
adding that Navy policy on publicity 
‘is deliberately without high-pres- 
sure, because we have felt that 
American radio did not have to be 
reminded of its patriotism or 
prodded into action. Results have 
amply proved the truth of this be- 
lief.’ 

Ed Kirby, in his maiden appear- 
ance as a Lieutenant-Colonel, spoke 
of the ‘The Army Hour’ with which 
he is identified. Bernard C. Schoen- 
feld, of the Office of Emergency 
Management, was on the dais per- 


forming emergency service for the 
(Continued on page 34) 


This is final year for W. W. 
Charters, Honorary Director of In- 
stitute, who is retiring from uni- 
versity on age limit. Handtooled 
leather book of farewells being 
signed by all delegates. 

Institute has set up a press room 
for first time at Deshler-Wallick 
hotel. 





CBS used institute for initial dis- 
tribution of new brochure captioned 
‘Fifteen Minutes, March 5, 1942.’ 
Deals with CBS International News 
Room. 





Dr. James Rowland Angell heads 
the NBC delegation to the sessions. 
Thomas H. Rishworth, his number 
two man, also present. Other NBC- 
ers from various network divisions 
include Abe Schechter, Bill Webb, 
Wally West, Margaret Cuthbert, Max 
Jordon, 





Dr. Walter Damrosch, dean of 
radio’s music personages, is guest of 
honor at the annual banquet. The 














Ohio State Institute Still Growing 
In Stature; Attracts Hundreds 
Of Leading Radio, Educ Figures 





Personalities Clash 





Columbus, O., May 5. 

Margaret Cuthbert’s Monday 
panel on ‘Broadcasting for 
Women’ was marked by the 
sharp clash in the personalities 
of two of the notable femmes 
taking part. 

One was Sandra Michael, 
Danish-born radio author of 
‘Against the Storm’ and known 
for her supreme idealism, The 
other was Helen Kennedy, the 
unsentimental, veteran radio di- 
rector. 

They formed the most dra- 
matic contrast of viewpoints and 
background observed at the Ohio 
State Institute. 


McMILLIN PUTS 
IN PLEA FOR 
SERIALS 


Columbus, May 5. 

At this afternoon’s (Tuesday) dis- 
cussion of daytime serial programs, 
conducted by Paul Lazarsfeld, of Co- 
lumbia University, at the Ohio State 
Institution for Education by Radio, 
the radio director of the Compton 
Advertising agency, John McMillin, 
made a strong plea that ‘people such 
as those attending this institute’ 
listen more to daytime serials, dis- 
criminate among them and stop 
wholesale denunciation of a type of 
radio on which they have little evi- 
dence. 

MeMillin denied that advertising 
agencies deliberately study and play 
upon people’s weaknesses and he 
said he believes that great progress 
has been made in the field in recent 
years. He added that there are 
‘alarmingly few competent writers.’ 

In the question period following 
MecMillin’s talk, considerable ad- 
vance comment was made on the 
scheduled appearance tomorrow 
morning (Wednesday) of Dr. Louis 
Berg, the New York psychiatrist who 
recently drew attention with his 
public condemnation of the effects 
of daytime serial listening among 
certain groups of people. He will 
participate in the panel discussion 
on ‘The Social Responsibility of Ra- 
dio,’ of which Carl Friedrich, of 
Harvard, is chairman, 





Ohio State Personalities 





t++4o+ 


Blue network, too, is establishing a 
music scholarship in his name. Edgar 
Kobak makes the latter presenta- 
tion to H. H. Davis, v.p. of Ohio 
State. 

Morgan Beatty, Helen Hiett, Kal- 
tenborn, Ed Kirby, among those 
broadcasting Monday over Columbus 
stations, or from here to regular 
network, 





G. W. Johnstone, Harry B. Sum- 
mers, William Drips, Grace Johnsen, 
Morgan Beatty, Edward F. Evans, 
John Schramm, Clete Roberts, Ron 
Ferguson are among the Blue pro- 
gram personnel Phillips Carlin as- 
signed to attend the Institute. 

Dolphe Martin, who conducts 
‘March of Youth’ on WEEI, Boston, 
was invited by Mrs. Sidonie Gruen- 
berg to participate in her children’s 
study group here. 





Robert Hudson, of the Rocky 
Mountain Radio Council in Denver, 
(Continued on page 53) 








By CECIL SANSBURY 


Columbus, May 5. 

Ohio State University is the still- 
somewhat-surprised parent of a 
strapping prestige offspring, by 
name the Institute for Education by 
Radio. Now 13 years of age the In- 
stitute has arrived, in 1942, at a con- 
dition of importance that ‘was never 
foreseen and that now over-taxes 
and overwhelms its available man- 
agement resources. The Institute 
has mustered in the various general 
and special meetings at the Deshler- 
Wallick hotel hundreds of leading 
figures from commercial radio, edu- 
cational radio, from religion, char- 
ity, Government, the Army, the 
Navy and, as a final supreme ges- 
ture of recognition, the Institute is 
to be shortwave-addressed tomorrow 
(Wednesday) afternoon from Eng- 
land by the Archbishop of Canter- 
bury. 

Monday morning opening of the 
general session devoted to newscast- 
ing failed to develop expected fire- 
works against proximity of commer- 
cial copy to serious war bulletins, 
Allusions to sponsor influence were 
of conventional sort, but Abe Schec- 
ter, of NBC, did correct some infer- 
ences, pointing out that Esso news- 
casts fully reported attacks on 
Standard Oil in connection with the 
Ethiopian matter some years ago, 
and again on the synthetic rubber 
cartel issue. 

Interest of the meeting spontane- 
ously coagulated around the special 
news commentary for school chil- 
dren developed at WMAL, Washing- 
ton. Bill Coyle, of that station, oc- 
cupied the dais by special invitation 
for a half hour. Previously, in gen- 
eral discussion, Morgan Beatty, of 
the Blue, stated that not until the 
bombing of Tokio had America suc- 
cessfully deceived the Axis. 


Kaltenborn’s Stance 

H. V. Kaltenborn suggested that 
legitimate speculation by qualified 
analysts actually served a fighting 
purpose in confounding the enemy. 
One delegate, who pressed from the 
floor for an expression on the so- 
called New York-Chicago-Washing- 
ton Axis, drew from Kaltenborn this 
question, ‘Suppose you tell us what 
you think radio should do about the 
Chicago Tribune.’ He got no reply. 

Robert S. Wood, of Columbia, G. 
W. Johnstone, of the Blue, and 
Gregor Ziemer and James: Cassidy, 
of WLW, Cincinnati, also were on 
the platform. WLW reminded the 
institute that it has experimentally 
developed reserve broadcasting kilo- 
watt power up to 650,000, which 
could be utilized by the Government 
in any emergency. 

Robert WGgd, of Columbia, drew 
a distinction between analysts work- 
ing strictly from facts, and commen- 
tators going beyond facts. Kalten- 
born broke in to say this was his 
former boss*Bill Paley’s pet idea 
and he disagreed, saying men should 
be allowed to have and express con- 
victions. 

Slightly Fendin’ 

Overshadowing the controversy of 
the Sunday-Monday period was the 
tendency of ‘critics’ and Government 
radio men to grimace at each other. 
It started Sunday night on Ted 
Granik’s forum broadcast over 
Mutual (see separate story) and was 
picked up again Monday night in the 
panel discussion, chairmanned by 
Edward Bernays, with the following 
members: 

Victor Sholis, of Clear Channel 
stations; Sherman Dryer, radio di- 
rector of University of Chicago; 
George V. Denny, of Town Hall; 
Lyman Bryson, of CBS; Professor 
Carl Friedrich, of Harvard, and 
Robert J. Landry, of ‘Variety.’ 

Audience overflowed small quar- 
ters and had to be moved to ball- 
room, where, after two hours, Phil 
Cohen, of Office of Facts and 
Figures, charged the panel was in- 
dulging in ‘loose talk.’ Government 
group in one corner of room, con- 
sisting of Bernard Schoenfeld, 

(Continued on page 33) 
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NATURE OF QUESTIONS RAISES HOPES 
HIGH COURT MAY GIVE RADIO A BREAK 





CBS, NBC Observers Watch Battle of Wits Between 


Telford Taylor (FCC) 
tual) and Justices 


and Louis Caldwell (Mu- 





Washington, May 5. 

First round of radio’s hardest, most 
important fight against ‘arbitrary’ 
government supervision of business 
affairs neared an end Friday (1) 
when the United States Supreme 
Court—after barrage of tart ques- 
tions—took under advisement the 
question whether the special three- 
judge tribunal convened in New 
York several months ago had juris- 
diction to weigh the reasonableness 
and validity of the bitterly argued 
network reform rules. 

After a slow start, the tone of the 
argument before the nation’s highest 
jurists encouraged the bulk of in- 
dustry barristers and executives. 
Lively interest displayed by most of 
the jurists was taken to signify reali- 
zation that the decision will be of 
utmost importance to the entire 
broadcasting business. Chief Justice 
Harlan Fiske Stone virtually prom- 
ised the Court will extend the pres- 
ent limited stay order—postponing 
applicaticn of the attacked command- 
ments—until the opinion is delivered. 

With a large gallery of industry 
figures on hand, the Court followed 
the arguments closely, six of the 
nine jurists taking part in quizzing 
attorneys for the FCC, NBC, CBS, 
and Mutual during the four hours 
of argument. Chief interrogators 
were Chief Justice Stone and Asso- 
ciate Justices Owen J. Roberts, Rob- 
ert H. Jackson, and Felix Frank- 
furter. 

From the sidelines, it appeared 
that only Felix Frankfurter is dis- 
posed to share the viewpoint ad- 
vanced by Telford Taylor, Com- 
mish general counsel, and echoed by 
Mutual, through Louis G. Caldwell. 
Tenor of inquiries from Stone, Jack- 
son, and Roberts—and to a lesser ex- 
tent from Associate Justices Stanley 
Reed and Frank Murphy—was mixed 
skepticism and criticism. 

The sole issue involved is whether 
the industry should wait until the 

Commish has ‘damaged’ somebody 
by refusing to renew an affiliate 
station’s license because it contained 
verboten clauses-—notably an ex- 
clusive time-option arrangement and 
an exclusive service guarantee. By 
a two-to-one split, the special statu- 
tory court held the present attempt 
to prevent enforcement of the regu- 
lations is ‘premature’ because thcre 
is no ‘finality’ to the reform order. 


No Protection 


Insisting affiliates already have 
served notice they will repudiate 
traditional type agreements, Charles 
Evans Hughes, Jr., and John T. Ca- 
hill, special counsel for CBS and 
NBC, argued strenuously that the 
route the Commish and Mutual in- 
sists should be taken to test the reg- 
ulations offers no protection at all 
against ‘irreparable damage.’ Though 
the merits of the rules are not at 
etake at this stage, the Court fre- 
quently showed considerable con- 
cern about the way the reforms 
would affect the networks, with 
Chief Justice Stone several times in- 
quiring whether the Commish regu- 
lations would not destroy cha‘n 
broadcasting as it now exists. 

For the most part, Taylor and 


said the option time rule touches an 
‘absolutely vital’ practice. Ability of 
networks to cover the entire nation 
simultaneously keeps them going in 
th> face of stiff competition with 
other media, ana exclusive call on 
station facilities is essential to as- 
sure the circulation which attracts 
spor.sors. Without options, conflicts 
in programming would be inevitable. 
Prior commitments would block 
long-term sponsor contracts, while 
neither webs nor advertisers could 
afford to incur the expenses incident 
to producing a top-flight show unless 
positively able to reach the desired 
markets. Order has subjected NBC 
to ‘immediate and drastic injury,’ 
Cahill wailed, because from May to 
October 48 affiliates announced their 
intention of abrogating contracts and 
the chain was unable to renew pacts 
or enter new agreements with ad- 
ditional outlets on the established 
basis. 

No Test Case Possible 


Reason for wanting an advance 
determination of the Commission's 
right to order such reforms, Cahill 
said, is the regulators’ refusal to 
promise to suspend the application of 
the rules to the rest of the industry 
while a test case was being prose- 
cuted. Later Hughes emphasized this 
point, noting it might be months be- 
fore an opportunity is presented by 
which the issue could be submitted 
for judicial review. 


Rather than assume the heavy 
burden of expense and be greatly in- 
convenienced attending a hearing 
which could have only one outcome, 
affiliates unquestionably would sur- 
render to the commish, according to 
attorneys for -he senior skeins. When 
Cahill first made this charge, both 
Stone and Frankfurter raised the 
point whether the order takes away 
something the networks now have or 
only serves notice what policy will 
be followed in the future. There is 
a great deal of difference, Frank- 
furter opined, vVetween announce- 
ment of principles which will be fol- 
lowed when an application is made 
and ordering some particular action 
immediately. The order ‘has come 
into operation,’ Cahill retorted, and 
NBC ‘has suffered already.’ 


‘Aggrieved Parties’ 


Ability of third parties to inter- 
vene in license renewal proceedings 
—thus paving the way for a court 
test by the route advocated by the 
commish—was discussed repeatedly. 
Early in the argument, Reed asked if 
the webs could not force a show- 
down when «he commish tried to 
deny a license to a rule violator and 
subsequently Jackson, Frankfurter, 
Stone, and Roberts fired questions 
along this line. Cahill and Hughes 
admitted an ‘aggrieved party’ can 
request a court review but stressed 
the uncertainty whether affiliates 
would give them a chance by fight- 
ing the commish. Unless there is a 
denial, nobody would have any ex- 


cuse to initiate litigation, they 
chorused. 
How ‘final’ the order is at this 


stage was a matter of grave concern. 
When Taylor adn ‘tted the commish 





Caldwell tried to stick to the argu- 
ment that the review method chosen 
by NBC and CBS is inappropriate. 
Taylor shrugged off questions about 
the alleged destructive consequences 
with observation ‘that is what is con- 
tended—we don’t think so,’ and Cald- 
well tried to shift the emphasis to 
the benefits which would flow to the 
have-not element in the industry. 
During the first hour, there was 
rogated chiefly about the history of 
the proceedings, the mechanics of 


effiliation contracts, and program- |} 


ming methods, though both Roberts 
and Stone hinted they were im- 
pressed by the written arguments 
about the necessity for thrashing the 
issue out immeditely. Frankfurter’s 
questions tended to build up the 
idea that nobody has lost anything 
yet and the senior webs are crying 
wolf, wolf. 
Cahill’s Thesis 

Cahill’s argument followed the line 
of the attack before the Senate 
Interstate Commerce Committee last 
spring. Charging the regulations will 
necessitate ‘drastic’ revision of tra- 
ditional business arrangements, he 


often waives its regulations, Roberts 
;commented sourly it would be 
| extremely difficult for any industry 
| member to adjust his conduct to 
| ‘that kind of warning.’ On another 
| occasion, he commented the public 
| has a right to expect the commish 
to follow its own rules and stick to 
announced policies and again—when 
Caldwell minimized the rules as only 
a ‘legislative declaration’—he shot 
back that acts of Congress generally 
| are regarded as pretty final and con- 
| clusive. 


During attempts to offset these ob- 
servations, Taylor and Caldwell both 
were quizzed sharply. Frankfurter 
strove to bring out the point that the 
Commish could have announced its 
policy in a single proceeding—rather 
than by issuing an order embracing 
the regulations—and in that event 
, the chains would have had no chance 
of going into court until actually ‘in- 
jured.” Taylor termed Commish 
regulations ‘guides’ for both the pub- 
lic and the Commish, remarking the 
reason for embodying the policy in 
rules was to give greater potency and 

(Continued on page 34) 








DISQUE LEAVES LORD; 
NOW FREELANCING 


Brice Disque, Jr., resigned last 
week from the Phillips H. Lord pro- 
duction office, where he had for the 
last three years supervised the script 
and production of the ‘Gang Busters’ 
program. He will engage in free- 
lance production and script. activi- 
ties. As a starter, he has a new show, 
‘For Valor,’ dramatizations of the 
stories of Americans who have won 
the Congressional Medal of Honor. 
Pending its sale, he is doing free- 
lance writing jobs for several agen- 
cies. 

Supervision of ‘Gang Busters’ has 
been taken over personally by Lord, 
who will work from his home in 
Maine. Scripts are done by various 
freelance writers, with Jay Hanna 
directing the show, which airs on the 





series, 


FRANK BECKER 
PLANE CRASH 
VICTIM 


Frank V. Becker, 38, president and 
general manager of WTBO, Cumber- 
land, Md., was instantly killed in a 
plane crash on the outskirts of that 
town May 4. He had just bought the 
plane and was flying with his in- 
structor when the accident occurred. 
The instructor was also. killed. 
Becker had become active in civilian 
defense and his purchase of the 
plane had been prompted by a de- 
sire to join the interceptor command. 

Becker started as an engineer with 
NBC and he accompanied Don Withy- 
comb to Philadelphia when the latter 
took over the management of WFIL 
seven years ago. Becker bought into 
WTBO about three years ago. 

His widow survives. 


F-M NET GETS 
CIGGIE ACCOUNT 


The American Network (F-M) has 
obtained Pinehurst cigarets (R. L. 
Swain Tobacco Co.) as an account. 
The series, 15-minute musical re- 
cordings, started Sunday (3). Gotham 
is the agency. 

Station list consists of W53Ph, 
Philadelphia; W39B, Mt. Washing- 
ton; W43B, Boston; W47A, Schenec- 
tady; W65H, Hartford; W47NY, New 
York, and W2XMN, Alpine, N. J. 


Bergen, ‘1 Man’s Family’ 
Both Look Certified For 
Next Regular Season 




















Standard Brands last week ad- 
| vised the J. Walter Thompson agency 
| that its present plans are to keep 
'‘One Man’s Family’ and the Edgar 
Bergen show going through the com- 
ting fall and winter. The packer 
| stated that it didn’t foresee any com- 
bination of conditions that would 
make it advisable to pull either pro- 
gram. 

Only restrictions placed so far on 
coffee and tea is the amount to be 
made available to processors. The 
cut is 25% under the 1941 output. 


BLUE ADDS 3 NEW 
STATIONS; MBS, ONE 


The Blue Network last week added 
three southern stations to its af- 
filiated list and Mutual advised that 
KLO, Ogden, was joining that web 
Sept. I as a full-time exclusive af- 
filiate. 

The Blue newcomers are KMLB, 
Monroe, La.; KALB, Alexandria, 
La., and WQBC, Vicksburg, making 











the total 127 stations. 


Biue network as_a locally, spensaced | 


Shames Adults on Kid Show Stand 





and teachers local could get their 


Philadelphia, May 5. 


Samuel R. Rosenbaum, president of WFIL, last week set back on 
their heels an audience which had presumably come primed to put 
children’s radio programs on the pan. Before members of a parents 


inning, Rosenbaum arose and held 


up enlarged reproductions of a dozen popular comic strip characters 
and asked the audience if they could identify them. 

The cartoons were promptly recognized. ‘Barney Google’, ‘Dick 
Tracy’, ‘The Little King’, etc., came from all parts of the room. 

Rosenbaum then grinned and said: 

‘An audience which is so obviously getting pleasure out of comic 
strips can certainly have no cause te complain about the mental or 
cultural level of children’s radio programs. Both forms of entertain- 
ment appeal to the average interest in humor and adventure.’ 

Rosenbaum’s stunt took the place by surprise and proved an ef- 
fective stopper for the critics of the ether thrillers. 


Mullen, Mlustrating Testimony With 
Slides, Pleads Leniency for Radio 








Announcer Jon Yost 
Hurt in Auto Crash 


Kansas City, May 5. 

Jon Yost, radio announcer, was in- 
jured in an auto crash Saturday (2) 
and will be off the beams for several 
weeks while a cracked pelvis mends. 
A companion, Faye Elliott, was 
shaken and bruised, but suffered no 
serious injury. Couple were driving 
at night from Kansas City to Miss 
Eliiott’s home in Frankfort, Kansas, 
when car overturned on a sharp 
curve. 

Yost’s current chores on the 
nightly broadcast of Paul Baron’s 
band from the Muehlebach hotel and 
‘Thirty Seconds to Go,’ Sunday quar- 
ter-hour for Pla-Mor, will be han- 
dled in the meantime by WDAF 
staff members. 


Chesterfield Okays 
Hr. Variety Show 
lf CBS Has Time 


Chesterfield would be agreeable to 
a weekly full hour’s variety show 


if Columbia were able to furnish it 
with a choice 60-minute period. 
With an hour’s time the account 
would split the program into two 
parts, one originating from New 
York and the other from Holly- 
wood. The format would be simi- 
lar to the one that Texaco formerly 
underwrote. 

The cig manufacturer currently 
sponsors Glenn Miller in 
weekly 15-minute periods over CBS. 


CECIL BROWN’S MEMPHIS 
LECTURE GROSS $1,700 


Memphis, May 5. 

Cecil Brown lecture at Ellis Audi- 
torium Wednesday night (29) grossed 
$1,700. Appearance was sponsored 
by Memphis Council of Civic Clubs. 

Event was well handled, drew 
favorable reaction, despite Brown's 
natural pessimism over dark days 
ahead before war is won. Speaker 
looks thin and haggard from his ex- 
periences in Far East and condition 
compelled limiting his outside activi- 
ties while here to one brief press 
conference, an informal meeting 
with staff officers under General Ben 
Lear at Second Army headquarters 
and a short interview over WREC, 
local CBS outlet. Made excellent 
talk at Auditorium and conducted 
30-minute open forum at finale, an- 
swering questions from the floor. 


Because of his CBS affiliation, 
WMC, NBC station here, refrained 
from bally on lecture. But other- 
wise town went to town for Brown. 


Ratner with Henderson 


Washington, May 5. 
Victor Ratner, of the Lord & 
Thomas agency, is on a three-week 
tentative assignment with Leon Hen- 
derson, Price Administrator. 
Connection may become perma- 




















three | 


Washington, May 5. 

Clear Congressional definition of 
radio’s ‘rights and duties’ is essen- 
tial to continued growth and stabil- 
ity cf broadcasting, Frank Mullen 
told the House Interstate Commerce 
Committee today (Tuesday) in an il- 
lustrated sales talk on the indus- 
try’s fine points. Stressing the war 
service rendered by webs and affili- 
ates, the NBC vice-president, under 
questioning, advised against flat bans 
on multiple ownership, or discrimi- 
nation against any class of licensees. 

Reeommendations of the Federal 
Communications Bar Assn. for ad- 
ministrative reforms, and the Na- 
tional Assn. of Broadcasters’ sugges- 
tions to prevent Government inter- 
ference with management, are ‘gen- 
erally’ acceptable to NBC, Mullen 
said. e 

Newspaper ownership should not 
be forbidden, ‘because there is a 
close and desirable relationship’ be- 
tween the press and radio. . Mullen 
told Congressman..Jared Y. Sand- 
ers of Louisiana, sponsor of swéép- 
ing revision of the Communications 
Act. Broadcasting would have had 
a hard time growing ‘without the 
help of the press,’ and any attempt 
to forbid a particular group to op- 
erate stations would be a ‘dangerous 
trend,’ Mullen added. 

1-Hr. Sales Talk 

Most of his hour on the stand was 
devoted to the sales talk driven 
home by stereoptican charts—about 
radio’s accomplishments and struc- 
ture. Tone of the historical review 
was an appeal for protection against 
too much Governmental supervision. 

Free radio is far more effective 
than totalitarian types, Mullen point- 
ed out, and this country’s broad- 
casters have pitched in without re- 
straint to the war effort. The Com- 
munications Act is worn out, Mullen 
advised, and in many respects does 
not fit present-day conditions 

Nobody could have _ prophesied 
|how broadcasting would develop, 
with economic success uncertain. 
Without ‘orderly marketing pro- 
|cedure’ provided by networks, the 
{American public would be denied 
;most of its program service, Mul- 
|len warned, and free radio depends 
l'on advertising support for existence. 

Warns Congress 

Congress should take care not to 
| knock out the props. ‘It is clear 
{that regulation, both self-regulation 
|}and Government regulation, must 
|play an important part in the free 
‘and continuous functioning of our 
broadcasting structure. Technical as 
well as social factors must be evalu- 
ated and a clear appraisal made of 
|both the rights and the duties of 
ithe broadcaster,’ he declared. 

‘In any approach to the revision 
or clarification of existing law, pres- 
ervation of the American system of 
broadcasting should be the dominant 
principle. This system should be 
stimulated to improve the character 
of its public service by a clear def- 
inition of radio’s rights and duties. 
Radio needs this certainty if it is to 
discharge its responsibilities to the 
nation, effectively and confidently. 

‘The concept of a free radio must 
be adhered to if we are to emerge 
into postwar days as a strong and 
vigorous agency for the work of re- 
construction. As an ever changing 
art and science, radio needs flexibil- 
ity to permit its normal future evo- 
lution. 

‘It should be remembered that the 
broadcasting industry is, in effect, 
operating under an old law. The 
Radio Act of 1934, reenacted in sub- 
stance in 1937, was conceived when 
most of the present problems of 
broadcasting were non-existent or 
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RADIO $1 





~— Statler 100% Ful’—John Patt 





Cleveland, May 5. 


John Patt, of WGAR, Cleveland, chairman-with-a-headache of the 
N. A. B. Housing Committee for 1942, has sent out an SOS requesting 


publication of this fact: 


The Statler Hotel is reserved from top to bottom, inclusive of all 


kinds of accommodations, 


All requests for rooms must specify other Cleveland hotels. Carter 
and Hollenden remain best secondary bets, 
N. A. B. Housing Committee address: 1604 Terminal Tower, Cleve- 


land. 











Jay Allen, Booed for Slurs at ‘Abuses 
Of Free Speech, Repeats Hearsay 
That ‘It Could Happen in Indiana 








‘Town Meeting of the Air’ (Blue) 
Jast Thursday night (30) had one 
of its recently infrequent vocal 
clashes between the hall audience 
and a broadcasting speaker. In this 
instance the guest. was not only able 
to take but to hand it back in double 
measure. He was Jay Allen, former 
United Press correspondent, who did 
a spell in a Gestapo jail. 

The subject of the broadcast was 
"The Role of Criticism in War Time,’ 
and the place of origin was Fort 
Wayne. A segment of the audience 
tried to shout down Allen twice 
with ‘No’s’ during the question pe- 
riod. Once when Allen was asked 
to cite some flagrant examples cur- 
rently of abuse of freedom of the 
speech he named Col. Robert R. 
McCormick, Capt. J. M. Patterson, 
William Randolph Hearst and Rev. 
Charles Coughlin. He also took a 
swipe at Congressman Dies’ smear 
tactics.’ 

At the second outburst Allen, who 
since his return from Nazi-occupied 
France has developed into quite a 
popular lecturer, quietly remarked 
that he has had a theory -about In- 
diana;as--well.as. some other states, 
and that was that the people there 
thought that ‘it couldn’t happen here.’ 
Allen apparently was .referring to 
Indiana’s past, if not present, repu- 
tation as a hotbed of Ku Klux Klan- 
ism and other similar cults. 

At another point in the question- 
ing period a member of the audience 
inquired of George V. Denny, the 
*Meeting’s’ customary moderator, but 
on this occasion co-speaker, how 
subversive propaganda could be con- 
trolled on the American radio with 
s0 many stations in operation, Denny 
replied that there had never been 
any to his knowledge and he ex- 
plained the precautions taken, add- 
ing, ‘You can see the preventive 
system in operation here tonight— 
your question and all others had to 
be screened before they were ac- 
knowledged.’ 

After Denny asked the questioner 
whether he knew of any incidents, 
James L. Fly, chairman of the Fed- 
eral Communications Commission, 
who was pinchhitting as moderator, 
stated that he was stepping out of 
the latter role to say that such 
things do not happen with American 
radio. 


COLGATE NOT 
READY TO SELL 


Colgate Toothpowder has had to 
put off its sponsorship of ‘The Amaz- 
ing Mr. Smith, after obtaining a 
brief option on the serial, because of 
difficulty encountered in arranging 
for a change in packaging of the 
Product. It was found that the re- 
tooling would take much longer than 
had been anticipated. 

The Friday 10-10:30 p. m. spot, 
Which Colgate had tagged on CBS, 
had to be released at the same time 


to Camel, which held the No. 2 op- 
tion, 


Gottlieh’s Annual Trek 


pe aater Gottlieb, Mutual p.a. in 
ri York, left yesterday (Tuesday) 
ol the National Assn. of Broadcast- 
then convention in Cleveland and 
affil; Visits radio editors in network 
= Miate’ station cities, He'll take in 
hiladelphia, Baltimore, Washing- 
Chi Pittsburgh, Cleveland, Buffalo, 
icago, St. Louis and Cincinnati. 

ip is an annual one for Gottlieb. 














Blue’s Rate Card June 15 


The Blue Network’s new rate card 
has gone to press and will be mailed 
to advertisers and agencies the early 
part of next week. 

It will be dated as of June 15. 


Kay Barr Quits 
KPO, Following 
Pal Al Nelson 


San Francisco, May 5. 

Kay Barr exited from KPO, for 
which he was publicity director, on 
the heels of his boss and friend, Al 
Nelson, general manager of the sta- 
tion, and assistant v.p. of NBC. 

Nelson brought Barr here from 
Pittsburgh when the former took 
charge of NBC’s San Francisco 
operations in October, 1939. They 
had been together at KDKA, Pitts- 
burgh. 

John Elwood, named by Sidney N. 
Strotz, vice-president in charge of 
the western division of NBC, to 
relieve Nelson, assumed his new 
duties May 1. He was recently man- 
ager of NBC’s international division 
in New York. 


RAY SPECTOR, 
BROWN SPLIT 


Ray Spector and Stanley A. Brown 
have dissolved their month-old agen- 
cy partnership. The breakup result- 
ed from a conflict between pre-part- 
nership statements and the facts that 
were adduced afterwards. 

Spector’s firm has resumed the 
name of the Raymond Spector Co. 




















‘POWERHOUSE’ RE-ORDER 


Raymond Scott’s Specials Made Im- 
pression on CBS Recently 








Raymond Scott’s band will go back 
on CBS-May 15 with more of the 
‘Powerhouse’ sustainings it tried re- 
cently. CBS assertedly liked the 
trial trio of pickups from the band’s 
current location at Blue Gardens, 
Armonk, N. Y., so well that it has 
scheduled them weekly, in the 8:30- 
8:55 p.m. Thursday slot now occu- 
pied by ‘People’s Platform.’ 

Scott’s first three airings of the 
show were -completed two weeks 
ago. They were on Wednesdays 
8:30-9 p.m. 





Ex-Gossipers 


Hollywood, May 6. 

There will be two gossipers less 
on the airlanes by midmonth., 
George Fisher’s Mar-Oil sponsors on 
Mutual pulled out last week, and 
Jimmy Starr signs off for Grayson’s 
dress shops on KFI when the quar- 
ter ends. 

Priorities and price freezing said 
to be responsible for the cancella- 
tions, 








Toledo.—Bill Hightower, former 
announcer at WSPD. to New York 





City to announce at NBC. 





Nets’ NAB Delegates 


CBS will, as usual, have the 
largest delegation from any one or- 
ganization at the National Assn. of 
Broadcasters’ convention, which 
opens in Cleveland Monday (11). 
The Columbia contingent will total 
32. Names of those who will attend 
the convention from the various 
networks follow: 


CBS 


William S. Paley. 
Edward Klauber, 
Paul W. Kesten. 
Mefford R. Runyon. 
Herbert V. Akerberg. 
Lawrence Lowman. 
Frank Stanton 

John J. Karol 

Ned Midgley. 
Howard S. Meighan. 
J. G. Gude. 

Jerome Sill. 

Jack Cowden. 
George Durham. 
Gilson S. Gray 
George Crandall. 
Thomas D. Connolly. 
Arthur Hull Hayes, 
E. K. Cohan. 

Don Thornburgh. 
Harold E. Fellowes. 
Kingsley Horton. 
Merle Jones. 

Kelly Smith. 

Jack Van Volkenburg. 
James Kane. 

Harry C. Butcher. 
A. D. Willard, Jr. 

A. E. Joscelyn, 

Royal Penny. 

Earl Gammons, 
Julius Brown. 


NBC 


Frank E. Mullen. 
William S. Hedges. 
A. L. Ashby. 
Frank Russell. 
Henry Ladner. 
Sheldon B. Hickox, Jr. 
James Gaines. 
Sherman Gregory. 
Jennings Pierce. 
O. B. Hanson. 
Joseph D’Agostino, 
Bert Adams. 
Henry C. Kopf. 
Paul McClure. 
Sidney Strotz. 
George Fry. 
Albert Dale, 
Lloyd Egner, 
BLUE 


Mark Woods. 

Edgar Kobak, 

Philip Carlin. 

Keith Kiggins, 

E. P. H. James. 

John H. Norton, Jr. 
Hugh Feltis. 

Otto P. Brandt. 
Edward Boroff. 
Lunceford P. Yandell. 


MUTUAL 


Alfred J. McCosker, 
Fred Weber. 
Theodore C. Streibert. 
Edward Wood. 
Robert Schmidt. 
Paula Nicholls. 
Lester Gottlieb. 








BRITISH MAJOR-GEN. AT N.A.B. POWWOW 
NEXT WEEK AS WAR DOMINATES MEET 





James L. Fly Absent, but Government Spokesmen 
Include McNutt, MacLeish, Price, Ryan, General 
Surles, Admiral Hepburn, Major Culligan 





Some N.A.B. Needling? 


Some of the side sessions at 
the National Association of 
Broadcasters’ convention in 
Cleveland next week give prom- 
ise of developing into free-for- 
all needling bouts. One faction 
engaged in the commercial end 
of radio is gunning for another 
faction and the satirizing will 
come in the form of live sketches 
and transcriptions. 

The agencies will pan the sta- 
tions and the stations will rib 
the agencies, with both ganging 
up on the station reps. 


Fibber Noses Out 
Bergen, Benny 
As C.A.B. Topper 


According to the Co-operative 
Analysis of Broadcasting, ‘Fibber 
McGee and Molly,’ the Edgar Ber- 
gen-Abbott and Costello program 
and Jack Benny wound up the win- 
ter season of 1941-42 in what was 
practically .a three-way tie for top 
listening attention. The C. A. B.’s 
listening average for McG & M was 
36.5, for Bergen, 36.4 and Benny, 
36.2. The checking service allows a 
margin of three-tenths of one per- 
cent as an allowance for statistical 
deviation. 

It makes the first time that McGee 
and Molly have held top spot for a 
winter season. 


CERTO A WAR 
AD CASUALTY 


The sugar shortage has cost spot 
radio a seasonal account, namely, 
Certo (General Foods). The product 
is used in home canning and pre- 
serving. The campaign was to start 
on May 18. It was to be daily an- 
nouncements, with the initial copy 
dealing wtih fruit and jelly and the 
latter with grapes. 

Benton & Bowles is the agency. 


Selling Helen Hiett Co-op 


Columbus, May 5. 
Helen Hiett is due to be third Blue 
network commentator to be offered 
for local sponsorship. 
Others are Baukhage and the 
Ernest Lindley-Bill Hellman team. 


























Blue, MBS in Sagebrush Battle 
With ‘Ranger’ Vs. ‘Red Ryder’ 








Kid listeners in the New York and | ‘Ryder’ went on. 


As it was, Mutual 


| | . 2 . ; 
other areas must have found things had to broadcast a recorded install- 


confusing Monday evening (4) when 
they tuned in for their thrice 
weekly installment of 
Ranger.’ If out of habit they dialed 
a Mutual station they got a horse 
opera strange to their ears, namely 
‘Red Ryder,’ and if, having read in 
the papers about General Mills’ 
switch of ‘Lone Ranger’ from the 
Mutual to the Blue Network, they 
repaired to WJZ and some other 
Blue outlets, they found themselves 
treated to tango music. 


its kid audiences, 
curve Monday (4). 


use of the cowboy strip’s radio ver- 
sion. The details weren’t consum- 





‘The Lone | 





Mutual, aware of the mixed ‘Lone | 
Ranger’ schedule and set on saving|the Blue and Mutual. 
pitched a fast} latter a couple seasons ago weaned 
It got in touch | away the Madison Square Garden- 
with the producers of ‘Red Ryder’ | championship fights, the Blue went 
and made a deal for an exclusive | out and lined up a schedule of fights 


ment across the country. The live 
program of ‘Ryder’ probably won't 
start until Friday (8). It will orig- 
inate from Hollywood. ‘Ryder’ will 
in most instances parallel the sched- 
ule of ‘Lone Ranger,’ running Mon- 
day, Wednesday and Friday. 

‘Ryder’ offers a double feature in 
an equinine way. Whereas in 
‘Ranger’ there is but one _ horse, 
Silver, the Mutual opera touts two 
quadrupeds, Thunder and a pinto 
pony. 

This makes the second time this 
sort of thing has happened between 
When the 


in other cities. Only in the case of 
Blue it sought to protect an account 


mated until about an hour before! already on the network, Adams Hats. 





Cleveland, May 5. 
Next week’s sold-out convention 
(May 10-13) at the Statler hotel of 
the National Assn. of Broadcasters 


will not hear James Lawrence Fly of 
the Federal Communications Com- 
mission, but the Government will be 
represented by Paul V. McNutt, of 
the War Manpower Commission; 
Archibald MacLeish, Director of the 
Office of Facts and Figures; Byron 
Price and J. Harold Ryan, of the 
Office of Censorship; Major General 
A. D. Surles, the War Department’s 
number one personage in public re- 
lations, and Rear Admiral A. J. Hep- 
burn, Navy ditto, and Major Ernest 
Culligan, of Selective Service. Vari- 
ous O.F.F. officials will also attend. 

Significantly, too, a British army 
officer of high rank will address the 
American broadcasters. 

On the whole the N.A.B.’s 20th 
convention is notable for the variety 
of outsiders invited to address the 
broadcasters and for an obvious at- 
tempt to ‘class up’ the schedule. War 
is definitely the keynote theme of 
the convention. 

On Sunday next (10) a series of 
N.A.B. committees will hold ciosed 
sessions. Included are the Sales 
Managers, Research, Copyright, Code, 
Wages and Hours, Accounting, Labor 


committees, plus the _ respective 
boards of N.A.B. and Broadcast 
Music, Inc. 


After the usual call to order at 
10:30 a.m. Monday and reading of 
various officer reports, Byron Price 
will be heard followed by an infor- 
mational clinic with J. Harold Ryan, 
WSPD, Toledo, broadcaster now 
Price’s chief aide for radio. General 
Surles, Rear Admiral A. J. Hepburn, 
Major General F. G. Beaumont-Nes- 
bitt, of the British Army Staff, and 
Earl Glade, of KSL, Salt Lake City, 
and the N.A.B. Code committee, will 
also participate. 

Archibald MacLeish will address 
Monday’s luncheon. Balance of con- 
vention schedule follows: 


MONDAY, MAY 11 
2:30 p.m.—Radio Advertising for 
Department Stores.’ 

Panel: Richard G. Meybohm, Na- 
tional Retail Dry Goods Associa- 
tion, New York. 

Barclay W. Newell, William Taylor 
Sons & Company, Cleveland. 
Edgar L. Rice, A. Polsky Company, 

Akron. 

James W. Petty, Jr., H. & S. Pogue 
Company, Cincinnati. 

2:30 p.m.—Network Affiliates, Inc. 

4:30 p.m.—Independent Radio Net- 
work Affiliates. 

7:00 p.m.—N.A.B. War Committee, 

8:00 p.m.—Labor Kelaticiis Clinic. 

Panel: Joseph L. Miller, N.A.B. La- 
bor Relations Director. 


TUESDAY, MAY 12 

8:30 a.m.—BREAKFAST SESSIONS 
‘WAGES AND HOURS,’ N.A.B. 
Labor Relations Department. 

*TECHNICIAN TRAINING PRO- 
GRAM,’ Arthur Stringer. 

‘PROTECTION OF PROPERTY 

FROM SABOTAGE, FIRE AND 
THEFT,’ J. D.Agostino, NBC. 

N.A.B. Engineering Department. 

‘PRIORITIES AND PROCURE- 
MENT.’ 

‘WHAT BURNS US UP,’ Raoio 
Executive Club of New York 
City. 

CENSORSHIP CLINIC. 


Panel: J. Harold Ryan, Assistant 
Director of Censorship. 
Captain L. P. Lovette, Office of 


Public Relations, Navy 
ment. 

Major General A. D. Surles, Di- 
rector, Bureau Public Relations, 
War Department. 

Major General F. C. Beaumont- 
Nesbitt, British Army Staff. 

O.F.F. ROUND TABLE. 

‘THE FOUR THEMES,’ William B. 
Lewis, Office of Facts and Fig- 
ures. 

Philip Wylie, Office of Facts and 
Figures. 

‘PROGRAM COORDINATION,’ 
Douglas Meservy and Seymour 
Morris, Office of Facts and Fig- 
ures. 

TIRE PRIORITIES. 

N.A.B. Legal Department. 

10:30 a.m.—BUSINESS SESSION, Ne- 
ville Miller, presiding. 
(Continued on page 37) 
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NELSON EDDY 
With Robert Armbruster, Chorus 
Songs, Orchestra, Talk 
30 Mins. 
OLD GOLD 
Wednesday, 8 p.m. 
WABC-CBS, New York 
(J. Walter Thompson) 
About the only excuse imaginable 


for the honky-tonk atmosphere that | show revealed even more improve- | 


surrounded Nelson Eddy’s intra- 
duction (29) under the Old Gold 
banner was that it wasn’t until two 
days before that the account was 
certain that Metro would release the 


singer for this series, The repertoire | 


that Eddy unleashed was nothing to 
get excited about, but the reams of 
non sequitor chatter that interlarded 
these songs easily set a new low. 

The script insisted on touting 
Eddy as a regular, hale-fellow-well- 
met guy, instead of offering him as 
a personality with a. pair of pipes 
that currently finds high favor with 
those folks who like their music 
simple and familiar. On the basis of 
this popularity Eddy ought to be 
able to’ deliver a sizable listening 
audience for Old Gold. 

The cig manufacturer turned to a 
well-established name after flopping 
around all season with a variety 
show headed by Bert Wheeler and 
Herbert Marshall. In concert circles 
Eddy ranks at the top in money and 
pulling power. 

Mixed up in the between-songs 
persiflage in more or less ‘my-dear- 
old-chap’ manner were Neil Hamil- 
ton, announcer, and Robert Arm- 
bruster, the program’s batonist. »The 
forced humor and giggles were at 
times much on the depressing side. 
Among the numbers offered by 
Eddy, who has a big following re- 
gardless of what the more critical 
may think of his voice and style, 
were the marching number from 

‘The Rosary,’ 
Tsachaikowsky’s ‘At Night’ and ‘I 
Married an Angel.’ Eddy and the 
chorus closed with ‘Star Spangled 
Banner.’ 

The phrasing and brevity of the 
plug were ingratiating, with the copy 
revolving around the ‘something has 
been added theme.’ Much might be 
added to Eddy’s end of the program 
before it will take on the air of 1942 
commercial radio. Perhaps’ the 
solution may not be so complicated 
after all. He could, as he does in 
concerts, just confine himself to sing- 
ing and a few explanatory notes 
about the composer and number. 

Odec. 


‘AMERICAN MELODY HOUR’ 

With Vivian della Chiesa, Conrad 
Thibault, Remo Bolognini, Victor 
Arden Chorus, Orchestra, Andre 
Baruch 

30 Mins. 

BAYER ASPIRIN 

Tuesday, 7:30 p.m. 

WABC-CBS, New York 

(Blackett-Sample-Hummert) 

Formerly heard on the Blue net- 

work Wednesday nights, ‘American 

Melody Hour’ moved recently to 

this Tuesday night spot on CBS. 

Another of Frank Hummert’s semi- 
op musical productions, it’s of the 
American Album of Familiar Music’ 
enre. In fact, it virtually is the 
American Album of Familiar Music.’ 
‘American Melody Hour’ undoubt- 


‘ARMY HOUR’—NO. 5 
60 Mins. 
Sunday, 3:30 p.m. 
WEAF-NBC, New York 

This War Department program has 
apparently recovered completely 
after its faltering start. Recent edi- 
tions of the series have been excel- 








' lent and last Sunday afternoon's (3) 
|ment. Although the show has no} 
specific message to sell, that seems 
|to be no handicap, for it decidedly 
carries an uplifting punch. It’s def- | 
linitely a triumph of combining 
many diffuse elements and overcom- 
ing tough scripting and production | 
| difficulties. | 
| Latest broadcast of the series | 
lopened with an explanation that | 
| pickups from the field of battle can- | 
not be revealed in advance, lest the | 
enemy set up static interference or 
even aim military attack against the 
origination point. As on previous 
stanzas, there was then the folksy 
news items of the week from home 
to the troops in the field. Climax 
was a brief pickup from the circus 
ring at Madison Square Garden. 

Shortwave remote from New Delhi, 
India, with Gen. Archibald Wavell 
one of the two speakers, was un- 
satisfactory due to atmospheric con- 
ditions, ‘possibly disturbance created 
by the Japanese.’ But even that had 
the elements of exciting drama. An- 
other highlight of the show was a 
shortwave pickup from England, in- 
cluding brief, agreeably informal in- 
terviews with American soldiers at 
a railway station, workers’ in an 
armament factory and finally a ting- 
ling bit from an anti-aircraft battery 
site on the Dover cliffs, with the 
crew going into action just before 
that portion of the broadcast ended. 

Switching immediately back to the 
studio in New York, there was an 
electric sensation as a mixed chorus 
sang “There’ll Always Be an England’ 
and followed it with songs from the 
other World War, ‘Pack Up Your 
Troubles, ‘Keep the Home Fires 
Burning, ‘Long, Long Trail’ and 
‘Tipperary.’. Bill Stern’s weekly 
stint was describing the firing of 
trench mortars at the Aberdeen 
Proving Ground. 

In the regular news spot from the 
War Department in Washington were 
a couple of inspiring stories of hero- 
ism, after which the broadcast re- 
turned to N. Y. for a mass pledge 
of loyalty and faith, with an avowal 
paraphrase from Lincoln, ‘that this 
nation, under God, shall not perish 
from the earth.’ Hobe. 





edly pleases a substantial following. 
It makes no pretense toward high- 
brow stuff, or lofty artistic stand- 
ards. It sets out frankly to present 
familiar tunes to a mass audience. 
It’s direct, knowing and_ skillful. 
Vivian della Chiesa is a melodious 
soprano. Conrad Thibault is a re- 
sonant baritone. Remo Bolognini is 
a lush violinist. Victor Arden is a 
competent conductor. And Andre 
Baruch is a persuasive copy reader. 
If the whole thing seems an over- 
arranged, over-elaborate  glorifica- 
tion of the commonplace, that’s part 
of radio, too. Hobe. 
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WSAI'S SALES AIDS 
1, Streetcarand 5. Taxicab Covers 


bes cards 6. Downtown Win- 
2. Neon Signs dow Displays 
3. Display Cards 7. House-organ 


4. Newspaper Ads 8." Meet the Spon- 
sor” Broadcast 














‘THIS IS WAR'’—N@, 11 
With Joseph Julian 
Saturday, 7 p.m. 

All Networks 


vuther chapters have been more co- 
hesively knit as to framework, but 
“io the Young’ proved as dynamic a 
document as anything tha’ has pre- 
ceded it on this series. It presented 
the case against the Nazi foe not 
through virulent name-calling but 
through citations from factual data 
showing the depths of degrada- 
ition into which Nazi child educa- 
tion and cultural life has sunk. It 


| preached unity and faith in our allies 


by relating the heroic exploits of the 
British, Russians and the Chinese. 


| It piled into our own sixth column 


with a singeing scorn, quoting their 
undermining cant and at one point 
categorizing them with the crack, 
‘There’s a crackpot market for any- 
thing that’s anti-sensible and anti- 
decent.’ 

Joseph Julian gave a highly sen- 
tient performance as the narrator. 
He was posed as a young member 
of our armed forces, a s, mbolical 
figure who meets a Cockney flier, a 
Russian guerilla, a German soldier 
who, once a member of his country’s 
underground movement had, when 
the opportunity offered, deserted to 
the Soviet side, and a young, col- 
lege-bred woman from the Chinese 
auxiliary forces. Pe learns in his 
travels that the ‘cranks and some 
editors’ at home have been lying to 
him about the Reds, that there is a 
method to their stirring up of anti- 
British sentiment and that the ac- 
cent is not only on youth but on vic- 
tory. 

Johnny Green’s was a competent 
bit of scoring. Odec. 


‘BLUE THEATRE PLAYERS’ 

‘Going Home’ 

With Frank Lovejoy, Santos Ortega, 
Joan Banks, Ethel Owen, Don 
Gardner, Joseph Stopak orch 

30 Mins, 

Sunday, 2 p.m. 

WJZ-Blue, New York 
In place of the ‘Great Plays’ series 

and the short-lived ‘Fireside Plays’ 

that followed. it, WJZ-Blue is now 
offering this ‘Blue Theatre Players’ 

sustainer dramatic program, with a 

regular stock company headed by 

Frank Lovejoy, Santos Ortega and 

Joan Banks. Like any series of the 

kind, it’s limited by the merit of 

each particular script. 

On that basis, the Sunday after- 
noon (3) chapter was a disappoint- 
ment. Titled ‘Going Home,’ it was 
a turgid, unmoving melodrama about 
a young Polish refugee’s refusal of 
his father’s demand that he return 
to his native land to head an under- 
ground rebellion. Climax was «he 
father’s decision to go himself, in his 
son’s place. Writing was manifestly 
heart-felt, but was repetitious and 
stubbornly ponderous, and its emo- 
tional scenes were distraught. Occa- 
sion was the anniversary of Poland’s 
independence. 

As now presented, a feature of the 
series is that each broadcast opens 
with a brief, informal gab session by 
the cast in the studio, Supposedly 
extemporaneous, it’s apparently 
aimed to create atmosphere and reg- 
ister the personalities of the actors. 
Even granting the dubious assump- 
tion that an actor is as interesting 
to the public offstage as on, and not 
considering the question of whether 
it doesn’t mar the illusion to take 
the listener into the studio for a 
show of this kind, there is no doubt 
that in this case the pre-program in- 
formality was laboriously artificial. 
For this session, Leo Nejelski, author 
of ‘Going Home’ and advertising 
manager of American Hctme Prod- 
ucts, joined in the preliminary chit- 
chat and discussion of his script. 

Hobe. 


‘THREE THIRDS OF A NATION’ 
With Conrad Nagel, Rosemary De- 
Camp, Chester Morris, Leith Ste- 
vens orch 
30 Mins. 
Wednesday, 10 p.m. 
W1IZ-Blue, New York 
New series presented by the War 
Productions Board and originating 
in Hollywood with guest picture 
names is intended to project the idea 
of ‘learning to do without things.’ 
That is, it stresses conservation cf 
our vital resources. First stanza was 
about sugar and last Wednesday 
night’s (29) edition dealt with rub- 
ber. Judged by the latter broadcast, 
the series effectively combines en- 
tertainment, education and a ‘mes- 


sage.’ It was an excellent show of 
its kind. 
Program used the familiar radio 


device of presentation of ideas by a 
narrator to third persons or direct 
to the listener, with frequent shifts 
to illustrative dramatization. It kept 
plugging the thesis that normal ci- 
vilian use of rubber will exhaust the 
limited, irreplaceable supply. That 
will result in casualties to our men 
and possibly loss of battles and even 
the war, it was urged. 

Although the continuity jumped all 
around the world, touched an ex- 
tensive variety of subjects and em- 
ployed various styles of presentation, 
it rarely strayed from the basic ar- 
gument. 

Dorothea Lewis’ script made the 
illusive subject vividly articulate, 
while ‘William Robson’s production 
added emphasis. Conrad Nagel reg- 
istered eloquently as narrator and 
Rosemary DeCamp and Chester Mor- 
ris were vigorously expressive in 





featured support. Leith Stevens’ 
musical background helped. Hobe. 


LYNN FONTANNE 

With John Mcintyre, Frank Readick, 
Jeanette Nelan, Don Voorhees’ 
orch 

‘Cavalcade of America’ 

30 Mins. 

DuPONT 

Monday, 8 p.m. 

WEAF-NBC, New York 


(B. B. D. & O.) 


Lynn Fontanne, making ner com- 
mercial radio debut and her first ap- 
pearance without Alfred Lunt, at 
least to introduce her, guested Mon- 
day night (4) on du Pont’s ‘Caval- 
cade of America.’ She played the 
lead in ‘The Printer Was a Lady,’ a 
somewhat ponderous historical drama 
by Robert Richards. Yarn dealt with 
Anne Royall’s newspaper attack on 
the then corrupt national bank, her 
fight for freedom of the press and 
her friendship with Andrew Jackson. 

Neither the playlet nor Miss Fon- 
tanne’s part offered much theatrical 
scope. The action tended to be on a 
monotonous level and the Heroine 
role had rio dramatic scenes to be 
underscored. In addition., the actress 
seemed curiously subdued, even stilt- 
ed. and plainly unsure of herself. 
Supporting parts were also unevenly 
plaved. 

‘Printer Was a Lady’ was done by 
Ethel Barrymore on the ‘Cavalcade’ 
series more than two years ago. Re- 
gardless how it may have seemed 
then, it was a disappointing program 
in this instance. Hobe. ,. 


‘GOOD NEWS’ 

With John Facenda, Lee Vines 
15 Mins.—Local 

Thursday, 9:45 p.m. 

WIP, Philadelphia 

This is a novel news show in which 
the spieler, John Facenda, WIP’s 
news gabber, broadcasts only the 
‘good news’ from the war dispatches. 
Several times during the show he 
comes up with what is termed a 
‘bell-ringer’—an extra special hunk 
of ‘good news.’ 

Just before this one is broadcast, 
his assistant, Lee Vines, dials a num- 
ber taken at random from the tele- 
phone bock. Person answering the 
phone must identify the ‘headline’ 
announced preceding the bell-ringer. 
Prize starts at $25 and snowballs 
when calls are incompleted into a 
jackpot prize. When caught, one 
lady received prize of $75. Another 
won $25. 

Both Facenda and Vines are expert 
ad libbers end keep the show going 
at a rapid pace. Show is the brain 
child of Billy Banks. WIP salesman 
who set the deal with Sun Ray via 
the Feigenbaum ad agency. Shal. 


‘MEN OF THE SEA’ 
With George Hicks 
Interviews 
i0 Mins, 
Sustaining 
WJZ-Blue, New York 

This is an unpretentious but timely 
spotlighting of those workaday he- 
roes, the seamen of cargo ships. 
George Hicks fills the role of ‘Your 
Waterfront Reporter.’ He offers 
closeups of ‘men of the seas,’ via 
interviews either in the studio or on 
the spot. Some of the stories pack 
plenty of drama and emotion, inten- 
sified, perhaps, because the men tell 
the tales themselves. 


Lack of professional flourish and | 


smoothness in reading scripts helps 
rather than hurts. The accounts are 
straightforward, even occasionally 
halting, but ring with simple sin- 
cerity and matter-of-fact courage. 
Particularly touching and clutching 
was a broadcast in which ‘Smithy,’ 
a tanker sailor from Wilkes-Barre. 
Pa., region, and a Filipino merchant 
marine sailor, an immigrant to this 
country in 1904, told of their expe- 
riences (including torpedoings) and | 
longtime close friendship. Hicks skill- | 
fully wove through the interview 
overtones of America-as-a-polyglot- 
nation fighting to preserve freedom. 
Jaco. 


DINAH SHORE 

Sengs 

15 Mins. 

MUM 

Friday, 9:30 p.m. 

WJZ-Blue, New York 
(Pedlar & Ryan) 

Dinah Shore has had her own song 
program for some time (besides her 
regular appearances as vocalist on 
the Eddie Cantor show), so the prin- 
cipal interest in this series is its 
change of product and, with its cur- 
rent origination on the Coast, a new 
orchestra. Present setup was ar- 
ranged only after a strenuous tussle 
with the sponsor, Bristol-Myers, over 
the shift of product from Sal He. 
patica and Minit-Rub to Mum. 

Miss Shore and her advisors op- 
posed the switch on the grounds that 
a deoderant would not be a becom- 
ing product for a femme personality 
show. However, she finally agreed 
to the change with the stipulation that 
she have partial approval of com- 
mercial copy. Program has conse- 
quently moved from Sunday night 
(opposite Fred Allen) to this Friday 
night spot (against much milder 
competition), shifted from Young & 
Rubicam to Pedlar & Ryan, but re- 
mains on the Blue network. 

On the basis of the series opener 
Friday night (1) there can be little 
justified criticism of the commercial 
copy. There was only one real 
plug. To a musical theme of 
‘Three O’Clock in the Morning,’ it 
opened with a dramatized bit about 
a gal who's now popular at parties 
and dances. Then went into the 
straight spiel about, ‘feminine dainti- 
ness’ and ‘under-the-arm cleanliness.’ 
Although it was certainly not a 
pretty topic to be identified with a 
young .femme _ personality who 
stresses romantic appeal, at least it 
was brief and reasonably free from 
copy-writer bluntness. Final plug, 
little more than a product-identifica- 
tion, was backgrounded by the or- 
chestra signature. 

As for Miss Shore herself, she re- 
vealed her lush tones, characteristic 
style of phrasing and subtle rhythmic 
lift. However, in this case, she 
seemed to lack her usual infectious 
air of enjoying her work. Gordon 
Jenkins’ orchestra played the show 
acceptably. Numbers for the stanza 


were well selected. Hobe. 
‘THIS IS THE TRUTH’ 
With Capt. Tim Healy, Vincent 


Sheean, Hendry Bart, F. C. Weis- 

kofs, Leo Shull, Don Gardner, orch 
30 Mins. 

Sunday, 4:30 p.m. 
W1JZ-Blue, New York 

Mort Lewis, whose ‘Behind the 
Mike’ series had about a year’s 
sustainer run on the Blue, authors 
this new ‘idea’ show on the same 
network. Some kind of a relation to 
‘We, the Peope’ and Bob Ripley's 
‘Believe It or Not,’ it offers ‘stories 
behind the scenes of everything 
everywhere’ and is said to be taken 
in part from material in hitherto- 
secret Government files. It’s a 
moderately interesting program, but 
suffers from its similarity to other 
shows. 

With Capt. Tim Healy as m.c. and 
Don Gardner as announcer, the Sun- 
day afternoon (?) broadcast opened 
with a story of ‘he baffling disap- 
pearance of a Portuguese inventor of 
a secret liquid that would make 
water combustible in gasoline 
engines. According to a story in 
U. S. Navy Proceedings mag, he 
offered his miraculous device to the 
Navy, but then ‘anished without re- 
vealing its secret. F. C. Weiskofs, 
author of ‘Dawn Breaks,’ plugged his 
book by telling of sabotage by fac- 
tory workers in Czechoslovakia, and 
Leo Shull, the papa-angel of Broad- 
way’s ‘Genius Club’ and editor of 
the ‘Actors Cues’ pamphlet, told of 
his pet projects. Concluding capsule 
on the show was a dramatized story 
of Capt. Frank. he notorious Ger- 
man spy of the last World War. 





Hobe. 
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YOUR SHOWS CATCH ON 
QUICKER OVER 


WFBR 


BALTIMORE 


THIS YEAR WE START OUR 21st 
YEAR OF SERVING MARYLAND 


NATIONAL REPRESENTATIVE: JOHN BLAIR & CO. 
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Ralston Ends Elsa 


Maxwell Series, 


Saying Blue Pushed Account Around 





The Ralston Co. folds its Elsa 
Maxwell program June 26, but with 
a feeling that the Blue Network 
hasn’t done the right thing by it. The 
Blue Network’s sales department 
says that it has all been due to a 
misunderstanding, while the account 
and the agency, Gardner, holds- that 
the web violated an old precept of 
good business, and that is making 
first sure that your old customer is 
satisfied. The Blue’s comeback to 
this is that letters and wires it has 
at hand show that every precaution 
had been taken against giving Ral- 
ston the impression that it was being 
pushed around because of a pro- 
spective account. 

Gardner and Ralston last week 
voiced two counts of disappointment 
at the Blue. One had to do with 
the Elsa Maxwell spot and the other 
had to do with the “Tom Mix’ 
period (5:45-6 p.m.). The agency and 
account made it clear that they are 
overlooking the pressure to which 


they were subject on the ‘Mix’ spot! 


because they didn’t want to get in 

the way of the Blue capturing a 

$1,000,000 pieces of business (General 

Mills) but the Maxwell incident, 

they said, was something else. 
‘Readily Agreed’ 

According to the client and agency, 
when the Blue informed them last 
month that Dinah Shore was being 
moved into the Friday 9:30-45 p.m. 
slot May 1, they readily agreed to 
have Miss Maxwell’s program fol- 
low immediately. For Ralston it 
meant moving back a quarter of an 
hour. The Blue at the same time 
prevailed Ralston to give up the 
final five minutes (9:55-10 p.m.) for 
part of an across-the-board series 
that would, as the account said.it un- 
derstood it, a well-known commen- 
tator. A couple weeks later Ralston 
learned that the five-minute spots 
had been sold to Pepsicola for a 
jingle program, with the result that 
it charged the Blue with misleading 
it and it refused to budge from the 
other spot. Ralston said that it had 
figured on staying through the sum- 
mer, what with the reduced expense 
(two-thirds of the quarter-hour rate), 
but last week it decided, it stated, 
to call it quits at the end of the 
current 13-week cycle, which is 
June 26. 

As for the ‘Mix’ show the account 
wasn’t sure as to what network it 
would go on next season. On this 
situation the Blue recalled that it had 
waited for a couple months for Ral- 
ston to pickup its option and that 
when the General Mills business, 
which now runs 45 minutes and is 
slated to go an hour eventually 
(5:30-6:30), came up it gave Ralston 
72 hours in which to decide what it 
wanted to do about the coming fall. 











| Ohio State Inst. | 


pit continued from page 29 














Cohen, Norman Corwin and Arch 
Oboler heckled the panel for some 
time, being miffed at failure of new 
Radio War Guide and _ allocation 
system of OFF to be more ade- 
quately recognized as a constructive 
Step. 

The personalities that developed 
were finally mollified, the meeting 
running unfil 11:30, probably the 
best attended and most dramatic 
pane] discussion of this year’s 
institute, 

War Dominant 

Wartime conditions ¢ominated dis- 
cussions in every phase before in- 
stitute study groups, including chil- 
dren’s programs, religious programs, 
College courses teaching radio, co- 
Operative group broadcasting and 
Service organizations. Henriette K. 
Harrison, of Y.M.C.A., presiding over 
latter, heard Hazel Kenyon, of 
KIRO, say: 

‘Radio expects your understanding 
of the program priorities situation 
and your service organizations must 
Subordinate your pressures for time 
to Government needs.’ 

Bent Taylor, of Community Chests 
and Councils, while making the 
Point that municipal charity was 
equally important to morale in war- 
time, agreed with Mrs. Harrison’s 
Point that organizations, denied 
liberal donations of free time as in 
Past, should not go over the heads 
of the station public interest di- 
rectors to the station boss. Taylor 
added ‘public -elations is just the 
Plural of private relations’ 
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KENNETH McGREGOR 
IN BACHER’S TOGA 


* Chicago, May 5. 

WGN has appointed Kenneth Mc- 
Gregor as its program and produc- 
tion head, filling the post formerly 
held by William A. Bacher. 

McGregor has been with WHN 
since early this year, having been 
brought in to handle the remaining 
shows of the ‘Chicago Theatre of 
the Air’ series afer Bacher de- 
parted. 


The Chiropractors’ Prophet 


Des Moines, May 5. 

B. J. Palmer, head of radio sta- 
tion WHO, also head of the Palmer 
School of Chiropractors in Daven- 
port, will address the annual Chiro- 
practors’ convention here. 

Entertainment at the banquet will 
be furnished by station WHO. 














Atlantic City—Peggy Johnson is 
neve Woman’s Page announcer on 
WBAB. She succeeds Marion Martin. 





Station Sets Up Own 
Coordinator on War 


Worcester, May 5. 

Appointment of Anne Lorentz as 
coordinator of a newly organized 
War Service division at WTAG was 
made last week by E. E. Hill, man- 
aging director of the station. 

All government, state and city 
radio campaigns in behalf of the war 


‘| effort will be handled by this de- 


partment, which will also clear all 
announcements and programs related 
to defense measures of any type. 


LUSK QUITS BATES AGCY. 
FOR C-P-P ADV. POST 


Robert E. Lusk, executive vice- 
president of the Ted Bates agency, 
resigns to become Colgate-Palm- 
olive-Peet vice-prez in charge of ad- 
vertising and merchandising. Robert 
E. Healy remains advertising man- 
ager of the soap outfit. 


There will probably be no replace- 
ment of Lusk at the Bates agency. 











Memphis—Larry Scarborough of 
WMBR, Jacksonville, Fla., is a new- 
comer to the WMC announcing staff, 
succeeding George Faulder, who left 
for a short vacation prior to enter- 
ing the Army. 
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War Creates Advertising Agency 
Mood to See No Segregation Need 
Of Radio and 


Other Copywriters 





ESTY AGENCY GETS 
SUPERSUDS ACCOUNT 


William Esty agency has been as- 
signed the Supersuds business by 
Colgate-Palmolive-Peet. Sherman & 
Marquette suffered the loss. The 
switch takes effect May 15. 

Esty formerly had the Lifebuoy 
end of the Lever Bros.’ account. 


Barton, Jr.’s, Boost 


Francis C. Barton, Jr., whilom time 
buyer for N. W. Ayer and more re- 
cently program service division man- 
ager of CBS in New York, is the 
new personnel manager of the net- 
work, 

Succeeds Joe Burgess, now an air 
force captain. 














Salt Lake City—KSL has Foster 
Cope as new music director. He’s 





from NBC in San Francisco. 
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The war is credited with turning 
ad agencies to the idea of eliminating 
the line of demarcation between 
radio blurbists and other copy writ- 
ers. The new tendency is against 
maintaining a separate staff of spe- 
cialists in radio copy, but, rather, to 
encourage the copywriting staff in 
the dual capacity of turning out sales 
material for either the eye or the 
ear. 

It is pointed out by agency heads 
advocating this policy that economy 
in words has become a requisite of 
black-and-white media and _ that 
there is no reason why anyone pro- 
ficient in one form can’t fill the re- 
quirements of the other (radio). Also 
that the advertising craft have out- 
lived the mumbo-jumbo credos that 
infiltrated the business during the 
growth of radio, such as that which 
credited eye-minded powers to copy- 
writers who put it down in short, 
staccato sentences or evolved long- 
winded and pointless dialog. 
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High Gear! 


Things are happening in the Amarillo market. We can't fell 
you what, why or how ... but take it from us, retail sales here 
will double, and possibly triple, all previous records, effective 
immediately. We can tell you, too, that smart sales strategy 
calls for quick, thorough coverage of this expanding market 


... calls for KGNC—the area's NBC outlet 




















and most powerful sales medium. 
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make it clearer what principles will 
be followed in average cases. 

The length of the investigation pre- 
ceding adoption of the rules was 
stressed by Taylor. Referring te the 
hefty record, revision of original 
proposals, intermediate report, and 
arguments, he sought to refute the 
contention the Commission's action 
was ‘arbitrary and_ capricious.’ 
(Though that issue is not before the 
Supreme Court in the present tiff.) 

When Jackson asked if a court re- 
view of the rules resulting from a 
license denial would be as ‘broad,’ 
Taylor admitted it would not. He 
told Frankfurter the record in such 
an event would be materially differ- 
ent from the one NBC and CBS are 
trying to get scrutinized at present. 
Jackson tried to get Taylor to ex- 
plain what ‘practical good’ would re- 
sult from delaying a review until 
real damage had been done. 


Legal Points 

The Chief Justice remarked that, 
‘for all the public knows, these are 
iron-clad rules,’ and observed all 
CBS and NBC want is ‘a chance to 
be heard.’ During discussion cf the 
effect of the commandments, he 
pressed both Taylor and Caldwell on 
the way a network could be sure of 
getting an outlet, suggesting that 
during negotiations with sponsers 
desired time might be ‘pre-empted’ 
by rivals and each web could ‘dis- 
rupt’ the program schedules of the 
others. 

Taylor’s argument agout the ‘flex- 
ibility’ of the rules—an attempt to 
minimize the claims of injury— 
kicked back. Jackson asked if the 
rules are flexible why it was neces- 
sary to adopt a formal order promul- 
gating them, and harpooned Caldwell 
with the query ‘how do you have an 
interest in things so ‘tentative’ and 
with so little ‘finality’ as these?’ 

Webs wouldn’t be as certain about 
getting outlets as they are now, Tay- 
lor acknowledged, but it is impossible 
to forecast whether the command- 
ments will ‘disrupt’ chain broadcast- 
ing. The networks will be ‘sufficient- 
ly certain’ of the prospects of reach- 
ing particular markets to keep in 
business, he predicted. Taylor back- 
pedaled swiftly when Roberts noted 
the original order said the rules 
would not be effective for 90 days, 
and commented this moratorium in- 
dicated ‘finality’ in the Commission’s 
mind. The Commish counsel de- 
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murred that this footnote only gave 
the webs and affiliates a chance to 
revise their contracts so no damage 
would be done by yanking away per- 
mits, adding the Commish ‘indicated’ 
it would not revoke any licenses, but, 
rather, would set renewal applica- 
tions down for hearing in event sta- 
tion owners refused to comply. 


Throughout the deliberations and 
report, the Commish ‘clearly indi- 
cated’ it expected to apply the rules 
stringently, Hughes declared. The 
postponement of the effective date 
was a notice, he said, for the webs to 
‘get busy’ unloading certain outlets 
and revising contracts. The argu- 
ments of the Commish attorneys, 
Hughes protested, are ‘at war with 
everything’ said in the order. He 
pointed out the regulations are not in 
the report on the _ investigation, 
though the majority gave detailed 
reasons for ordering such reforms. 
Regulations are in the nature of ‘con- 
clusions’ about what should be done, 
he suggested. 


Whether the Commish has any 
obligation to decide for itself when 
monopoly exists and then take re- 
medial steps was questioned by 
Hughes. Enforcement of anti-trust 
acts is a responsibility of other Fed- 
eral agencies, he observed—bearing 
on the point which is the chief basis 
of the contention the Commish went 
beyond its jurisdiction in prescribing 
what practices violate ‘public inter- 
est, convenience, and necessity.’ 


The legal form of the order and 
regulations, Hughes argued, makes it 
mandatory for the courts to review 
the question of legality. All techni- 
cal requirements of the statute re- 
lating to three-judge court proceed- 
ings were fulfilled when the regu- 
lators went to such lengths to specify 
conditions on which licenses will be 
issued. The form of the order makes 
it ‘unthinkable’ the Commish will de- 
viate from its findings, he said, sug- 
gesting the report itself should be 
reviewable even though the specific 
regulations had not been promul- 
gated. 


| 





Cleveland.—Jack Parr, WGAR an- 
nouncer, moves to ‘Dr. IL Q.’ pro- 
gram few weeks then to Frank Hub- 


bell agency. Jack McKnight moves 
to WGAR announcing from WDOD, 
Chattanooga. 


CODDINGTON NEW HEAD 
OF McC.-E. RADIO DEPT. 


C. N. Coddington has joined the 
McCann-Erickson agency as head of 
the radio department. He replaces 
William Spire, who resigned tc go 
with the Office of Emergency Man- 
agement. 

Coddington comes from N. W. 


Ayer. Before that he was with 
Campbell-Ewald. 











| Debate Morale 


-————. Continued from page 29—> 


Institute and the Granik forum, 
taking the place at the last moment 
of W- B. Lewis, of the Office of 
Facts & Figures, who was ill in 
Washington. 


A statement by Landry of ‘Va- 
riety’ that one of the wartime prob- 
lems was a morale planning bottle- 
neck in Washington, where all im- 
portant decisions had to wait on a 
few notoriously overworked and 
notoriously inaccessible officials, 
prompted Edward Bernays to open 
the discussion period by demanding 
that Kirby, Hartley and Schoenfeld, 
the Government spokesmen, tell 
how often and how easily they saw 
their superiors. Each flatly stated 
that, as regards their own bailiwick, 
their principals were always readily 
available. 


Because the forum began to as- 
sume the form of three citizen 
critics against three Government 
representatives, Landry paid tribute 
to the skill and effectiveness of va- 
rious Government programs, notably 
‘You Can't Do Business With Hitler’ 
and several episodes of the Army 
Hour. 


Bernays’ main point was the need 
for an over-all board of morale 
strategy. Landry stated that “The 
way the British are panned in the 
United States is, or ought to be, a 
national scandal.’ 


Ed Kirby for the Army repeatedly 
stressed that the war would be won 
at the point of a gun and gave a 
picture of War Department attitude, 
whose liberality drew favorable 
comment from Roger Baldwin, of 
Civil Liberties. In the question 
period from the floor following the 
broadcast portion, the role of the 
small town station in wartime con- 











sumed most of the time. 


























390 WAR BOND 


To the National Advertising Agency person writing the best 20-word (or 
less) station break for WCPO based on the swell showing by WCPO in this 
the latest C. E. HOOPER Cincinnati Report 


Cc. E. HOOPER 
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successful, 


Send your comment on agency letterhead to prove your eligibility—mail it before 
midnight, May 13—winner will be announced in a Variety ad May 20 


P. S.—This is similar to a contest just completed locally which was highly 
Seventeen (practically all) Cincinnati agencies participated. 








The winner was Lou Schaeffer, of Strauchen-McKim, whose “spot” was: 
“All day long three other Cincinnati stations combined cannot equal 
WCPO’s listening audience. Proved by impartial survey.” 





Affiliated The 
Cincinnati Branham 
Post Company 


SCRIPPS-HOWARD RADIO, INC. 
CINCINNATI 











Inside Stuf—Radio = 


NBC has distributed 2,000,000 return postal cards in its latest survey on 
listening habits. The cards are captioned ‘Census of Wartime Radio Lis- 
tening.’ When the cards started going out the Office of Facts and Figures 
wrote NBC asking what their purpose was and out of this query came an 
arrangement whereby a duplicate set of the tabulated data will be fur. 
nished the Government bureau. 

The cards ask listeners what their favorite stations are during the day 
and night and what station they listen to regularly before and after sunset. 
It’s the first survey of the sort conducted by NBC since 1940, or since 
the wholesale reallocation of frequencies. 

NBC explained that the word ‘wartime’ on the cards referred to the 
difference in local time as instituted by Presidential edict. NBC inti- 
mated last week that a competitive network sought to discredit the project 
by tipping off the government as to the possible effect that the cards 
might cause among the populace. They might, it was suggested, think it 
a government-sponsored census because of the use of the word ‘wartime’, 








Ted and Bobbe Deane Maxwell are busy people, even by radio stand- 
ards, but last week they outdid themselves. Besides his other activities, 
Maxwell took a single-shot acting assignment on ‘Light of the World,’ just 
for ‘relaxation.’ He was also involved in agency dickering for a new pro- 
gram he has authored, ‘Hoosier Boy,’ which Harry Hoff, of the Henry 
Souvaine office, is handling. 

Mrs. Maxwell continues her regular role of a five-year-old on the ‘Mary 
Marlin’ serial on NBC-Red for Procter & Gamble and she takes occasional 
kid parts on various other shows. Maxwell has a running part on the 
‘Marlin’ series and during the summer of 1941 substituted for Jane Crusin- 
berry as author, In addition, he works as writer for Transamerican, 
alternating on two of its serials, ‘Light of the World,’ on NBC-Red for Gen- 
eral Mills, and ‘We Love and Learn,’ on CBS for General Foods. 





‘Harvest,’ the playlet in which Alfred Lunt and Lynn Fontanne ap- 
peared last week on ‘Keep ’Em Rolling,’ the OEM show on Mutual, was 
scripted at the last minute by Arthur Kurian, director of the series, at 
their specific request. Pair had been scheduled to appear in a dramatic 
sketch written for them by Arch Oboler, but a day or so before the broad- 
cast they turned it down. Peter Igon then wrote a script for them and 
they declined that, as well as another one by the same author and pre- 
viously used on another program. Finally, the Lunts suggested that Kur- 
lan dramatize a news story they had seen in the N. Y. Herald Tribune's 
This Week magazine. He worked on it all night before the broadcast, 
adapting it to provide parts for them and for the actors he had already 
hired for the script originally scheduled. 





There’s feudin’ going on in San Francisco’s new NBC Radio City that 
doesn’t jibe with the palatial atmosphere and accoutrements. Publicity 
departments of NBC and the Blue Network, which shares the broadcast- 
ing palace on a tenant basis, have been vieing with each other in attempts 
to get all the publicity play on the opening of the new building for their 
respective organizations. They’ve been hijacking each other’s brain chil- 
dren, and using so much inference in their copy that the general public 
must be convinced now that there are really two Radio Cities, one housing 
only KPO and NBC, and the other the home solely of KGO and the Blue 
net. 





Mary Margaret McBride’s eighth anniversary program Monday (4) was 
replete with sound sentiment, highlighted by a splendid tribute paid her 
by Geraldine Farrar, one of the guesters, making an infrequent radio 
personal, along with Peggy Wood, Helen Menken and Florence Reed. It 
was also a grand plug for the American Theatre Wing’s war activities. 
In her usually socko, breezy yet homely manner, Miss McBride made this 
a memorable program occasion, with a few well-pointed sentiments as 
regards old friends, now absent. 





Effective this week, “The Show of Yesterday and Today,’ with Blue 
Barron’s orchestra, on the Blue network, will be presented in cooperation 
with Paul V. McNutt’s Federal Security Agency for Civilian Manpower, 
Defense and Welfare. Format of the series remains the same, offering 
material contrasting the former and present attitude of the public toward 
the war. Show airs Sunday afternoons, with Alton Alexander writer- 
director. 





‘Orchid to You’ program (Albany Carpet Cleaning Co.) is handled by 
the John C. Dowd agency and clears over WAAB, Boston, as well as 
WEEI. On WAAB it comes immediately after the baseball broadcasts 
three evenings a week, 
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Literary Readings 
Getting Comeback 
On CBS Mornings 


The Columbia Broadcasting Sys- 
tem is ‘going back’ to a largely for- 
gotten type of entertainment. It 
launches on May 11 at 9:15 a.m. “The 
Radio Reader,’ which is just what Hartford to 
the title suggests, sometody reading ticut’s ist 
out of a book. sell Connee RC’ Pri- 

Mark Van Doren will lead off Market — WOR® “CBS 
reading Nathaniel Hawthorne’s ‘The mary Area. Baste : 
Scarlet Letter’ in daily segments. Hartford. 

Other experienced readers, such as - 
Ruth Draper, will probably follow. 

It’s frankly experimental with 

CBS. 
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IN NEW YORK CITY... 


Tue Rapio Trave Is Discussinc: The Ohio State Institute for Edu- 
cation by Radio now in session at Columbus—the hope that Generai 
Motors, a radio holdout in recent years, may cue other heavy in- 
dustries to use broadcast advertising during war—the one north light 
high up in Radio City that marred a perfect score in last week’s 
blackout—the oddly unreal-seeming Sanders Bill hearings dragging 
on in Washington at this moment in history—the new Radio Directors 
Guild. 





George McGarrett subbing this week as director of the Kate Smith pro- 
gram....Muriel Pollock, organist at NBC for eight years, now free- 
lancing and is heard on ‘David Harum’ and ‘Stella Dallas’....Albert Mor- 
gan writing-producing “Your Neighbor’ on WWRL for the Physical Fitness 
division of the OCD....Danny Seymour announcing ‘Aldrich Family,’ suc- 
ceeding Harry Von Zell, who went to the Coast with Eddie Cantor....He 
also replaced Charles Stark on the Kate Smith show....John Reed King 
is announcing ‘We, the People’ in place of Von Zell....Edelbrau beer now 
sponsoring the Bob Considine-Tim Cohane-Dan Daniel sports series on 
WNEW....Lee Mason aiiing ‘Legion of Friends’ daily on WOR....The 
Moylan Sisters get a new product, Force, next Sunday (10) on their Blue 
network song series....Glenda Farrell guests Saturday (9) on ‘Lincoln 
Highway,’ with Linn Overman penciled in for May 16 and William Gaxton 
either May 23 or May 30....Charles Schenck, who directs a recorded 
series from New York for British Broadcasting Corp., taking a week’s rest 
in the hospital....A. B. Chamberlain, CBS chief engineer and a lieutenant 
commander in the Naval Reserve, called for active duty....No successor 
chosen yet....Raymond Clapper, just returned from a trip through India, 
China, Russia and the Near East, doing a Sunday night series on the Blue 
.... Claire Wilson Reports,’ weekly women’s program, starts Saturday (9) 
on WOR, with Wilbert Products and John Opitz as initial participating 
sponsors....John F. Becker, formerly a writer-director with the Yankee 
Colonial network, joined CBS production staff as an assistant director.... 
Bernie London, assistant supervisor in the CBS production department, 
left to join the Office of the Co-ordinator of Information, as assistant pro- 
gram tariff manager....Frank and Anne Hummert, with an eye toward 
the future, bought a horse and buggy for their place at Greenwich, Conn. 

Blue network executives moved into their new quarters on the third 
floor of the RCA building last week....Boys haven’t yet become oriented 
to the lush surroundings....Leona Roberts, regular of the ‘Stella Dallas’ 
show, rehearsing in the forthcoming legiter, ‘Uncle Harry’... .Elizabeth 
Reller, Harold Vermilyea and Patricia Ryan joined ‘Just Plain Bill’ cast 
.... Vera Allen, Robert Haig and Richard Janover emoting on current ‘Mr. 
Keen’ sequence....Bruno Shaw, former Far East correspondent, starts 
weekly comment series Saturday night (9) on WQXR....James Backus 
added to ‘Stella Dallas’ troupe....Fred Waldner joined chorus of ‘Man- 
hattan Merry-Go-Round’ and ‘America the Free,’ replacing Gil Noland, 
who joined the Army. 

Edward Bernays has moved into Radio City....Bill Ramsey of Procter & 
Gamble in town this week....large O.F.F. poster-like ‘Radio War Guides’ 
are up on bulletin boards all through industry....between Columbus Insti- 
tute this week. and Cleveland N.A.B. convention next week, lots of New 
Yorkers will have time just to touch home plate and run again....train 
connections getting to be quite a problem. 

Actress Dorothy Lowell tossed a cocktail party Saturday (2) for her 
husband, Bill Spire, who resigned as radio director of McCann-Erickson 
to go to Washington as assistant radio chief of the OEM....Philip Bour- 
neuf now playing part of Rev. Dr. Stratton in ‘Help Mate’....Florence 
Reed plays the lead Friday night (8) in ‘Grand Central Station’ in a script 
by Joseph Candor....Ira Ashley directs the program....Milo Boulton, m.c. 
of ‘We, the People,’ giving talks at defense factories for the Volunteer 
Speakers’ Bureau of the Office of Civilian Defense 

Charles Henry, of Young & Rubicam, into the Navy and stationed at 
Newport....Harmon Nelson succeeds him as assistant director on the 
Kate Smith show....John Kelvin, tenor, formerly with Major Bowes’ 
‘Capitol Family,’ returned to the air after several years’ illness... .He’s 
doing a song series on WBNX....Jane Scott, formerly with the Chicago 
office of Lord & Thomas, joined the William Morris office as script editor 
on the ‘Maudie’s Diary’ series....Barry Wood will m.c. the initial show 
Friday (8) of a war bond campaign at New Haven, his home town. 


IN HOLLYWOOD... 


THe Rapio TRADE Is Discussinc: That General Motors buy of one 
hour weekly on CBS for Army shows and whether it’s a straw in the 
wind, showing the way to other big advertisers who have nothing to sell 
but wish to keep alive their trade names for the better days to come— 
Return to Coast radio of Nadine Connor, whose talents went begging 
for so long before she was taken on and starred by Metropolitan 
Opera—Network program bosses will really have to work this sum- 
mer if sponsors insist on waiving replacements for the hiatus period. 





Mark Woods, Blue network prez, around for a few days after resting 
up at Del Monte, which is getting to be quite a resort for tired radio men 
from New York....It looks more and more like “Three Ring Time’ will 
fold its tent if it can’t land on the red or CBS next fall. Time out for the 
summer is called for June 2....Tom McKnight, who produces ‘Sherlock 
Holmes’ when it’s on the air, was called to Universal studio to advise on 
scripting the gumshoer for the sprockets....Buddy Clark started a sus- 
taining series on KNX with Lud Gluskin’s orchestra....Chase & Sanborn 
show bases among the Navy lads at Alameda to the north May 10. Layoff 
starts June 28 and obtains through July and August....Another eight- 
week offer is Hal Peary’s ‘The Great Gildersleeve’....While Bing Crosby 
is charity golfing with Bob Hope in the east, brother Bob and his Bobcats 
will pinch hit on Kraft Music Hall May 7 and 14. If he does a good job 
of it, orch gets the summer hitch, too....John McMillin, radio chief for 
Compton agency, discussing pros and cons of the Ransom Sherman pro- 
gram with James Saphier and Tom McAvity....Truman Bradley’s ticker 
failed to pass muster with the medicos and they ordered him far back in 
the draft call....Fitch Bandwagon thumbers for the three weeks begin- 
ning May 10 are Sammy Kaye, Bob Crosby and Harry Owens....Harry 
Kopf, NBC’s central division overlord, visiting with Sid Strotz. 


| HARTS GO OFF ‘HORIZON’ 
ASSIGNMENT MAY 29 


: (aN James and Elizabeth Hart’s assign- 

ee} Yh: ment to outline plot on ‘Bright Ho- 

Fs, - 7 rizon,’ daytime serial on CBS for 

ys or Lever Bros., ends May 29. No deci- 

fp 5 Raat \ sion has been reached by the Young 

4 /'' & Rubicam agency whether they 

; will be superseded or John S. Young, 

who now writes the dialog, will be 

: S handed the entire scripting stint on 
eae She ime | the show. 

The Harts recently went to Wash- 

ington on a radio assignment for the 
Red Cross. 
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Cecil Brown, CBS foreign corre- 
spondent, will lecture at Shrine 
Auditorium, Des Moines, May 9. 











Evangelist Fuller Aims 
Blast at NBC, CBS Nix 


Philadelphia, May 5. 

Rev. Charles E. Fuller, radio 
evangelist, Sunday (3) blasted the 
National Broadcasting Co. and the 
Columbia Broadcasting System for 
alleged refusal to sell time for re- 
ligious programs. 

Spoke to a crowd of 5,000 at Con- 
vention Hall revival session, 


DRUMMOND’ ON 
FOR HORTONS 


‘Bulldog Drummond,’ whodunit 
series which was dropped March 22 
from Mutual by Howard Clothes, re- 
turns May 25 to WOR, New York, 
under the sponsorship of Horton’s 
ice cream (Borden). 

It will air 8:30-9 p.m. Mondays. 
Young & Rubicam is the agency. 














Forjoe Reps Station KEYS 
Corpus Christie, Tex.. May 5. 
Station KEYS has Forjoe & Co. as 
national sales representative effec- 

tive at once. 

Station is owned and operated by 
Earl C. Dunn and Charles Rossi on a 
frequency of 1,500 kilocycles with a 
power of 250 watts. 
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War Dept. Assures AFM That GM 
show Wont Displant Civvie Tooters 








Hammond Quits ‘People’ 
For OCI Post in D. C. 


Laurence Hammond has resigned 
as assistant director of ‘We, the 
People’ to join the Office of the 


Co-ordinator of Information, as chief 
of the miscellaneous section, under 
John Houseman, radio production 
head. Move was effective Monday 
(4). 

Ted Adams, a writer on the show, 
becomes assistant director on ‘We, 
the People,’ with Dave Levy remain- 
ing as director. Program airs Sun- 
day nights on CBS for Gulf and is 
handled by Young & Rubicam. 








Cite Swing 

Philadelphia, May 5. 
Raymond Gram Swing, Mutual’s 
news analyst, will receive a special 
citation of merit from the Poor 
Richard club tonight (Tues.). Pre- 
sentation will be made by William 
Berry, president of the club com- 

posed of Philly advertising execs. 


Occasion will be broadcast over 
WIP. 





American Federation of Musicians 
learned last week from the War De- 
partment that the ‘Cheers from the 
Camps’ program, which General 
Motors starts on CBS in June, will 
make use of regular musicians and 
not depend for its music on service- 
men. The Federation took the matter 
up with the department after Local 
802, New York, had raised the ques- 
tion as to whether Henry Souvaine, 
who sold the show to General 
Motors, proposed to use camp musi- 
cians as well as camp vocalists, etc. 

The show will have the Tuesday 
9:30-10:30 p.m. period. The publicity 
piece which General Motors sent out 
on the series Monday (4) stated, ‘In 
‘Cheers from the Camps,’ the men 
themselves will be the ‘stars’ of the 
program. As we all know, the hun- 
dreds of army camps throughout the 
nation are teeming with talent of 
etraordinary worth—actors, singers, 
comedians, writers, composers, musi- 
cial organizations and the like.” Ac- 
cording to the assurance given to the 
AFM by the War Depariment, these 
‘musical organizations’ will not take 
the place of civilian musicians. 





Cedar Rapids—Paul Clark has 
joined the announcing staff of WMT 
here. 
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In Cooperation With the 
OFFICE of FACTS and FIGURES 


Archibald MacLeish, Director 


TET 


Announces and Will Conduct During the 
Program Period, May 15-June 15, a Special 


Wartime Radio 
Showmanship 
Survey 


With Emphasis Upon 


CE 





Ingenuity and 
Effectiveness 


employed by Sponsors and Advertising Agen- 
cies in Presenting on Their Network Programs Ma- 
terial Suggested to Them Under the ‘Allocation 
Plan’ of the Office of Facts and Figures. 


“VARIETY’ Will Be the Sole Judges But the Un- 
dertaking is with the Support and Cooperation of 
the Office of Facts and Figures. 


Suitable Recognition Will Be Made of Distin- 
guished Advertising Contributions to the War Ef- 
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Directors Mapping 


Deals With Other 


Guilds; Net, Agcy. Execs Favorable 








Radio Directors Guild, formally 
organized only last week, is already 
laying plans for working agreements 
with other creative groups in the 
broadcasting industry. Committee is 


to be formed to work out coopera- 
tive agreements with the Radio 
Writers Guild and the American 
Federation of Radio Artists, with 
each of whom it has a few cases of 
overlapping memberships. However, 
the RDG stresses that it will affiliate 
with no other organization, but in- 
tends retaining its independent guild 
status permanently. 

Prior to the announcement of its 
formation last week, those active in 
organizing the Directors Guild ex- 
pected some opposition from agency 
and network executives. But the re- 
action from the latter has been al- 
most uniformly favorable to the new 
group. A number of broadcaster 
executives have told ‘Variety’ that 
they believe the RDG may effectively 
raise the standards of the industry 
and that such a group should have 
been organized long ago. 

In that connection, leaders of the 
Guild expect to get a friendly re- 
sponse and in some cases even co- 
operation from agency and network 
executives, many of whom are for- 
mer program directors and thus un- 
derstand and sympathize with the 
director’s problems. 

Meanwhile, although it has no di- 
rect connection with the formation 
of the Guild, the Blue network hag 
recently relaxed its regulations re- 
garding writer-directors, it has been 
learned. That constitutes a major 
change of policy since the network’s 
divorcement from NBC-Red, which 
continues its strict rule against its 


staff memberg-doubling as writer- |. 


directors. 

It’s emphasized that while the Blue 
attitude is that a writer is generally 
not best qualified to direct his own 
script, there is no set rule on the 
matter. Such men as Norman Cor- 
win, Irving Reis and Orson Welles 
are conceded to have made reputa- 


Bob Hawks’ Change 


Camel cigarets has taken the Fri- 
day, 10-10:30 p.m., spot on CBS for 
the Bob Hawks-‘How’m I Doin’ pro- 
gram. 

The show tes been in the same 
network’s Friday, 7:30, slot. 


WLW WOULD EXPAND 
GOOD EATING BALLY 


Cincinnatti, May 5. 

With an eye to increasing its ef- 
forts in behalf of the wartime nutri- 
tion campaign, in cooperation with 
federal agencies and the home eco- 
nomics departments of leading food 
manufacturers, WLW’s Bea Straw- 
way, director of merchandising and 
research, and Bill Barlow of the 
press relations staff, are in Washing- 











{ton this week for a conference with 


Paul V. McNutt, director of the So- 
cial Security Agency. 

Station’s reps went to the capital 
upon invitation of Captain Watson 
B. Miller, assistant to McNutt. 


For some time the Crosley 50,000 
watter has been emphasizing the im- 
portance of health and strength- 
building foods for civilian war 
workers. These blurbs are carried 
on the station’s daily Consumers’ 
Foundation programs conducted by 
Marsha Wheeler, and on the Satur- 
day morning Home Forum series. 





tions as writer-directors, so each case 
will be decided individually. 


On the Red, however, -the writer- 
director taboo, which has been a 
source of irritation among staff mem- 
bers for several years, remains un- 
changed. That despite the fact that 
Arch Oboler, a writer-director, is a 
product of the Red and currently has 
a series, ‘Plays for Americans,’ on 
that network. 
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MERICA’S most wid 


over 630 newspapers 


ready to ride for the ri 


Wednesdays, Fridays, 








MUTUAL BROADCASTING SYSTEM 


Red Ryder is presented by arrangement with Stephen Slesinger and Art Rush, Hollywood 


for MUTUAL! 


comes to life on the Mutual Network this 
week, when Red Ryder gallops into the MBS 


corral—by popular demand! Syndicated in 


ing Cowboy already has a daily following of 


more than 12,000,000 readers. Red Ryder’s 


over, pardner... pronto! Now heard Mondays, 


Rides 


ely read cowboy hero 


in 48 states, the Fight- 


ght sponsor, so think it 


7:30-8:00 p.m., EWT. 














Kidders Kidded 


Ralph Edwards was momen- 
tarily outsmarted by “a member 
of his studio audience on one of 
his recent ‘Truth or Conse- 
quences’ broadcasts Saturday 
nights on NBC-Red (WEAE) for 
Procter & Gamble, ‘Consequences’ 
called for the audience member 
to compete in an announcers’ 
contest, against Milton Cross 
Ben Grauer and David Ross. 


After the three named spiel- 
ers had read just a few lines 
each, for comedy, the chap from 
the studio audience was handed 
a script. He looked blank and 
faltered, ‘I can't read—I don’t 
know how to read or write.’ 

Edwards and his aides were 
flabbergasted for a few moments, 
but presently the stranger ad- 
mitted he was only kidding. 


McINTOSH TOPS 
WPB RADIO 
DIVISION 














: Toledo, May 5. 

Frank McIntosh, technical super- 
visor for the Fort Industries, opera- 
tors of WSPD, Toledo; WWVA, 
Wheeling, and other stations, , has 
been named chief of the radio divi- 
sion of the communications branch 
of the War Production Board. His 
task will be to co-ordinate the manu- 
facture of radio material, to allocate 
it and to determine the need for con- 
tinuance of various radio, services, 
both commercial and governmental. 

A former associate of his, J. Har- | 
old Ryan, is now also in Washington 
as assistant director, Office of Cen- 
sorship. 








WRITERS GUILD, NBC SET | 


DEAL FOR N. Y. STAFF 


Radio Writers Guild and NBC 
have completed negotiations for staff 
news writers in the company’s of- 


fices in New York. Agreement is 
now to be put in writing for formal 
signing. Terms include Guild shop, 
minimum pay, general raises and 
severance pay. Guild already has 
a contract covering dramatic and 
continuity writers. 

Although the Blue network is now 
split from NBC-Red, the company’s 
news staff services both networks. 








Fla. Broadcasters Assn. 


Elects Officers, OKs BMI 


Miami, May 5. 

Fred Mizer, station manager of 
WQAM, was elected secretary- 
treasurer of the Florida Assn. of 
Broadcasters Thursday (30) at the 
semi-annual meeting in Orlando. 
Spencer Mitchell, operator of WDAE 
in Tampa, was re-elected president, 
and Jack Hopkins, of WJAX, Jack- 








sonville, was named v.p. New mem- 
| ber of the board of directors is Col. 
|George C. Johnstone, owner of 
| WDBO in Orlando. 

|’ Association voted unanimously to 
|continue its affiliation with Broad- | 
| cast Music, Inc., and decided not to | 
| consider any change embracing the 
|}use of ASCAP music until the next 
|meeting of the Florida legislature. 
| At that time, if ASCAP makes rep- 
| ¥esentation to the Florida body, the 
| association voted to consider the 
| resumption of ASCAP music, pro- 
| vided a satisfactory agreement can 
be reached. 


CBS’ New Chiller 


New mystery-action series, ‘Sus- 
pense,’ starts within a few weeks on 
CBS as a weekly half-hour show. It 
will use originals and adaptations of 
books and plays, with Harold Med- 
ford scripting. Charles Vanda will 
direct. First program will be an 
adaptation of ‘The Burning Court,’ 
by John Dickson Carr. 

Medford, formerly a scripter at 
KNX, Columbia outlet in Hollywood, 
and a scenarist at Metro, came east 
last week. 

















Pass the Cornbread 


Harvey Harding and Paul Wing 
have collaborated on a new series, 
‘In His Footsteps,’.a folksy dramatic 
story localed in a midwest town. 
Harding plays a leading part, co- 
produces and handles music for the 
show. Wing writes it and also plays 
a part. Others in the cast include 
Deborah Wing, daughter of the 
scripter; Bedelia Falls and Skippy 
Homeier. 

Program is being submitted to 
agencies by National Concert & Art- 
ist Corp. 


LaGuardia Soes After CBS 
But Apologizes He’s Not 
In Good Fighting Trim 


Washington, May 5. 

Complaint that the Columbia 
Broadcasting System maintains a 
‘monopoly’ over an area in Minne- 
sota were registered before the 
Federal Communications Commission 
Wednesday (29) by Mayor Fiorello 
LaGuardia of New York. Appearing 











‘|}as special counsel for the munici- 


pally-owned New York transmitter, 
WNYC, to plead for an extension of 
time to 11 p.m., LaGuardia said ‘too 
many’ CBS stations were serving a 
portion of Minnesota 2 be whole- 
some.’ 

Objecting to WNYC’s attempt to 
extend its hours of operation, D. M. 
Patrick, CBS counsel, and A. W. 
Bowen, special assistant to the At- 
torney General of Minnesota, argued 
that LaGuardia should apply for the 
facilities of some New York trans- 


mitter instead of- going. far afield. to- 


upset the service of WCCO, Min- 
neapolis. Same views were expressed 
by FCC Commissioner T. A. M. 
Craven, who forced admission from 
the Little Flower that additional 
service should not be granted New 
York listeners at the expense_ of 
those in the Minnesota~hinterlands. 


Secondary service area of WCCO 
would suffer interference if WNYC 
were given extra time at night, op- 
ponents contended. This argument 
was countered by LaGuardia and 
John D. J. Moore, Jr., assistant cor- 
poration counsel-of New York, who 
claimed nearly two-score trans- 
mitters using CBS programs were 
providing the area with the same 
service as that rendered by WCCO. 


‘When in this area they (CBS) 
have such a complete monopoly as 
to cover it by so many stations, how 
can there be any interference from 
WNYC?’ LaGuardia demanded. ‘If 
people want Columbia programs 
they can get them.’ 

Apologies for a ‘tame appearance’ 
were offered by the New York City 
chief executive. Explaining he was 
‘not in a fighting mood today,’ 
LaGuardia told the commish: 

‘We've got all we can do to fight 
the Nazis, the Fascists and the Japs. 
That is why my appearance here 
seems so tame.’ 

Strong ‘proposed. dissent’ was 
entered some weeks ago by Com- 
missioner George Henry Payne, who 
claimed that WNYC was the only 
good municipal station in the coun- 
try and expressed resentment at the 
thought of its possible ‘suppression’ 
by a commercial transmitter. 





St. Louis. — John Scott, KMOX 
gabber, has departed for WBBM, 
where he will gab under his real 
moniker, John Dunham. 


THIS IS WAR 
SERVED USEFUL 
PURPOSES 


The “This Is War’ windup on May 
9 releases the four networks, NBC, 
CBS, Blue and Mutual, to carry on 
war programs on their own and ac. 
cording to their own notion of what 
is smart. While there are Office of 
Facts & Figures officials who would 
have liked another 13-week cycle, 
some O.F.F. men, and most commer. 
cial network men, feel ‘This Is War’ 
served its purpose and that the war 
is now old enough, and all of radio 
aware enough of the morale job to 
be done, for the series to be allowed 
to lapse. 


One official used the phrase ‘hon- 
orably discharged after strenuous 
campaigning’ to sum up ‘This Is 
War.’ 

NBC and CBS particularly have 
a number of elaborate program 
plans now simmering. 


NAZI BOOK PURGE ANNI 
CUES DRAMA BY BENET 


‘They Burned the Books,’ a poetic 
drama written specially by Stephen 
Vincent Benet for the occasion, will 
be aired over NBC-Red (WEAF) 
Monday night (11), the ninth anni- 
versary- of the notorious public book- 
burning by the Nazis in Munich, 
Author did the script for nothing 
and NBC is donating the time and 
production expense. Lester O’Keefe 
will direct, with a cast not yet se- 
lected. 

Idea of the program was suggested 
by Ferdinand Bruckner, a refugee 
author, and is part of the work of 
the Writers War Activities Commit- 
tee. Another show in the same 
campaign is ‘The Nature of the 
Enemy,’ 15-minute stanza by Orin 
Tovrov, author of the ‘Ma Perkins’ 
serial for Procter & Gamble. It is 
being contributed free to local sta- 
tions throughout the country, to be 
produced when they can schedule it. 
WRAC cannot afford to have the 
show recorded, so it is being sent 
to the stations in script form. 











Sponsors Don McGibeny 
Chicago, May 5. 

Donald McGibeny begins a new 
series of news summaries on WBBM, 
May 8. Program to be heard at 
6:15 p.m. CWT, carries sponsorship 
of First Federal Savings & Loan 
association. 

Same sponsor also bankrolls John 
Harrington’s morning news edition, 
thrice weekly. 
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‘PRIORITIES, MEN AND MATE- 


RIALS.’ 
Brigadier General Sails B. Her- 
shey, Director, Selective Service 


System. 

‘The OPA,’ Joel Dean, Chief, Fuel 
Rationing Division, OPA. 

DISCUSSION. 

12:45 p.m.—LUNCHEON. 

Speaker: Hon. Humphrey Mitchell, 
Canadian Minister of Labor. 
2:30 p.m. —BUSINESS SESSION, Ne- 
ville Miller, presiding. 

‘MUSIC’ 

Panel: Sydney Kaye, 
Music, Inc. 

Merritt E. Tompkins, 
Music, Inc. 

Carl Haverlin, Broadcast Music, 
Inc. 

John G. Paine, American Society of 
Composers, Authors and Pub- 
lishers. . 

Leonard D. Callahan, 
Counsel, SESAC. 

OPEN FORUM. 

‘WARTIME RADIO ADVERTIS- 
ING,’ Eugene Carr# Chairman, 
N.A.B. Sales Managers Commit- 
tee, presiding. 

‘SELLING WITH SURVEYS.’ 

Dr. Harry Dean Wolfe, Director, 
Bureau Business Research, Kent 
State University, Kent, Ohio. 

‘SHOOT THE WORKS.’ 

Gene Flack, General Sales Depart- 
ment, Loose-Wiles Biscuit Com- 
pany, Long Island City, N. Y. 

OPEN FORUM. 

4:00 p.m.—Clear Channel Broadcast- 
ing Service. 

Local Channel Stations. 
WEDNESDAY, MAY 13 

8:30 a.m.—_BREAKFAST SESSIONS. 

‘COLLECTIVE BARGAINING.’ 

N.A.B. Labor Relations Depart- 
ment. 

‘INFORMATION PLEASE.’ 

Panel: John Blair. 

H. Preston Peters. 

Edward Petry. 

Joseph Weed. 

‘THE WORK OF THE D. C. B..,’ 
Neville Miller, O. L. Taylor, 
Andrew W. Ring. 


Broadcast 


Broadcast 


General 


NAB Powwow Next Week 


Contin. .J from page 31 


‘FOREIGN LANGUAGE BROAD- 
CASTING.’ 

Alan Cranston and Lee Falk, Office 
of Facts and Figures. 

N.A.B. War-time Committee. 

‘THE SELECTIVE SERVICE.’ 

Major Ernest M. Culligan, Public 
Relations Officer, Selective Serv- 
ice System. 

N.A.B. Legal Department. 

‘MUSIC’ ROUND TABLE. 

Merritt Tompkins, B.M.I. 


10:30 a.m.— BUSINESS SESSION, Ne- 
ville Miller, presiding. 

‘THE WAR—A CHALLENGE TO 
BROADCAST ADVERTISING.’ 

Eugene Carr, Chairman, N.A.B. 
Sales Managers’ Executive Com- 
mittee. 

‘THE BRIDGE TO A NEW DE- 
MOCRACY.’ 

Arthur Horrocks, Counsel, Public 
Relations Department, Goodyear 
Tire & Rubber Company, Akron, 
Ohio. 

The Advertising Council. 

Miller McClintock. 

OPEN FORUM. 

12:15 p.m.—LUNCHEON. 

Paul V. McNutt, Federal Security 
Administrator. 

2:30 p.m.—N.A.B. BUSINESS SES- 
SION (members only). 


Ohio State Awards 


See C ONtinued from page 2% 


General Von Blatz,’ by David How- 
ars and Howard Breslin, NBC. 

Class F. ‘Little Lame Prince,’ CBS 
Nila Mack series. Honorable, ‘Cir- 
cus,’ by Mary Grannan, Canadian 
Broadcasting Corp. 

Class H. ‘Salute,’ by A. Murray 
Dyer, CBS. Honorable, ‘The Violin 
Family.’ 

Part 2, Texas School of the Air, 
directed by Howard Lumpkin. 

Class 1. ‘Road Builders’ of CBS 
series, ‘Americans at Work.’ Honor- 
able, ‘River Men and Sailors,’ by 
Carlton Sprague Smith, CBS. 

Special class: 

Hollywood Salute to President, 











ee 





NBC, by Arch Oboler: ‘Labor Arbi- 
tration, by Samuel Zack, WMCA, 
New York. 

‘Ask the Scientist,’ Syracuse Uni- 
versity Radio Workshop. 

‘Green Mansions,’ from series 
‘Great Novels of All Times,’ WNYC, 
New York. 

Honorable mention, ‘Michigan 
Ugly Duckling Proves Its Worth,’ by 
Frank Telford, by Wayne University, 
Detroit. ‘Salute to China,’ by Paul 
Monash, WNYC, New York. 

Honorable. ‘Knock at the Door,’ 
by Pauline and Fred Gilsdorf, KOIN, 
Portland. 

Honorable. ‘The Poor Count's 
Christmas,’ by Kathryn Lockhart, di- 
rected by Claude Morris, KDKA. 


Honorable. ‘Corky,’ WHA, Madi- 
son, Wis. 
Honorable. ‘News of the Week,’ 


WOSU, Columbus. 
‘Under the Lion’s Paw,’ by Ro- 
mance Coopman, WHA, Madison, 


Wis. 

‘Chopin,’ from series, ‘Up and 
Down the Scale,’ KSL, Salt Lake 
City. 





MORALE SHOW TO AIR 


FROM THE ARMY CAMPS: 





‘Pass in Review,’ a morale program 
originating at army camps, starts to- 
night (Wednesday) as a weekly half- 
hour series on WOR-Mutual. It’s 
being presented in cooperation with 
the War Department. 

Military posts participating in the 
show will be Ft. Monmouth, N. J.; 
Camp Edwards, Mass.; Ft. Knox, Ky.; 
Camp Wheeler, Ga.; Ft. Bragg, N. C.; 
Camp Lee, Va.; Ft. Sheridan, IL; 
Lowry Field, Colo., and March Field, 
Cal. Mutual outlets nearest the va- 
rious camps will originate the pro- 
grams. 


Announcer Killed 


Detroit, May 5. 

Alvah Bissonette, 31, announcer 
for seven years at WBCM, Bay City, 
was killed April 30 by the discharge 
of a shotgun in his home at Essex- 
ville, Mich. 

Coroner J. C. Karnath recorded 
the death as accidental. 











‘CAVALCADE’ WILL MOVE 
TO HOLLYWOOD AGAIN 


After one more broadcast from 
New York, ‘Cavalcade of America’ 
moves to Hollywood again for at 
least one and possibly several shows. 
Homer Fickett will plane west to 
produce the duPont series on NBC- 
Red (WEAF). 


Next Monday night’s (11) edition 
guest-stars Raymond Massey in ‘A 
Tooth for Paul Revere,’ an adapta- 
tion by Steven Vincent Benet from 
a magazine fantasy. Claudette Col- 
bert guests the following week, May 
18, from Hollywood, in an adaptation 
of the Philo Higley-Philip Dunning 
play, ‘Remember the Day,’ which 
Paramount recently remade with her 
in the lead. 

Subsequent schedule for the series 
isn’t definitely set, but several 
scripts are tentatively selected. One 
is ‘Of Human Events,’ a story about 
Thomas Jefferson, by Robert Rich- 
ards. Another is ‘The Colossus of 
Panama,’ a yarn about Gen. Gorgas 
and his eradication of malaria from 
the Canal Zone, authored by Robert 
Taliman. , Another, as yet untitled, 
deals with the life of Matthew Lyon, 
whose legal struggle against John 
Quincy Adams established American 
freedom of the press. It was written 
by Peter Lyon, a direct descendant. 


CBS’ 96-Page List 
Of Radio Literature 


The Columbia Broadcasting System 











has put out a greatiy revised and ex- 


tended bibliography of literature on 
radio and television. It takes 96 
pages to list authors, titles and 
sources of the books, articles, pam- 
phlets and miscellaneous texts con- 
cerning broadcasting and its aural 
companion, television. 

Cross-indexed and arranged by 
subject-matter, the bibliography is 
aimed for all students of radio. Dated 
May, 1942, the bibliography’s compil- 
ers, CBS’ Reference Library, extends 
a blanket invitation to students to 
consult its shelves. 





Radio Device 
Helps Darken 


Bway Signs 


Many of the General Outdoor Ad- 
vertising Co.’s signs in the New 
York area that were blacked out 
last Thursday night (30) were auto- 
matically turned off by a device op- 
erated by a radio impulse from WOR, 
New York. The invention is owned 
by the sign company. 

General Outdoor proposed to in- 
stall the device throughout the 
country. Last Thursday (30) was its 
first introduction in a big city black- 
out. 


DANNY DANKER HEAD 
ADVISOR TO NAT WOLFF 


Danny Danker,-v.p. in charge of 
the J, Walter Thompson’s Hollywood 
office, has been named chairman of 
the advisory council to Nat Wolff, 
head liaison officer of the radio di- 
vision for the Office of Facts and 
Figures. No other members will be 
appointed to the council until Wolff 
gets back to Hollywood and deter- 
mines with Danker their problems 
of organization. 

Danker was selected by W. B. 
Lewis, the OFF’s assistant director 
in charge of operations. 


Robson, MacDougall 
7. . 7 
Joining Columbia 
William N. Robson and Ranald 
MacDougall are joining the Colum- 
bia System’s program department in 
New York under Douglas Coulter. 
Robson until recently was with 
Lennen & Mitchell agency. Mac- 
Dougall left NBC some time ago to 


freelance. He has done a couple for 
‘This Is War’. 
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They take their cue...from Fortescue 
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“Your Good Morning, Ladies program pulled over three hun- 


dred women into Jordan Marsh’s in one day.” (It was the result 


“Good Morning, Ladies”, 


they get results. They write to us about it. Like this: 


of one announcement! ) 


Priscilla does it by pointing her program appeal to home-makers in 
all income brackets; by daily personal interviews with well-informed 


guests who discuss problems and interests important to all home-makers. 


WE E I Columbia’s Friendly Voice in Boston 


Operated by Columbia Broadcasting System. Represented nationally by Radio Sales with 
offices located in New York, Chicago, San Francisco, Los Angeles, Charlotte, St. Louis 


We'll be glad to tell you of other success stories on “Good Morning, 
ty, Ladies” (9:00-9:15 a.m. Monday through Saturday)...or on 
any of WEEI’s other sales-producing programs. 





with Priscilla Fortescue, is the latest success 
story up here at WEEI. The program started only last Fall... but Priscilla 


is already producing results (like a veteran) for advertisers. We know 
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War Regulations Haven't Cut 
Deeply Into Concert Biz So Far: 


Many Omens Remain Favorable 








War miseries so far have not cut 
very deeply into the concert world 
since many of the new regulations 
concerning do’s and don'ts came 
after bookings for 1942-43 had al- 
ready been set. Fortunately for the 
concert world the war outbreak 
straddled the seasons, and thus far 
no real effect has been seen. 

Concert managers, however, are not 
s0 sanguine about the possibilities 
of a completely successful season. 
The blackouts are pointed out as one 
example of hurt business. It is not 
only a question of actual blackouts, 
but also the threats of blackouts and 
the aftermaths of them that will 
ruin attendance. Cars being allowed 
to travel only at 20 miles an hour 
with parking lights and no passing 
will preclude long distance attend- 
ance. Some of the eastern cities 
where the effect will be felt or is 
already felt are Stanford, Norwalk, 
Bridgeport, New Haven, Providence, 
New Bedford, Atlantic City, Ocean 
Grove, Charlestown, Savannah, Palm 
Beach, Miami, Daytona Beach, etc. 
Then the gasoline and tire shortage, 
not felt considerably so far, is ex- 
pected to hurt considerably, as in 
community and civic towns people 
frequently travel 75 to 200 miles to 
attend a concert. 

Hardest to Get Patronage 

Lastly, and most unfortunately, ft 
is recognized by even the most avid 
of concert buyers that music is the 
least attractive and hardest to se- 
cure patronage of all the enter- 
tainment field. It has depended for 
its existence upon the fanatical sup- 
port of a small group of influential 
music lovers, usually wealthy pa- 
trons, whose push and social prestige 
dragged out others in the community. 
With a war in existence, these 
people are busy with the Red Cross, 
canteens, defense bonds, USO, ete., 
and cannot devote the time or money 
they had on previous occasions. 

It is expected that the number of 
concerts will not be considerably 
lowered but it is expected that the 
majority of higher priced artists who 
are receiving $1,500 and up per en- 
gagement will be forced to lower 
their fees in smaller communities. 
About 95% of all concert artists 
receive. net incomes of $25,000 or 
less. The other 5% gross 50% of 
the business, so that while the num- 
ber of dates may not be cut, fees 
may be, and both the managers 
who carry lesser artists to round 
out series and the higher bracketed 
artists will suffer. 

$25,000 or More Class 

If the $25,000 net income level is 
put into effect approximately 15 sing- 
ers and instrumentalists among the 





| 


| Melchoir and Astrid Varney in joint 


nothing if necessary. No cuttings of 
the number of concerts will be made. 
An artist cannot afford not to be 
heard by the public, so from a self- 
ish-viewpoint alone to prevent the 
possibility of future oblivion, they 
will continue whether they are 
working for the government or 


themselves. 
Of the $5,500,000 grossed annually 
by the concert business, some 


$1,500,000 to $1,750,000 comes from 
200-odd college courses and 300 
schools. The college courses buy an 
average of 1,000 attractions yearly 
and pay over $1,000,000 for them, 
and the schools over $500,000 for 
1,500 attractions. 

With a large cut in male student 
enrollment this year due to the war, 
these courses are not cutting their 
number of presentations, but are 
buying closer, and clipping from 
$100 to $1,000 from the prices paid 
for attractions. It means that the 
concert business will gross $250,000 
less on college courses and $100,000 
less on high schools this year, Art- 
ists are not objecting over much, 
since they prefer to play to the more 
intelligent, more appreciative audi- 
ences the courses provide, 


BEECHAM TELLS 
OFF AUDIENCE 
IN MONTL 


Montreal, May 8. 

Sir Thomas Beecham shouted ‘Si- 
lence! Respect the orchestra,’ to a 
ritzy crowd who had jammed the St. 
Denis theatre here Tuesday (28) 
night to hear him conduct ‘Romeo et 
Juliette. They had applauded a 
singer before the orchestra had fin- 
ished playing. 

When Sir Thomas returned to the 
podium for the next act he was 
greeted with mingled boos and ap- 
plause, but the orchestra rose and 
applauded him. At the close of the 
opera the temper of the crowd had 


changed and he was accorded an ova- 
tion. 











4 Waterbury Recitals 


Waterbury, Conn., May 5. 
The Fine Arts Series of the Matta- 
tuck Musical Art Society has booked 
four concerts in its 1942-43 series. 
Artists to appear will be Lauritz 


recital, Nov. 9; ‘The Marriage of 
Figaro,’ Dec. 15; Maria Gambarelli 














thousands in the field will be af- 
fected. They are of course the draw-| 
ing cards, but there has as yet b2en| 
no protest, and only a determination | 
to play--out- their schedule. fo 


JOSEPHINE ANTOINE 


Soprano 


KARIN BRANZELL 


Contralto 


FREDERICK JAGEL 


Tenor 


JOHN BROWNLEE 


Baritone 

















These four leading Metropolitan 
Opera Stars under exclusive 
management 


WGN CONCERTS 
AUSTIN WILDER 
Director 


745 Fifth Ave. @ 441 N. Michigan 
New York Chicago 
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N. Y. Concert Reviews 


SIDOR BELARSKY 


Bass 
Town Hall, N. ¥., April 26, 1943 
Singing the songs of his native 
Russia, Sidor Belarsky revealed a 
fair-sized bass with the rough pow- 
erful qualities sometimes associated 
with singers of his nationality. His 
interpretations were all good and 
set forth a straightforward musical 
fashion, but the program of the same 
type of music became monotonous as 
the evening drew to aclose Eddy. 














The N. Y. daily critics said: 

Tribune (Lawrence )—‘In excellent 
voice. Not always a wide variety of 
color or mood to his singing.’ 

Times (Parmenter) — ‘Sincerity, 
warmth of feeling and sensitive un- 
derstanding. Fine voice.’ 


LILLIAN STEPHENS 
Soprano 
Town Hall, N. Y., April 29, 1942 

A voice that has much sweetness, 
but is short on top and bottom, is 
possessed by Lillian Stephens. When 
she sang within her medium, its 
freshness and delicacy, as well as 
the artistic use to which she put it, 
were excellent. But the recital be- 
came monotonous due to lack of abil- 
ity by singer to vary the color and 
shading or provide suitable ee. 

y. 


The N. Y. Daily critics said: 

Telegram (Bagar): ‘Sincerity and 
willingness. Voice best at the lower 
end. Top weak and unfocused.’ 

Times (Straus): ‘Pure velvety voice 
of unusual beauty only partly real- 
ized. Unsupported breathy tones in- 
capable of acquiring much variety 
in coloring.’ 








GRACE CASTAGNETTA 
Pianiste 
Town Hall, April 28, 1942 

An excellent interpretative artiste, 
Grace Castagnetta’s abilities at im- 
provisations are even better than her 
ability at interpretation. Pianiste 
showed remarkable ability at vitu- 
osity in works of Mozart, Chopin and 
Bach, but her ability at creating a 
sympathetic work out of popular or 
semi-classic songs, and other com- 
posers’ music, was indicative of near- 
genius. It was a thoroughly delight- 
ful recital by a thoroughly excellent 
artist. Eddy. 





The N. Y. Daily critics said: 

Tribune (Perkins): ‘Laudible clar- 
ity and balance, lyrigism of tone and 
delicacy of hue.’ 

Times (Parmenter): ‘Uncommonly 
intelligent and serious musician... 
aroused the delighted wonder of the 
large audience.’ 


PHILLY DELL IN 
$15,000 DRIVE 


Philadelphia, May 8. 

A campaign to raise between 
$15,000 and $20,000 for underwriting 
the Robin Hood Dell this season got 
underway yesterday Monday. The 
sum is needed to make up the differ- 
ence between the operating cost and 
the expected intake at the gate. 


The season is set to open June 22 
with Lawrence Tibbett, and Eugene 








and her dance troupe, Jan. 12, and 
Bartlett and Robertson, Feb. 9. 


Ormandy conducting the Philadel- 
phia Orchestra. 








Squelch Effort to Cancel Annual Milw. 


Outdoor Concerts on War Excuse 





Milwaukee, May 5. 
Efforts to take advantage of a war-| 
time cancellation clause in contracts | 
|}and call off the annual summer} 
| ‘Music Under the Stars’ series of| 
concerts..in. Washington Park have| 
been finally and definitely squelched, 
| according to Don Griffin, Milwaukee 
county’s recreational director, and, 
barring some overwhelming disaster, 
the show will go on as scheduled. 
It’s also figured that, as a bolster of 
public morale, the program should 
be given even more attention than in 
peace time. 

Artists will collect a total of 
$30,000 on the basis of contracts en- 
tered into, or about $2,500 more than 
was spent in previous summers. 
| Lily Pons and Andre Kostelanetz are 
the top money stars of the series and 
will collect $3,500 for their single 
night’s appearance, 

Rose Bampton, soprano, and Wil- 
frid Pelletier, guest conductor, will 
open the concert series June 23, to 
be followed June 30 by Richard 
Crooks, tenor; July 7 by Margaret 


| bett; July 21, by the Metropolitan 


quartet composed of Eleanor Steber, 
Anna Kaskas, John Carter and 
Robert Weede; July 28 by Lily Pons 
and Andre Kostelanetz; Aug. 4 by 
Lansing Hatfield and Mona Paulee; 
Aug. 11 by John Charlés Thomas, 
and Aug. 18 by Jean Dickenson, 

The Wisconsin Symphony orches- 
tra, directed by Jerzy Bojanowski, 
will play for the nine concerts, but 
as a concession to wartime strain 
*/ill play only the lighter music and 
nothing running more than 10 min- 
utes, as against some in the past 
than ran as long as 28 minutes. 
Special emphasis will be placed on 
Pan-American music, and programs 
will be opened this year, instead of 
closed, with the National Anthem. 

Single concerts in the ‘Music Un- 
der the Stars’ program have drawn 
as high as 50,000 persons, and the re- 
serves this season have been in- 
creased to 11,600, the sale of which 
opened Friday (May 1) with a rush 
exceeding anything experienced 
heretofore. Prices range from 20c 








Speaks; July 14, by Lawrence Tib- 


to $1 plus tax. 
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Hans Schweiger, Southern Symph Dir, 
Interned for Duration As Enemy Alien 





Louis Pollock Signs 


Stolz for Chi Concert 


Louis Pollock, formerly eastern ad 
publicity manager for Universal Pic- 
tures, has -'gned Robert Stolz, Vien- 
nese composer-conductor and will 
present him conducting the Chicago 
Symphony at the Civic Opera House 
in Chicago May 29-30. Stolz was 
musical director of the “Theatre an 
der Wien,’ in Vienna, where, before 
Anschluss, he directed the world 
premieres of the most notable ope-- 
ettas in musical annals, including 
Franz Lehar’s ‘The Merry Widow’ 


and Oscar Straus’ ‘Chocolate Soldier.’ 
He is a prolific composer of hits with 
nearly 1,000 songs, films, and oper- 
ettas to his credit, among them 
‘White Horse Inn’ and ‘Two Hearts 
in Three-Quarter Time.’ 


CROOKS BOOKED 
FOR 70 DATES 
IN °42-43 


- 


Richard Crooks, after finishing a 
year in which he earned upwards of 
$250,000, is set for over 70 concerts 
by Columbia Concerts for next sea- 
son. Tenor opens Oct. 15 in Eaton, 
Canada, In Oct. he ranges from 
Canada to Savannah, Georgia, and 
the mid-west, playing about 25 dates 
up to December when he rejoins the 
Metropolitan Opera Co. 

During Januray he tours New 
England and is booked solid in Feb- 
ruary, March and April, 1943, along 
the West Coast, and into western 
Canada down to the end of Cali- 
fornia. He records another Victor 
album this month and will probably 
renew his Firestone air program for 
his 11th successive season. Crooks’ 
asking price is $2,500 per engage- 
ment, with his 25 radio programs 
giving him $4,500 per. 

He is the most prolific recorder of 


classical and semi-classic songs since 
John McCormack. : 


MUSICAL PORTRAITS 
INTRODUCED IN CINCY 


Cincinnati, May 5. 
New works by Aaron Copland, 
Jerome Kern and Virgil Thomson 


will be introduced May 14 at the 
concert of the Cincinnati. Symphony 
under Andre Kostelanetz with Lily 
Pons as soloist. The conductor com- 
missioned the new compositions 
shortly after America’s entry into 
the war, and each portrays a differ- 
ent great American. 

Copland’s work is ‘A Lincoln 
Portrait,’ Kern’s is ‘A Portrait for 
Orchestra of Mark Twain’ and 
Thomsén’s is ‘The Mayor LaGuardia 
Waltzts.’ A work about Dorothy 
Thompson, by the same composer, 
will be played at a later concert. 

Kostelanetz and Miss Pons will 
feature-the works in their summer 
schedule and they will be played in 
Toronto; Philadelphia, Montreal, Mil- 
waukee, Chicago, and Washington. 


Rochester Soloists 


Rochester, May 5. 
The Rochester Philharmonic Or- 
chestra, setting dates for next season, 
has included Lauritz Melchoir as so- 
loist Nov. 12 and Jose Iturbi, con- 
ductor and pianist, March 25. 


The concert series will include 
Zino Francescatti, Jan. 8; Robert 
Casadesus, Jan. 22, and Jascha Hei- 
fetz, Feb. 19. 




















Grace Moore expecis to leave for 
Mexico in September for opera and 
concerts as well as concerts in 
Guatemala and Costa Rica. 


ef 





Columbia, S. C., May 5, 
U. S. District Attorney Claud N, 
Sapp has announced Hans Schwei. 
ger, director of the Southern Sym. 
phony orchestra, has been ordered 
confined in an internment camp for 
duration of the war. 


Federal authorities disclosed 
Schweiger, prominent in southern 
musical and concert circles, wag 
taken into custody here last Decem. 
ber at headquarters of Southern 
Symphony orchestra. D. A. made it 
plain that action did not mean neces. 
sarily that he had been found guilty 
of committing any overt act against 
the United States, but said sufficient 
evidence was in hand to convince 
federal officials that to allow him to 
remain at liberty would be detrt-. 
mental to the safety of the nation. 

Office also disclosed that Schwei- 
ger was sent to Fort Scriven, near 
Savannah, Ga., returned here for 
hearings before district enemy alien 
board, and is now back at Fort 
Scriven. D. A. said there was no 
evidence Schweiger had been in con- 
tact with Nazi party since coming to 
America six years ago, but that the 
musician had by his own admission 
served the party in spreading Ger- 
man propaganda in Japan before 
coming to the United States. 

The D. A. said letters from Nazi 
Propaganda Goebbels and Rudolf 
Hess, former party leader, were 
found in Schweiger’s possession, 
Contents of the letters were not dis- 
closed. Schweiger’s wife is eme 
ployed at a Savannah beach hotel. 
Mrs. Schweiger, a Dutch national, is 
not in custody and no charges have 
been preferred against her. 


TEXAS TOWN SPENDING 
OG FOR CONCERT STARS 


Edinburg, Tex., May 5. 

Under the auspices of the Cultural 
Arts. Inc.,. this tiny border town will 
spend over $5,000 on concert artists 
for its 1942-43 season. 

Course will include Paul Draper 
and Larry Adler in December; Zino 
Francescatti in January; Rose Bamp- 
ton in February, and Richard Crooks 
in March. 


Rise Stevens Will Open 
Pasadena’s Wilson Series 


Pasadena, Cal., May 5. 

The Elmer Wilson series here 
opens Oct. 29 with Rise Stevens as 
soloist. Prices charged range from 
$5.25 to $15 for the series. 

Other artists are Gregor Piati- 
gorsky, Serge Rachmaninoff, Richard 
Crooks, Robert Weede, Zino Fran- 


cescatti, Luboshutz and Nemenoff, 
the L.A. Philharmonic and the Monte 
Carlo Ballet. 

















John Charles Thomas’s concert at 
the Civic Auditorium, Portland, drew 
3,400 attendance with a take of $6,- 
800 at a $2.75 top. 





Alfred H. Morton, president of Na- 
tional Concert & Artists Corp., re- 
turned Monday (4) from a business 
trip to Chicago, Hollywood and San 
Francisco. 











MARTHA GRAHAM 
and DANCE COMPANY 
if America’s Greatest Dance Attraction 
Exclusive Management 
WGN CONCERTS 
Austin Wilder, Dir. 
745 Fifth Ave., New York 
441 N. Michigan, Chicago - 
NOW BOOKING 1942-1943 SEASON 


ee 
ALLAN JONES 


Tenor 
AVAILABLE 
CONCERTS and OPERA 
WGN CONCERTS 
AUSTIN WILDER, Dir. 

745 Fifth Ave. 441 N. Michigan 
New York Chicago 
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S. HUROK Presents 


America’s Foremost Tenor 


JAN PEERCE 


Metropolitan Opera’s Newest Star 
Now Booking—Opera, Concert, Radio 


HUROK ATTRACTIONS, Inc, 
711 Fifth Ave. New York 
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CONCERTS (NO DANCING) BIG | 





Agency Execs Mull Booking Camp 
Band Dates Direct Instead of Via 


USO: Planning More Relief Affairs 





Recently formed committee of 
band agency executives is now mull- 
ing plans to take over from USO- 
Camp Shows, Inc., the booking of 
namebands into free Army camp 
dates. Up to the moment these of- 
ficials have cooperated with USO- 
CSI heads by each week advising the 
latter of what bands controlled by 
each agency were free, and when 
and where, to entertain servicemen. 
USO then directs the filling of the 
open time by checking with Army 
officials. However, dance men now 
feel that the USO is getting all the 
credit for the work done, while the 
band business is frequently being 
excoriated for not doing enough. 
It’s felt that the public is not aware 
that the dates are being played free, 
that there’s an impression they’re 
being paid for out of USO funds. 

Some bandleaders spoken to are 
of the opinion that many of the re- 
marks made against the business 
are unfair. Since the Government 
is not inclined to recognize its tire 
and gasoline necessities, thereby 
making transportation difficult, even 
on camp dates, the barbs that they | 
have absorbed tend to raise tempera- | 
tures. On top of the transportation 
problem is the thought that the| 
vaude acts which frequently work 
with the bands are paid and the mu- 
sicians aren’t. There are numerous 
other complaints, too, about the way 
leaders and musicians have been 
treated while playing camp dates. 

Committee is also formulating 
plans under which the band business 
can raise money for various service 
relief organizations. Meeting last 
week went over some ideas that 
were advanced, but no definite blue- 
prints were decided upon. Addi- 


tional talks this week and next are | 


scheduled 
So far there has been only one 
promotion in behalf of a service re- 


lief outfit by name leaders, That one | 
was run off early last week (27) at/| 


Roseland Ballroom, New York, by | 
Lou Brecker, owner of the spot, who 
is chairman of a nationwide effort by 
ballroom operators. Brecker played 
Jimmy Dorsey and Woody Herman 
for Navy Relief at $1.10 and drew 
slightly over 4,000 dancers. 


Twice In 3 Times Out; 
Story of Band Singer’s 
Experience with Army 


Pittsburgh, May 5. 

This is the saga of Dean Martin, 
featured vocalist with Sammy Wat- | 
kins’ band, his bewildered boss and | 


the army. Several weeks ago, when | 


Watkins quit Cleveland for an en- 


gagement here at William Penn ho- | 
tel, Martin, was left behind, gifted and | 


farewelled. awaiting -his draft call. 
In the meantime, maestro picked a 
young Ohio bank clerk, Glenn 
Sterling, without any previous ex- 
perience, to replace him. Short time 
later, Martin 
said he was available 
he had won a deferment due to ex- 
pected increase in the family. 
Couple of weeks more pass. Mar- 
tin’s draft board wires him that reg- 
ulations have been changed again 


and to stand ready for induction last | 


of April. Another farewell for him. 
In the meantime, Watkins ran a 
Series of local auditions trying to 
find a successor. He listened to 
more than 100 Pittsburgh singers, 
but couldn’t -find anything he liked. 

So Martin left Watkins, went back 
to Cleveland and shoved off for 
camp. Two days later band leader 
g0t a wire from his singer. It said: 
‘Coming back. Turned down here. 
So he’s back with Watkins again, 
ee - of gifts and farewells to the 





George Olsen unshutters River- 
view Ballroom, 
ton, Friday (8). 





phoned Watkins and | 
again because | 


Neponset, near Bos- | 


| HARVARD GETS SCAT DAVIS 


Union Makes Exception on Theatre- 
Into-Dance Date Rule 








Johnnie ‘Scat’ Davis was reinstated 
last week for a hop at Harvard Uni- 
versity, Cambridge, Mass., through 
the efforts of a group of students 
whose pleas reversed a’ruling by the 
Boston musicians local. Davis had 
been booked for the current week at 
the RKO theatre, Boston, and when 
a bid came in to play at Harvard 
Friday (8) the local refused to allow 
it because of a regulation prohibiting 
traveling bands from playing two 
separate dates in its jurisdiction 
within five days. 

George Gibbs, president of the 
Boston local, finally acceded to the 
student committee, however, when 
it was pointed out that Davis rarely 
plays New England and he was leav- 
ing the area immediately after their 
dance. Davis opens Sea Girt Inn, 
Sea Girt, about June 27, for about 
two months. 


THAT LOCATION 
WIRE GAG UP 
AGAIN 


When James C. Petrillo, president 
of the American Federation of Mu- 
sicians, returns from Chicago, where 
he has been resting and having AFM 
| Executive Board meetings, it’s ex- 
| pected by bandmen that he will 
launch a drive on the practice of 


bandleaders assuming the cost of net- 




















work wires. This practice is re- 
|}garded by the AFM as_ unfair 
 iacaniaittion and a violation, in 


most cases, of its pay scales. Since 
|few outfits in the average location 
job are paid higher than scale, extra 
costs for broadcasts bring their sala- 
ries below the AFM level. That it’s 
going on in eertain spots is an open 
secret. 

New York local 802 of the AFM 
some time ago began a drive to 
eliminate the practice by blacklist- 
ing the spots involved. Numerous 
|inferrogations of suspected band- 
leaders were conducted and the lat- 
ter were even offered immunity 
ifrom punishment if they would 
| squeal on spot-owners. It didn’t 
work. No one would talk. 
| Beside paying the cost of network 
wires, which comes to between $200 
and $400 weekly, depending on, the 
locality of the origination point of a 
remote, leaders are sometimes asked 
to and do pay the union tax. In a 
Class A job that amounts to $3 per 
man per broadcast, lower for Class 
B, and so on. Leader paying those 
sometimes lays out a 
staggering sum if he stays on the 
|job any length of time. As a rule 
it’s quickly made 
one-nighters and theatre dates. 


And a Little Child Shall 
Lead ’Em to Hit Parade 


Ann Levy, 10-year-old daughter of 
Ike Levy, owner of WCAU, Phila- 
delphia, and director of CBS and 
Columbia Records, has gained a rep- 
utation with officials of Columbia 
Records for picking hit tunes and 
hit records. 

Manie Sachs, Columbia recording 
director at New York, asserts he fre- 
quently leans on her judgment. 








assessments 





Ratph Mouzzillo, trumpeter last 
with Muggsy Spanier, replaced 
Johnny Falistich with Alvino Rey's 
| band. 











} 





PAIL SPITLANY' 
EYE-OPENER TOUR 


Adventures Into New Type 
of Dates and Results Con- 
vince Him Girl Orchestra 
Can Do Profitable One- 
Night Concert Trade 


COSTS ARE LOW 








Phil Spitalny cites the $12,600 he 
collected as his share last week on 
five non-dancing one-night stands as 
convincing him that his next, and 
probably best commercial, metier is 
the concert field. The mestro of the 
‘Hour of Charm’ program says that 
his experiences that week in Colum- 
bus, Fort Wayne, South Bend, Grand 
Rapids and Pittsburgh, where he 
played highschool and public audi- 
toriums, was evidence enough that 
he can take his 30-piece, ail-girl or- 
chestra into a fairly well-populated 
town and do a profitable business. 

His exploratory observations are 
that every community, no matter 
how small, has a cultural group 
which ranges from general apprecia- 
tion of the arts to a desire to dabble 
in entrepreneurship. For suitable 
attractions, in short, they’re eager to 
|make substantial guarantees, hire 
halls and play at straight 50-50 from 
the first dollar. 

An indie concert booker, 
Golden, first broached the idea to 
Spitalny two weeks ago when in 
Erie, Pa. At 50c to $1.25 he grossed 
$5,306 on one night. 

Last week’s five-dayer, represent- 
ing $12,600 as Spitalny’s share, en- 
tailed only a $2,200 railroad bill, the 
longest portion of which was to jump 
from New York to the Columbus, 
Ohio, opening stand. 

The way it’s going, says Spitalny, 
he’ll play no theatres in the fall for 
two reasons. One is that a picture 
house booking gets him $8,000 or 
$8,500 a week, with four and’ five 
shows, when, as happened, he hit 
over $12,000 in five nights, doing only 
one show. This will also make pos- 
sible sundry free camp concerts in 
the spare time. 


Larry 





Chi Dancery Lineup 
Chicago, May 5. 

General Amusement Corporation 
set another lineup of bands in De- 
troit’s Eastwood Gardens. 

Woody Herman opens his stay 
June 19, Glenn Miller on July 18, 
and Charlie Spivak on Aug. 7. All 
are in for one-week stay. Dick 
Rogers gets a split week starting 
May 1. 





Decca Follows Victor in Decree 
To Retailers Demanding | Old 
Record for Every 3 New Purchases 





Al Wolf in Omaha 


Runs for Commissioner 


Al Wolf, manager of the Chermot 
Ballroom, city’s largest downtown 
spot, was among the 14 nominated 
for commissioner recently. Wolf 
was eleventh in the field. At elec- 
tion, seven are to be named. 

Wolf is conceded a fair chance to 
be chosen. 


BLUE SPONSORS 
MUSIC ‘BATTLE 
TWIXT PICKUPS 


Erskine Hawkins and Charlie 
Spivak’s orchestras will inaugurate 
a new style ‘battle of music’ about 
May 16 on the Blue network. Spi- 
| vak will be at the Pennsylvania 
| hotel, New York, and Hawkins at 
| 
| the Savoy Ballroom, N.Y. They will 
| occupy the 5-6 p.m. hour on the Blue 
land via a dual hookup will attempt 
to top one another, playing alter- 
nate numbers. 
then Hawkins will come in with one. 
Spivak’s group is a white beng. 
Hawkins’ is colored. Both afe 
trumpet-playing leaders. 

To heighten the effect announcers 
at each bandstand will be equipped 
with scripts pointing out how and 
why the forthcoming tune will best 
the opposition’s last. Receiver speak- 
ers will be placed at the Savoy and 
Penn to give patrons at each spot an 
earful of what the other band is do- 
ing. Programs, of course, will be 
planned in advance to avoid conflic- 
tiori. 

‘Battles of music’ are old stuff on 
vaude stages, at college proms, etc., 











ducted along alternate set lines, how- 
ever, one outfit playing 15 minutes 
while the other rests. 
with Spivak and Hawkins, 
weekly Saturday evening feature, is 
probably the first conducted on the 
air, besides being routined for alter- 
nate numbers. 








Lyman Fires Harry Weinstem 





Mike Nidorf’s Ribbing Culminates in Fist Battle 


Between Maestro, Manager 


Abe Lyman over the past week- 


lend discharged his personal man- 


ager, Harry Weinsiein, after a physi- 


leal setto that culminated a long-dis- 


up, however, on | 





tance ribbing job on Weinstein by 
Mike Nidorf, of General Amus. Corp. 
Nidorf had long been needling Wein- 


stein about his ‘super’ soft job with 
Lyman, the fact that Weinstein 
could play golf while the bandleader 
was doing five-a-day, etc. 

Saturday evening, Nidorf, Colum- 
bia Records head, Manie Sachs, and 
others were visiting in Lyman’s 
dressing room at the Strand, New 
York, when Weinstein phoned. He 
had just come off the golf course. 
Nidorf answered the phone and 
again needled him; Weinstein burned 
and hung up. He called again a few 
minutes later and Sachs then kidded 
him. 

When Lyman went to his suite at 
the Hotel New Yorker late that 
night, Weinstein, whe also lived 


; there, was awaiting him. He imme- 
| diately launched a virulent 
| attack on Lyman for permitting 
talk about him. Lyman thought he 
was kidding and went to bed. Wein- 
stein continued abusing Lyman and 
| finally went berserk, slugging the 
bandleader in the mouth. splitting 
his lips and loosening two teeth. Ly- 
man then jumped out of bed and 
socked Weinstein, badly cutting his 
eye. After subduing Weinstein, Ly- 
man called the hotel detective and 
had him ejected from his room. 

Lyman and Weinstein were friends 
for more than 20 years, with Wein- 
stein being Lyman’s manager for the 
past seven or eight years. In the 
trade Weinstein was considered as 
having a sinecure; he is noted for 
this $6 ties, $35 shoes and $150 suits. 

Nidorf’s ribbing proclivities are 
notorious in the ‘band biz. He has 
often been told that some of his so- 
called gags were on the ‘dangerous’ 
side and might lead to serious trou- 
ble. 





Spivak will do one, | 


Blue program 
to be a| 





Decca Records has followed RCA- 
Victor in decreeing that all record 
buyers will have to return one old 
disc in order to secure three new 
ones. As far as Decca is concerned 
the rule goes into effect May 15, 
while Victor’s actually began oper- 
ating Monday (4), though they do 
not demand the old ones be turned 
in before June 1; in short, buyers 
who will buy 3,000 Victor platters 
this month will have to round up 
1,000 old ones by the first of next 
month. Columbia is expected to take 
a similar stand, but so far has not 
done so. 


Rule is not only aimed at coin 
machine operators, it extends also 
to retail dealers. They are offering 
2c a dise to patrons fo old records, 
but make no demands that a buyer 
present them in order to take away 
new ones. When questioned, several 
dealers in New York explained that 
they were simply asking steady 
patrons with whom they were 
familiar to return as many old 
platters as possible to help out. That 
even dealers may eventually demand 
the public return old discs when 
buying new ones is indicated in 
every answer by a retailer when 
asked how they were handling the 
situation. Each asserted no return 
demands were being made—yet. 

Victor and Decca are making an 
allowance of 2c per disc for each 
old one returned, but stipulate that 





and frequently the bands involved 
take them seriously, particularly 
when white and colored bands | 


square off. They are always con- | 


none must be of a ‘laminated’ 
method of manufacture. Columbia, 
on the other hand, is paying 5c a 
pound for laminated and 6c a pound 
for the regular platters manufactured 
by other companies. Columbia is the 
only major processing a laminated 
platter. It consists of a core faced 
on both sides with paper, on which 
is spread a veneer-type surface into 
which the grooves are cut. 

Majority of top-selling artists have 
been, or are about to be shifted to, 
50c labels. Decca came out last week 
with several former 35c-sellers on its 
50c black label. Victor’s next release, 
out late this week, lists Glenn Miller 
and Dinah Shore as 50c sellers for 
the first time. 





Mrs. Gene Krupa Wins 


Divorce; Claims She Was 
Drum for Hubby’s Fists 


Miami, May 5. 
Charging that Gene Krupa didn’t 
‘confine his beating to drums,’ Mrs. 
Ethel Mary Krupa secured a di- 
vorce from the bandleader here Fri- 
day (1) in circuit court. 





verbal | 
such | 


Judge Paul D. Barns signed the 
decree sustaining Mrs. Krupa’s 
| charges of cruelty and approving a 
$15,000 cash settlement. Under the 
| separation agreement, Krupa also is 
| te pay his wife $50 a week for one 
year. 

Mrs. Krupa filed suit here April 
(8), listing her husband’s address as 
|New York. She testified that his at- 
|titude toward her changed as his 
popularity as a bandleader  in- 
|creased, and that he struck her for 
|objecting to his ‘too close associa- 
tion’ with actresses. She claimed he 
once blacked both her eyes. 


SONNY SKYLER LEADS 
WHILE BERIGAN RESTS 


Sonny Skyler, former vocalist, 
with Vincent Lopez and now re- 
hearsing a band of his own, has been 
leading Bunny Berigan’s band since 
the latter was confined to Allegheny 
State hospital, Pittsburgh, with pneu- 
monia. Outfit is at the Summit, Bal- 
timore roadhouse. 

Berigan is expected out of the in- 
firmary the end of this week. 
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Bands’ Theatre Biz Spotty; Krupa 
Fine $42,000, Chi; Norvo-Durante 
Fair 126, Buff; Thornhill OK 456 





(Estimates for This Week) 
Louis Armstrong, Los Angeles 
(Orpheum; 2,200; 33-44-55-65 )—With 
‘Devil Pays Off’ (Rep) and ‘Ghost 
Frankenstein’ (U). Good biz here 
with $12,000, with the band the main 
draw. 


Les Brown, Providence (Metropol- 
itan; 3,200; 44-55-65 )—With ‘Man With 
Two Lives’ (Mono). Fairly good 
$6,000 on three days, considering the- 
atre and outdoor competish. 

Henry Busse, Omaha (Orpheum; 
3,000; 20-40-55-65)—With three-act 
revue plus ‘The Spoilers’ (U). Busse 
always favorite here and will get 
close to $17,000. Picture liked here, 
and contributing to this big total. 

Johnnie (‘Scat’) Davis, Boston 
(RKO-Boston; 3,200; 30-44-60-65-75) 
—Coupled with ‘Yanks in Trinidad’ 
(Col). Medium $18,000, with band 
figured as principal draw. 

Jan Garber, Chicago (Criental; 3,- 
200; 28-33-44-55 )—Teamed with ‘Jim- 
my Valentine’ (Rep). Garber is a 
money attraction in Chicago and is 
lifting this layout to a happy $20,000. 

Glen Gray, Newark (Adams; 2,000; 
25-35-50-60)—With ‘Tramp, Tramp, 
Tramp’ (Col)). With credit going 
to Casa Loma group, Adams headed 
for powerful $18,500. 

Erskine Hawkins, Boston (Metro- 
politan; 4,367; 35-55-75)—Assisted by 
Four Ink Spots on stage, and ‘My 
Favorite Blonde’ (Par). Giant $28,- 
000, with Bob Hope-Madeleine Car- 
roll picture and Ink Spots sharing 
credit for take. 

Dick Jurgens, Milwaukee (River- 
side; 2,600; 30-45-60)—With ‘Four 
Jacks and a Jill’ (RKO). Band a 
favorite here and in spite of warm 
weather nightly holdouts all week 
gave house its best gross in months 
of name bands, close to $18,000, very 
big. 

Gene Krupa, Chicago (Chicago; 4,- 


000; 35-55-75)—With Connee Boswell | 


on stage and ‘Fleet’s In’ (Par). Fine 
$42,000 with all three taking bow on 
business. 

Abe Lyman, New York (Strand; 
756; 35-55-85-99 )— With Jackie 
Cooper in person, ‘Larceny, Inc.’ 
(WB) on screen. In second (final) 
week and getting $29,000. First 
stanza was $41,500, good. 

Red Norvo, Buffalo (20th-Century; 
3,000; 30-55)—With Jimmy Durante 





and ‘Valley of Sun’ (RKO). Moder- 
ate $12,000. 
Alvino Rey, Pittsburgh (Stanley; 


3,800; 30-44-55-66)—With King Sis- 
ters and ‘Joan of Paris’ (RKO). Band 
well liked by all the reviewers and 
most of them went for the picture, 
too, ‘ut heat shaving at least two 
or three grand from the week, which 
means around $15,500. That’s a bit 
better than what has come to be 
house’s average of late. 

Claude Thornhill, New York (Par- 
amount; 3,664; 35-55-85-99)—With 
Carol Bruce on stage, plus other acts, 
‘Great Man’s Lady’ (Par) on screen. 
Not up in the top brackets but en- 
tirely satisfactory at $45,000 on first 
week ended last night (Tuesday). 
Holdover week begins today 
(Wednesday ). 

Fats Waller, Cleveland (Palace; 
3,700; 35-40-50-55-70)—Plus “Always 
in Heart’ (WB). Little b.o. in this 
combo; ordinary $16,500. 


J. Dorsey Sets 
N. Haven Mark 





For One-Niter 





(Estimates) 
Georgie Auld (Roseland-State B., 
Boston, May 2). 


900 at 65c for $540; good. 


Blue Barron (Lyric T., Bridgeport, | 
|cluding Feist and Miller) 


Conn., April 27-29). Barron ac- 











On third trip here | 
with new band Auld did well with | 


known here and Allen was playing 
fourth weekend; combination drew 
2,000 at 75c-65c for $1,400; good. 

Guy Lombardo (Coliseum, Toron- 
to, May 1). Jammed in 6,500 at $1 
apiece, proceeds going to Red Cross 
Bomb Victim Fund except for ex- 

penses. Previous night (30) outfit 
drew about $6,000 for similar charity 
affair at Arena, London, Ont., where 
Lombardo hails from. It was his first 
appearance there in 15 years. 

Jimmy Lunceford (Armory, Louis- 
ville, Ky., April 29). Not so good; 
Lunceford drew about 1,500 at $1.26, 
a ‘dropoff’ from recent hops. 

Vaughn Monroe (Roseland B., 
Taunton, Mass., April 27). Monroe’s 
home territory and he set record for 
this spot with 2,300 a $1.10. On Sun- 
day (2) band played to 4,629 at $1.10 
at Hershey Park, Hershey, Pa., best 
opening crowd in years and third 
best ever. 

Guy Ormandy- Mattie Mattison 
(Raymor-Playmor B., Boston, Mass., 
May 1). Local and unknown from 
Connecticut proved surprise; 1,800 
at 75c-65c. 

Tommy Reynolds (Babbs Park, 
Southwich, Mass., May 3). Reynolds 
pull of 500 dancers at 55c equalled 
about $275; poor. 

Griff Williams, (Totem Pole B., 
Auburndale, Mass., April 29-May 2). 
After five weeks in Boston’s Copley- 
Plaza Williams doing great here; 
biggest four day total so far this 
season—10,600 dancers at $1.45 pair 
for $7,685. 


OUTSIDE REVENUE 


Robbins Mail Order House Volume 
Worth $400,000 Aanually 











Jack Robbi.-s has been developing 
his standard edition outlets with two 
big mail orders houses, Sears- 
Roebuck and Montgomery Ward, 
from $325,000 gross business last year 
to an easy $400,0C> this year, just be- 
tween the two outlets. For Sears he 
prints up special editions, chiefly 
non-copyrights, in exchang* for a 
guaranteed 200,000 
edition, and 100,000 copies of an- 
otner. Montgomery Ward only guar- 
antees Robbins’ three firms (in- | 
100,000 | 


counted for ‘okay’ $4,800 gross at 55c | copies. 


top. 

Del Courtney 
port, Ia., April 29). 
well, playing to 1,422 people at 85c. 
for $1,209 gross. 

Jimmy Dorsey (Arena, New Haven 
Conn., May 2). Dorsey cracked Kay 
Kyser’s record here, first day out of 
Pennsylvania H., New York, with 
7,183 patrons in two shows from 55c. 
to $1.10. Went 1,104 admissions past 
Kyser. 

Carl Hoff - Bob Allen (Raymor- 
Playmor B., Boston, May 2). Hoff is 


(Coliseum, Daven- | 
Courtney did | 





In addition, Robbins has been suc- 
cessful in placing, for the first time, 
$1 music books in the Kresge stores. 

Warner Brcs. tops Robbins, but 
that company has the long standard 
Witmark catalogs, over a quarter-of- 
a-century in development and pres- | 
tige with music schools, educators, 
etc. along with th_ strong 
and Remick catalogs. 





_ Benny Goodman band pencilled 
into Stanley theatre, Pittsburgh, 
week of May 15. 
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RITZ CARLETON 


BOSTON 


PRESENTS 


LEO REISM 


AND HIS ORCHESTRA 


OPENING 


MAY EIGH 


FOR ROOF GARDEN SEASON 





order of one)} 


Harms | 


Bands at Hotel B.0.’s 


(Presented herewith, as a weekly tabulation, is the estimated cover 
charge business being done by name bands in various New York hotels, 
Dinner business (7-10 P.M.) not rated. Figures after name of hotei give 
room capacity and cover charge. Larger amount designates weekend and 
holiday price.) 





Covers lotus 

Weeks Past Covers 
Band Hotel Played Week On Date 
Jimmy Dorsey....Pennsylvania (500; 75c-$1.50)........12 2,800 31,975 
Woody Herman*..New Yorker (400; 75c-$1.50)........ 7 1,950 15,150 


Ray Heatherton..Biltmor? (300; $1-$1.50)..... sesdecso- O 475 475 
Freddy Martin*.:.Waldorf (475; $1-$1.50).............15 2,075 33,975 
Frankie Masters. .Roosevelt (400; $1-$1.50)........e... 4 825 4,025 
Lani McIntire. ....Lexington (300; 75c-$1.50)..........12 1,475 16,900 
Ray McKinley....Commodore (400; 75c-$1).......0... 2 700 1,550 
OSE Wee sk csc meet CORRE FOG GED: ccsccacesceness € 550 2,375 


* Asterisks indicate a supporting floor show, although the band is the 
major draw, 





Los Angeles 


Skinnay Ennis (Ambassador; 900; $1-$1.50). 
two nights (Fri., Sat.) of his last week, hiking east to join the caravaning 
Bob Hope. John Scott Trotter fills for two weekends before Freddy 
Martin returns May 21 to put. the spot back on a six-night basis. 

Phil Harris (Biltmore; 1,200; 50c-$1). Hotel getting behind him with 
newspaper ads stressing those catch-phrases in the Jack Benny airshow, 
with Joe Faber’s book showing another 6,000 on the week. 


Got customary 900 on the 





Chicago 


Chuck Foster (Continental Room, Stevens hotel, 400; $1.50-$2 min:), 
Foster has done a good job and for the room and outfit had made a niche 
for itself in the territory. Drew 2,000 patrons last week. 

Eddy Duchin (Empire Room, Palmer House; 600; $3-$3.50 min.). Duchin 
continues big moneymaker at this room, drawing consistently big crowds; 
last week, 3,700 customers. 

Jimmy Joy (Walnut Room, Bismarck Hotel; 300; $1-$2 min.), 
fourth week and going along nicely with 1,800 visitors. 

Cab Calloway (Panther Room, Sherman hotel; 800; $1-$2.50 min.). Callo- 
way winding up excellent month in this top nite spot; brought in 5,400 
customers last week. 

Neil Bondshu (Mayfair Room, Blackstone hotel; 350; $2.50 min. Sat.). 
Yvette now holding floor spot and intimate room doing well with 2,300 
customers, 


Joy in 





Boston 


Leighton Noble (Terrace Room, Hotel Statler; 450; $1 cover). Noble is 





consistent. In his 16th week of indefinite engagement, came through with 
| 1,000 covers Friday-Saturday, only late nights. Dinner biz strong through- 
out week. 


Hal Saunders (Oval Room, Copley Plaza; 300; $1 cover). With Dorothy 
| Lewis’ Ice Show; Saunders opened here Wednesday (April 29). New- 
|comer here and has huge task ahead to draw at pace previously set by 
Griff Williams for five weeks. For four days Saunders drew 900 covers, 
| sharing credit with ice caperers. 


Location Jobs, Not in Hotels 


(Los Angeles) 

Harry James (Palladium B, Hollywood, first week). This lad is not only 
rolling up boxcar figures in first week—he won’t miss 23,000 by far—but 
| he’s playing hob with the other gay spots around town. Band is in for 
'four weeks with options for two and two, which means he’s a cinch for 
eight weeks. 

Duke Ellington 

Jan Savitt (B, "Culver City, Cal. ), Hard hit by the James boys at the 
Palladium and the count won’t get far past 3,500. 

Rudolf Friml, Jr. (Florentine Gardens N, Hollywood, first week). Should 
| approximate the normal biz of the past few months, which is on either 
| side of 4,200 sitters. Nils Granlund’s floor show is the major magnet, 
however. 





(Trianon N, Southgate, Cal.). Clicking briskly and 








(Chicago) 
Buddy Franklin (Chez Paree; 500; $3-$3.50 min.) Phil Regan headline 
ing floor show and has added plenty to punch; built count to 4,100 patrons, 
Ted Weems (Blackhawk; 400; $1.25 min.). Weems has proven big at- 


traction here and has had his option picked up for another four weeks, 
last week pulling 3,500 tabs. 


¢ 














Harry James Finales 
Coca-Cola Show; Wins 
Gold Platter Award. 


Coca-Cola’s ‘Spotlight Bands’ pro- 
gram of name bands dropped off the 
Mutual network after Saturday 
night’s (2) broadcast, completing 26 
weeks. Harry James’ band was the 
last winner of the Saturday shot 
given to the band which sold the | 
most recordings the previous week. | 
James was awarded a gold platter 
trophy, instead of the usual silver 
one, for attaining the most number 


The World’s Greatest 
Vibraharpist and Drummer 








and His 


16 MEN OF MUSIC 


of Saturday broadcasts. He had e 

been on it seven times, six consecu- VOCALS 

tively. RUBEL BLAKLELY 
James went on first via the sale of « 


‘I Don’t Want to Walk Without You, 
Baby,’ then got five straight shots 
on the same record. Finale show 
was for sales of his ‘Sleepy Lagoon’ 
disc. 


Pick Up Weems Option 


CURRENTLY 


SAVOY, New York 


BROADCASTING FOUR 
TIMES WEEKLY—NBC 


Closing May 14 and Opening 
for Week of May 15 


EARLE THEATRE 














PHILADELPHIA 
& 
Chicago, May 5. 

Blackhawk hotel has picked up DECCA RECORDS 
Ted Weems orch’s option for addi- EXCLUSIVELY 
tional four weeks, making it a 12- e 
week stay before it leaves this loop : 
nite spot. Now figured to stick Personal Management: 


around until July 1. 
After leaving the Blackhawk 
Weems will head for Lakeside Park, 
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Denver, opening July 17 fer several 
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STRAND, NEW YORK 


Says VARIETY 


ABE LYMAN 


AND HIS CALIFORNIANS 
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VARIETY 


Wednesday, April 29, 1942 





STRAND, N. Y. 





Lyman’s combination of four 
sax, three trumpets, two trom- 
bones, four rhythm and three 
violins does a right smart job. 





Shrewd handling’and choice of 
material make it an excellently 
entertaining outfit. 

There are three outstanding + 
bits of production used here, all 
packing a wallop. Firstly, there’s 
a fine medley of George Gersh- 
win standards. Audience went 
for it unstintingly. Secondly, 
there’s a tricky-lighted bit built 
around ‘Amen’, a new rhythm 
tune sung by Rose Blaine. 
Thirdly, an impressive glee club 
arrangement of ‘Melancholy 
Baby’, which Lyman has been 
doing for some time. Remainder 
of outfit’s work maintains the 
pace, Lyman easily cues all that 
happens. Wood. 


| AND THE RESULT WAS— 
| | A BANGUP $42,000 WEEK FOR 


ABE LYMAN 


AND HIS CALIFORNIANS 
Featuring ROSE BLAINE --- BILLY SHERMAN 


EXCLUSIVE VICTOR-BLUEBIRD RECORDING ARTISTS 


* * * 
“WALTZ TIME”’ 
FOR PHILLIPS MILK OF MAGNESIA 


NBC—FRIDAY 9 P.M., EWT BLACKETT-SAMPLE-HUMMERT AGENCY 

















Exclusive Management 


|} MUSIC CORPORATION OF AMERICA 


ie . LONDON ¢ NEW YORK ¢ CHICAGO @ SAN FRANCISCO © BEVERLY HILLS ¢ CLEVELAND ¢ DALLAS 
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MCA Says Waldorf Wanted Lombardo, 
Hence Williams Lost That Locatiom ..2i: ter 





Griff Williams never had a con- 
tract to go into the Waldorf-Astoria 
hotel, New York, following current 
Freddy Martin, according to Music 
Corp. of America. Agency claims 
that while Williams was slated for 
the job, the hotel demanded a 
stronger name during the coming 
summer when people are expected 
to stay in town, and Lombardo was 
their choice. Lombardo gave up a 
summer-!ong vacation he had map- 
ped out for himself to accommodate 
the hotel. 

‘Variety’ story of last week pointed 
out Williams’ burn at MCA for 
promising his band the Waldorf job, 
then giving it to Lombardo. Wil- 
fiams, now in New England, claimed 
he came east in face of better west- 
ern offers to play the Waldorf. He 
has told people he had a signed con- 
tract. 

It’s possible he signed an agree- 
ment, but the hotel had not. 


Draft Blitzing Byrne’s 
Orch, Now Maestro - 
Himself Would Enlist 


Spartanburg, S. C., May 5. 

Bugle call has virtually blitzed 
Bobby Byrne’s orchestra. Young 
maestro, booked out of N.Y. into 
south, reported here draft has 
nabbed eight «* his men recently, 
with four more set to go soon. 

Byrne, who has wife and child 
back east, saic he probably would 
disband orchestra soon and enlist 
in air corps. He is 24. 


LAWRENCE DUCHOW’S 
18 MOS. FOR EXTORTION 


Milwaukee, May 5. 

Lawrence Duchow, Wisconsin or- 
chestra leader, pleaded guilty before 
Judge F. Ryan Duffy in Federal 
court here to sending an extortion 
letter through the mails and was 
sentenced Thursday (30) to 18 
months in prison. Then Judge Duffy 
placed him on probation for four 
years on condition that he report 
immediately to his draft board for 
induction into the Army. 

Duchow, 27, and single, had been 
classed as 1-B due to overweight, 
and if he is rejected he must remain 
within the jurisdiction of the court, 
but not at his home in Hilbert, Wis., 
where he ran the Red Raven Inn. 
He was charged with having at- 
tempted to extort $5,000 from 
Charles Packard, a retired realty 
man. 

Duchow’s 














attorney had pleaded 


that the bandleader was not serious | 


in his extortion attempt, but merely 
suffered a temporary brainstorm. 


ve 


The Dook’s 20 Yrs. 


Los Angeles, May 5. 

Duke Ellington passed his 20th 
year as a bandleader last week, 
with three of his original bands- 
men still in the band. They 
are Frey Guy, Otto Hardwick 
and Sonny Greer. 

Event was celebrated at the 
Trianon in nearby Southgate, 
where Ellington is currently 
playing, with the cutting of a 
huge cake by Eddie ‘Rochester’ 
Anderson for the 600 celebrants. 


TOMMY DORSEY 
ADDS STRINGS 


Tommy Dorsey is rehearsing a 
group of nine strings, which he in- 
tends adding to his band when it 
opens at the Astor hotel, New York, 
May 19. It’s been mentioned, too, 
that the leader has some ideas for a 
concert tour with the larger outfit 
later in the Fall. If the extra men 
are put on, Dorsey’s band would be 
made up of 21 people—five sax, four 
trumpets, four trombones (with his 
own) four rhythm, and four singers. 

Harry James has four violins in 
his current group; Artie Shaw had 
14 strings in the bunch he broke up 
recently. Other leaders have been 
mentioned as mulling the advisability 
of adding them. Shep Fields, for one, 
expects to do so if the all-sax band 
ne now leads clicks. 


O'KEEFE ASKS $19,850 
IN FREDDY MARTIN SUIT 


F. C. (Corky) O’Keefe’s_ suit 
against bandleader Freddy Martin 
was filed in N. Y. federal court 
Wednesday (29). O’Keefe claimed 
unauthorized discharge as Martin's 
manager and asked for the sum of 
$19,850. Papers explained that 
O’Keefe began as Martin’s manager 
Feb. 1, 1941, and that he was to re- 
ceive $25 weekly, plus a like amount 
for commercial radio programs 
played by the band (Martin airs for 
Lady Esther), and 30% of the band’s 




















net earnings over $27,500 yearly. 
O’Keefe claimed Martin earned 
$35,000 from band bookings exclusive 
of radio and records and an ad- 
| ditional $15,000 from radio. His 
|recording earnings were not listed. 














various nationalities. 


@ Sheet Music Edition..... ‘ 


FOR EVERY PATRIOTIC PROGRAM 


UNITED NATIONS FOREVER 


THE MARCH-SONG AND ANTHEM 
OF THE UNITED NATIONS 


Words and Music by THORNTON W. ALLEN 


Endorsed by representatives of twenty-six nations, 
foreign embassies and consulates, Amenican govern- 
ment and business leaders, and patriotic societies of 


SOG Lda ak eads. cae Price 50c 


Words in English, Russian, Chinese, Dutch, Spanish and French 


@ Full Orchestra, arranged by Maurice Baron. .Price $1.50 


May be used by various combinations, with or without voices 


@ Full Band, arranged by Paul Yoder......... Price $1.00 
All Profits from the Sale of This Song Go to a United Nations Fund 





A NEW PATRIOTIC MARCH 


FIRST CALL 


Words by WILLIAM GALBRAITH, Music by WADSWORTH DOSTER 


@ Small Orchestra, arranged by R. D. Becker::--Price 75c 





ORDER YOUR COPY TODAY 





THORNTON W. ALLEN COMPANY 
67 West 44th Street, New York 


Send for Catalogue 











Band Bookings 











Vaughn Monroe, May 14, Sports 


Brookline C. C., Philadelphia; My 
30-31, Million Dollar Pier, Atlantic 
City, N. J.; June 5, week, RKO Bos- 
ton T.; June 12-14, State T., Hart- 
ford, Conn.; June 24, two weeks, 
Paramount T., New York; July 11, 
week, Million Doliar Pier, Atlantic 
City; July 23, week, Capitol T., 
Washington, D. C.; July 31, Eastwood 
Gardens, Detroit; Aug. 7, Palace T., 
Cleveland; Aug. 14, week, Shea’s T., 
Buffalo; Aug. 21, week, Cedar Point, 
Sandusky, O. 


Count Basie, May 10, Savoy B., 
New York; 11, Aud., Millsboro, Dela- 
ware; 12, Strand B., Philadelphia; 13, 
Madrid B., Harrisburg, Pa.; 14, St. 
Hidwig’s Hall, Chester, Pa.; 15, 
week, Howard T., Washington, D. C.; 
22, Aud., Roanoke, Va.; 23, Keith T., 
Charleston, W. Va.; 24, Keith T., 
Huntington, W. Va.; 25, Warehouse, 
Danville, Va.; 26, Riverside Park, 
Charleston, So. Carolina; 27, City Ar- 
mory, Charlotte, N. Carolina; 28, 
Memorial Aud., Chattanooga, Tenn.; 
29, Municipal Aud., Birmingham, 
Ala., 30-31, Par T,, Birmingham 


Tommy Reynolds, May 9, Western 
Maryland C., Westminster; 10, Ara- 
gon B., Cleveland; 14, Aud., Pitts- 
burgh; 15, Statler H., Detroit; 16, 
Wabash C., Crawfordsville, Ind.; 17, 
Trianon B., Toledo, O.; 18, Platte B., 
Akron, O.; 22, Rainbow Gardens, 
Erie, Pa.; 23, Michigan State U., 
Lansing, Mich. 


Al Donahue, May 13, Trianon B., 
Stockton, Cal.; 14, El Patio, Reno, 
Nev.; 15, Casa deVallejo H., Vallejo, 
Cal.; 16, Municipal Aud., San Jose, 
Cal.; 23, University Club, Spokane, 
Wash.; 25, week, Palomar T., Seattle, 
Wash, 


Will Bradley, May 27-June 4, East- 
wood Gardens, Detroit; June 12-25, 
Lakeside Park, Denver. 

Henry Busse, May 15-26, Lakeside 
Park, Denver. 

Earl Hines, May 9, Frog Hop B., 
St. Louis; 10, Skylon B., Sioux City, 
Ia.; 12, Arkota B., Sioux Falls, S. D.; 
15, Municipal Aud. Moberly, Mo.; 
16, Chermot B., Omaha; 17, Tro-Mar 
B., Des Moines; June 2-8, Tune- 
Town B., St. Louis. 

Red Norvo, May 8-15, Apollo T.,, 
New York. 

Boyd Raeburn, May 8-9, Texas A 
& M, College Station, Tex.; 11-12, 
Westwood C., Little Rock, Ark. 

Cootie Williams, May 11, Grey- 
stone B., Detroit; 29, Greystone Gar- 
dens, Junction Park, New Brighton, 
Pa.; June 8, Carr’s Beach, Annap- 
olis, Md. 


Band Reviews 


ODELL WEIDNER ORCH (12) 
Turnpike Casino, Lincoln, Neb. 

Odell Weidner, who at advice of 
Reon Pauley, Turnpike manager, will 
change from Odell to Del, was in his 
proper bailiwick in this ballroom, as 
he would be anywhere the traffic is 
young and j-buggy. 

Has a fine swing outfit, and had to 
turn down a two-week stand at the 
Turnpike offered him by Pauley. 
Services in big demand in and around 
Topeka, where he’s favored at col- 
lege dances. Weidner does section 
work with rest of brass section at 
times, playing a splendid trombone. 
Also does the singing for the group. 

Orch is strictly a dancer’s outfit, 
all novelty acts having been dropped. 
Can be adapted to ballroom or hotel, 
having left the Casino directly for 
the Hotel Kansan, Topeka, for ban- 
quet work. Featured artists are 
drummer Mitzi King, clarinetist Lou 
Jones and trumpeter Abie Elder. 
| Tenor sax man Rex Bell arranges for 
| the band, which could be improved 
| by adding a girl vocalist to do bal- 
jlads, to counterbalance the swing 
| predominance. Art. 
| ——— 

















| DON RAGON ORCHESTRA (11) 
| With Margaret King 
| Pla-Mor Ballroom 
Kansas City, Missouri 

Band is mainly the one abandoned 
a few months back by Anson Weeks 
at the insistence of MCA when an 
auto crash aroused the possibility 
that Weeks might have to give up 
active playing (piano) because of an 
injury to his left arm. Recently, at 
the urging of General Amusement, 
Ragon reassembled this group and 
has taken the chores of fronting and 
arranging for himself. Series of 
dates in the Pla-Mor recently is first 
workout for the combination. Stacks 
up as a competent musical organiza- 
tion, albeit some problems are ahead. 

As a trumpeter, arranger, and even 
composer, Ragon can hold his own, 
but an instrumentation of this size 
(11) is more than his usual person- 
nel. Some sagacious managing, 
planning and plugging are immedi- 
ately ahead if the crew is to hold 
| (Continued on page 44) 








Inside Stuff—Orchestras 


New York Local 802 of AFM at first objected to and then okayed the 
use of Clyde Lucas end Lee Castle orchestras at the Pennsylvania and 
New Yorker hotels, New York, Monday night (27). Lucas ani Castle, 
both regulars. at the Roseland Ballroom, N. Y., substituted at the hotels 
respectively for Jimmy Dorsey and Woody Herman’s bands, while the 
latter two in turn went to Roseland to play for the Navy Relief dance 
being staged by owner Lou Brecker. 

Bands in N. Y. location jobs are allowed to work only six nights a week 
and since Monday is the regular night off at the Roseland the local no 
likee. However, when the nature of the extra work was pointed out it 
was okayed. y 








Skeptics told Eddie Weisfeldt, manager of the Riverside, Milwaukee, 
that he was crazy to permit his ace attraction, Dick Jurgens and his band, 
to give a free street show to plug the sale of war bonds; that the public 
would come to see the big ballyhoo then stay away from the bandfilmer 
in droves. But the police roped off a whole block on the town’s main 
stem, Jurgens and his gang gave a great show that lasted nearly an hour 
and the 7,000 people who applauded not only bought over $80,000 in war 
securities but took such a liking to the bandsman and his crew that they 
flocked to the theatre all week, giving it a gross of nearly $18,000, the 
biggest take in months. 





Kay Kyser has a six-week exclusive on an instrumental original pub- 
lished by Harry Goodman’s Regent Music. Tune is titled ‘Pushin’ Sand.’ 
Goodman’s catalog is made up mostly of such instrumentals, used by Count 
Basie, Georgie Auld and other jump bands. 

Taking an exclusive on a tune is a standard practice. It means reserv- 
ing the tune for one band alone, so as to give that outfit a head start on 
its use, thereby becoming identified with it if it becomes a hit. 





Benny Goodman is reversing the usual procedure of record jockeys 
who conduct polls to determine the most popular band. He is currently 
conducting a poll (through his p.a.’s) among various newspapermen and 
radio editors for their choice of the three best disc-spinners on New York 
stations. Trophy to be awarded the winner will be given in a ceremony 
on the stage of the N. Y. Paramount theatre, where Goodman’s band opens 
in a few weeks, 





Maxine Sullivan, currently touring theatres with Count Basie, is telling 
intimates that she will be married to New York’s Dr. Charles Walburg 
around June 30, and wili then take a vacation until October when she is 
scheduled to open at Club Mayfair, Boston. Miss Sullivan was recently 
divorced from John Kirby, the bandleader. 





All persons presenting passes at Totem Pole ballroom, Auburndale, 
Mass., have to purchase a 25c War Savings Stamp, which they retain. 


Anita Boyer Back As 
On the Upbeat Band Singer with Wald 


Bob Allen’s band replaces Mitchell} Anita Boyer, former vocalist with 
Ayres at Pelham Heath Inn, Pelham, |],e9 Reisman, Tommy Dorsey, et al. 
N.Y., May 12, staying until June 28.| put more recently a soloist, has gone 
On July 2 Allen goes into Blue Gar-| back to band vocaling. She joined 
dens, Armonk, N.Y., until Sept. 15.| Jerry Wald’s new band at the Lin- 
Each spot will have wires. coln hotel, New York, last week. 
She was put with Wald by 'Gen- 

Jimmy Dorsey received his draft|eral Amusement Corp., which han- 
questionnaire last week. dles both. 


—: ——- 


at the Commodore hotel, New York, Reisman to Hub 


Sunday (3) night. He had been Leo Reisman is leaving earlier 
booked for two weeks only in the| from the Rainbow Room, N_Y., than 
hotel’s Century Room, but was sup-| he intended, going to the Ritz Carl- 
posed to have continued weekends at | ton, Boston, carmen Cavallero is 
the Grill, a plan that was dropped. | opening on Friday (8), coming in 
from the Hotel Cleveland, in Cleve. 

The dim-out has not affected busi- 
ness at the RR at all. 


























Ray McKinley’s new band closed 





Woody Herman’s soft-ballers were 
shellacked, 8-4, by a team composed 
of songpluggers in New York’s Cen- 
tral Park last week. 





Paul Heintz, Youngstown, O, 
trumpet player, is now with Moon 

Bob Smith replaced Jim Foster on | Restivo’s orchestra at the Blue Cry- 
vocals with Hank D’Amico band,|stal Night Club in Girard, O. 


now at Main-Utica Ballrooom, 
Buffalo. 


and His Orchestra 
CURRENTLY 

FRANK DALY’S 

VALLEY DALE 


COLUMBUS, OHIO 
(CBS and Mutual Networks) 


Decca Records 

















Dick Kuhn, now at Hotel Astor, 
N.Y., follows Herb Hagenor orch 
May 20 into Hotel Statler, Buffalo, 
for third summer season. 





Norm Gray succeeds Charlie Wul- 
len as pianist in WBEN, Buffalo, 
house band. 





Eddie Lane orch current at Hotel 
Stuyvesant, Buffalo. 





Tommy Null, drummer, leaving 
Muggsy Spanier outfit to join Her- 
man Middleman orch at Yacht Club, 


(Continued on page 44) 


General Amusement Corp. 
Pers. Dir.: Carlos Gastel 
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ASCAP Bd. Defers Further Reorg 
Details, Such as E. C. Mill’s Status: 
Bob Murray Aide to Deems Taylor? 





After voting Gene Buck, ex- 
president, a pension of $25,000 a year 
for 15 years and increasing General 
Manager John G. Paine’s authority, 
the ASCAP board of directors last 
week put off action on other matiers 
affecting the society’s reorganization. 
Since the ASCAP by-laws does not 
allow for pensions, Buck was given a 
contract covering his services in an 
advisory capacity. Among the items 
tabled was that having to do with 


the future of E. C. Mills. It was sug- 
gested and carried that the subject 
be deferred until Mills returned from 
a Cuban business trip. Mills will 
probably be given a year’s saiary 
($35,000). 

The board also discussed a pro- 
posal by Deems Taylor, the new 
president, that he be permitted a 
new aide, assistant to the presi- 
dent, and appoint Robert L. Murray, 
now the society’s press contact, to 
that post. One director expressed 
the thought that the title might 
be taken to supersede that of 
Paine, while other directors opined 
that Taylor should be allowed any 
assistance in the conduct of his office 
that he desired. The grant of full 
authority to Paine to conduct the 
business of the society carries with 
it the provision that his actions will 
be subject to the approval of Taylor, 
the executive committee and the 
board. 


When next the board meets it will 
have before it several other recom- 
mendations of a _ reorganizational 
nature from the executive committee. 


BMI Lands Score 
Of Disney ‘Bambi,’ 
First Non-Berlin 


Hollywood, May 5. 


First big studio plum landed by 
Broadcast Music is publication rights 
to the score of Walt Disney’s ‘Bambi,’ 
negotiated by Harry Engel, Coast 
head of BMI. It marks the first 
breakaway by Disney from Irving 
Berlin, who published all preceding 
scores from Disney cartoon features. 
Newest Disney release has four tunes 
by Frank Churchill and Larry 
Morey, ‘Love Is a Song,’ ‘Let’s Sing 
a Gay Little Spring .Song,’ ‘Little 
April Shower’ and ‘Looking For Ro- 
mance.’ 








Score gets a sound plugging on 
all networks for six weeks, timed 
to break just ahead of the picture’s 
premiere in New York July 30. 

Broadcasters in convention at 
Cleveland May 11-14 will get special 
preview of ‘Bambi,’ with Disney lin- 
ing the walls of the meeting hall 
with original drawings. 





ARMY BECKONS LOU LEVY 


Going to Coast, But Must Be Back 
In Three Weeks 








Lou Levy, manager of the An- 
drews Sisters and owner of Leeds 
Music Co., went to the Coast Thurs- 
day (30) to be with the Andrews 
gals for the start of a new picture, 
but has been told to be back in New 
York in three weeks by his draft 
board. He has a 1-A classification. 

Levy, who once was a dancer in 
one of Bob Hope’s vaude acts, han- 
died the Andrews Sisters before they 
clicked with ‘Bei Mir Bist Du 
Shoen’ and subsequently formed 
Leeds Music. He since acquired the 
Kaycee and Olman catalogs. 








15 Best Sheet Music Sellers 


(Week of May 2) 





The reports from sheet music 
jobbers for the week ending 
May 2 showed a wide diversity 
of rating as to the week’s top 
sellers. These lists indicated that 
no specific song could be tabbed 
as No. 1 and that there was no 
marked quantitative distribution 
among the first four or five num- 
bers. Instead of the usual rank- 
ing, the best seller compilation 
for the past week is herewith 
run in alphabetical order: 
Always in Heart........Remick 
Breathless ....... 606000005 
Don’t Sit Apple Tree... .Robbins 
Don’t Want Walk....Paramount 
I Threw Kiss Ocean.,,...Berlin 
I'll Pray for You.........Harms 
Jersey Bounce............Lewis 
Lamplighter’s Serenade. Robbins 
Biles FOU. cvs sa ees eoeee Santley 
Moonlight Cocktail........Jewel 
og RT eee 
Sleepy Lagoon.........Chappell 
Somebody Taking Place.Shapiro 
Tangerine ...... +ees- Paramount 
We'll Meet Again..........Dash 


HIT PARADE’ 
LOST “APPLE 


Robbins Music Corp. is the latest 
publishing firm to protest to Ameri- 
can Tobacco Co. over the omission 
of its top-riding song from the 
Lucky Strike ‘Hit Parade’ (CBS). 
Robbins addressed a wire to the 
commercial Monday (4), inquiring 
how come its ‘Don’t Sit Under the 
Apple Tree’ was excluded from the 
‘Parade’s’ broadcast last Saturday 
(2), in light of the fact that the 
tune had the week before not only 
topped. the ‘most played’ lst, but 
rated among the three best sheet 
sellers and was among the leading 
phonograph sellers. 

On the previous Saturday night’s 
(25) program, ‘Apple Tree’ was 
ranked No. 7. 











Music Notes 











Bert Mann has resigned as con- 
tact man with Cherio Music. 





Frank Skinner doing the score on 
‘Eagle Squadron’ at Universal. 





Sol Kaplan doing the score for 
‘The Apache Trail’ at Metro. 





Bert Mann has left Cherio Music 
Co.’s offices in New York, 





David Snell conducting the score 
on the Metro picture, ‘Tish.’ 





Alfred Newman used a full scale 
orchestra to record his original score 
for ‘This Above All’ at 20th-Fox. 





Edward Paul scoring the Edward 
Small production, ‘Miss Annie 
Rooney,’ with 42-piece orchestra. 





Constantin Bakaleinikoff scoring | 


the Kay Kyser starrer, ‘My Favorite 
Spy,’ at RKO. 

Gene Lockhart wrote ‘A Letter 
From London’ for recording by Rudy 
Valleé as Victor release. 








George Stoll recording the music 
for Metro picture, ‘For Me and My 
Gal.’ 





Mack Gordon and Harry Warren 
cleffed ‘People Like You and Me,’ 
‘That’s Sabotage,’ ‘Serenade in Blue,’ 


(Continued on page 44) 
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HAVE YOU HEARD? ~~ 


“STRICTLY INSTRUMENTAL” 


Recorded by HARRY JAMES (COL. 
CHERIO. MUS|C. PUBLISHERS, INC. 





Only One L. A. Station 
Outside ASCAP Pale 


Hollywood, May 5. 

’ KMTR has signed a blanket con- 
tract with ASCAP, leaving KGFJ as 
the only L.A. station still without the 
Society’s catalog. 

KMPC in Beverly Hills recently 
switched over from per program to 
blanket contract. 








Springfield Now 100% 
Springfield, Mass., May 5. 

_WMAS, Columbia outlet, becomes 
third and last local station to make 
peace with ASCAP. Manager Al 
Marlin announced signing of con- 
tract this week and old favorites re- 
turned Sunday (3). 

WBZ and WSPR here have had 
ASCAP on the air for several 
months. 


Phono. Firms Mull 
Tf Money’ Discs; 


Tunes on Trial 








Major music publishers have al- 
ready been apprised by phonograph 
recording companies ‘as to the policy 
they propose to follow on the han- 
dling of current tunes as the result 
of the Government’s shellac restric- 
tions. The recorder may turn out 
lots of masters but he will exercise 
the business acumen in putting the 


new tune into actual platter pro- 
duction. He will first make certain 
that the newly introduced song is 
on the way to being a hit. 


Publishers have been advised by 
the recording companies that their 
new policy calls for the submission 
four or five weeks in advance of any 
tunes that the pubs intend to make 
their number one exploitation num- 
bers. This will give the recorders 
ample time in which to observe the 
progress made in the exploitation 
campaigns of these songs. In many 
instances a tune will be recorded 
and withheld from disc production 
until there is sufficient evidence that 
it has a good chance of making the 
grade. By following this system the 
recorders feel that they will avoid 
being caught off base in the event 
a new song catches the public fancy 
and at the same time make the 
maximum profitable use of their 
basic materials. With their stores 
of shellac drastically limited and un- 
replenishable, the record companies 
figure on eliminating the speculative 
element as much as possible from 
their release business. 

The foregoing procedure will ap- 
ply for the most part to the ballad 
type of musical material. When it 
comes to novelty songs the record- 
ers will continue to act on their own 
intuition. If they think the novelty 
number has the stuff, they will put 
through an initial order of, say, 50,- 
000 copies, leaving any further press- 
ing to the size of the reception that 
the novelty gets from the disc-buy- 
ing public. 


New ASCAP System 
Of Classification Up 


For Committee Re-Exam | 


is cies 








The plan for revamping the pub- 
| lishers’ system of classification will 
be dusted off this week at a meet- 
ing of the pub faction of the ASCAP 
board, plus other delegates to the 
committee which was assigned to the 
task of working out the new sys- 
tem. There will be a general meet- 
ing of ASCAP publisher members 
next week to consider the proposed 
new classification system for the 
first time. 


Under the suggested new system, 
performances on commercial pro- 
grams would receive higher credits 
than those on sustaining perform- 
ances. Value of special arrange- 
ments of public domain music would | 
be reduced to a tenth of a point, and | 
a difference would prevail between | 
credits for nighttime and daytime 
uses. 








Johnny Burke and Jimmy Van | 
Heusen wrote ‘Ho Hum,’ ‘Moonlight | 
Becomes You,’ ‘Constantly,’ ‘Alad- | 
din’s Daughter’ and the title song | 
for ‘Road to Morocco’ at Paramount. | 
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CHEERS! ACCLAIM! PRAISES 


Few Songs Ever Received Such Rave Notices 
As The 2 Leo Robin-Ralph Rainger Hits 
From ““My Gal Sal’’ 








HERE YOU ARE 


OH THE PITY OF IT ALL 
x 
UNANIMOUSLY AGREED 


These Great Songs Are 
Robin and Rainger At Their Best! 


“Robin and Rainger click... ‘Here You Are’ good candi- 
date for popularity.” Variety 


“‘Here You Are’... one of the best ballads of the 
season . . . figures to get plenty radio play.” 
‘ The Billboard 


“Songwriters Leo Robin and Ralph Rainger turned out 
four new tunes. Any or all of them (‘Here You Are’, 
‘Oh The Pity Of It All’, etc.) should be best-seller-bound.” 

Time Magazine 


“If "Here You Are’... isn't one of the summer's biggest 
hit tunes, something will be wrong somewhere . . . No 
lovelier song has come out of a movie this year.” 

Daniel Richman, N. Y. Post 


“To my mind... the numbers by Leo Robin and Ralph 
Rainger are definitely fetching.” 
Howard Barnes, N. ¥Y. Herald Tribune 


> Sen: 


ae! 


est 
“It's packed with songs that are a joy to hear .. .” if 
William Boehnel, N. ¥. World-Telegram eS 
<< 
saat 
“There are at least four swell, singable melodies by seg? 
Leo Robin and Ralph Rainger ... ‘Oh The Pity Of It All’ Set 
«+. ‘Here You Are’... .” John T. McManus, PM ‘3% 
“5m 


as “i | sn 
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ROBBINS CURRENT HITS fies 
Tops in sales and performances i 
DON’T SIT UNDER THE APPLE TREE 
(With Anyone Else But Me) 
By Lew Brown, Charlie Tobias and Sam H. Stept 
* 
Everybody's prediction—a hit! 
THE LAMPLIGHTER’S SERENADE 
Lyric by Music by rea 
Paul Francis Webster Hoagy Carmichael Be 
ROBBINS MUSIC CORPORATION 
799 Seventh Avenue New York, N.Y. = 2 


MURRAY BAKER, Prof. Mgr. 
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10 Best Sellers on Coin-Machines | 





(Records below are grabbing most nickels this week tm jukeboxes 


Band Reviews 


Continued from page 42 





to the medium name niche. As a 
musical unit group is above the 
moderate standard, based on the 


throughout the country. as reported by operators to “Variety Names | 
ot more than one band or rocalist after the title tndicates. tn order of 
popularity whose recordings are being played Figures and names in | 
parenthesis indicate the number of weeks each sony has been in the listings 
and respectire publishers.) 


1. Jersey Bounce (9) (Shapiro)........... owed | eesti Sau a 
2. Tangerine (5) (FPamous)....cccccceccses + nano al sally ¥ f PM ree: 
3. Somebody Taking Place (9) (Shapiro).. | ong Anema 
4. Sit Under Apple Tree (3) (Robbins)... on mer oe 
6. Always in My Heart (2) (Remick)..... Fasc Fe rood oe 
6. Moonlight Cocktails (10) (Jewel)....... Soy “aber ee He reo 
7. String Pearls (10) (Mutual)............ fend oo) Wiel or" 
om ‘Diiss. eu ¢<F) CB. ov cdeikc< ceases {Bing Crosby. .......+ Desea| 
9. I Remember You (3) (Paramount)..... er a reer C F anor 
10. Sleepy Lagoon (1) (Chappell).......... aa ‘Sess ee 


OTHER FAVORITES 
(These records are directiy below first 10 in popuiluriiy. 
mumber of weeks in parenthesis are fading, others gaining.) 


Tunes wiih 


: { Harry James...... Columbia 

‘ Q = ve 
I Don’t Want to Walk (9) (Paramount).... ) Vaughn Monroe. ... Bluebird 
: ee §Tommy Tucker........ Okeh 
Johnny Doughboy (Crawford)............. )Kay Kyser ....... Columbia 
My Little Cousin (Doraine)............... , Benny Geodman.....». Cush 
UJimmy Dorsey........ Decca 
peureie,; Mursio (Cheemell)s icicc.dcckcic. cates Connee Boswell....... Decca 
§ Art Kassell.........Bluebird 
One Dozen Roses (Famous)...............+- 1 Dick Jurgens.......... Okeh 
Th cos . {Tommy Tucker........ Okeh 
I Threw Kiss in Ocean (Berlin)............ Kate Smith........Columbia 
{ Harry James.......Columbia 


Skylark (Morris) 


see eee ewes eee eeeeeeeeese 


** |) Woody Herman....... Decca 


{Glenn Miller....... Bluebird 
‘sree ) Kate Smith........Columbia 


{Johnny Long..........Decca 


She'll Always Remember (Witmark). 


Breathless (C.-L. & P.) 


pee ee ee ee UShep Fields........Bluebird 
, i . f Benny Goodman....... Okeh 
Well Meet Again (Dash). ....scccccccesea:s Woody Herman....... Toonen 








On the Upbeat 


Continued from page 42 


Pittsburgh. Another recent Middle- don’s orchestra. He is replaced at 
man addition, Sonny Faigen, has|the Trianon by Red Langenderfer, 
been succeeded in Baron Elliott’s|Tcoledoan who recently left Bunny 
trumpet section by Joe Tomasello. Berigan’s outfit. 

Rodd Raffell’s 15-piece outfit at 
Yankee Lake, near Youngstown, O. 




















Emerson Gill, band leader, has 
given up music for a job with the 
government and will do engineering 
with the Army Aircraft division of 
the Curtiss-Wright plane plant. 





Cecil Golly orch will open Idora 
Park, Youngstown, O., May 9. 








Johnny McGee band opens indefi- 
nite engagement at Bill Green’s 
Pittsburgh, Monday (11), replacing 
Mel Marvin outfit. Latter goes to 
Greystone Ballroom in Detroit. 


Carl Hoff has added vocalist Peggy 
Newton. 


Bob Wills and his Texas Play- 
boys signed to play in a series of 
westerns at Columbia, in addition to 
their musical commitments on the 
radio. 





Paul Brown, organist and brother 
of Joe E. Brown, screen actor, is now 
playing the Oasis Victory Room, 
Toledo, after a winter season’s en- 
gagement in Sun Valley, Idaho. 


Xavier Cugat orchestra draw a 
featured spot in the forthcoming 
Fred Astaire-Rita Hayworth musical 
film, ‘Carnival in Rio,’ at Columbia. 





Robert Mayhew, former trumpeter 
with Paul Whiteman, is now a cor- 
poral in the Air Force. He’s also 
playing in the band at the Midland 
Army Flying School, Texas, 





Melvin Scholl, saxophone player 
of house band at the Trianon Ball- 
room, Toledo, has joined Gray Gor- 

















We Hit the Jackpot Again With 


BREATHLESS 


A Best Seller in record time—recorded by Shep Fields—Johnny 
Long—Orrin Tucker—Les Brown—Merry Macs 


ON ECHO HILL 


Recorded by JIMMY DORSEY—DICK JURGENS—MITCHELL AYRES 








CAMPBELL-LOFT-PORGIE, Inc. 1619 Broadway, N. Y. 











long-tried Weeks’ portfolio, and con- 
tinuation of the pace is all that is 
necessary in this department. 
Anson Weeks is newly recovered 
from a bone-grafting which has re- 
stored the 


banner of Fredrichs Brothers. 

Ragon’'s orch differs from the ma- 
jority routed hereabouts in the pre- 
dominance of brass over reeds. He’s 
carrying three reeds, Car] Buchman, 
Felix Walker and Al Gaffney, where- 
as four is the usual number seen 
here. Trio of trumpets can be en- 
larged to four with his own feature 
work, and ne carries duo of trom- 
bones in addition. Thus a six man 
brass section is possible whereas 
four are uSually the extreme limit 
except in the case of the top-flight, 
heavily-manned crews. Jack Weeks 
(son of Anson) and Bryce McFall 
handle trombones, with Benny Fish- 
er, Don McDougall and Ray Davis 
as trumpet men. Instrumentation is 
completed with Eddie Donaldson at 
piano, Frank Elders on string bass 
and Ray Olson on drums. 

Group has a fairly versatile front 
in the vocal department where Mar- 
garet King is used, generally on 
ballads, and Olson steps Out from 
the tympani for frequent verses of 
ballads and sweeter songs. Ragon 
himself recites some novelty num- 
bers, as band carries considerable 
supply of these selections. 

After completing dates at the Pla- 
Mor band heps to Wichita for a 
session at the Blue Moon. Quin. 


CHICK FLOYD ORCH (10) 
With Edith Caldweli 
Wm. Penn Hotel, Pittsburgh 


One of the newer bands, the Chick 
Floyd outfit sounds like the goods. 
Piano-playing maestro is an alumnus 
of the original Orville Knapp outfit, 
later going under Leighton Noble’s 
baton, then George Olsen’s and 
finally Noble’s again. His featured 
vocalist, Edith Caldwell, followed the 
same route. Floyd broke away from 
Noble only five months ago to or- 
ganize his own band, and in that 
time he’s managed to assemble a 
crack crew. 

It’s built around Floyd’s magic at 
the keyboard, and the guy plays 
plenty of ivories—at times, it almost 
sounds as if he has two pianos—with 


‘ia strong reed section of four men. 


Also has three brasses, drums and 
bass. Chiefly a sweet orch, following 
the current trend, but boys have a 
snappy way in the other musical 
mediums, too. Their hot stuff is 
solidly geared to juve tastes without 
being too blaring, and the Latin- 
American rhythms are also in the 
groove. 

Caught here both in main dining 
room, at restrained dinner session, 
and later in the Chatterbox, where 
Floyd plays for late dancing, he had 
his catalog geared smartly to both 
types of patronage. Not surprising, 
however, since he’s been at William 
Penn before on two occasions with 
Noble and knows what the score is 
at this spot. Music is both listenable 
and danceable and, for just a 10- 
piece crew, solid. 

Vocals are in first-rate hands. The 
Caldwell gal is plenty personable 
and has pipes to match. Likewise 
teams up occasionally with Floyd 
for some cute duets. 

It’s the Chatterbox, supper danc- 
ing four nights weekly, that tells the 
tale for bands at the William Penn, 
and the juves hold the balance, They 
like Floyd’s smooth dansapation, and 
that’s the test. Cohen. 








NBC, CBS, Blue, Mutual Plugs 


Foliowing tabulation of popular music performances embraces all four 
networks—NBC, CBS, Blue, and Mutual—as represented by WEAF—WJZ, 
WABC and WOR N. Y. Compilation herewith covers week beginning 
Monday through Sunday (April 27-May 3) from 5 p.m. to 1 a.m., and is 





| based on data provided by Accurate Reporting Service regular checking 
use of his left arm and | source jor music publishing industry. 
| is assembling a new band under the | 


TITLE 


PUBLISHER TOTAL 

re Gee Ns vk vo tbecdcouasscececcocs < = —§- "yp 33 
I IR biog, poi Sth Det via os cae vsaacuae ane RIED, Sn bcos cnos se “n 
PP ee ee ee MES “i dine & b cdibic.g cee o 27 

A ies ahah s vucip te Shu diva don od coun bee ae EEE ew xcdacs kot 6 « 27 
PR a oS a ca nip tes 06 é be cess 24 
Always in Heart—j‘Always in My Heart’......... EE % ik occ oki oss 22 
TEINS? BT 657s So bbs wR vbeie eo 040 04h oa08 NED 36 bsdoe Ox i ss é 20 
PINGS ig or cc BW ccbnl diss cdenes tis acoete EE a 5. Dede eee skh 19 
te ee do a. aie sng alate Soa gal PRM Adee e eee te kB 19 
pe NE ik. cow cclen wobes MIN, 5 dita ok ss 18 
ed awa weue iy. 17 
Johnny Déughboy Found Rose................... eo. aaa 16 
Be Ee We INS hbo cs cn cscccedewsced an is oben CERES Seo Sade 16 
Happy in Love—j‘Sons o’ Fun’.......... GER. adits tisai down 15 
IE oe kg 2 bbs bine b Uo h ook ocd coaeke ie SIN «an ingtadie exe 15 
ST Sr, ED MIDs Seb sivnsccccwacases cedeon DE ndeneeweskenceine 15 

I BS 550.0 06% 544 dees cc ces, Ey EE bainet cadens i 15 
EE ME. . ch wdunpee Es oonk oes oeabacan ee 14 
ae CI I ce cere EL obé caw eeeeseeeaen RE RR Aran 13 

I GR Lina pina kes nos bebe toes WOR RE ee 13 

Don’t Want Walk Without You—7‘Sweater Girl’..Paramount .......... 13 

Sing Me Song Islands—?;‘Song of the Islands’..... ES cc bb hc bbbecdb bce 12 

Be ee re eres eee MR 6s vc cccisesis ll 

CE esas th catrhdwhWswahuna > v8 oe 6 60 ks a alee SA ese 11 

GREE  MiWOVS TOMGUDESL oo. ccc ce csc bbciccsccdces _ ree 11 

SGOT B TROUOINIEE oak ono nk co ceccc vicvcsweos SD Sicckiee sed este 10 

The Aamels Wines Ageia kc occ. ccccccccsceccs eM nncccccccccccsee 10 

*Heavenly, Isn’t It?—?‘Mayor of 44th Street’.....Greene ............. 9 

I Remember You—7‘Fleet’s In’................ pe 9 

MN; «i bac ad a cw's@ 0% Kobe ebatiane SeSEOGTIOMS .oicnc cece 8 

SY wakithl k< sedan hs coetah sivas oon sewer seeded Nee inne cietese es se 

ls Se N,N, gs cee chico eee con esee pan. <> navea es oe 

ee ee OO Bis oo'cceccccdecesecevveces pA nr & 

ee Nk ic o's ke bial 0 va was headed” Go su Weticeses 7 

Se MEE pid i Gho.4-0 vas co bb ad ¥esaibion vonke idchaM pesbereeecure’ : 

Just Plain Lonesome—?‘My Favorite Spy’........ Mayfair ............ « 7 

Last Call for Love—?i‘Ship Ahoy’........... cocce NOMS wocovccccrcccce ae, 

ED INI, 64. Sn. cScicccegsdecdseavbe ee es See 7 

There Are Rivers to Cross........:....ccec0es .».Chappell ..........5+ 7 

PE Ne IIS Eo Sw We ose cccsaeccuepecde SO BD ae Se 7 

ee Be NOE ook 0 hs ssh chen tevaccccccdM eucesvcstvkacee 7 

All Those Wordertul YOarss <6 .ccs cc ccvcccccseods CARD OCH, ccrccncc 6 

IN: DE gc oe Cie ee sce aches De ebb eee Ee ae 6 

Se CN, III a. 6's 004646 5 0a.00-sd ens nncncetaoes OS OE Cee 6 

DN CB. ks Te cece en ects een a > EN in va ed 60598 6 

Cees GaO TUG s. fcccdneceeeesss pe) +008 Ue acute snes ane oe 

De ee a See EPO. oc idacs cohenses scccete GAMEIDUER. 5 ccgsiccs 6 

I'll Be With You Apple Blossom................. BROOGWAY ...cccaces 6 

I'll Keep Lovelight Burning..................0e0.. PROMIEEE: cco sccceseces 6 

Yll Pray for You—t‘What’s Cookin’.............. reer Orie 6 

a . D, .c ws bs Pe ces cob be b has. veewen peer rere etree 6 

MeO: Dems TOO VUME. 2... cvvcccccccceccs oes ee Salbewec eet Hees 6 

When Roses Bloom Again....ccccceccssesssceccce Bheplee: cicivivrcsrewe 

*Who Wouldn’t Love You?............. 64000 alesse ebesaes 6 

re er ee MN oh cic ks bs WO bb ONE O00 4s 40 bSOSS PES 6 63.060 Kewener 5 

Don’t Steal Sweetheart Soldier...............006- COREE a ceessceeesees 5 

OS ie Er anaes et s) 

Got Moon in Pocket—t‘My Favorite Spy’........ ig. | ere ) 

Here You Are—j‘My Gal Sal’........... cc. c0eee Robbins ae ) 

How About You—?7‘Babes on Broadway’......... | ere nae ee a) 

I'm Getting Mighty Lonesome.............+.+0+: BGVENCE cccccsesscce ) 

a i ay ee ee BIE © os oiscencccens 5 

4. hE Ree eee ree ee WOME ccc ecece ccs ) 

*When There’s Breeze Louise—j‘Mayor 44th St.’..Greene ..........4+5 5 





* Indicates BMI licensing; ** indicates SESAC licensing; others are via 
ASCAP, ft Filmusical, t Legitimate. 





To a Kiss,’ with Jimmie Klaer, mu- 
sical director of WHBQ, Memphis. 


Runyon production, *3%t Comes Up 
Love.’ 





Jimmy McHugh and Frank Loes- 
ser checked in at RKO to write 
tunes for Tim Whelan’s forthcoming 
musical, still untitled. 


Mort Greene and Harry Revel | 
cleffed ‘Pull the Trigger,’ ‘Barnyard 


Barbecue’ and ‘Dixie’ for ‘Lazybones’ 
at Republic. 








Harry Ruby and Bert Kalmar 
turning out the songs for ‘Marilyn 
Miller’ at Warners. 


Gene Gifford, Casa Loma arranger, 
has collaborated on a new tune ‘Ode 











Music Notes 


Continued from page 43 


‘At Last’ and ‘Kalamazoo’ to be sung 
in ‘Orchestra Wife’ at 20th-Fox. 











Louis Herscher set Rudyard Kip- 
ling’s poem, ‘If,’ to music, with per- 
mission of the Kipling family. 





Sam Coslow and Hal Borne cleffed 
‘MacArthur Is the Name,’ to be 


| recorded for Victor by Paul White- 


man. 





Mort Greene and Harry Revel be- 
gan four-picture cleffing deal with 
RKO, starting off with the Damon 

















The new “country tune” sensation. Ernest Tubb’s 


WALKING THE FLOOR OVER YOU 


DICK ROBERTSON BOB ATCHER ERNEST TUBB 
Decca No. 4189 Okeh No. 6496 Decca No. 5958 


AMERICAN MUSIC, INC. 
1211 N. Poinsettia Drive, Hollywood 

















| Introduced on WOR by Irv Carroll from Jack Dempsey’s Restaurant, N. Y. 
Keep Your Eye on This Tune 


“LET’S SPEND OUR DAYS TOGETHER” | 





It’s Coming te the Top Fast 

















Kaymusic Publishers, 778 McDonough Street, Brooklyn, New York | 
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WE WERE GOING TO ADVERTISE~--BUT WHAT'S THE USE--NOBODY READS ADS ANYWAY 


(WHO WOULDNT LOVE YOU 


6425 HOLLYWOOD BLVD. 





MAESTRO MUSIC COMPANY 





HOLLYWOOD, CAL. 


—————, 
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Keen Fight Indicated Next Month 
At Elections of Philadelphia AGVA 





Philadelphia, May 5. 

A hot fight between the ‘ins’ and 
the ‘outs’ in the ranks of the Philly 
unit of the American Guild of 
Variety Artists at elections next 
month was presaged last week at a 
local meeting by an attempt of ‘out’ 
factions to blast accomplishments of 
the present administration, 

Led by Tom Kelly, former execu. 
tive secretary and head of the Utiiied 
Entertainers Association (indie 
talent organization), the ‘outs’ de- 
clared that the present administra- 
tion had failed to bring any benefits 
to the rank and file. 

At one point, Kelly arose and sar- 
castically asked: 

‘Where are the franchises with the 
booking agents which your officers 
have been promising for so long?’ 

This was the moment apparently 
for which Dick Mayo, present exec 
secretary, had been waiting. 

Pulling a batch of papers from a 
portfolio, Mayo declared: 

‘Here are the franchises—every 
agent in Philadelphia signed up with 
AGVA 100%.’ 

It was the first inkling the mem- 
bership had that Mayo had signed 
up the agents—a chore which took 
over a year to accomplish. 

But Kelly’s boys were not stopped. 
They placed in nomination an entire 
slate to buck the administration 
ticket at the elections on May 26. 


EDDIE SLIGH SHIFTS 
TO GEN’L AMUS. IN CHI 


Chicago, May 5. 

Eddie Sligh, indie vaude and 
nitery agent for many years, moves 
into the General Amusement offices 
June 1. He will handle all cafe and 
club talent. 

Sligh is taking three people from 
his own agency with him, Vivian 
Stewart, Fred Joyce and Sid Morse. 
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Jessel May Replace 
Gaxton-Moore as Top 


Name in ‘Laughing’ 





Headliner replacement for William 
Gaxton and Victor Moore on May 
29, when both are due west for Co- 
lumbia and Paramount film commit- 
ments, respectively, may see George 
Jessel in that spot in Clifford C. 
Fischer’s ‘Keep "Em Laughing’ at the 
44th Street, N. Y. The availability 
of Jessel depends solely on the road 

uSsiness of his ‘High Kickers,’ now 
in Pittsburgh and due in Chicago 
next week for at least a fortnight’s 
stay. 

Fischer’s ‘Priorities’ at the 46th 
Street, while running longer, is doing 
a shade better business than ‘Laugh- 
ing,’ latter being around $21,000, the 
former $22,000, 

The continued light business at 
matinees—some grosses as low as 
$200 and $300—is causing Fischer to 
wonder if the time-honored two-a- 
day tradition can be maintained in 
these war days, when the femmes 
are busy in some form or another 
of war activity, with little time for 
matinee theatre-going. 

From the performers’ viewpoint, 
that middle show on Saturday and 
Sunday, at 5:30, is a pain. It keeps 
‘em hemmed in the theatre from 
noon to midnight, virtually, and the 
little business has caused some to 
say they’d be willing to kick back 
a pro rata $20 or $25 in order to be 
relieved of that extra matinee on the 
weekend. Lupe Velez is also a pos- 
sibility as added starter in the 44th 
Street show when Gaxton and Moore 
leave. Meantime, Harry Richman 
has okayed headlining another 
Fischer vauder in the fall. Ditto Billy 
de Wolfe (opening at the Broadway 
Strand this week with Jimmy 
Dorsey’s band for four weeks) and 
‘Truth or. Consequence,’ broyght 
from radio, 





Al Wilson Joins Up 
With Ed Smith Agency 


Al Wilson has joined Eddie 
Smith’s agency in New York as an 
associate. 

Wilson for the past year or so 
had been conducting a talent agency 
in Miami, but with the Army taking 
over that resort he figured a move 
to N. Y. was expedient. 


RICHMAN, BERLE SET 
FOR CHI CHEZ DATES 


Chicago, May 5. 
Harry Richman to return to Chez 
Paree May 22. 


Place has pencilled in Milton Berle 
to follow Richman, providing picture 
commitments do not interfere, 


‘AUCTIONEER’ SUITS 


‘Mad’ 

















Vs. ‘Daffy’ Auctioneers in 


225,000 Suit 





George Heather, actor, filed suit 
Thursday (30) in W. Y. supreme 
court against Lionel Kaye, actor, and 
the J. O. S. Corp., producers of ‘Sons 
of Fun,’ seeking an injunction, ac- 
counting and $25,000 damages claim- 
ing plagiarism of his skit. Plain- 
tiff’s skit, used by him since 1922, 
is entitled ‘The Mad Auctioneer’ and 
Kaye’s skit is called ‘The Daffy 
Auctioneer.’ 


While it is not claimed that actual 
dialog is the same, it is stated that 
the skits are similar in method and 
general continuity of presentation 
besides being similar in title, 


Copa’s Sablon Error 


Despite announcements, Jean 
Sablon did not open at Monte 
Proser’s Copacabana, New York last 
night (Tuesday). It was evidently 
a ‘mistake’ on the nitery’s part. 

Sablon hes a deal pending for a 
South American tour, though this is 
not set as yet. 











Detroit Groups Protest Transfer 
Of Night Clubs Near Churches 





12 Men Get Off Lightly 
In Cleve. Cafe Scandal 
Involving School Girls 


Cleveland, May 5. 

For contributing to the delin- 
quency of one of four adolescent 
white girls, Harold Simpson, Negro 
entertainer, was fined $25 and given 
a suspended workhouse sentence of 
30 days yesierday (4). Sentence 
meted out to 11 other night club fig- 
ures were surprisingly light, consid- 
ering how the notoriety of case shook 
up night club row. 


Extenuating circumstances brought 
out in lurid testimony, most of which 
was muffled by newspapers, was the 
‘flagrant promiscuousness’ of the four 
high school girls and the ‘laxness’ of 
their parents. 


Latter, were blasted by Judge 
Harry L. Eastman, who also ripped 
niteries as well as Ohio State Liquor 
Board for allowing likker to be sold 
to minors. Court psychiatrist, in 
analyzing the so-called ‘jitterbug 
vice cases,’ blamed the absence of a 
proper home life more than the 
jernts named for the downfall of the 
girls. 

Those sentenced were: Nathaniel 
Spuriel, night club owner, nine 
months, $25 and costs; Joseph Po- 
lizzi, the same; Nick La Riccia, 60 
days and $50 fine; six-month work- 
house terms and fines of $25 were 
slapped on Grady Worthy, Eddie 
Scott and Charles Oates, cafe man- 
agers. Suspended 30-day sentences 
and fines of $25: William Coy, Louis 
Rosenberger, Andrew Czako and 
Charles Green, booker, while Joseph 
Bradfield got a suspended sentence 
of 60 days and a fine of $25. 








New Cafe in N. Y. 
Albany, N. Y., May 5. 
Johann Strauss Cafe & Restaurant, 
Inc., has been clrartered for business 
in New York. 








Detroit, May 5. 
Transfer of numerous niteries and 
drinking spots here from areas 
around defense plants into the loop 
district is bringing plenty of beefs 


from church groups. However, thus 
far the bonifaces have been upheld 
over the pastors, with the State con- 
tending that the niteries have a right 
to exist. 


The complaint is gathering more 
steam. The church organizations 
contend that it is an unwritten law 
of Michigan that no drinking estab- 
lishments may be set up within 500 
feet of churches. Recently, as the 
state commission ordered spots out 
of locations near the defense indus- 
tries, licenses were transferred to 
‘Piety Hill,’ or North Woodward sec- 
tion, where plenty of churches are 
located. 


The commission claims it has to 
give the spots it is moving some 
place to operate and that they are 
entitled to populous areas similar to 
those they had near the big plants. 

The protest was filed by the De- 
troit Council of Churches as well as 
specific pastors in the areas now 
starting to sprout with new clubs. 
They claim that in some instances 
‘drinking establishments’ have been 
sandwiched between two churches. 

In turning down the church protest 
at the moment, the commission is 
worried about a bigger headache— 
the rapid multiplication of clubs and 
bars too close to each other. 


JOE E. LEWIS RETURNS 
TO LOEW’S STATE, N. Y. 


Joe E. Lewis goes into Loew’s 
State, New York, the week of May 
21, fulfilling a previous contract. 

Obligafion dates back to Loew’s 
release of the comedian a few 
months ago so that he could go to the 
Coast for a Universal picture with 
the Andrews Sisters. 














































Personal Management 


| HARRY BESTRY 


MALCOLM JOHNSON, The Sun: 
“Engaging manner... steady tech- 
nique ... audiences like her.” 





‘April Showers,’ ete. 
wouldn’t let her get away.” 


WALTER WINCHELL: “. . . her 


charm ... the poise that refreshes.” 


“A Solid Wham”!! 


Said VARIETY. 


VARIETY: “Only item to recommend this show is BONNIE BAKER, 
now on her own after a long tenure with Orrin Tucker’s band. She evi- 
dences CLICK POSSIBILITIES as a single. A cute and tiny looker, Miss 
Baker knows how to handle a song and how to sell herself ... the ex- 
cellent, assured way in which she handles such tunes as ‘What Do You 
Think I Am, a Baby?’ ‘Latin in the House,’ ‘Lucky Fellow,’ ‘Mr. Smith,’ 
Miss Baker was a SOLID WHAM and the audience 


DOROTHY KILGALLEN, 
Journal-American: “GOLD STAR 
to BONNIE BAKER’S cutie pie 


crooning at the Hurricane.” 


BONNIE BAKER 


HURRICANE, NEW YORK 


DANTON WALKER, N. Y. Daily 


WILLIAM HAWKINS, N. Y. World- 
Telegram: 
of gentle-toned rhythms. .. .” 


Scho, 


N. Y. 








IMMEDIATELY FOLLOWING THE ENGAGEMENT AT 
THE HURRICANE, BONNIE BAKER STARTS ON AN 
EXTENSIVE PERSONAL APPEARANCE TOUR WITH 
HER OWN UNIT. 








Press Representative:-DOUGLAS WHITNEY 
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News: “Little Bonnie Baker is a 
click . . . at the Hurricane.” 
“, . . capable projector 
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| Night Club Reviews 





Florentine Gardens 
(HOLLYWOOD) 





Hollywood, April 30. 


Jerry Bergen, Grace Poggi & Igor, 
Granlund, 
Frances Urban, Helen O’Hara, Sylwia | 


Murtah Sisters, Nils 
MacKaye, Fred Scott, Kay Mayfield, 
Rudolf Friml, Jr., Orch (9); admis- 
ston, $1-$1.50. f 





Now in his third year at this Hol- 
lywood boulevard grotto, Nils Thor 
Granlund still sparks the most con- 
sistent trade being done by a Coast 
gay spot. From a production stand- 
point, he works on a short bankroll 
and makes no attempt to compete 
with Earl Carroll down the street. 
The clientele is pretty much the 
same, but Granny is getting the big- 
ger share just now. Format of the 
current edition, aptly titled ‘Red, 
White and Beautiful,’ is little differ- 
ent from the others that have pre- 
ceded it, but it will pull biz. What's 
his big secret? Nothing but infor- 
mality, corny games played by the 
customers and carefree and utter 
abandon of the chorires. 


Gardens has been handling from 
4.000 to 5,000 payees a week, and the 
tabs average around $3.40 per head. 
That spells a good profit and there 
isn’t another spot in town that can 
match it. And that has been going 
on, week in and out, since NGT took 
over the entertainment department. 
Whether it’s Granny’s manner of 
showmanship in whipping his revues 
together or just the spot that’s pull- 
ing will soon have an answer. He 
goes on tour this summer for 10 
weeks and whatever fills in his ab- 
sence will have to pitch for trade on 
its own.. 


All Granlund revues are construct- 
ed along practically the same lines, 
and this one is no exception. There’s 
the curtain raiser, with everyone 
putting forward their best foot; a 
display of the specialists, a produc- 
tion number by the not overdressed 
distaffers and a mad melange of 
games in which all and sundry take 
part even to the point of doing love 
scenes with gals on the floor. Shake 
up and repeat the dosage and that’s 
how an NTG floor show is com- 
pounded. 

Granny never was one for big 
names in this enterprise (there’s that 
little manner of budget), and the 
present lineup, while an improve- 
ment over previous stagings, doesn’t 
boast any marquee flashes. Best turn 
is that of Grace Poggi and Igor, who 
put a whirling finish to their ball- 
room bit that’s as dazzling as has 
ever been around. They’re not new 
hereabouts, having debuted some 
time ago at John Murray Ander- 
son’s local ill-starred Silver Screen 
revue. Perched on Igor’s shoulders, 
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the Poggi dame gets a fast ride while 
he spins nimbly around the floor. It’s 
a class turn with all its acrobatics. 
Jerry Bergen, a first-rate pantomim- 
ist, has the mountainous Allegra 
Varron and various unplayed instru- 
ments foiling for his antics, and all 
to good results. He’s still a fave 
| with the night owls and can set them 
howling with nothing more than a 
trick setup and a few facial maneu- 
vers. Frances Urban fiddles as she 
dances, with a few body bends 
tossed in. She’s personable and tal- 
ented. The Murtah Sisters are hold- 
overs from the last show, grimacing 
and throwing themselves into gro- 
tesque contortions while trioing vo- 
cally. 

Another newcomer is_ Helen 
O’Hara, a stately blonde who is on 
for streamlined chassis effect rather 
than entertainment quality. She’s 
the daughter of Henry Clive, the il- 
lustrator, and a sight for tired eyes. 
Sylvia MacKaye earns her billing 
will a takeoff on Mae West, and Fred 
Scott and Kay Mayfield, long time 
around, handle the vocals. 

Dave Oppenheim and Roy Ingra- 
ham, who dish up the original scores 
for all of Granny’s revues, may have 
a hit number in ‘I’m Out in the Rain 
|; With an Armful of Sunshine.’ It’s 
lilting and melodic but also remi- 
niscent of another ‘rain’ number. 

On the bandstand is Rudolf Friml, 
Jr.. with his orchestra of 14 men 
trimmed to nine. He’s a _ likable 
chap and gives out with pleasant ear 
caressers albeit slightly on the brassy 
side at times. They’re a clean-cut 
outfit and work well on the produc- 
tion and hoofology. Helm. 


MEADOWBROOK 


(CEDAR GROVE, N. J.) 


Kay Kyser Orch (16) with Harry 
Babbitt, Sully Mason, Ish Kabibble, 
Trudy Erwin, Julie Conway, Dorothy 
Dunn; no cover, $1.50-$2 minimum. 








It’s very surprising to realize that 
Kay Kyser’s bunch can play real 
dance music in modern style until 
you are struck with the thought that 
that’s one of the reasons the leader 
of Lucky Strike’s ‘Kolledge of Mu- 
sical Knowledge’ is playing here. 
Kyser has an idea that, in confining 
his work to radio and records too 
closely, the public, particularly the 
younger portion, would lose sight of 
the outfit’s all-around ability. 

Too, Kyser has never been really 
popular in and around New York for 
some reason, and he figures the 
broadcasts Frank Dailey’s place af- 
fords would go far in strengthening 
that weakness. After all, this area 
is the largest market for the product 
he sells. When he set the idea to 
play here Kyser also figured the 
broadcasts would help his record 
sale, but the shellac situation reared 
before he opened, cutting sales pos- 
sibilities. He can still help himself 
plenty, however. 

Only once before had Dailey 
played a band of this type (Sammy 
Kaye), and he was so _ gsuccess- 
ful with it that he was as eager 
to play Kyser as the latter was eager 
to make a deal. And it looks like a 
|; smart move for both parties. With 
|}a flock of school proms in opposition 
|opening night (Friday), the band 
| still played to some 1,100 patrons. 
| Kyser is leading a really good 
|band. Made up of three trumpets, 
| two trombones, five rhythm includ- 
| ing a tuba, and five sax, the combina- 
jtion plays cleanly and with an en- 
thusiastic spark. It plays a lot of 
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the corn arrangements it uses on the 
air, but its books have lately been 
stocked with material in the modern 
manner, even to instrumental origi- 
nals, one of which, ‘Pushin’ Sand,’ 
it plays as well as any of its drive- 
band contemporaries. It boasts a 
drummer whose excellent beat had 
Meadowbrook’s floor full every set, 
and a trumpeter (Bobby Guy) who 
dishes up kick after kick with his 
playing. There are other outstand- 
ing men, too, who take occasional 
breaks. 

On top of the neat impact of the 
oufit musically the band has what 
it’s mainly been known for—show- 
manship. Kyser’s own antics up 
front always keep things moving, 
and there’s Harry Babbitt’s fine bal- 
lading, Sully Mason, Ish Kabibble’s 
comedy, which this crowd went for 
solidly, and a corps of singers. 
There are sO many combinations 
of vocalists, with Trudy Erwin, 
Julie Conway and Dorothy Dunn, 


men from the band, Babbitt, 
etc., that it’s impossible to detail 
them. Sometimes there are four boys 


and three girls on two mikes; at 
other times Babbitt will work with 
one of the trio, who, incidentally, 
comprises a redhead, blonde and 
brunet. They at make a fine im- 
pression, Each evening the band 
puts on a short show. On opening 
night this bit of business hit the 
customers with a bang. 

Kyser has plenty to back up the 
radio rep he has built. His stay here 
should be big, possibly of record- 
breaking proportions. 


Wood. 

- TTT 
WALNUT ROOM, CHI 
(BISMARCK HOTEL) 

Chicago, April 29. 
Jimmy Joy Orch (11), Pierce & 
Roland, Mel Ody, Betty Burns, Har- 


riet Smith Girls (5); $1 minimum 
weekdays, $2 Saturdays. 








Jimmy Joy band, regular with 
Walnut Room patrons, is back again. 
Joy has a captivating style of sweet 
swing that fits right into these in- 
timate surroundings for both show 
and customer hoofing. 


Offering opens with the Harriet 
Smith girls (ine) in a nifty bit 
built around the tune ‘Zoot Suit.’ 
In with the girls for a specialty is 
Betty Burns, singer with the band, 
who’s also a good tapper. Pierce 
and Roland, ballroom team brimming 
with youth and vigor, do a fast Latin 
bit and show a new twist to the 
bolero. _ 

Mel Ody, comedy juggler return- 
ing to the Room, keeps up the pace, 
having a neat line of, chatter be- 
tween tricks. 

Joy’s musicians satisfy in all de- 
partments, Earl Randall, trombon- 
ist, holds down the vocal gpot in 
addition to his slide work. He goes 
over, Randall is a comparative new- 
comer to the Joy band, coming from 
Johnnie (‘Scat’) Davis’ orchestra. 
Miss Burns does a nice vocal turn 
on ‘A-I in Army.’ 

Another high spot in the band’s 
offering is the ‘St, Louis Blues’ ar- 
rangement, with Joy in for a double 
clarinet chorus. Maestro plays the 
two sticks okay and wins the crowd 
with a youthful personality. 

The girls of the show peddle bonds 
and stamps to the patrons after each 
show. Room has three shows nightly. 
Loop. 


COLOSIMO’S, CHI 


Chicago, May 1. 
Dolly Kay, Corrine & Valdez, Doris 
DuPont, Nita Tindell, Kay Boley, 
Kay & Linda Bruce, Julie Dawn, Jack 
Prince, Line (12), Sid Lang Orch 
(7); $2 minimum, 








———— 


Inside Vaudeville-Nitery 





Despite the personal pans on Bill Gaxton and Victor Moore for their 
paucity of suitable material with ‘Keep ’Em Laughing,’ which they head« 


line at the 44th St. theatre, N. Y., the backstage bunch is personally y 


ery 


fort of both. Gaxton has been a particular hypo to Zero Mostel, new 
co.ner comedian, whom he (Gaxton) made up properly for the stage, pep- 


ta. ed-him, etc. 


Incidentally, despite the mixed notices on ‘Laughing,’ there’s a sizeable 
advance sale of around $20,000. Both this and Clifford C. Fischer’s other 


two-a-day vaudeviller, ‘Priorities,’ 
=3,000. 


are doing well, pacing for around 


Last time Moore played the Palace, when it was two-a-day, he also had 


act-trouble with his even then dated 


revival of ‘Change Your Act, or Back 


to the Woods.’ RKO sunk his sketch in the deuce spot, trying to get him 
to walk off the show, but Moore stuck it out for a two-week run and 


drew a hefty salary. 





Eddie Darling vet Keith booking 


head, says he’s too happy right now 


doing nothing, and is not ‘angling’ to return to vaude activities, via Clifford 


C. Fischer, as reported recently. 





and Hermitage Russe of yesteryear 
Paris. It is soft and restful, and for 
a $2 and $2.50 table d’hote it’s a great 
dinner buy, which accounts for the 
constantly strong business. 

To hypo the supper trade in this 
Otherwise not too nitelifey town, 
Sophie Tucker was brought in to 
double from ‘High Kickers,’ current 
last week in D. C. The red hot 
mama whammed per usual, but for 
dinner the rest of the show performs 
sans her. Simeon Karavieff is the 
emcee-hoofer, a fast-stepping hoofer 
of the Russian hock school. Terry 
Lawlor, ex-Titian colleen now a 
blonde, clicks with ‘Kiss Boys Good- 
bye,’ ‘Jenny,’ ‘Same Old Shillelagh’ 
and ‘Rose O’Day,’ which is the more 
surprising in view of her somewhat 
dated catalog. That goes for the 
pops and the two-in-a-row Irish 
numbers which, however, are seem- 
ingly ‘by demand,’ which auto- 
matically would tend to rule out 
some of the captiousness anent her 
choice of songs. 

The diGitanos are well-trained 
and finished dancers who should boff 
into sudden importance among ball- 
roomologists by next season. Their 
routines are above par, certainly 
away from the conventional hoofing 
libretto. 

Incidentally, the Troika, now 
somewhat of a D. C. institution, has 
inspired other vodka boites into the 
field, but it continues year after 
year to solid business. Per custom, 
it closes for the summer as of the 
immediate future, the Washington 
heat being too tough to combat, 
despite airconditioning, etc. Abel. 


Two Cafe Aides Buy 
Philadelphia Night Club 


Philadelphia, May 5. 

Victor Lozinak, maitre at Jack 
Lynch’s Walton Roof, and Harry 
Schwartz, bartender at the same 
spot, have purchased the Trans-At- 
lantic Lounge from Frank Clancy, 
who goes into the Army soon. 

Also soon to be inducted is Johnny 
McGee, operator of the Club 15. 


Roller ‘Vanities’ 16G 


Montreal, May 5. 

The 9,600-seat Forum had good 
audiences for the five nights and one 
matinee (April 29-May 3) of the 
rollerskating ‘Vanities of 1942’ Fan- 
chon-Marco production priced at 
$1, $1.50 and $2.00 tax incl. 

Gross $16,000. 








Vancouver Experiment — 


Vancouver, May 5. 

Ivan Ackery, manager of the Or. 
pheum theatre here, is engaging the 
Louis Armstrong band for a week 
starting May 11. 

if successful, Ackery says he may 
continue practice of hiring Ameri- 
can name bands, possibly one every 


three weeks or so during the sum- 
mer, 








Prohibition Roadery 
To Show Old Classics 


Philadelphia, May 5. 

The old Overbrook Villa, near 
Haddonfield, N. J., widely known 
roadhouse and nitery during the 
prohibition éra, is being transformed 
into an old-fashioned music hall to 
feature old-time classics such as 
‘Nellie the Beautiful Cloak Model; 
‘East Lynne,’ etc. 

The troupe to be featured is the 
Ada Stearn Stock Company, 





Saranac Lake 


By Happy Benway 





Saranac, N. Y., May 5. 

Oscar Price mastered the third 
stage of that rib operation, 

Ruth Norman back on duty at the 
Rogers after kayoing grippe. 

Richard (‘Dickie’) Moore, who saw 
much ozoning at 10 Olive street, will 
now continue his bed routine at 26 
Church street. 

Patricia Mitchell, who outfought 
this ozoning routine, is now up for 
all meals in the main dining room, 
and that’s a sure sign of a comeback. 

(Write to those who are ili.) 


CAPPELLA: PATRICIA 


4th Holdover ROYAL PALM 
and Currently 


OLYMPIA THEATRE, Miami 
































Spring revue at Colosimo’s has a| 
talented lineup. Highlighting is | 
Dolly Kay, back at the old stand and | 
still clicko. Songs, well selected and | 
cleverly arranged, account for much | 
of her sock, but it’s her personality 
that actually delivers the goods. 
Jack Prince m.c.s the show and | 
bowed out of doing his little stint | 
due to laryngitis at this show. Show 
opens with line, in cowgirl outfits, 
backing up Nita Tindell on ‘Heart of | 
Texas.’ Costuming for this produc- 
tion number was beautifully done 
and piece is well handled by entire | 
company. Kay and Linda Bruce, 
gals with plenty of new turns, do 
neat acrobatics. They’re spotted 
nicely and get over niftily. Julie 
Dawn, a newcomer in nitery circles, 
is next, and she’s okay for sound. 
Gal has an excellent voice and gets 
satisfactory results. Kay Boley, acro 
contortionist, registers well with a 
usual routine. 

Corinne and Valdez, ballroom pair, 
register nicely with some neat step- 
ping to background of South Ameri- 
can music. Doris Dupont is okay on 
the hoofing. Loop. 


Troika, Washington 





Washington, May 1. 
Sophie Tucker, Karavieff, The | 
diGitanos, Terry Lawlor; $2 and 
$2.50 minimum. 





Helen Hamilton runs one of the 
nicest boites in the Capital in the 
Troika. A Russian class spot as the 
billing implies, it’s reminiscent of the 
former Maisonette Russe in New 








York and the Sheherezade, Casanova 





VARIETY says: ‘... he’s fresh and daring ... a good 


personality for pictures.’ 


BILLBOARD says: ‘Ideal for a musical or pictures.’ 


Now... PERSIAN ROOM 
Plaza Hotel, 


My sincere appreciation to Jack Bertell for his guidance 


M.C. A. ARTISTS, 





CRITICS AGREE... 


« «+ here is a new personality 


++» & great bet for musicals 
and motion pictures... 


RUSSELL 


SWANN 





New York ! 


LTD. 
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Variety Bills 





WEEK OF MAY 8 


Numerals in connection with bills below indicate opening day of 


show, whether full er split week. 











a 





Loew 





<EW YORK CITY 
- State (6) 


Ken Murra 
Rollo & V 
Oswald 
Diosa Costello 
Park & Clifford 
Morton Downey 


y 
Pickert 


WASHINGTON 
Capitol (8) 

Rhythm Rockets 
Val Voltaine 
Fred Keating 
Cardini 
Ade Duval 
Jack Gwynne 








Paramount 








NEW YORK CITY 
Paramount (6) 
Claude Thornhill O 

Caro] Bruce 
Jack Durant 
T & B Wonder 
BUFFALO 
Buffale (8) 
Guy Lombardo Ore 
Calgary Bros 
Don Tannen 
Toy & Wing 
CHICAGO 
Chicago (8) 
Gene Krupa 
Connee Boswell 





Acromaniacs 
Joey Rardin 


Regal (8) 

L anes 7 (4 Ore 
Olympia (6-9) 
Capella & Patricia 

Gilbert Russell 
Ben Beri 
Rex Weher 
Hector & Pals 
MINNEAPOLIS 
Orpheum (%) 
Wayne King Ore 
Rossy Wyse 
Chris Cross 
Barry Sis 
SPRINGFIELD 
Orpheum (8-9) 
Cab Calloway Ore 








RKO 








BOSTON 
Boston (8) 


Water Follies 
#1) 


Johnny Davis Ore 
Beatrice Kay 
Jinx Falkenburg 
Jerry Lester 
Martez & Delita 
CLEVELAND 
Palace (8) 
The Biltmorettes 
3 Swifts 
Sigmund Romberg 
Gene Marvey 
Marle Nash 
Mitzi Green 
Happy Felton 
Shirley Wayne 
(1) 
Fats Waller Ore 





Whitey’s Maniacs 


Deep River Boys 

Chuck & Chuckles 

Chilton & Thomas 

DAYTON 

Colonial (8) 

Clyde McCoy Ore 

Bennett Sis 

Jean, Jack & Judy 

Don Rice 

Mayris ae Co 

1) 


Rill 
Ernie Fields 
Jimmy Smith 
Ruth Edson 
Melvin Moore 
ROCHESTER 
Temple (8-10) 
Martha Rave Co 
Gaynor & Ross 
Paul Winchell 
H Williams 3 
W & G Ahearn 


Robinson Co 
Ore 





Warner . 





NEW YORK CITY 
Strand (8) 
Jimmy Dorsey Ore 

Condos Bros 
Billy De Wolfe 
(1) 


Abe Lyman Ore 
3 Sailors 





Gracie Barrie 
Jerry Lester 
Hudson Wonders 
(1) - 
Alvino Rey Orc 
Spencer & Foreman 
Jean, Jack & Judy 


WASHINGTON 











Beatrice Seckler 
Chester Dolphin 
Bob Hannon 
12 Requires 
Apollo 
Milare4 
Red Norvo Ore 
Ford, Bowie & D 
Pigmeat 
BROOKLYN 
Ridgewood (6) 
Potas & Folsum 
T O'Neal & K Joyce 
Anger Clifford 3 
Munson & Anders'n 
‘Albern 
ermarl 
Bo Jenkins cig 
eae © ite Dale 
Sons of Purple Sage 
T O'Neal & Kathe 
Mayfair (9 only) 
etty & Playmates 
Tom Barry 
Nightingales 
Ray & Harrison 
3 Shades Rhythm 
Marine (10 only) 
Betty & Playmates 
om Barry 
Nightingales 
av & Harris 
3 Shades Rhvthm 
RALTIMORE 
ippodrome (7) 
ay Kinney Ore 
Carr Rros 
6 Dinlomata 
. State (19-13) 
fartin & Florenz 


(7) 
Balley 





Princess Chio 
van & Rensoan 


Rose Blane 
Radio Aces maxouttea sg 
Eunice Healey Harold Barnes 
Jackie Cooner Sunny Rice 
PHILADELPHIA | Romo Vincent 
. ee (8) (1) 
zs Brown Ore Roxvettes 
Lynn. Rorvce & V George Prentice 
Geo Prentice Jerry Cooper 
(1) : 
Meet the People UTICA 
Buddy Rogers Stanley (5-7) 
Patsv Kelly Guy Lombardo Ore 
PITTSRURGH Calgary Bros 
_ Stanley (8) Don Tannen 
Dick Stabile Ore Toy & Wing 
NEW YORK CITY, (One to fill) 
Music Hall (7) (7-9) 
Paul Haakon Du Vans 
Patricia Bowman Don Zelaya 
larry. Resp G & R Buttons 
Wilbur Evans (One to fill) 
Frances Watkins BRIDGEPORT 
Teresita Osto Lyric (4-6) 
Maria Grimaldi Les Brown Ore 
Corps de Ballet B & English Bros 
Rockettes Virginia Austin 
Glee Club CAMDEN 
E Rapee Symph O Towers (8-10) 
Roxy (7) 2 Deweys 
Joe Jackson Kirk & Madeline 
Lee Sherman The Mulcays 


Gene Baylis 

C Randall & Girls 
ELIZABETH 
Liberty (7-10) 

Potas & Folsum 

Sinclair Dancers 

Angel & Chapman 

Sammy White 
FALT. RIVER 
Empire (5-7) 

Sam Denohue Orc 

Lew Parker Co 

Ann Corio 

Frances Wells 
FREEPORT 

Freeport (8 only) 

Del Obrel 

garner & Wilson 

Leon Fields 

The Kemmys 

(One to fill) 
HARRISRURG 
State (11-13) 

Blvne Barron Ore 

4 Samuels 

Val Setz 

Maud Hilton Co 
HARTFORD 
State (8-10) 

Tommy Dorsey 

Don Cummines 
LYNBROOK 

Lynbrook (9 only) 

Del Ohrel 

Garner & Wilson 

Teon Fields 

The Kemmvs 

(One to fil) 

PASSAIC 


Ore 


| Geo Morris Ore 





Central (7) 
Veurhn Monroe 
Gil Matson 


4 Arnaut Bros & Sis 
PHILADELPHIA 
Carman (8) 

The Pelletiers 
Ken Whitmer 
Steve Evans 

6 Grays 


PITMAN 

B’way (9 only) 
Martin & Florenz 
Princess Chio 
Ryan & Benson 
(One to fill) 

PROVIDENCE 
Metropolitan (8-10) 
Benny Goodman O 
Alan Carney 
Lane & Ward 


SYRACUSE 
Strand (8-10) 
Benny Carter Ore 

Billie Holiday 
Joyner & Foster 
2 Zephyrs 
SOUTH RIVER 
Capitol (8-9) 
Adams & Canzoneri 
3 Royal Rockets 





Walker & Walker 
Beverly Page 


2 Karolis 
WATERBURY 
Polis (7-8) 


Erskine Hawkins O 

4 Ink Spots 

Moke & Poke 

Red & Curley 

WILLOW G’E PR. 
Willow Grove 

(10 only) 

The Pelletiers 

Ken Whitmer 

Steve Evans 

6 Grays 

(One to fill) 
WOODSIDE 

Sunnyside (10 only) 

Del Ohrel 

Garner & Wilson 

Leon Fields 

The Kemmys 

(One to fill) 
WORCESTER 
Plymouth (4-6) 

Benny Goodman O 

Alan Carney 

Lane & Ward 





Cabaret Bills 








NEW YORK CITY 


Armando’s 


Maggi McNellis 
Ben Marden Riviera 
(Winter Room) 
Adelaide Moffett 
Consuelo Flowerton 
Harry Stevens 
Freshmen 
Jack Kerr 

Bill Bertolotti’s 
Lilyan Dell 
Gloria Meade 
Lynn & Marianne 
Dee Rogers 
Moya Gifford 
Don Sylivio Ore 
Roberto Orc 


Bill’s Gay 90's 


Rose Perfect 

Lulu Bates 

Ethel Gilbert 
George Tonak 
Harry Donelly 
Billy Lorraine 
Charlie Ross 
Bernie Grauer 

Gay 90's Quartette 


Cafe Society 
(Midtown) 


Zero Mostel 

Joe Sullivan 
Kenneth Spencer 
Hazel Scott 
Golden Gate 4 
Eddie South Ore 


Cafe Society 
(Village) 
Teddy Wilson Ore 

Albert Ammons 
Pete Johnson 
Phil Leeds 
Baby Hines 
Casino Russe 
Nina Tarasova 
Sasha Polinoff 
Michel Michon 
Nadia & Sasha 
Dmitri Matvienko 
Kris Kay Orc 
Nicholas Matthey O 
Cerutti’s 
Walter Lynch 
Mae Barnes 
Haywood & Allan 
4 Chanticleers 
Dan Pafrish 
Chateau Moderne 
Angela Velez 
Gabriel 
Maurice Shaw Ore 
Club Caravan 
Jerry Baker 
Al Shayne 
Margie Taylor 
Allan Sis 
Marian Myles 
Ceil Roberts 


Club 18 


G Andrews Ore 
irie Ore 
Roberta Welch 
Jack Whit® 
Frankie Hyers 
Vince Curran 
Roy Sedley 
Hazel McNulty 
Lillian Fitzgerald 
Ann Paige 
Copacabana 
Jean Sablon 
Loper & Barrat 
Fernando Alvarez 
Samba Sirens 
Walter Long 
Betty Jane 
Carol Dexter 
N Brandwynne Orc 
Frank Marti Ore 
Coq Rouge 
Dick Wilson Ore 
Bela Bizony Ore 
Diamond Horseshoe 


Nita Naldr 
Betty Compson 
Carlyle Blackwell 
Della Lind 
Geo Fontana 
Gilda Gray 
Charles King 
Mangean Sis 
Clyde Hager 
Sid Prussin Ore 
Noble Sissle Ore 
El] Chico 
Dorita & Velero 
Consuelo Morepo 
Gloria Beimonte 
Rodriguez 3 
Trio Mixteco 
Del Duca Ore 
El Morocco 


Chauncey Grey 
Chiquito Ore 
Famous Door 


Lana 

Zorita 

Marion Powers 
Sunny Tufts 
Frenchy Martin 


Smith 


Ore 





Ginger Lynn 
Lee Norman Ore 





Hotel Pierre 
(Cotillion Reom) 
Leonard Elliott 
Betty Bryant 


Myrus 
Stanley Melba Ore 
Hotel Plaza 


(Persian Room) 


Dick Gasparre Ore 
Russell Swann 
Sara Ann McCabe 
Hotel Roosevelt 
Guy Lombardo Ore 
Kenny Gardner 
Hotel Savoy Plaza 
(Cafe Lounge) 
Hildegarde 
Bob Grant Ore 
Hote! Sheraton 
(Murray Room) 
Ruth Lowe 
Sair Lee 
Francis King 
Henry Noble 
Hotel Se. Moritz 
(Cafe de la Paix) 
Charles Columbus 
Kathryn Carroll 
Terri Franconi 
Mack Perrin 
Rosalie Gibson 
Ford Harrison Ore 
Hotel St. Regis 
(Viennese Roof) 
Ethel Smith Ens 
Paull Sparr Ore 
Hotel Taft 
Vincent Lepez Ore 
Hotel Waldort- 
Astoria 
(Wedgwoed Rm) 
Paul Draper 
Marina 
Freddy Martin Ore 
Mischa Borr Ore 
(Sert Rm) 
Mischa Rorr Ore 
Hotel Warwick 
(Raleigh Room) 
Vicki George 
Sande Williams Ore 
Hurricane 
Bonnie Baker 
Alan Gale 
3 Guesses 
Conrads 





Leon & Eddie’s 


Eddie Davis 
Rex Owen 

Eric Thorsen 
Al De Laige Co 
Douglas & Jane 
Dolores King 

M & B Whelan 
Lou Martin Ore 
Nerida Ore 


Maison Pierre 


Tommy Lyman 
Al Lamb 

19th Hole Club 
Wini Shaw 
Lynn Reynolds 
Steve Murray 
Johnny & George 
Angel Velez Orc 
Snub Mosely Ore 


Old Roumantan 


Sandie Banks 
Freddie Bernard 
Ada Lubina 
Ginger Layne 
Joe LaPorte Ore 


Place Elegante 


Phil Dante 
William Ross 
cliff Conrad 
Arline Thompsop 
Diane Nelson 
Martin Locke 
Manya Borodkin 
Jeannette Garrette 
Ernest Franz Ore 
Queen Mary 
Lenore Lemmon 
Eddie Lane 
Jerry Blanchard 
Shadrach Boys 
Arline Thompson 
Diane Nelson 
Chiquita Venezia 
Bill Glass Ore 
Queens Terrace 
Phil Forster 
Eppie Bruce 
Healy & Evans 
Agnes Dwyer 
Jack Allyn 
Ned Harvey Ore 
Grooverneers 
* Rainbow Grill 


Russ Smith Ore 
Ashburns 
Sylvie St Clair 








Club Mayfair 
Ranny Weeks Ure 
Hal Roberts Ore 
[Iris Ison 
Georgie Price 
Una Cooper 
Artini & Consuelo 
Maybelle Young R 

Club Vanity Fair 
Al Dickermag Ore 
Madel’e Harrfngton 
Stella Ray 
Dario Miani 

Cocoanut Grove 


Mickey Alpert Ore 
Den Rico Ore 


Buster Keim Rev 
Hilly Paine 
Henriquetta Brazil 


Woods & Bray 
Ann Bronte 
Carr Bros 
(Melody Luunge) 
Marjorie Garretson 
Herb Lewis 
Copley Plaza 
(Sheraton Room) 
Hal Saunders Orc 
Dorothy Lewis 
Lucille LaMarr 
John Farrell 
(Merry-Go-Round) 
Mark Gilbert 3 
Copley Square Hotel 
Al DeForrest 
‘Arthur Ward 
Crawford House 
Freddy Rubin Ore 
Crawfordettes 
Sally Keith 
Ralph Fielder 
Harriet 
Fox & Hounds Club 
(Rhumba Casino 
Room) 
Marion Frances 
Paul & Mae Winik 
Barron Lynn Gis 


Charles Wolk Ore 
Milton George Orc 
Hi-Hat 


Pete Herman Oro 
Frank Petty 
Hotel Bradford 
(Circus Room) 
Jack Davis 























NEW YORK 





BOOKING THE NATION’S LEADING INDEPENDENT 


VAUDEVILLE. THEATRES 


EDWARD SHERMAN AGENCY 


BEVERLY HILLS, CAL. 








—_—— 





sernarcci 





Greenwich Village 
Inn 


Carol Chappelle 
Rita Renaud 
Gloria Manner 
Joan Collier 
Lorna Rode 
Gene Monet Ore 
Havana-Madrid 
Pilar Lopez 
Rosita Rios 
Carlos Montoya 
Rolando 
Don Casanova 
Tuchiteco 3 
Maya Orc 
Don Gilberto Ore 
Hickory House 
June Meredith 
Sons of Jive 
Larry Bennett Orc 
Hotel Astor 
(Columbia Km) 
Bobby Parks Ore 
(Cocktail Lounge) 
Dick Kuhn Ore 
Hotel Belmont 
Plaza 
(Glass Hat) 
Lucille 
Moro & 
Margaret 
Belmont 
Howard 
Joe Pafumy 
Hotel Biltmore 
(Bowman Room) 
Betty 
Drane Sis 
Frank McGuire 
Hal Chase 
Ray Heatherten Or 
Hotel Commodore 
(Century Room) 


Johnsen 
Chita 
Scott 
Balladeers 
Lally Ore 
Ore 


Brewer 


Imogene 

McKinley 
Hotel Edison 
Shep Fields On 
Hotel Essex House 
Amy Arnell 
Kerwin Somerviile 
Donald Brown 
Jimmy Curry 
Rosalie Grant 
Tommy Tucker Or 

Hotel Sth Ave 

(Salon Madrid) 
Cass Franklin 
DeMarlos 


Ra Ore 


Guy Rodian 
Fay Marde 
Penny Bancroft 


Burton Gross Ore 
Hotel Lexington 
(Hawaiian Km) 

Tutasi 

Momikai 

McIntyre Ore 

Napua 

Leilani! Iaea 
Hotel McAlpin 

Johnny Messner Orc 

Hotel New Yorker 

Johnny Long Ore 

Ronny Roberts * 

Bissell & Farley 

Cyril Grace 
Hotel Navarro 
(Midnight Club) 

Margo & Mann 

Hotel Park Centra: 
(Cocoanut Grove) 

Reveure 

Mark & Viola 

3 Harmoneers 


Bunny Howard 
Austra Neimans 
Buddy Clarke Orc 


(Royal Palm) 
Dell O'Dell 
Charlie Bourne 
Jerry Green 
Bunny Howard 
Sybil & Sundra 
Wiison Lang 
Hotel Pennsylvanta 


(Cafe Rouge) 
Charlie Spivak Or 
Gary Stevens 


Stard 
slara 


jsters 











Danny Santos 
Capt Mack Co 
Barbara Belmore 
Quinton Orc 
Dennis vre 
Iceland Restaurant 
Danny White 
Libby & Betty 
Nola Day 
Colette & Deane 
Ted Eddy Ore 
Angelo Orc 

Jack Dempsey’s 
B’way Restaurant 
Milt Herth 3 
Linda Lark 
Irv Carroll Ore 

Jimmy Kelly’s 
Ramon & Joan 
Carter & Sharp 
Montmarte Boys 
Helen Holmes 
Danita Rivera 
Margaret Grey 
Faith Arlen 
Rene 
Ann Jung 
Jeannie Walters 
Glenda Hope 
Joe Capello Ore 
King Cole 
Frances Wayne 
Bruce Wenuell 

Kelly’s Stable 
Nick Jarret Ore 

La Conga 


Al Bernie 
Mayla-Martanita 
Sarita Herrera 
Towne & Knott 
Chavez Ore 
Jack Harris Ore 


La Marquise 
Frances Connolly 
Al Carr Ore 
Martiniaue 
Naldi 


La 
Raye & 
Martiniqueen's 
Christina Lind 
Emil Coleman Ore 
Noro Morales Ore 
La Vie Parisienne 





tosita Montengro 
Irene Hilda 
Eddie Mayehoff 
Fred Roner 

Latin Quarter 
Emile Boreo 
Frank Mazzone Co 
Rob Fuller Co | 
Gloria Gilbert j 
Barbara VPerry 
Jade Ling | 
Lel Moore | 
Trixi 
3 Winter Sia 
Bob Morris 
Femmes Fatales 
Alex Pierce Ore 
Roilnh teers Ore 


Ralph Re 


Ralnbow Room 


Billy DeWolfe 
Helen Tamaris 
Ida Soyer 
Daniel Nagrin 
Eleanor French 
Leo Reisman Ore 
Dacita 
Clemente Ore 
Ruban Bieu 
Paula Laurence 
Mabel Mercer 
Delta r 
Herman Chittison 


Rassian Kretchma 


Viadimir Lazaroff 
Eli Spivack 
Gypsy Norma 
Norma Lucero 


Arcadi Stoyanovsky 


Adia Kuznetzoff 
Nastia Poliakova 
Marusia Sava 
Mischa Vzanoff 


Cornelia Cedolban O 


Stork Club 
Grace Reilly 


Charles Baum Ore 


Bob Knight Orc 
The Place 


Irene Barkley 
Pat 
Evelyn Krock 


Skeets Tolbert 
Ubangi Club 
Jackie Mabley 
Nina McKinney 
Sam Snead 
Edna Mae Harris 
Bill Bailey 
Socaras Ore 
Wivel 
Bob Lee 
Ford Crane 
Helen Arthur 
Connie Joyce 
Haron & bernay 
The Paulens 
Versailles 
Bergere Ure 
Panchito Ore 
Paul Regan 


Wilma Cox 

Olsen & Shirley 

Patricia King 

Male 4 

Six Ver-Sighs 
Village Barn 


ATLANTIC CITY 


Ambassador Hotel | 
Bert Estlow Ore | 
Chelsea Hotel 
Billy Van 3 
Claridge Hotel 
(Mayfair Room) 
Martv Magee Orc 
Club Nomad 
Coletta Ellsworth 
Marjorie Jane 
Dona Darnell 
Jean Caton 
Kent Edwards 
Tiny Kaye 
Wahthda DeMuth 
Manny Davis Ore 
Paddock tnt’! 
Bob Bell 





Al Robinson 

Tex Fletcher 
Music Hall Bovs 
rowne & Knott 
| Palmer Ore 

Trini Or 

Village Vanguard 
Richard DD Bennett 
Burl Ives 

Belle Rosette 

Art Hodes 

Ann Robinson 
| Eddie Heywood 8 
Paddockeer Orc 


Penn Atlantic fote: 


(Palm Room) 
Elliott Russell 

President Hotel 
Russ Andre Ore 
Starita 


Ritz Carlton Hotei 
(Merry Go Round 


Room) 
Eddv Morgan Ore 
Seaside Hotel 
Eddy Bradd Ore 
Traymore Hote} 
Wm Medden Ore 
Gables Inn 


(Black Horse Pike’ 


Nan DeMar 


Pete Miller Ore 


BOSTON 


Beachcomber 


Harry Morrissey Orc 
Chico Simone Orc 


Judy Ellington 
Clarissa 

Clare & Arena 
Beach-charmers (5) 


Blinstrub’s 
Peter [Podge Ore 
Boyd Heathen 
Terese Rudolf 


Cortelli Canines 
Marion Belette 
English Bros 


Rhythm B's 


Ore 





Lucille & J Maloney 
Hotel Buckminister 
(National Room} 
J Dominguez Ore 
Annette Henry 
Hotel Essex 
Ken Travers Ore 
Jack Manning Ore 


Ada Marova 
Bill Groin 
Yin Daley 
lean Monti 
Sally Harris 


Hotel Fensgate 
(Satire Room) 


Beverly Burke 
Neil Phillips 
Lucille & F 
Walter Boag 
Irwin Polk 
Dr H Armanski 

Hotel Lenox 


Rob Hardy re 
Annette Leonard 
Dave Foreman 
Hotel Minerva 
Bunny McVey Ore 
Barbara Dougiass 
Hotel Ritz Carleton 
(Rit Roof) 
Leo Reisman Ore 


Hotel Somerset 
(Balinese Room) 
Harry Marshara 0 
R. & Ambrose 

Linda Ware 


Hotel Statler 
(Terrace Koom) 
Leightcn Noble Ore 
(Cafe Rouge) 
Salvy Cavicehio Ore 


Hotel Vendome 
(Fife & Drum Km) 


Oscar Elgart Ore 
Jolene 

Ella Wilson 
Helen Douglass 
Helen Shepard 


Latin Quarter 


Anthony Bruno Ore 
Rhumboliers Ore 
Sid Tomack 
Reis Bros 
Henri Therrien 
Jeanette Garrett 
Cabot & Dresden 
Don Arden Gis 
(Leange Bar) 
Hum & Strum 
Sara La Platta 
Nile’s Oasis 
Jones Bros Ore 
Rio Casino 
George Harris Ore 
Harry de Angelis O 
Helen Carrol 
Coley Worth 
Virginia Vaughn 
3 Herzogs 
Arthur Blake 
Buster Keim Rev 
(Garden Lounge) 
Mai & F Dearbon 
Steuben’s 
(Vienna Room) 
Lew Conrad Ore 
Ada Gonzales Trio 
Dorothy Deering 
Doris Abbott 
Jimmy Marr 
The Cave 


Don DiBona Ore 
Jack Fisher 
Tamara Doriva 
Elvez Cortes 
Jimmy Marr 
Pir-ettes (5) 
Tic-Too 
Joe Venuti 
Tremont Plaza 


Roberts 





Billy Kelly 


CHICAGO 


Ambassador Hotel 

Emile Petti 
Buttery 

Ray Benson Ore 


Bismarck Hotel 
(Walnut Room) 
timmy Joy Ore 
Betty Burns 
Hadley Gls 
(Tavern Room) 
Dave Pritchard Ore 
Dick Ware 
Bob Marshall 
Annette Shields 
Blackhawk 
Orrin Tucker Ore 
Lorraine Benson 
Whitey Roberts 
Bob Haynes 
Scanlon & McGuire 
Jose Rosado Ore 
Blackstone Hotel 
(Balinese Km.) 
Johnny Duffy Orc 
Patti Clayton 
Brass Rall 
Margie Whitney 
Tune Toppers 
Brevoort Hotel 
(Crystal Koom) 


Tony & George 

Joan Baylor 

Bob Billings 
Eddie Roth Ore | 


Brown Derby 
Three Ryans 
Danny HKogers 
Judy Ellington 
Mary Ann 
Pat Perry 
Hoffman Sis 
Ted Smith 
Duke Yellman Ore 

Capitol Lounge 
Joe de Salvo 
Bill Turner Ore 

Chez Paree 

Jean Sablon 


Buddy Franklin O | 





Estelita | 


Jackie Miles } 
Kvansa Gis 
Club Alabam 

3ernie Adier 
Florence White 
Paulette LaPierre 
Harriet Norris 
Ginger Wood 
Del Estes 
Allan Coe 
Dave Unell Ore 
Eddie Roth Ore 
Colosimos 
Jack Prince 
Kay Booley 
Nita Tindall 
Sid Lang Ore 
Kay & Linda Brice 
Valdez & Corine 
Poris Dupont 
Wally Vernon 
Congress Hotel 
(Glass Hat Rm) 
Barry Winton Ore 
Red Duncan 
Jo Anne Hubbard 
Drake Hotel 
(Camillia House) 
John Hoystradt 
Ramon Ramos Ore 
Edgewater Beach 
Hotel 
(Marine Rm) 
Cee Davidson Ore 
Singing Marines 
Blanche Bradley 
Rollet & Dorothea 
Nighthawks 


| 





| Cootie Williams O 


| Carlos Vesta 


Florence Schubert 


; Wilma 
| Martin & 


Duke Lorenzo Ore 


Dorben Gis 

885 Club 
Janice Dale 
Deana Berry 
Vie Artese 
Julio Garcia Ore 
Johnny Honnert 


Eltel’s 


Heidelberg Octet 
Hans Muenzer Ens 


Rathskellar 
Loule & Gang 

5100 Club 
Danny Thomas 
Bob O Lin Gis 
Mark Fisher Ore 
Garrick Stagebar 


Ascot Boys 
Jimmy Nocne 8 
June Price 
Downbeat Km 
Stuff Smith 


3 Sharps & Flats 
Gladys Palmer 
Graemere Hotel 
(Giass House Km) 
(crusadera Ore 
Mary Sinclair 
Dorothy Timmins 
Grand Terrace 


Brown & Lee 
Candy & Pepper 
Evelyn White 
Jackie Williams 
Lovey Lane 
Helsings 
(Vodvil Lounge) 
Carl Freed 
Leslie & Carol 
Novelty Aces 
Lillian Clarke 
Jack Herbert 
Hi Hat 
Diana Barry 
Betty Hill 
Vi Mar 2 
Mary Beth Sires 
Kddy Fens Orc 
H Martinez Ore 





Winnie Hoveler Gis | 


Ivanhoe 


Barney Richards O 
Vierra Hawailane | 
Helen Sumner | 

L’ Aigion 


Spiros Stamvus Ore 
Gwendolyn Veausell 
Murray & Cunning 
George Deveron 
Isobe] de Marco 


La Salle thotel 
(Pan-Am. Koom) 
Jose Manzaneres O 
New Yorker 
Jackie Green 
Noll & Nolan 
Daiton Boys 
Jack LaVier 
Kay Eihert 
Starlets 
Arne Barnett Oro 
(Piceadilly Circle) 
3 Knights 
Billy Meyers 
Jim Marvin 
Rocky Elsworth 
i060 Ciub 
Dick Bauer Ore 


4illy Carr 

Sophia Parker 
Novak 
Ma 
Allen 


go 





bie 


|; Ann 
| Felix 


Fernando & Far 

Ca! Herbert 
Palmer House 
(Empire Room) 


Eddy Duchin Ore 
Gower & Jeanne 
Abbott Dancers 


Sherman Hotel 

(Celtic Cafe) 
Gene Kerwin Ore 
Jaros Sis 

(Panther Room) 
Gene Krupa Orc 
Nilah Brooks Rev 
Carl Marx 

Rhumba Casino 
Michaei Loring Ore 
Maurice Roccs 
De Silva 2 
Wesson Bros 

606 Club 

Don Harris 


Gay Knight 

June March 
Carrie Finnell 
Fay & Wellingtog 


Mite Jean 
Janeen 

Aloha 

Millie Wayne 
Ginger Britton 
Jeri Vance 
Midge Fellows 
606 Gis 

Dolly Sterling 
Sol Lake Ore 
Tripoli 3 


Stevens Hotel 
Chuck Foster Ore 
Don DiFlavio 
(Continental Room) 

Yar Rest 
Geo Scherban Ore 
Lorraine Westtall 
Peter Milnikoff 


CLEVELAND 


Alpine Village 
Del Kay 
Jack, Jim Warner 
Kurtis Marionettes 
Elgins 
Willie Matthias Ore 
Myron Ryan 

Eldorado Club 
Jim MacKenzie Ore 

Freddie’s Cafe 
Renee Villon 
Beth O'Malley 
Southern Girls 
Chaney & Harley 
Larry Vincent 
Al Lackey Orc 

Gourmet Club 
Roya! Hawalians O 

Hotel Allerten 
Henry Pildner Ore 

Hotel Carter 
Thixton Sprenger 
Charlies Wieck Ore 
Jacquelina 

Hotel Cleveland 
Joseph Sudy’s Ore 
Hotel Fenway Hall 
Jules and Webb 


Coraill 
Hotet Hollenden 
Syivia & Froos 
Helene and Violin 
Robinson Twins 
Katherine Hoyt 
Vicki Nevada 
Bill McCune Ore 
Hotel Statler 
Clint Noble Ore 
La Conga Club 
Freddie Carlone Ore 
Lindsay’s Skybar 
Nan Blakstone 
Sue Sanders 
Pearl de Tucca 
Monaco’s Cafe 
Don Bestor Ore 
Mounds Club 
Cross & Dunn 
Regal Club 
Ducky Malvin Ore 
3700 Club 
Cy Reeves 
Roberta 
Evelyn Scott 
Hal Hali 
Hollie LaVelle 





Poison Gardner 


n Walsh Ure 


DETROIT 


tsook-Cadillac Hote! 
(Book Casino) 
Meta Stauder 
Frank Gagen Ore 
(Motor Bar) 
Dick Rock 
Bowery 
Kitty Carlisle 
Cholly Wayne 
White & Manning 
How Paceo Dancers 
Don Arden Dane 
Jobnny King 
Charlie Carlis'e 
Benny Resh Ore 
Brass Rail 
Del Parker 
Seymour Hoffman 
Roy Swartz 
Jeanne Rand 
Jack Ross 
Casanova 
Vicki La Meer 
Jessica Garwowd 
Monroe & Adams 
LeBlanc & DuCh’'e 
Yvonne York 
Herman Ziehl 
Lee Walters Ore 
Club Congo 
Congoettes 
Larry Steele 
Margaret Watkins 
Billy Adams 
Sausage & P’kchops 
6 Calloway Dancers 
Sahji 
Rob Parrish 
Congo Orc 
Corktown Tavern 
Pon Harris 
Hart & Allison 
Panchita Villa 
Phil Skillman Ore 
Grand Terrace 
Gioria Parker Ore 
Earl Parchman 
Haymarket 
Ted ‘Cookie’ Cook 
Oo. W.. Courtney 
Maxim & Odette 
P. & M. Barnes 
Charmettes Orc 
Ted Davis 
Laura Jean 
Hund’s 
Sun Val Serenaders 
london Chop House 
Connie Barleau 


Ruth Wallis 
Rubv Ore 

Club Mayfair 
Marty Joyce 
Carol Crane 
Mervin Jensen 
Dorothy Gerron 
Phil Olsen Ore 

Mickey's 


Rilly Meagher 
Charies & R Jenkins | 
la Temple 

Ray Vineent 
Delores Lamont 
Mickeyettes 

Joe BRanket Ore 
Nebiolo’s 
& Andre 
Jonnny Policy 
Laskey Sis 


Fay 


Leonard See! Ore 
Northwood tina 


Dale Khodes 
Theresa Rudoiph 
Don Amato 

Ray Carlin Ore 


Olde Wayne Clab 
Howard Benedict QO 
Jack London 

Palm Beuch 
Pat Patterson 
The be Winters 
Beatrice Gardner Ge 
Von Pablo Ore 
Magie Flyers 
Jon Lebel 

Penobscot Club 
Patricia Willis 
Paula Drake 
Jimmy Clark 
Carroll & Gorman 
Linda Carroll 
Ramon Ramos Ore 
Huck’s Kedford ina 
Mac McGraw Ore 

Royale 
Pat Henning 
Carol King 
The Gaylords 
Doraine & Ellis 
Faber Dancers 
Stan Norris Ore 
Statler Hotel 
Pancho Ore 
Saks 
Lee Mason 
Tyron Sisters 
Billy Jack Elliot 
Muriel Kretlow 
Harvey Stone 
Pete Viera Ore 
San Diego 
Gene Emerald 
Gienn Dale 
The Bordens 
Dotty Sloan 
Clfmy Arvin 
Al Alexander Ore 
Stevadora 
Good & Gocdy 
Great Seigfreid 
tddy Shepherd 
Jac Thomas Ore 
The Tropics 
Al Tucker 
Lyle Carlyle Ore 
Dale Rhodes 
Bernice Salis 


& Sue 


Gle 


Vernes 
Geo. Downey 
Renee Melva 
tamona 
Bill Tracy 
Jac Nelson Ore 


Whittier Hotel 
(Gald Cub Room) 
Herman Fine 
Wonder Bar 
Madelon Baker 
Manue! Lopez Ore 
Sammy Dibert Ore 
509 Clab 
Nale Rhodes 
Di Glovanni 
Dottie Ard 
Jean Moore 
Jovy & Juanita 
Rella & Driga 





Clem Hawkins 


Horace Houck Ore 


LOS ANGELES 


Band Box 
Pete Snyter 
June 
Billy Gray 
Billy Snyder 
George Tibbles Oro 
Billy Lankin 


Bar of Music 


Carson 


Triola 
de Cola 
Roger Roland 
Ken Stevens 
Dick Winslow Ore 
Biltmore Bowl 
Rufe Davis 
Rogers Dancers 
Bob Shea 
Larry Stewart 
Theodore & Venesha 
Phil Harris Ore 
Casa Manana 
Joe Martin 
Dootsie Williams O 
Jan Savitt Ore 
Cocoanut Grove 
Skinnay Ennis Ore 
Carmene 
Earl Carroll 
lhe Debonatrs 
W West & McGinty 
Gali Gali 
Willis West, Jr 
La Vonn Moyer 
Kue Wiiiie 
Morine Howell 
Beryl Wallace 
S Clair & Day 
Mare Ballero 
Bill Brady 
Michel Ortiz 





Ba 


Manny Strand Ore 
Florentine Garden 
Fred Scott 

Ka Mayfield 
Sugar Geise 

Jerry Bergen 
Murtah Sisters 
Girace Poggi 

R Friml Jr Ore 
Chartie Foy's Clad 
Charley Foy 

Cliff Edwards 


Elizabeth T 
Dic} Harris 
Red Stanley 
Grace Hayes 
Valadez 
Mary Healy 
{necito 
P Lind Hayes Ore 
Hollywood Tropics 
Mack Maione 
Dolores Gay 
Maxine Lewis 
Paul Neighbors Ore 
Dick Thomas 
House of Murphy 
Fred Thompson 
Bob Murphy 
Beth Reynolds 
Frankie Gallagher 
Little Troe 
Victor Borge 
Mocambo 
Hoseann Stevens 
Rita Christiani 
Billy Barnett Ore 
Macambo Cafe 


Volero Sisters 
Carlos Rameriz 


Martins - 


Ore 
Lodge 


(Continued on page 54) 
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RITZ, N. Y. 


(‘HARLEM CAVALCADE’) 





Ed Sullivan presents all-colored 
vaude revue at the Ritz, N. Y.; with 
Noble Sissle, Peters Sisters, Moke & 
Poke, Flournoy Miiler, Una Mae 
Carlisle, Tim Moore, Joe Byrd, Red 
& Curley, Hawley & Lee, Pops & 
Louie, Miller Bros. & Lois, 5 Crack- 
erjacks, Wini & Bob Johnson, Gin- 
gersnaps, Amanda Randolph, Tom 
Fletcher, Jimmie Daniels, Garland 
Wilson, Edward Steele; dances 
staged by Leonard Harper; costumes, 
Veronica; $2.20 top. 





The vaude revues, ‘Priorities’ at 
the 46th Street theatre and ‘Keep 
"Em Laughing,’ 44th Street, are rid- 
ing high on oadway, but there is 
some question whether the colored 
outfit, ‘Harlem Cavalcade,’ can also 
turn the trick because of a $2.20 top 
without the name power of the other 
two shows. Colored lineup has 
names as far as Harlem is concerned, 
and there is a fair content of en- 
tertainment, though the show is very 
weak on sketches. Attempts to bol- 
ster that department delayed the 
opening at the Ritz until Friday (1). 
House, like the others, is a legiter 
but hasn’t been used for shows in 
recent seasons. It is of compara- 
tively limited capacity and hardly 
figures as a desirable spot. 

Ed Sullivan, the N. Y. Daily News 
Broadway columnist, came forth with 
the idea for ‘Cavalcade,’ getting the 
nod from” Lée Shubert, “wis “is” thie 
partner of Clifford C. Fischer in the 
profitable ‘Priorities’ and ‘Laughing’ 
troupes. ‘Cavalcade’ can hardly be 
said to have competition from the 
colored vaude shows at the Gaiety 
and Eltinge, former burlesque houses. 
Latter two are 55c tops and not 
doing so well at the b.o. : 

Sullivan, appearing at the opening 
of the premiere’s second part, ex- 
pressed his admiration for colored 
troupers and Noble Sissle, composer- 
warbler-bandleader, who teamed 
with the columnist in staging ‘Caval- 
cade.” Sullivan has appeared in 
vaude now and then, while last sea- 
son he rescued ‘Crazy With the Heat’ 
from total extinction and kept it go- 
ing for some time. 

Sissle followed Sullivan, recalling 
the first sock colored revue, ‘Shuf- 
fle Along,’ whose score he wrote 
with Eubie Blake and which started 
a vogue of Harlem shows downtown. 
That cued in one .of the ‘Shuffle’ 
standout tunes, ‘I’m Just Wild About 
Harry,’ with a dusky chorus bunch 
of 16 behind him. Right after that 
come Pops and Louie, who can really 
hoof, working in their unique setup 
of drums. 

Classiest girl performer of the 
unit, Una Mae Carlisle, is then neat- 
ly introduced by a light-skinned 
looker. Slim Miss Carlisle accom- 
panies herself at the ivories, giving 
several numbers, her composition, 
‘Walkin’ By the River,’ a sweet mel- 
ody, easily being best. Flournoy 
Miller (of the ‘Shuffle Along’ comics, 
Miller and Lyles) does fairly well 
with a routine, ‘Drafting An An- 
swer,’ but a sketch, ‘Another Policy 
Game,’ comes near bogging down the 
second part even though all the 
show’s comedians participate—Miller, 
Johnny Dee, Tim Moore, Joe 
Byrd, Amanda Randolph and the 
Gingersnaps. Fortunately, the excel- 
lent and well-appearing dance trio, 
Miller Brothers and Lois, pep up the 
performance next to the finale en- 
semble. 

It isn’t surprising for a graveyard 
ecene to be included, as such inter- 
ludes have been present in nearly 
all colored revues. Here it is called 
‘Midnight Sonata,’ with Moore and 
Byrd sitting by the tombstones. Skit 
seems somewhat better than most 
others, but not a wow by any means. 
‘Irish Justice’ is another sketch out 
of the trunk, it also coming in the 
first part. Moore is on the bench 
= flirts with lawyer Maude Rus- 
sell. 

The hefty Peters Sisters were con- 
siderably liked in the first part and 
they introduced ‘Pushin’ the Sand’ 
for the first-act finale, when sand is 
spread for all the steppers, of whom 
there are many. Moke and Poke, 
Wini and Bob Johnson are among 
the scoring dance combinations. On 
the warbling end Sissle is on high 

ith a patriotic number, while 
immie Daniels is also a top con- 
ributor, with Garland Johnson and 

dward Steele at the pianos. 

Sullivan has done a pretty good 
ee So has Sissie, who is leading his 

and in the nearby nitery, the Dia- 
mond Horseshoe. Were the show 
Spotted in a larger theatre with a 

odified top, its chances would be 
better. Ibee. 


GOLDEN GATE, S. F. 


San Francisco, May 1. 
‘Beachcombers of 1942’ featuring 
Hal Sherman, Rio Bros., Vic Hyde, 
Masters & Rollins, Martin Allen, Les 
Scott, Lee Kelson, Hudson St. Claire 
= ‘Butch Minds the Baby’ 
3s 








Any relation of the name to the 
revue is purely coincidental, but 
‘Beachcombers,’ nevertheless, 
emerges as a girl show that doesn’t 
need grass skirts to get over the gen- 


of ’em, are shapely lookers, and the 
acts, although some of them are off 
the cob, won loud applause opening 
night, when seats, as usual at the 
Golden Gate, were at a premium. 
The dancers are intriguing in a can- 
can, an Indian number, a patriotic 
finale, and a sarong opener (a coin- 
cidence). 

Masters and Rollins do just about 
a little of everything. Masters does 
a stutter routine, hoofs a little, and 
joins his partner in clowning that 
arises from her doublejointed pro- 
pensities. They get by. Hal Sher- 
man’s mimicry and his burlesque tap 
dancing are plenty okay, but some 
of his jokes could stand refurbishing. 
Vic Hyde plays four trumpets at 
once with aplomb, and also per- 
forms on other instruments, with a 
running line of gags. He’s as stand- 
ard as gold—and just as popular. 
The Rio Brothers’ song and dance 
act differs little from the traditional 
(the corn), but San Francisco must 
be in that certain mood, for the boys 
got over. 

Strongmen Martin and Allen, plus 
Les Scott, with his pogo stick, also 
get over. Sherm., 


STANLEY, PITT 


Pittsburgh, May 1. 
Alvino Rey Orch (17) with King 
Sisters (4), Skeets Herfurt, Billy 
Shallen, Dick Morgan, Eddie Julian, 
Spencer & Foreman, Jean, Jack & 
Judy; ‘Joan of Paris’ (RKO). 


a ete ae 





i, 


Stanley has one of its most enter- 
taining bands in months in the 
Alvino Rey outfit. Horace Heidt 
alumnus has come along fast and he 
has a gang that’s currently made-to- 
order for the presentation houses. 
Musically, they’re right up there 
with the best of them, but Rey’s also 
seen to it that he’s additionally for- 
tified in comedy and novelty; in 
those departments he leaves little to 
be desired. 

Of course, the King Sisters, who 
left Heidt along with Rey, are a big 
hely, too. A crack quartet, girls 
have everything, looks, class, voices 
and loads of salesmanship. They’re 
in the closing slot here, and at the 
getaway show today could have 
stayed on forever. Mob simply 
wouldn’t let ’em go. Foursome’s ar- 
rangements are right out of the top 
drawer and those guitar obligatos 
Rey gives them for backgrounds cer- 
tainly don’t hurt any either. 

Band’s lineup reads five saxes, four 
trombones, three trumpets, guitar, 
drums, bass, piano and Rey, of 
course, on the electric strings. It’s a 
solid front for either sweet or hot, 
‘and Rey keeps his catalog neatly 
balanced. Important, too, is the fact 
that he has a first-rate comedy crew, 
which isn’t surprising in view of 
leader’s immediate background. 
Skeets Herfurt is a crack clown and 
couple of others, drummer particu- 
larly, can toss ’em up fast... Latter 
has a swell spot early in the show, 
skin-beating session and refuses to 
quit until the gang takes his kettles 
away from him one by one and, 
finally, even his sticks. Then he 
starts tapping them out with his feet. 

Rey’s guitaric wizardry is dis- 
played smartly first in ‘My Buddy’ 
and later in ‘Sorig of the Islands,’ and 
a comic opera idea will be a high- 
spot when it’s polished more. It’s a 
good idea, and a funny one, but 
needs editing. 

Two outside acts are both socko. 
Jean, Jack and Judy, two girls and 
a boy, have an acrobatic turn that’s 
off the beaten path and it has the 
look of those slick continental music 
hall varieties. One of the femmes 
is also an okay comedienne, but 
laughs are subjugated to the pre- 
cision rolls and tumbles they execute. 
Spencer and Foreman knock out 
three showy hoof routines with 
plenty of stuff, finishing off with a 
jitterbug flirtation that’s cute and 
flashy. Boy and girl act as if they 
don’t care whether they get paid or 
not, so much of a kick do they seem 
to be getting out of what they’re 
doing. Whole show, in fact, is in 
same vein. Cohen. 


ORIENTAL, CHI 


Chicago, May 5. 
Jan Gerber Orch (15), Alice 
Kavan, Whitsons (4), Jack Marshall; 
‘Jimmy Valentine’ (Rep). 








This band show is fast, tuneful and 
smooth. Every act is a powerhouse 
of entertainment. 

Alice Kavan scores big and is a 
real eyeful with her fine Spanish 
cape number. Miss Kavan handies 
it with grace, skill and showman- 
ship. Her tap routine in blue is also 
effective. They hardly would let her 
off the stage here. 

Jack Marshall is a_ clean-cut 
comedy hit with his chatter, develop- 
ing right along and keeping his ma- 
terial polished brightly. The Whit- 
sons score, too, on their risley turn, 
aided by good showmanship and 
some new twists. 

Garber, of course, has been a Chi- 
cago favorite for more than 10 years 
and continues to rate highly with 
the Chicago ticket-buyers. And he 
continues to turn in an excellent per- 
formance. He has a good, solid or- 
chestra and went over clickily. 





eral idea. 
‘ The Hudson St. Clair dancers, 35) 


Biz good at the first show Saturday 
i: Lcop. 


STATE, N. Y. 


‘Water Follies of 1942’ with Bus- 
ter Crabbe, Hopkins Twins, Jim 
Marr, Larry Griswald, Charlie Diehl, 
Joe Peterson, Joe Seymour, Dilly 
Dallies (4), Line (10); Gil Maison, 
Sara Ann McCabe, Jimmy & Mildred 
Mulcay; ‘Butch Minds the Baby’ (U). 





State opened Thursday morning 
with the ‘Water Follies’ unit of crack 
divers and swimmers headed by 
Buster Crabbe, »!us one extra act. 
Next show Sara Ann McCabe was 


added and for the following show 
Jimmy and Mildred Mulcay were 
brought in to bolster the occasion- 
ally entertaining, but slow-moving 
tank turn. Even with the additions 
the State is below its usual par. 

If the aquatic unit were cut con- 
siderably here and for future book- 
ings, and used as a single act instead 
of the major portion of the show, it 
might go over. As is the tank is too 
small and allows too little visibility 
of the swimmers inside it. Expert 
diving is interesting, but even that 
gets monotonous when doled out in 
big doses. Expert stroking could be 
of interest, too, but not when two or 
three strokes enabies the swimmer to 
pegetate the distance from wall to 
wall. 

Highlights of the act are Crabbe’s 
exhibition of the evolution of swim- 
ming strokes, crack diving of Charlie 


Rice, Cid Canale, Frank Foster and 
Larry Griswald, who comprise the 
Dilly Dallies, and* the drunk bit by 
Griswald, which should be shortened 
considerably. If only those bits were 
used, along with, perhaps, the div- 
ing of femme Corky Gillison for a 
bit of s.a., the act might have some 
punch even though overloaded with 
males. Miss Gillson’s work doesn’t 
amount to much, but she ought to 
wear a swim cap while doing it; 
there’s nothing so bedraggled look- 
ing as long wet hair. 

Line work of 10 girls at the open- 
ing and closing is extraneous and 
useless except for dressing Six gal 
swimmers who go through various 
formations midway are also useless 
except for the appeal of the form 
divine. Their work can’t be seen ex- 
cept occasional glimpses through the 
glass front of the tank, and even 
that’s blurred. 

Gil Maison, his monkey and group 
of trained dogs lead off the added 
acts. His comedy chatter and tricks 
were fairlv well received at this 
viewing but deserved more. His is 
far from the best act of its type, but 
the handstands of the hounds and 
monkey plus amusing details are 
pleasing. 

Miss McCabe exhibits good voice 
but she gets off on the wrong foot 
by attempting ‘Arthur Murray 
Taught Me Dancing,’ a novelty that’s 
hardly suitable to her operatic-style 
voice, ‘Everything I Love’ shows her 
off better, followed by a Rudolf 
Friml medley of ‘Indian Love Call,’ 
‘Sympathy,’ etc., all of which are cut 
too short. Patrons weren’t insistent 
on an encore but she gave one any- 
way. j 

Jimmy. and Mildred Mulcay’s har- 
monica bits were well received. Act 
hasn’t been changed much; they still 
start with their old gag, he out front, 
she backstage. She does ‘Chat- 


tanooga Choo-Choo,’ now dated, 
alone, then the two combine on 
‘Rhapsody in Blue,’ ‘Carnival of 


Venice’ and garner a neat hand. 
Biz fair. Wood. 





20TH CENTURY, BUFF 


Buffalo, May 1. 
Red Norvo Orch, Jimmy Durante, 
Mildred Bailey, Chester Fredericks & 
Gloria Lane, Nancy Healey; Ray 
Allen & Fran Snyder; ‘Valley of the 
Sun’ (RKO). 








As band show entertainment goes, 
this triple-threat production is plenty 
tops. It’s Durante’s first Buffalo ap- 
pearance within memory, or at least 
since the Great Nose has been in 
neons, and at each performance 
opening day he left ’em standing in 
the aisles yelling for more. The 
Great Schnoz’s current workout is a 
combination rodeo, riot and revolu- 
tion. It packs a terrific wallop every 
minute and holds the mob hanging 
onto every gag and gyration. The 
No. 1 Proboscis sweats himself into a 
socko reception, generating at the 
same time a kind of audience en- 
thusiasm which is all too infrequent 
in the modern pic parlors. 

The Red Norvo outfit impresses as 
a businesslike, musicianly crew 
which, while short perhaps on polish 
and suavity, more than makes up for 
it in musical vaiue. 

Two added turns, Chester Fred- 
ericks and Gloria Lane, plus Nancy 
Healey, take care of the footology. 
The Healey gir] is easy and effective 
in a varied tap routine while the 
rapid ankling of Fredericks and Miss 
Lane proved a solid slam with the 
patrons. Fredericks’ comedy hoofing 
is among the best caught here in a 
long time. 

The band’s ‘Jersey Bounce’ is tick- 
lish and rousing. Special credit goes 
to the drums, piano and bass for 
their compelling rhythms. ‘Walk 
Without You Baby,’ with smooth ef- 
fects from the tromb and trumpet 
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sections, brings on Ray Allen for a 
prettily intoned chorus, after which 


Fran Snyder carries it al with 
‘White i in baritone. orvo’s 
fine xylophone is in for ‘After You've 


Gone,’ followed by a slick comedy 
novelty encore. 

As always, Mildred Bailey (Mrs. 
Norvo) delivers her vocals right into 
the customers’ laps, while she keeps 
their palms free and working. As a 
chanteuse, Miss Bailey has her own 
idiom, and her ‘Mandy Is Two’ is in 
it, as is her standard ‘Rockin’ 
Chair.’ A couple of lighter numbers, 
including ‘Arthur Murray,’ found 
high favor. 


The Schnoz winds up the proceed- 
ings, plunging in at high pitch and 
ending up in pandemonium. He en- 
lists the services of the stage and 
pit bands, the audience and a small 
army of stooges along the way, plus 
the audience, and everyone appears 
to enjoy it. Burton. 


KEITH’S BOSTON 


Boston, May 2. 
Johnnie (‘Scat’) Davis Orch, with 
Lynne Allison; Beatrice Kay, Jerry 
Lester, Jinx Falkenburg, Martez & 
Delita; ‘Yanks in Trinidad’ (Col). 








This is another combo of band 
show and vaude done in the pattern 
that has proved so successful here 


this season. so much 59, in act! 
Parry Fiint Aa titi conte sy been 
unseen by any audience for almost 
three months. 

Johnnie (‘Scat’) Davis has a unique 
style of informal, punchy conducting 
and shows off his scat singing late in 
the proceedings. The band is loud 
and socky in its own right and was 
doing a fair job of vaude accompani- 
ment when caught on a matinee per- 
formance of the show’s second day. 
Lynne Allison, its vocalist, delivers 
‘Tangerine’ in a dull, mooing man- 
ner, 

Beatrice Kay whams over with her 
Gay '90s style husky singing and 
had to beg off when caught. She's 
best in her whacky version of 
‘Daddy,’ however, but the reper- 
toire of old-time faves, same as sung 
when she was reviewed here re- 
cently at the Letin Quarter, is what 
wins over for her. 


Jerry Lester seemed to be rationed 
on time, he could have continued in- 
definitely with his screwy chatter 
had he not been drafted to assist in 
the personal of Jinx Falkenburg, the 
ex-Powers model turned actress and 
now, for vaude purposes, a singer, 
too. Unfortunately, they go in for 
one of those corny comedy love 
scenes that becomes somewhat bor- 
ing. But Miss Falkenburg takes 
everything in stride and gets by 
moderately well, particularly on 
her looks. 

_Martez and Delita score with their 
distinctive risley turn, pepped up by 
dance steps and the s.a. of the gal. 

Staunch biz Saturday afternoon 
(2). Fox. 


CHICAGO, CHI 


Chicago, May 1. 
Gene Krupa Orch (15) with Anita 
O’Day, Johnny Desmond, Roy 
Eldridge; Connee Boswell, Acro- 
maniacs (3), Joey Rardin; ‘The Fleet’s 
In’ (Par). 








With marquee full of names, the 


Chicago theatre this week has a good 
bill, topped by Gene Krupa’s or- 
chestra and Connee Boswell. Pres- 
entation is augmented with two 
standard vaude turns, Acromaniacs 
and Joey Rardin. 


Krupa starts off with his charac- 
teristic ‘Drumboogie’ bit, which 
more or less serves to introduce the 
whole and turn, built around the 
leader’s drums. It’s a solid piece, 
with Krupa getting in some hot 
licks with the sticks. Johnny Des- 
mond next sings ‘Miss You.’ He has 
nice pipes but could show more per- 
sonality. 

Acromaniacs, three guys, are neat 
looking, have nice outfits and radiate 
plenty of enthusiasm in their sock 
acros. 


Band bit next finds Roy Eldridge 
and Anita O’Day singing and jiving 
to ‘Uptown Rhythm.’ Eldridge, col- 
ored trumpeter of band, blows a 
mean bit of stuff and sends solidly. 
_Joey Rardin gives various impres- 
sions of musical instruments with his 
mouth. Following this he handles a 
neat trick built around auto horns. 
Does all the sounds and has a clever 
line of chatter to fill in. He closes 
with dramatic bit built around 
Jimmy Cagney, whom he resembles. 
Acting and impersonations okay, 
with material well prepared. 

Krupa signs off with his arrange- 
ment of ‘American Bolero. It’s 
made to order for him, and the or- 
chestra handles it nicely. 

Miss Boswell is the outstanding 
smash of the show. She came on to 
a tremendous reception and went off 
to an ovation that halted the pro- 
ceedings. She was dynamite from 
start to finish and had to do three 
encores, with the crowd still stomp- 
ing and whistling for more. 


Business okay at third show 


MUSIC HALL, N. Y._ 


Patricia Bowman, Paul Haakon, 
Loren Hollenbeck, Silvia Brema, 
Selma Kaye, Frank Paris, Ballet 


orps, Choral Ensemble, Rockettes, 
Music Hall Symph with Erno Rapee 
conducting; ‘We Were Dancing’ 
ee reviewed in ‘Variety,’ Jan. 





With the exception of the terping 
of Patricia Bowman and Paul 
Haakon, the Music Hall’s current 
stage show is a bit under standard 
for the house. There are no other 
outstanding acts nor notable num- 
bers by the regular Music Hall 


troupe, though the Rockettes do pro- 
vide one briefly electrifying mo- 
ment of their characteristic precision 
kicking. Physical production is a 
trifle less impressive than usual. 
Miss Bowman and Haakon, who 
teamed about a year ago, again dis- 
play their familiar brand of click 
ballet. Their turn here is quite 
short but has unmistakable style and 
finish throughout. Haakon skillfully 
highlights Miss Bowman’s spectacu- 
lar talent and stage personality. 
Their act follows duet by Silvia 
Brema and Loren Hollenbeck, who, 
as an affectionate old _ couple, 
reminisce of their youthful romance 
in their small town. Dancers then 
appear as the’ personification of the 


ea ROP ie Dotier ai 


a whole. 


Opening bit is a rather stereotyped, 
but smoothly danced, routine by the 
ballet corps, as flower girls at a 
college commencement. Selma Kaye 
then sings the leading part in the 
choral ensemble’s elaborate arrange- 
ment of spirituals, after which Frank 
Paris offers his familiar marionet act. 
Finale by the Rockettes has a 
frontier-town setting and is neatly 
terped te an ornately disguised ver- 
sion of ‘Heart of Texas,’ with the en- 
tire troupe on stage. ; 

Entire stage show runs 33 ae 

obe. 


HIPP, BALTO. 


Baltimore, May 2. 
Little Tough Guys (2), Dolly 
Dawn, Archie Robbins, Kay, Katya 
& Kay, Lowe, Hite & Stanley, Felice 
Iula house orch., (13); ‘The Wife 
Takes A Flyer’ (Col). 








This is a well-routined and easy- 
playing layout. With house orch on 
stage and Archie Robbins, a wel- 
come, newcomer here, marshaling the 
doings besides holding down a 


potent spot ‘on his own, layout un- 
folds in mounting climax to a neat 
windup. 

Smart choices to fill the opening 
slot are Kay, Katya and Kay, two 
nice working males and a femme in 
legit. ballroomology, somewhat of a 
novelty nowadays with the plethora 
of traversities of this type of act 
going the rounds. It takes a few 
moments for the audience to realize 
thet one of the team isn’t going to 
take a prattfall or upset a partner in 
a hopeless tangle. Trio works 
straight and gracefully in two rou- 
tines; the opener a smooth waltz 
featuring good lifts and throws: and 
the windup a ballet treatment of a 
ragdoll dance very -much in the 
groove. Musical background and 
business to cover change of shoes 
and costume for the femme is nicely 
worked out. 


Little Tough Guys follow and go 
over surprisingly well. Two lads 
with some film background don’t 
waste time talking about that par- 
ticular phase. Splicing a brace of 
vocals into well timed comedy and 
knockabout boys build to a begoff. 

Without a band and strictly on her 
own, Dolly Dawn takes hold of a 
spot in one and whacks out a series 
of vocals in masterful style. Open- 
ing with ‘F. D. R. Jones,’ a bit dated 
but okay as delivered, she follows 
with ‘Won’t Walk,’ ‘Apple Tree’ and 
a medley of ‘Moonlight Cocktails’ 
and ‘Somebody Else,’ earning an en- 
core spot for ‘Authur Murray Taught 
Me Dancing.’ She knows how to sell 
a tune and make the most out of 
every possibility. If s..2 can get the 
same musical backing as provided by 
Felice Iula and his combo of top 
men here, she’s a cinch for any 
vaude or nitery date. 


Lowe, Hite and Stanley, trio made 
up of giant, a midget and a normal- 
sized lad, clown around for consider- 
able laughter. Gags are skillfully 
timed and routine of hoofing is okay. 
Make a nice novelty and hold pace 
for Robbins to close with his own 
srot. Lad has a pleasing style utiliz- 
ing mostly fresh material. Gives the 
familiar gags a twist of his own and 
really gets into the groove with ap- 
pearance of his deadpan and emaci- 
ated looking stooge. Using him to 
act out in panto the vocal impres- 
sions he pipes into the darkened 
mike, he whacks out smart charac- 
terizations of the usual fi: _and radio 
personalities. Closer of Lincoln 
giving out with a timely spiel is 
surefire and just right for setup here. 
Robbins hasn’t played here before 
but on strength of audience accept- 
ance when caught he should be able 
to repeat early and often. 





Friday (1). Loop. 


Biz okay Burm. 
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“PARAMOUNT, N. Y. 


Claude clog 7 oe. sg wish 

ne, Dick, Harding, y 

Lillian La oo Bee Wayne, Carel 
, Jack Durant, Tom onder 

ses (2), ‘Great Man’s Lady’ (Par), 

reviewed in ‘Variety’ March 18, 42. 





It’s a sweetly balanced layout at 
the Paramount this stanza, strong in 
the comedy and vocal departments 
and topped off by the corking orches- 
trations of Claude Thornhill’s band. 
For marquee dressing there are 
Carol Bruce, the Thornhill orch and, 
to a lesser extent, comic Jack Du- 
rant, who possibly means a great 
deal more to the customers on the 
way out than on the billing. All in 
all it points to a healthy take, predi- 
cated, at least, on the stage show. 
The pic got generally unfavorable 

otices. . 

r Audience indicated their liking for 
Durant (formerly of Mitchell and 
Durant) with a hefty response. 
Durant’s takeoffs on Gable, Herbert 
Marshall, Charles Boyer and ‘Mr. 
Agony of the goodwill hour’ piled 
up a healthy laugh score. His run- 
ning gag line after each bit, ‘But can 
he do this,’ which precedes a somer- 
sault, also enhances his turn. He 
winds up with a vocal, ‘Old Man 
River,” a nance strut and acrobatic 
hoofing to big returns, He’s a smart, 
assured performer all the way. 

Miss Bruce, with a blonde hairdo, 
was smartly gowned in flowered 
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in excellent style with five pops. 
Despite unfavorable picture assign- 
ments, she remains a strong stage 
attraction, being particularly im- 
pressive for her poise, refreshing 
appearance and the immediate audi- 
ence attention she commands and 
holds. ‘St. Louis Blues’ is her best 
in a repertoire including ‘Happy in 
Love,’ ‘I Remember You,’ ‘Don’t 
Wanna Walk Without You’ and ‘% 
Little Sisters.’ Miss Bruce, however, 
sluffed the last, warbling ‘Sisters’ in 
somewhat indifferent fashion. It is, 
however, one of the numbers best 
suited to her style. 

Tom Wonder, novelty comic danc- 
ing turn, after opening with his con- 
ventional soft shoe dancing and 
splits, wowed them with the dummy 
bit which he uses as a climaxer. 
Partner Betty, whose tepid vocals 
and ill-advised comedy attempts fail 
to register, is, of course, only the foil 
paving the way for the clincher. The 
dummy, made up to bear a lifelike 
resemblance to Betty in hair and 
dress, is used for highly satisfactory 
results in a cute terp number which 
begins as a waltz and winds up in a 
fast comedy routine. 

The Thornhill orch continues to 
be, as usual, a fine musical dish. 
Aggregation is on the sweet side, 
with distinction in the seemingly 
effortless, almost languid pacing by 
the leader at the ivories. The over- 
all effect due to the general quality 
of the instrumentalists is something 
snecial, Aside from Thornhill’s 
siandard cleff manipulation, main 
asset is in the three topnotch orches- 
trations, ‘Buster’s Last Stand,’ ‘Au- 
tumn Nocturne’ and ‘Arab Dance.’ 
Outfit, however, is weakened con- 
Siderably by the mixed vocal quar- 
tet (Lillian Lane, Dick Harding, 
Buddy Stewart and Martha Wayne), 
which is barely adequate. Some 
specially tailored material might be 
a cure. ‘Blues in the Night’ was 
rather drawn out and the ‘Speanky, 
Spak, Spoke’ number, with Miss 
Wayne and Stewart as a duet, isn’t 
the answer either. Mori. 


OLYMPIA, MIAMI 


Miami, May 2. 
Bert Walton & Co., The Ghezzis, 6 
Diplomats, Richard Lane, Katherine 
H tris, Harry Reser House Orch; 
Joe Smith, American’ (M-G). 








Minus any strong b.o. impetus, this 
is nevertheless a fairly entertaining 
package of standard turns and, at re- 
duced summer prices, represents a 
00d buy. 

Since last here, Bert Walton has 
Switched stooges and now has his 
wife in there pitching as a broken- 
down femme, instead of a male fugi- 
tive from a pint of blood. Wisdom 
of switch is problematical. Initial 
reaction is that of sympathy for a 
femme having to take such a rib- 
bing, making comedy implications 
doubtful. Calling attention to her 
simulated homeliness and pointedly 
disparaging her talents are much in 
he same category as tripping up a 
blind man. Routine never was 
really surefire, so it might be just as 
well if he dropped it entirely and 
cooked up an entirely new exchange. 
b Walton emcees the show smoothly, 
jo a lot of that aren: verbage = 

pruning. verage_sittee 
might think he was trying to ex- 
Plain the fourth dimension, instead 
of cuing the next act. 

Spectacular hand-balancing of the 

hezzis and Katherine Harris’s 
Sprightly toe work are standout en- 
tertainment. Ghezzis have been 
around for years and remain one of 
ne best muscular control teams in 

z. Backbreaking lifts and holds 
are executed smoothly and without 
: miss. Nino Ghizzi’s single arm 

andstand on his brother’s head 
Pulled major pelm reaction. Miss 


Harris, shapely looker, tops act with 
series of flashy flips and wingovers 
-— = her toes. 

: ck’s singing sextet, the Six 
Diplomats, have been in a dither 
since the first draft. Boys have been 
coming and going so fast that they're 
continually breaking in new bari- 
tones. Tenors haven't gotton a call 
yet. As a result, while the group 
possessés some undeniably fine 
voices, the ensemble work is spotty. 

Richard Lane is a young ventro 
who may go places once equipped 
with a socky script. Voice changes 
are smooth and lip movement is 
barely perceptible. Material, how- 
ever, is just so much blah. 

Draft and budget are also affecting 
Harry Reser house crew, but aggre- 
gation continue to rate attention for 
skillful playing of show and peppy 
overture. 

Biz below par. 


CAPITOL, WASH. 


Washington, May 2. 
Line, Carlton Emmy, Talia, Nan 
Rae & Mrs. Waterfall, A. Robins, 
Lewis & Van, Sam Jack Kaufman 
House Orch, ‘Mr. V’ (UA). 


Leslie. 








The customers at Loew's Capitol 
got something extra one night last 
week when Marlene Dietrich made 
a one-show stand. She’d been ap- 
pearing in a couple of army camps 
hereabouts and staying at a local 
hotel. She had made an introdu~ 
tory appearance on this same the.- 
tre’s stage for the Hollywood Cara- 
van show. The blonde star sang 
‘Falling in Love’ and with this gave 
a tremendous boost to a show that 
was okay on entertainment but not 
necessarily inspired. ; : 

Opening with the line of girls 
leading on some dogs on whee 
serves to start things for Carlton 
Emmy and his pups. Short, sweet, 
different and with lots of laughs, the 
act got things off well. The line gets 
in another routine to bring out Talia 
doing a nice little kicking routine. 
She includes castanets, and with the 
girls in _ background makes a 

retty picture. 

* Nan PRae and Mrs. Waterfall 
(Maude Davis) have appeared here- 
abouts plenty of times and again got 
plenty of laughs. Miss Dietrich’s ap- 
pearance was sandwiched here, and 
then along comes A. Robins with his 
seemingly unlimited props, all bring- 
ing him up to a nice finish. 

Again Harry Krivit’s girls do a 
nice but brief routine to introduce 
Lewis and Van, whose hoofing closes 
the show with hefty applause. 

Sam Jack Kaufman again emcees 
well and contributes an excellently 
played overture of Rudolf Friml 
melodies in which Lynn Allison vo- 
calizes effectively in the pit. 


EMBASSY, N. Y. 


(NEWSREELS) 


Newsreels get their chance in cur- 
rent issue to prove they can tell well 
the story of America’s response to its 
war needs. First, there’s the han- 
dling of the President’s fireside chat 
on the high cost of living (Par). 
This is graphically presented as a 
‘message from the Commander-in- 
Chief to the home front.’ The Roose- 
velt talk is pointed up by clips show- 
ing the sub Squalus being raised 
from the deep, shots of cities over- 
seas in ruins from Nazi bombing 
raids, pictures of the U. S. fleet, Gen. 
MacArthur and his fighting men, 
with flashbacks t. F.D.R. at his desk 
in front of the mike. 

It is in the followup, however, of 
F.D.R.’s speech that the value of 
newsreels as Government morale 
factor is more fully pointed up. The 
message is given added potency by 
the clip titled ‘America Responds.’ 
Here is an cneeeeey well done 
roundup of small town reaction to 
F.D.R.’s talk (Par), with Americans 
in such places as Ontario, Cal., 
Northport, Ala., Hannibal, Mo. (Mark 
Twain’s home town), and Amenia, 
N. Y., flocking to bond-selling rallies, 
preparing to do their bit in defense 
plants, on farms or in the armed 
forces. The clincher, which will 
leave few unmoved, is a short talk 
by an American mother cn the steps 
of the town hall of Amenia, N. Y. 
She says, in effect, ‘We are prepared 
to give up our sons and our lives if 
necessary. But we will not give up 
a free America or the Democratic 
way of life.’ 

A slap at those subversive ele- 
ments who have been trying to 
create ill feeling between the United 
Nations is vigorously handed out by 
H. V. Kaltenborn in an Embassy 


special. He points out that only 
about 1,600,000,000 in lend-lease 
oods as been earmarked fot 


ritain, that much of this is for 
labor, services and goods which 
never left American shores, that 
England laid down $5,000,000,000 
‘cash on the barrel’ in the years im- 
mediately preceding the lend-lease 
bill, and winds up with a warning, 
‘Don’t let anyone get away with any 
anti-British propaganda about lend- 
lease.’ 

Approximately half of the clips 
are / borer to war activities or de- 
velopments resulting from the war. 
One of the most striking clips (I-G), 
described as a McCoy sea battle, de- 
picts planes and warships battling it 
out. Mori. 





ROXY, N. Y. 


Joe Jackson, Chester Dolphin, Hol- 
lywood Blondes, Lee Sherman & 
Beatrice Seckler, 12 Esquires, Gae 
Foster Roxyettes, Bob Hannon, Paul 
Ash House Orch; ‘My Gal Sal’ (20th), 
reviewed in ‘Variety,’ April 22, °42. 








Nicely produced and entertaining 
stageshow here currently with ‘My 
Gal Sal’ runs shorter than usual, 
time being 45 minutes, but it man- 
ages to pack a good deal of diver- 
sion into that space. 

Joe Jackson, who has played here 
before, headlines. He is doing the 
Same tramp cycling act, but it never 
tires, nor does some of the highly 
comical pantomime of this clever 
artist. Jackson is on toward the last, 
with a roadside diner set as back- 
ground. 

For the finish a set of the interior 
of the diner provides background 
for the 12 Esquires, regular dancing 
group here, and 12 of the Gae 
Foster girls, who perform a varia- 
tion of the big apple. It’s an exceed- 
ing good routine, as is the one earlier 
on the show, when the mixed danc- 
ing group is part of a production 
number built around ‘Blues in the 
Night,’ soloed by Bob Hannon, an- 
other staple here. The team of Lee 
Sherman and Beatrice Seckler (New 
Acts) do a modern rhythm dance 
in this setting, scoring nicely. 

Chester Dolphin, who juggles 
while standing on his hands or his 
head, is on ahead of Jackson and, 
like the latter, is a strong hit. He 
has a rather long routine and some 
of it is a bit repetitious but there is 
no apparent letdown. He juggles 
rubber balls, hoops and other ob- 
jects. One of best tricks is balanc- 
ing a liquor bottle on his neck while 
picking up a filled glass on the stage 


ls | floor and drinking as he gets back 


into an upright position. 

Opener is the fast roiler skating 
act of the Hollywood Blondes, who 
are brought on with the Foster line 
and the Esquires, most of whom are 
also on rollers. Act formerly con- 
sisted of four girls but is now three. 

Char. 


TOWER, K. C. 


: Kansas City, May 2. 
Major Bowes 1942 Revue with 
Duke Art, Jr, 3 Hearts, Henry 
Leonard, Anna Belle Hill, Ruth 
Frugard, 3 Harmonica Bees, Hank 
James, Viola Layne; Herb Six House 
Orch; (20th). 








When Major Bowes makes up a 
variety bill it’s truly varied. Fifty 
minutes of this one run the gamut 
from clay modelling to gadget 
plunking, with a femme baritone 
and an acrobat on cruiches thrown 
in for good measure. It’s a novelty 
troupe for fair and as such gives a 
novel but uninspiring show. Some 
of its moments have a bit of a lift, 
but others swing as far off the beam 
in the other direction. 

As m.c., Duke Art, Jr., keeps the 
show moving at a fairly acceptable 
pace, and he has his own inning to 
show how an act can be built out of 
modelling clay. That anything as 
slow and lifeless as clay can be 
hypoed into a 10-minute turn that’s 
pacey as well as interesting entitles 
Art to a measure of credit. Only one 
other act approaches him, Viola 
Layne, whose vocal mimicry shows 
some promise as she does Bonnie 
Baker, Ethel Merman, Carmen 
Miranda and others. 

Rest of the acts get across without 
much sparkle, but -it seems to be 
more the novelty the patrons are af- 
ter. Three Hearts, femmes, divide 
their stage time between terping to- 
gether and in challenge routines. 
Henry Leonard provides the string 
of knickknacks inevitable in a Bowes 
unit. Anna Belle Hill is the colored 
femme with baritone pipes. Ruth 
Frugard has a brief turn at acrobatic 
stunts with roller skates on her feet. 
Three Harmonica Bees bounce trio 
of mouth organ arrangements off the 
patrons’ ears. And Hank James, a 


Bowes vet, whistles, acros and 
dances, all on crutches, ; 
It’s Bowes all over, but it ain’t 


necessarily vaude. It’s just Bowes. 
The Jane Withers film offering is a 
natural piece of booking with this 
unit on stage, and biz is on the 
strong side of average. Quin. 


GAYETY, MONTREAL 


Montreal, April 29. 

Irving Benson, Charlie LavVine, 
Eddie Lloyd, Harry Ryan, Jean Col- 
lette, The Abdallahs (6), Phyllis 
Vaughan, Eleanor Kaye, 
Lewis, Musical Johnsons (2), Cosmo 
& Anita, 3 Wiles, Ramona Hughes, 
Len Howard Orch (9) Chorus, House 
Line (25). 








Montreal, vaude-starved for the 
past six years, showed appreciation 
of its return by packing the 1,552- 
seater Gayety, plus 500 standees, for 
‘The New York Follies,’ seven acts 
and 25-gal chorus and line that 
opened here Monday night (27). 

A hard - working, fast - paced, 
smoothly grooved show pulled 
through its first performance with 
few hitches, and though audience 
reaction was cold at the teeoff, the 
smart timing and clever perform- 





ances of deadpan Irving Benson, 


Jimmie | 


Charlie LaVine and Eddie Lloyd, in 
the comedy spots, effectually woke 
up the crowd that had lost the habit 
of applause. Later, at the final cur- 
tain, the whole show was given a 
long ovation. Benson also teams with 
Harry Ryan and Jean Collette. 

Above-named are the sparkplugs 
of the show, which, however, is suf- 
ficiently diversified in addition to 
the bedroom and patter acts that 
make the staple of their appeal. The 
Abdallahs, gal acros, build their act 
up to a four and finally to a six- 
pyramid that garnered first real ap- 
plause of the night. Another acro, 
tap dancer Phyllis Vaughan, sells 
fair and caught on nicely. ~ 

House line and chorus are easy on 
the eye and niftily and diversely 
wardrobed. Crowd warmed per- 
ceptibly when Jimmie Lewis and 
Eleanor Kaye brought them on in 
cowboy outfit for the inevitable 
‘Heart of Texas’ and sent them into 
the aisles. The Musical Johnsons 
clicked solidly with a xylophone 
turn. Cosmo and Anita went over 
nicely in a neat and graceful dance 
act and the 3 Wiles highspotted a 
smart trick of triplicate terping to a 
whirlwind finish, Ramona Hughes 
has looks and voice for the usual 
favorites. Len Howard handled a 
tough orch proposition in good style 
at short notice. Allan Gilbert is 
producer. Lane. 


New Acts 


FRANK MILTON 
Tenor 
Hotel Phillips, Kansas City 

Miiton Frank is a local boy who 
reversed his name as his professional 
billing. He’s returned home for sev- 
eral weeks of singing in the Cabana 
of the Phillips after more than two 
years’ absence, which took him on a 
route of clubs, hotels and shows 
from New York to henge mm 

The interval has been well spent 
for he’s showing a more-rounded 
tenor and more complete repertoire. 
A personable lad, Milton has also 
profited in this respect and now sings 
his songs with a better front. Voice 
is of the semi-concert type and fits 
better as a singing solo than as a 
band chirper. Quin, 











CAROL DEANE 
Dancing 
Yacht Club, Pittsburgh 

Flashy little act that would fit well 
into either cafe or theatre. Carol 
Deane’s a toe-tapper and one of the 
best. She does a variety of num- 
bers, all of them on the tootsies, and 
makes the toughest tricks look like 
child’s play. Looks! good, too, a 
petite brunet neatly costumed in 
black, with net pajama pants com- 
ing to the ankles but leaving the 
gams pretty visible. As hers should 
be 


Over big at the Yacht Club, where 
her spins and novelty stuff while 
hitting the toe-taps right on the nose 
gets show off to flying start. 

Cohen. 


LEE SHERMAN and BEATRICE 

SECKLER 
Dancing 
5 Mins. 
Roxy, N. Y. 

Team of youthful, clever dancers 
do not have what amounts to an act 
here, since they are spotted in a pro- 
duction number for only one routine. 
It’s a modernistic rhythm routine, 
done exceptionally well. They scored 
nicely with it when caught. 

Both Sherman and Miss Seckler 
make nice appearances. Char. 


UA Pays $110,000 


Continued from page 3 
months ago with Columbia for the 
rights, so that he could sell his play 
or conclude a deal with a major 
producer to make it for the studio 
himself. Col, however, wanted 
$100,000 to keep its English pic per- 
manently out of circulation and 
Traube considered the sum exces- 
sive. 

UA has not yet approached Traube 
for the ‘Angel Street’ rights, al- 
though it is figured it will. Traube 
has adopted a policy of just sitting 
tight. 

It’s not certain what UA producer 
is to make the picture, although 
Hunt Stromberg is known to be a 
possibility. 
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Pulitzer Deadline 

















deadline being Feb. 1. (‘Watch’ 
made its debut at the Martin Beck 
in April). 

Last year, however, the Pulitzer 
prize was won by ‘There Shall Be 
No Night,’ which opened in May, 
1940, too late apparently for that 
season’s crop. Critics have no specific 
deadline, so last season gave their 
placque to ‘Rhine.’ Miss Hellman’s 
drama recently opened in London 
and is rated a ‘smash hit.’ 

Ellen Glasgow at the age of 68 has 
finally been recognized by the Pulit- 
zer people, who had passed her up 
for years. She won this time with 





the novel ‘In This, Our Life.’ 


Continued from page lee 





Unit Review 


WAKE UP AND LIVE 
(BROADWAY, CHARLOTTE, N. C.) 


Charlotte, N. C., May 1. 
Dan Fitch & Carl Mason, 3 Walters, 
Wilby Cooke & Sydney, Utter Sis- 
ters (2), Mitzi Malloy, Betty Kay, 
All-American Girls (10), Band (5); 
“Mexican Spitfire at Sea’ (RKO), 











Dan Fitch’s new unit, ‘Wake Up 
and Live,’ is long on girls and short 
on acts. Line is com of 10 
beauts, several of whom double in 
specialties. 

Girls open with a nifty Hawaiian 


routine. Their second is a bathing 
beauty parade. After an acro 
specialty by Mitzi Maiioy they came 


back with beach balls and go through 
a novel routine that pleased plenty. 
They also do a short jitterbug num- 
ber, and wind up with a parade 
number in which they are intro- 
duced as representing song hits from 
Broadway musicals. 

Utter Sisters, from line, do a 
pleasing tap special and Vivian Utter 
sings ‘White Cliffs’ and ‘Shrine of 
St. Cecelia’ in another solo t. Her 
; ipes are nity, but she is 
a trifle ill at ease and short on stage 
showmanship, Betty Kay, also from 
line, does an acro specialty. which. 
though fair, could be dropped to 
speed up show. 

Best performance is turned in by 
the Three Walters in a trampoline 
act, featuring two men, one as clown, 
and a woman. They turn in some 
nifty gyrations and the star per- 
former turns in a socko bit of 
bounding, winding up with a double 
somersault and a full twist from bar 
above trampoline. Act, which is an 
old circus turn, packs plenty of 
showmanship and pleases well, 

Dan Fitch and Carl Mason are on 
twice in comic skits. Their best is 
a haunted house bit, with the di- 
minutive Mason milking plenty of 
laughs. However, it lacks a sock 
blackout ending. They also have an- 
other short skit in front of curtain 
with girls from line. 

Wilby Cooke and his Australian 
dancing horse, Sidney, open the 
show with a turn that would look 
more at home in the sawdust and 
under cover. It’s enougl to please 
local fans. ~ Theatre had advertised 
‘Modern Lady Godiva of 1942,’ and 
if what appeared riding across stage 
at finale on the dancing horse was 
moden Lady Godiva, producer Fitch 
has made several alterations, with- 
out improvement, from the original 
Lady Godiva version. 


Fair house on show caught. Just. 








Clare Booth Returns 


Continued from page 2 


that the erstwhile playwright re- 
minded New York’s newshounds that 
‘I make my living the same way you 
boys do.’ Unanswered went cracks 
that she did that and much better, 
to say nothing of much easier. 


Describes AVG 


Describing the American Volun- 
teer Grotip, the Yankee doodle avia« 
tors in Burma, as ‘the most wondere 
ful bunch of kids that ever drew the 
breath of life,’ Miss Booth murmured 
a full paragraph of praise about the 
‘wonderful show’ our Uncle’s skymen 
are giving, 

The gal reporter went into China 
as far as Kunming, northeastern ter- 
minal of the Burma road, and got to 
see some sights that should keep 
both the Luce readers and tea guests 
om the edge of their setees. 

Listeners recalled the earnest dis- 
cussions of pre-war days immediately 
after they asked whether any of 
China’s mighty manpower would or 
could be diverted to the India front, 
for Mrs. Luce replied ‘How could 
they with the difficulties that exist in 
transportation? They need trucks 
and lorries and airplanes, and all the 
other things we should have sent 
there four years ago.’ 


LaGuardia’s WNYC Battle 


Mayor LaGuardia bounced back 
into town after putting up a vigorous 
battle in behalf of the application of 
municipal radio station WNYC for a 
24-hour talking span. The applica- 
tion had been opposed by CBS Mine 
neapolis outlet, WCCO, and the 
Mayor, in describing the hearing, 
made special mention of the value of 
Columbia’s services. He held, how- 
ever, that the western station could 
continue without interference, even 
though WNYC was on all night. 

Georgie Jessel passed through the 
Airport on the Parkway to term the 
difficulty *twixt him and Lois An- 
drews ‘just one of those family argu- 
ments where someone loses their 
head.’ Off to Washington, aboard an 
Eastern Air Liner, to have a look-see 
at the fashioning of his show there 
before it moves on to Pittsburgh, the 
Broadwayite said he was going to 
stop off at the U. S. Navy offices in 
an effort to rush his application for a 





commission, 
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Blackout Dims Broadway Legit Biz, 
Everything Slips; ‘Sons’ Tops at 356, 
Priorities Cleaning Up at $22,000 





Boxoffice deterrents, such as a 
blackout and dimout, accounted for a 
drop in nearly all Broadway legit 
grosses last week. No immediate re- 
covery is anticipated. Another solo 
entrant last week, ‘The Life of 
Reilly,” was more quickly withdrawn 
than its predecessor. “The Walking 
Gentleman’ postponed at the Belasco 
until Thursday (7). Current week 
started with attendance away off. 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama),' R (Revue), 
M (Musical), O (Operetta). 


‘Angel Street,’ Golden (2lst week) 
(D-789: $3.30). Slid like nearly all 
attractions. with takings rated around 
$10,500; stiN quite profitable. 


‘Arsenic and Old Lace,’ Fulton 
(68th week) (CD-838; $3.30). Mostly 
affected Thursday, when Broadway 
was blacked out; approximated $12,- 
000, low mark for engagement so far. 

‘Best Foot Forward,’ Barrymore 
(31st week) (M-1,104; $4.40). Dipped 
under $18,000, which is about low for 
this musical; okay because operating 
nut is comparatively modest. 


‘Blithe Spirit,’ Morosco (26th week) 
(CD-936; $3.30). Slipped back after 
starting to climb when getting a 
critics’ award; rated around $14,000. 


‘Cafe Crown,’ Cort (14th week) 
(CD-1,964; $3.30). About the same 
with the help of theatre parties; 
around $8,000 claimed; making grade 
in moderate way. 


‘Guest in the House,’ Plymouth 
(0th week) (CD-1,057; $3.30). An- 
other show in about similar classi- 
fication; was affected to some degree, 
but estimated topping $8,000. 


‘Jason,’ Hudson (CD-1,094; $3.30). 
Final and 16th week; got unusual 
press attention and given plenty of 
time, but never developed a draw; 
$4,500. 


‘Johnny 2 x 4,’ Longacre (6th week) 
(C-1,016; $3.30). Most of modest tak- 
ings around weekends and without 
Sundays would hardly have lasted 
this long; $5,000. 


‘Junior Miss,’ Lyceum (24th week) 
(CD-1,004; $3.30). Less affected than 
most others; gross close to $16,000, 
which keeps on top of the straight 
plays. 3 

‘Lady in the Dark,’ Alvin (re- 
sumed) (54th week )(M-1,387; $4.40). 
Dropped to around $19,000, which is 
about low mark for holdover hit; an- 
other three weeks after this. 

‘Let’s Face It,’ Imperial (27th week) 
(M-1,450; $4.40). Dipped around $1,- 
500; not selling out all performances 
but getting great money considering 
the going; not far from $30,000. 

‘Life of Reilly,’ Broadhurst. Opened 
last Wednesday (29), got weak press 
and yanked Saturday; five perform- 
ances; ‘Uncle Harry’ will be next 
attraction, 

‘Life With Father,’ Empire (129th 
week) (C-1,082; $3.30). Dipped un- 
der $12,000 for first time this season 
but very little difference from pre- 
vious week. 

‘My Sister Eileen,’ Biltmore (71st 
week) (CD-891; $3.30). More affect- 
ed than some others, with takings 
going to $10,000; however, better at 
that level than before going to Sun- 
day performances. 

‘Sons o’ Fun,’ Winter Garden (22d 
week) (CD-1,519; $4.40). One or two 
nights off but virtual sellout other- 
wise, while weekends are a riot; $35,- 
000 estimated. 

‘Spring Again,’ Playhouse 
week) (CD-c65; $3.30). Around $8,- 
000, which provides an operating 
profit both ways. 

‘The Moon Is Down,’ Martin Beck 


(25th 


(4th week) (D-1.214: $3.30). Quoted | 
than $15,500, which rates | 


at better 
it high among dramas but theatre 
parties are helping more than direct 
boxoffice sales. 

‘The Walking Gentleman,’ Belasco 
(1D-1.000; $3.30). Presented by Albert 
Lewis and Marion Gering: written 
by Fulton Oursler; melodrama opens 
Thursday (7). 

‘Yesterdav’s Magic,’ 
week) (D-956 $3.30). 


Guild (3d 
Comparatively 
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mild business for name cast show 
supported principally by subscrip- 
tions; $9,000 estimated. 

Revivals 

‘Candida,’ Shubert. Rave notices 
and capacity business for five per- 
formances, with takings $17,000, 
which go to Army and Navy relief 
funds; another quintet of showings 
this week. 

‘Porgy and Mess,’ Majestic (15th 
week) (M-1.175; $2.75). Slipped to 
around $19,000, the drop mostly on 
blackout night; makes very good 
money at that level and extended 
stay anticipated. 

Added 

‘Keep "Em Laughing,’ 44th St. (1,- 
385; $2.20). Went off from starting 
business but with takings, around 
$21,000, is excellent for vaude revue 
outfit’s first full week. 


‘Priorities of 1942,’ 46th St. (6th 
week) (1,347; $2.20). Slipped about 
$1,000, which is somewhat less than 
drop registered by iegiters; this 
vaude revue is a clean-up; $22,000. 
‘Harlem Cavalcade,’ Ritz (1,074; 
$2.20). Newest vaude try, this one 
with all-colored performers; opened 
Friday (1) getting fairly good men- 
tion from critics but chances ques- 
tionable. 


HATTIE, 316,000, 
FOLDS TOUR IN 
PHILLY 


Philadelphia, May 5. 

With very little warning, Philly’s 
legit season of 1941-42 has begun to 
haul in sails. .Last week, indications 
were healthy for all three UBO 
houses keeping active until June 1. 
Right now, there is only one more 
booking in sight, and that’s a single 
week’s return engagement of Mau- 
rice Evans’ ‘Macbeth,’ slated for the 
Forrest on May 25. Same house, in 
the line of special offerings, has the 
Yiddish musical show, ‘Child for 
Sale,’ on a rental basis next week. 

Sudden closing of ‘Panama Hattie’ 
at the Forrest last Saturday came as 
a surprise although musical had been 
sliding. Show made some profit in 
three weeks’ stay, but not a great 
deal. 

Cancellation of Ethel Barrymore’s 
‘Corn Is Green,’ skedded for either 
Locust or Forrest on May 18, also put 
a crimp in spring legit plans. Barry- 
more hit will come in early next s¢a- 
son for a run, management figuring 
it couldn’t have stayed more than 
two weeks this late in season. 

Walnut and Locust may shutter a 
week from Saturday (16th). ‘Arse- 
nie and Old Lace’ is holding to its 
officially announced four weeks’ stay 
at the Walnut although trade is fine. 
‘My Sister Eileen,’ originally sked- 
ded for three, is getting six weeks 
in all. Starting last night. for the 
concluding fortnicht, management is 














experimenting with a $1.50 top. Biz 
has been very good at the Locust for 
‘Eileen.’ 
Estimates for Last Week 

‘Panama Hattie,’ Forrest (3d week) 
$1,800; $3.42). Closed rather abruptly 
Saturday night after biz started to 
slide; $16,000. 

‘My Sister Eileen,’ Locust (4th 
| week) (1,500; $2.85). Getting two ad- 
| ditional weeks, starting last night, at 





a $1.50 top. Trade so far has been 
| profitable. Last week, $7,200, and 
| figures likely to jump. 

‘Arsenic and Old Lace,’ Walnut 
| (2d week) (1,700; $2.85). Ended two 
|weeks on ATS subscription, both 


very much okay. Two now to go on 

lits own and figures to do even bet- 
iter without reduced price handicap; 
$17,500. 





‘Claudia’ Nice 17G 
In Detroit Opener 


Detroit, May 5. 

‘Claudia’ opened its two-week ap- 
pearance at the Cass here with a 
nice approximate of $17,000 for nine 
performances at $2.50 top. 

‘George Washington Slept Here, 
in for two weeks at the Shubert- 
Lafayette at a $1 top, barely made 
a dull $5,000 in its first week. This 
is contrasted to a steady pace on 
‘Sister Eileen,’ which still was doing 
around $8,000 in its sixth week. 
However, a pickup is expected when 
‘Springtime for Henry,’ with Edward 
Everett Horton, follows on May 10. 
The ceiling will move up slightly for 
this one to $1.50. 





‘Corn’ Scorched by Heat, 





Pittsburgh, May 5. 

Around $18,000, plenty okay, for 
Ethel Barrymore in ‘The Corn Is 
Green’ at Nixon last week, and un- 
seasonable warm weather cost tue 
show a couple of grand more at the 
very least. Hit drama opened to an 
advance sale of slightly better than 
$10,000, which ordinarily would mean 
a minimum take of 19 grand, but tem- 
perature started to soar first night 
and heat didn't let up for an instant 
all through the engagement. ‘Corn’ 
played to $2.75 top and got raves 
from everybody. 

Cutting in somewhat on gross, too, 
was fact that, although it wasn’t an 
ATS-Theatre Guild offering, season 
subscribers were given an opportun- 
ity to buy seats at reduced prices, 
and majority of them took advantage 
of the scale arrangement. Mats were 
both to SRO and big weekend lifted 
the show into the upper brackets. In 
last couple of seasons here, Satur- 
days have come to be the biggest 
day in the week and Mondays the 
poorest. Used to be just the oppo- 
site. Nixon is figuring to carry on 
well through June but may change 
its mind if heat keeps up, since it’s 
a hot-box. 

George Jessel-Sophie Tucker ‘High 
Kickers’ is current at $3.30 and ad- 
vance none too encouraging. 


HEPBURN SELLOUT 1326 
IN 4 SHOWS, NEW HAVEN 


New Haven, May 5. 

Katharine Hepburn three-day stand 
(30-2) at the Shubert in ‘Without 
Love’ was a four-performance sell- 
out for approximate $13,500 at $3.30 
top. 

Only other legit attraction booked 
here for the next several weeks is 
‘Blossom Time,’ Everett Marshall 
starred, opening Thursday (7). 


Kickers’ Gets By, 206, 
In Washington. Week 


Washington M,ay 5. 
George Jessel’s ‘High Kickers’ 
touched about $20,000 in the eight 
performances winding up Saturday 
night at the Na:ional. Gross was 


helped oy the star’s war effort activ- 
ity. Treasury bond sale tieup 
brought a full page ad on opening 
day and-three of the four Washing- 
ton critics were kind to the musical. 

National passes under control of 
the Munsey Trust Co. this week. 
Bank takes over the mortgage 
hitherto held by Massachusetts In- 
surance company. Financia] inter- 
ests have a 10-year contract to con- 
tinue present management and book- 
ing arrangements. The theatre ad- 
joins the home _ ffice of the trust 
company. 

















‘Claudia’, Good 14G 
In Hub; ‘Blossom’ 11G 


Boston, May 5. 

Warm weather and the Hollywood 
Victory Caravan tended to sluff into 
the legit trade here, but ‘Claudia’ 
held to a strong pace last week. ‘Corn 
is Green’ opened a four-week stand 
at the Colonial Monday (4), 

Estimates for Last Week 


‘Claudia,’ Wilbur (2d wk) (1,227; 
$2.75). Took around $14,000 for 
second stanza; first week underesti- 
mated. 

‘Blossom Time, Shubert (2d wk) 
(1,590; $2.75). Off to around $11,000 
for final frame. 


Father’ OK 156, S.F. 


San Francisco, May 5. 
Both San Francisco legits, ‘Life 
| With Father’ (second company) and 
\‘My Sister Eileen,’ slumped some- 
what last week. 
Estimates for Last Week 

‘Life With Father,’ Geary (4th wk) 
(1,500; $2.75). The former capacity 
audiences have thinned, giving this 
one $15,000, still good. 

‘My Sister Eileen,’ Curran (4th wk) 
(1,774; $1.65). Not as healthy as it 
was, but $8,000 is still good for a re- 

eat, Pte at cut rates. Ends run 

ay 9. 


‘Rhine’ 18G, St. Loo 


St. Louis, May 5. 

Despite the mercury flirting near 
midsummer heat, raves of crix were 
offset and so ‘Watch On the Rhine,’ 
featuring Lucile Watson, Paul Lukas 
and Mady Christians, wound up a 
oneweek stand at the American the- 
atre Saturday (2) with an esti- 
mated $18,000 for eight performances, 
with the house scaled to $2.80. 

Drama also rang down the curtain 
on the current legit sq@ son, with the 
American still the sole legiter here. 

















But Big $18,000 in Pitt 


‘Macbeth’ Regal $20,000 in Chi Start, 
Good Night Still Wow 176, Spirit 106 





Vanities’ Hot $15,200 


Toronto, May 5. 

Proof that Toronto never fails to 
do splendid business with a musical 
show was again manifest at the 
Royal Alevandra, where a 70-minute 
tab of Earl Carroll’s ‘Vanities,’ 
previously playing picture houses, 
was built up into a slick two and a 
half-hour presentation. 

Natives kicked in £15,200 to the 
$1,552-seater’s coffers at $3 top. 


Separate Rooms 


Will Open Season 
At Elitch Gardens 











Denver, May 5. 

‘Separate Rooms’ will open the 
51st season at the Elitch summer the- 
atre at Elitch Gardens some time in 
June, probably the 8th or 15th. Sea- 
son may run to 10 weeks. 

George Somnes will direct for 
his eighth successive year, and Ruth 
Matteson, last year’s leading woman, 
will be back, with Barry Sullivan as 
leading man. Others signed include 
Ruth Gates, character woman, and 
Calvin Thomas, character man; Ar- 
thur Frantz, juvenile, and Adele 
Longmire, ingenue. Freddy Sherman 
and Helen Bonfils will take care of 
the business end. Lucien Self and 
Victor Paganuzzi will again be stage 
manager and scenic designer, respec- 
tively. Arnold B. Gurtler, president 
of the company, will manage. 





Cohasset Uncertain 
Pittsburgh, May 5. 

Fred Burleigh, Playhouse director 
and comanager with Mrs. Alexander 
Dean of strawhat theatre at Cohas- 
set, Mass., for several summers, said 
here last week that spot may not 
open this year. He. won't be avail- 
able, having been ordered to report 
for his second army physical Satur- 
day (9) and expecting call to service 
shortly after that. 

In addition, two of Burleigh’s 
aides are army-bound, too. His as- 
sistant at Cohasset, Dick Hoover, di- 
rector of Indianapolis Civic Theatre 
in winter months, shoves off for the 
service June 1, and Vahan Tashjan, 
Burleigh’s publicity man, expects his 
call any day. 





Summer Stock in Boston 
Boston, May 5. 

Summer stock in the heart of Bos- 
ton, with some of the biggest names 
|in the theatre, is planned by Nate 
Beers. The Plymouth theatre will 
be opened for this project on May 18. 
If the company succeeds, Beers be- 
lieves it will lead to a permanent 
arrangement tontinuing throughout 
the year and consisting only of pro- 
fessional talent. 

The plan has added importance 
since the decision has been made not 
to open Dennis or Cohasset this sum- 
mer because of gas, tires and black- 
outs. 

The following productions have 
been tentatively arranged for: Philip 
Merivale and Gladys Cooper (Mrs. 
Merivale) in ‘Spring Meeting’; Tallu- 
lah Bankhead in a play she will se- 
lect; Glenda Farrell and Karen Mor- 
ley in Noel Coward’s ‘Fallen Angels’; 
Sylvia Sydney in ‘Pygmalion’; Paul 
Robeson and Margaret Webster in 
‘Othello,’ and Madeleine Carroll is a 
possibility in a play not yet chosen. 





Arthur Sircom, Dennis director, 
will be in charge, with sets and 
scenery by Tom Cracraft; Dorothy 


| Johnson, press. Top prices will not 


ing over $2.20, and possibly less. 


Balto Season Winds Up; 
‘Hellz’ Finale Nice 166 


Baltimore, May 5. 

Legit season here rang down the 
curtain last week along with the 
final week of the 18-month tour of 
the Billy House-Eddie Garr troupe of 
‘Hellzapoppin’ at Ford’s. Screwball 
revue, a repeater this season, built to 
a nice $16,000 after a rather halting 
start. Did a smash s.r.o. week on 
initial appearance earlier in season 
prior to the advent of the film. 

Total of attractions at Ford’s and 
the indie-booked Maryland this year 
combined for most profitable season 
here in moons, 
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Chicago, May 5. 
‘Macbeth’ came to town last week 
for fortnight’s stay and came up 
with near-capacity intitial session, 
Has drawn plenty on regular Ameri. 


can Theatre Society-Theatre Guild 
subscribers for customers and added 
to school play, it’s doing well. 

Other smash winner of the town 
is ‘Good Night, Ladies,’ which Al 
Rosen and Howard Lang have in 
the Blackstone. This comedy is run- 
ning to turnaway trade and looks to 
last in town for many months. May 
well wind up the smash of the 1942 
season, topping even ‘Claudia,’ which 
was apparently the pacer. 

‘Blithe Spirit’ will call it quits for 
Chicago on May 30 after 15 weeks. 
Show has been around the 10 grand 
mark for several weeks. Far less 
business is being done by ‘Angel 
Street’ in the Harris. Meller will fold 
here Saturday (9). 


Estimates for Last Week 


‘Angel Street,’ Harris (7th week) 
(1,000; $2.75). Only the small cast 
has kept this show going at all, 
Despite critical raves; under $7,000, 

‘Blithe Spirit,’ Selwyn. (11th week) 
(1,000: $2.75). Four more weeks for 
this Noel Coward comedy, which last 
week came up with another $10,000, 


‘Good Night Ladies,’ Blackstone 
(34 week) (1,200; $2.75). Has 
smashed to public recognition and 
acceptance, ks to be biggest ac- 
tual money-maker to hit town- in 


years. Great at $17,000. 
‘Macbeth,’ Erlanger (ist week) 
(1,400; $3.30). Fine trade for Mau- 


rice Evans and Judith Anderson, 
drawing $20,006 at upped scale. One 
more week. 


‘Father’ $14,000, L. A. 
Hollywood, May 5. 
Life With Father’ (third company) 
in fourth week at the Music Box 
clipped off total over $14,000, with ca- 
pacity on pein on | weekend. Intake 
is highly profitable for both show 
and house. 
Advance sale is still running 
strong, with management figuring 
piece can last through the summer. 

















Schenck’s Sentence 


Continued from page 5 








West Coast representative of the In- 
ternational Alliance of Theatrical 
Stage Employees. Mathias F. Correa, 
U. S. attorney for the Southern Dis- 
trict of N. Y., who had prosecuted 
both Schenck and Bioff, told Judge 
Grover Moscowitz, who had _ sen- 
tenced Schenck originally, that in 
asking for a three-year term April 
24, 1941, he had taken into considera- 
tion the unwillingness of Schenck to 
cooperate in securing a conviction 
against Bioff. During the pending of 
the appeal, Schenck changed his 
mind, and aided the Government 
substantially, both with evidence and 
tips which led to other evidence, 
Correa told the court. Schenck was 
told at that time that the Depart- 
ment of Justice recognized such help 
by men in Schenck’s position and 
that he would not lose by it. 

A perjury indictment left hanging 
over Schenck’s head, dealing with 
false statements to Government 
agents, concerning Bicff, was 
dropped; and the prosecutor declared 
that while the defense had asked that 
Schenck be given a suspended sen- 
tence, he felt that the former film 
man should serve some time in jail. 
He recommended a year and a day. 
A technicality which precludes a 
court from reducing a sentence once 
an appeal is taken caused Judge Mos- 
cowitz to suspend sentence on the 
income tax charges on which Schenck 
was convicted, and to grant him a 
three-year probation period. Then 
Schenck pleaded guilty to count 12 
(of the perjury indictment and was 
sentenced to a year and a day in 
jail. The fine of $20,000 was paid, 
and in order to protect the Govern- 
ment on the evaded taxes, Schenck 
posted his 60,000 shares of 20th Cen- 
tury-Fox common with the court. 
This stock is worth about $540,000, 
or over $100,000 above the maximum 
that the evaded taxes can total when 
finally computed. With good be- 
havior he will serve eight months 
of the sentence. The court accepted 
Correa’s recommendation after mak- 
ing some pointed comments on how 
rich and poor suffer alike when they 
have broken the law. Former Judge 
Proskauer, Schenck’s attorney, tol 
the court that society would not 
suffer because of the clemency ¢X- 
tended. 

Joe Moskowitz, Schenck’s eastern 
representative, who received a year 
and a day for having aided him, }S 
still appealing to the Supreme Court. 
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Central City Cancels Summer 
Season; Lost Colony’ Also Out 








Denver, May 5. 

Because of the tire situation the 
11th annual play festival at the 64- 
year-old Central City opera house 
has been canceled. With the theatre 
50 miles from Denver and it being 
impossible to charter enough trans- 
portation to care for necessary 
crowds, the temporary shutdown 
was considered imperative. 

The association plans to continue 
development work and will resume 
the yearly event, which runs two or 
three weeks, as soon as feasible. 





‘The Lost Colony,’ Paul Green’s 
historical spectacle, which has been 
presented for the last five summers 
in the open air Watersice theatre, 
Manteo, Roanoke Island, N. C., will 
not be continued this year. Gasoline 
and tire restrictions are the reason. 

Show was presented by the Roa- 
noke Island Historical Assn. 





Dallas, Folds Operettas 
Dallas, May 5. 

J. J. Shubert’s proposed ‘Opera 
Under the Stars’ for Dallas has be- 
come a casualty of the war. The 
problem of maintaining a high stand- 
ard of performance set by last year’s 
program is too great to overcome 
during war time, according to the 
New York producer. 

Harry L. Seay, president of the 
State Fair of Texas, with whom de- 
tails for the season had been worked 
out, said that there was a bare pos- 
sibility that a 1943 program would 
be presented, although the proba- 
bility is that for the duration no 
such project would be undertaken. 

Plans for producing a home talent 
operetta or two are still in the nebu- 
lous stage. 





‘Hattie’ Drops Plans 
To Tour as Tab Unit, 
Quits Instead in Philly 


Philadelphia, May 5. 

‘Panama Hattie’ folded here fol- 
lowing its final performance Satur- 
day night (2). It had been tenta- 
tively planned to turn the Buddy 
DeSylva musical into a tab vaude- 
ville unit, but the plans were 
dropped. A date had been more or 


less set for an opening at the Earle 
here June 5, but it was cancelled. 
Some of the principals reportedly 
had balked at playing five-a-day. 


Warren O’Hara, manager of the 
‘P.H.’ company, said, however, that 
the show had played itself out and 
there was nothing left to do but dis- 
band. 

+ 








Dunning Aides Golden On 
Play Starring Barton 


Philip Dunning is back in the 
Broadway running, being in charge 
of producing ‘Not On Friday’, by 
George O’Neal, which will have the 
nod of John Golden on the financial 
end. Play is a comedy melodrama, 
for which James Barton has been 
engaged to play the lead. The play- 
wrights Co. was to have co-presented 
‘Friday’ with Golden but the latter 
will operate single-o as usual. 


Dunning and A. Raymond Gallo 
are to produce ‘By Special Request’ 
in the fall, writing being the work 
of the former and John F. Beane. 


Complete St. Loo Sked 


; St. Louis, May 5. 

Show Boat,’ originally skedded for 
one week to wind up the 1942 sea- 
son of the Municipal Theatre Assn., 
which sponsors al fresco entertain- 
ment in the Forest Park playhouse, 
will run for two weeks instead. The 


sked for the season has been com- 
pleted. 


Teeing off June 4 for an 11-night 
Stand will be ‘Glamorous Night,’ to 
be followed by ‘Sally,’ ‘Song of the 
Flame, ‘Hit the Deck,’ ‘No, No, 
Nanette” ‘New Moon,’ ‘Girl Crazy,’ 
Wildflower,’ ‘Roberta’ and ‘Wizard of 
Oz.’ Production manager Dick Berg- 
er is in town preparing for the selec- 
tion of the warbling and terping 
chorus which, as in the past, will be 
limited to natives, 
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Name Smallens Aide 


Charles Schwarts, first violinist in 
the ‘Porgy and Bess’ orchestra 
(Majestic, N. Y.) under Alexander 
Smaliens, has been made associate 
conductor. Smallens has made a 
protege of the fiddler, but the ap- 
pointment was a surprise. 

Schwartz, who ig also known as 
Russ Kahn im the profession, will 
conduct when Smallens goes on va- 
cation. Show is expected to play 
through the summer, 


WIMAN, TODD 
MUSICALS DUE 
ON BWAY 


At least two summer musicals are 
being readied for Broadway, ‘All’s 
Fair’, to be presented at the Shubert 
the last week in May by Dwight 
Deere Wiman, and ‘Star and Garter’, 
due into the Music Box next month 
under the management of Mike 
Todd. Latter says his will be a 
revue in the burlesque idiom, with 
Gypsy Rose Lee and Bobby Clark 
as the leads. As the show will have 
a top of $4.40, it can hardly rate 
as a burley outfit, a type of show 
which N. Y. License Commissioner 
Paul Moss has thumbed-down. 


Todd signed a contract for the 
Music Box last week after some dis- 
cussion Over terms. He also came 
to agreement with Hassard Short, 
who will stage ‘Garter’. Latter was 
out of the setup for a time because 
of a difference on percentage with 
Todd. Show is slated to go into re- 
hearsal next week, although mate- 
rial had not been finally set. H. I. 
Phillips, N. Y. Sun columnist, and 
Billy K. Wells are listed to do the 
dialog and sketches, score to be 
partly supplied by Johnny Green. 

‘All’s Fair’ will try out in Boston 
next week. 


Reach Partial Solution 
On Muddled Legit 


Setup in Springfield 


Springfield, Mass., May 5. 

Springfield’s tangled legit situation 
was set partially straight last week 
when Harry Fischer, veteran stock 
legiter here, announced opening of 
resident company for 10-week sea- 
son starting May 25. Fischer, who 
will give all profits to Navy Relief 
Society, is now shopping in New 
York for cast, with juvenile prob- 
lem a big headache because of the 
draft. 

Playgoers of Springfield have been 
having difficulty booking attractions 
into Loew’s Court Square because 
theatre objects to broken weeks. 
Fischer got option on new Trade 
School Auditorium early this year, 
and though he was unable to open 
this week as originally announced, 
he’s quite optimistic after reputed 
chinfest 
Griffis, Paramount Pictures exec. 
First Fischer production will be 
‘Philadelphia Story’ and tickets will 
be on a subscription basis. He has 
some social prominents backing him. 














No Privacy 





Detroit, May 5. 
There’s no such thing as pri- 
vacy on the Shubert-Lafayette 
theatre’s marquee here. 
Current billing is: ‘George 
Washington Slept Here With an 
All-Star Cast.’ 


Theatrical Trucking 
Biz Bad, So Schumer 
Going Into Production 


Harry Schumer, who complains 
the theatrical trucking business is 
bad, is taking a flier into the mana- 
gerial end, agreeing to back a short- 
cast drama called ‘Dream Echo’ by 
Ben Levinson. Play was in rehearsal 
but temporarily withdrawn for re- 
writing, being due to reach the 
Broadway boards late this month. 
Levinson, connected with a Fifth 
avenue office building, is not only 
the author and director but is also 
in the cast. 


Levinson paid the cast two weeks’ 
salary and rehearsal coin but may 





Tre-engage the saifie players.’ Under- 


stood he has agreed that if any of 
the original cast is not retained they 
will go onto the show’s payroll if 
the play clicks. 





That Swann Family Again 


Baltimore, May 5. 

Town's lone strawhat will stay in 
town this summer, as Don Swann, 
Jr., who operates the Hilltop theatre 
at nearby Ellicott City, completed 
arrangements to use the local Vaga- 
bond Playhouse this season. 

Leslie Denison will direct and Lyn 
Swann will assist her brother in 
production. Season willopen June 8 
with new comedy by brother Fran- 
cis Swann, who wrote ‘Out of the 
Frying Pan.’ Mother, Rita Swann, 
will handle publicity. 











Suprise Hit 
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atre. Terms call for small yearly 
payment to apply on the purchase 
price, an arrangement that seems in- 
eredible to Broadway managers. 
Three Chi boxoffice men are in with 
Slavin, Harry Rossnagel, George 
Rothsford and Johnny McManus, lat- 
ter being the house manager. Quar- 
tet figures making enough out of 
‘Ladies’ to pay for the property. 
‘Ladies’ Cost $6,000 

‘Ladies’ cost $6,000 to reach the 
boards. It opened at Santa Barbara, 
where Hollywood observers said it 
would never do for Broadway. Show 
went to San Francisco, where it 
made enough to pay off the produc- 
tion and get the troupe to Chi. 
Woods, who is in Hollywood, is not 
known to be interested in the pres- 
ent version, rewrite having been 
done by Cyrus Woods, now a Coast 
writer, who was once secretary to 
the late Eugene Walter. 

Play is risque farce, with Skeets 
Gallagher and Buddy Ebsen provid- 
ing the laughs. In the original cast 
were Charles Ruggles and John 
Cumberland, but the femme part was 
then regarded as more important. 
Those who appeared in the original 
included Eleanor Dawn, Adele Row- 
land, Evelyn Gosnell, Judith Vosselli, 





in N. Y. with Stanton | 


Peggy Coudray and Phoebe Foster. 
While the new managers are using 
lookers from Hollywood, it is doubt- 
ful whether they top the original 
girl lineup. 
Eye Other Revivals 
Hopwood, a University of Michi- 


Tentative title for Fischer outfit will | gan grad, died in 1928. Showmen are 


be Springfield Resident Players. 

Meantime Playgoers are worried 
over inability to get together with 
Manager Ed Harrison of 
Square. Managing Director Daniel 
J. Maloney announced ‘Claudia’ and 
‘My Sister Eileen’ for last month, 
but they didn't get here. ‘The Rivals’ 
and ‘Hellzapoppin’ were tentatively 
promised, but city didn’t see them 
either, while there’s been no word 
about ‘The Corn Is Green,’ an- 
nounced for May 13. 

Harrison isn’t anxious to break up 
four-day picture run with Monday 
or Tuesday booking. House offers 
one film and vaudeville last three 
days of week. ° 





Cornelia Otis Skinner will receive 
the honorary degree, Doctor of Hu- 
mane Letters, from the University of 
Rochester, N. Y., at commencement 
May 11. She will be one of six 
honored and the only one from the 
entertainment field. 


wondering whether some of his 
farces would not be okay now in 
view of the ‘Ladies’ click. They in- 


Court | clude ‘Getting Gertie’s Garter,’ writ- 


ten with Willison Collison, who also 
participated in ‘The Girl in the 
Limousine.’ Other plays in which 
Hopwood figured as writer: ‘The 
Demi-Virgin,’ ‘Naughty Cinderella,’ 
‘Little Miss Bluebeard,’ ‘This Man 
and This Woman,’ ‘Why Men Leave 
Home,’ ‘The Harem,’ ‘Our Little 
Wife’ and others. 

Author varied the type of his 
scripts as shown when he teamed 
with Mary Roberts Rinehart in “The 
Bat,’ a mystery play that ran two 
years on Broadway. However, his 
most popular plays were regarded to 
be ‘Fair and Warmer’ and ‘The Gold 
Diggers.’ With Miss Rinehart he also 
did ‘Seven Days’ and ‘Spanish Love.’ 
His first play, ‘Clothes,’ co-authored 
with Channing Pollock, started Hop- 
wood on a successful career of glay- 





wrighting. 





,| Hauling, ads in the dailies and the- 





Stagehands Reported in Strike Move; 


Mgrs. to Discuss New Pact Tomorrow 





— 


Buff Doing All Right 


Buffalo, May 5. 

Bookings of Earl Carroll’s ‘Vani- 
ties’ and Katharine Hepburn’s ‘With- 
out Love’ this month as final attrac- 
tions at the Erlanger bring the total 
of legitimate performances here this 
season to 20, eight more than last 
season, 


CANDIDA’ NABS 
$17,000 FOR 5 
SHOWS 


Presentation of ‘Candida’ for the 








“Army Emergénty and Navy Relief 


funds at the Shubert, N.Y., for five 
performances last week electrified 


Broadway by the excellence of per- 
formance, with a cast headed by 
Katharine Cornell, Burgess Mere- 
dith, Raymond Massey, Mildred Nat- 
wick, Dudley Digges and Stanley 
Bell. Four $3.30 matinees were 
scheduled, Sunday (3) night being 
added at $4.40 top. All perform- 
ances played to standing room, with 
a gross of $17,000. Four more mati- 
nees this week and next Sunday 
evening (10) have been added. Tick- 
ets for this week’s showings were 
not on hand until Saturday (2), 
when long lines, sometimes four 
abreast, formed in front of the box- 
office. 


Threat of a stagehands strike in 
Broadway * legit theatres was re- 
ported over the weekend, but while 
local No. 1 can decide such moves 
on its own, it was stated a nod from 
the International Alliance of The- 
atrical Stage Employees was awaited, 
There was a meeting between deck- 
hand leaders and managers at the 
League of New York Theatres Mon- 
day (4) when the union’s latest 
terms and the showmen’s counter 
proposals were thrashed out. 

Proferred contract will be passed 
on »b the managers tomorrow 
(Thursday) (7), with the union pos- 
sibly taking action if an agreement 
is not reached. It appears the union 
was steamed up following various 
labor reports from the capital, where 
the iaea of freezing wage scales was 
contested. Managers and stagehands 
have considered the matter of 
upping pay scales and other changes 
for the past three months. Lately, 
because of the vime consumed, the 
union charged the league with stall- 
ing. 

15% Hike Asked 

Union first asked a 15% increase; 
this was later modified. Last week 
a percentage tilt for one year was 
offered, with a lesser raise if for a 
two-year period. Deckhands also 
asked for three additional men for 
one-set shows, now operated with 
four, which the managers say leaves 
plenty of time on their hands. 
Union's most recent idea on the mat- 
ter was to place one man addition- 
ally backstage, with the managers 
giving it the nix. 

Porters and cleaners, who struck 
for a few hours recently, received a 
10% increase in pay, one half of 
what they demanded. It means 
around $12 weekly additional pay 
per theatre. 








Comparatively small deductions 
will be made from- the takings. | 


atre help are payable, but the stage- 
hands union waived road crew re- 
quirements, so that three department 
heads and a light man are operating 
the show. There had been no pro- 
vision asked Equity in exempting 
minimum pay for actors, so each 
was tendered $50, but it is under- 
stood all the players turned the 
money back. 

Revival drew critical acclaim, most 
reviewers rating ‘Candida’ as the 
best performance of the season. 
George Bernard Shaw waived royal- 
ties as a birthday gift to Miss Cor- 
nell. 


50 Legit Press Agents 
Give Free Services To 





Lunt-Fontanne May Do 
New Playwrights Play; 
Rehearsals in August 





The Playwrights, whose office has 
been inactive since their presentation 
of ‘Candie in the Wind,’ done in 
association with the Theatre Guild, 
is slated to figure in the Broadway 
list early in the new season, They'll 
do a play due into rehearsal during 
August and tentatively called ‘The 
Pirates.’ It may star Alfred Lunt 
and Lynn Fontanne, who scored so 
strongly in ‘There Shall Be No 
Night,’ a Playwrights-Guild collabo- 
rative production. 

Original version of ‘Pirate’ was 
dramatized by Ludwig Fulda. It has 





American Theatre Wing 


American Theatre Wing War | 
Service and its Stage Door Canteen 
have 50 press agents working for the 
varied activities gratis. Every p.a., | 
except those busy out of town, is | 


listed, the total representing 80% 
of those in the Broadway publicity 
group. All are technically under | 
Lorella Val-Mery, head of the Wing’s 
press office. She is under salary be- 
cause she is giving her entire time | 
to the job. 

Oliver Sayler is general chairman | 
of the p.a.s’ Wing group, which has} 
assigned the largest number of press 
men to the Canteen, where 23 are 
on the job at some time during each 
week. At the Canten are: Ben | 
Washer, Ben Kornzweig, John Peter 
Toohey, Maurice Turet, Tom Weath- 
erly, June Greenwall, Marian Byram, 
Jack Charash, Marjorie Barkentin, 
Harry Davies, James Davis, Michael 
Goldreyer, Frank Goodman, Joe | 
Heidt, Helen Hoerle, Barry Hyams, 
Abner Klipstein, David Lipsky, Sam 
Merin, Morton Nathanson, Bernard 
Sobel, and Michael Mok. 

There are 11 other classifications: 
industrial, Nat Dorfman, S. Jay 
Kaufman, William Fields, Ted Gold- 
smith; speakers bureau, Leo Freed- 
man, Willard Keefe, Phyllis Perl- 
man; bulletin, 
First Aid and Blood Donors, Bill 
Doll, Jean Dalrymple, Clarence Tay- 
lor; special events, Richard Maney, 
Karl Bernstein, Claude Greneker; 
workroom, Martha Dreiblatt, Isadora 
Bennett, Lewis Harmon; war pro- 
duction training, Sam Freedman, 
Arthur Levy, Ned Armstrong; radio, 
Glen Allvine, John Latham Toohey, 
Sol Jacobson; miscellaneous, Clara 
Weiss and E. C. Edson. 











| 





Philip Stevenson; } 


been modernized by S. N. Behrman, 


WALT O’CONNOR BACK 
AS B.0. UNION CHIEF 


Ruction in New York within the 
Treasurers and Ticket Sellers union 
has quieted down as quickly as it 
started when Walter O’Connor 
walked out on the presidency some 
weeks ago. Last Thursday (30) there 
was a meeting for the purpose of 
nominating a successor, Instead, the 
session turned into an enthusiastic 
‘welcome home’ Bathering, and when 
by acclamation O’Connor was put 
back into the chair, he couldn’t say 
no. 


It seems that when presiding the 








|prez is not supposed to have a say 
| whether he favors a motion or not. 
| That irked O’Connor, and it is ex- 
| pected that the rules will be modified 
| so that he won’t have to jump out of 


the chair and put in a sub. 


Hughie McGauley, who resigned as 
chairman of the trustees when 
O’Connor walked out, was also ac- 
claimed back into the post. O’Con- 
nor and McGauley are in the Madi- 
son Square Garden and Lyceum the- 
atre boxoffices, respectively. 


Collette Lyons Set 


Collette Lyons, who recently closed 
in ‘Banjo Eyes,’ at the Hollywood, 
N. Y., has been signed for the pro- 
ductions of ‘No, No, Nanette’ and 
‘New Moon’ at the St. Louis Muny 
Opera this summer. 

Meanwhile she plays a two-week 
engagement at the Club Royale, De- 
troit, opening. Friday. night (8). 
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Dimout Effect 











on, not only so far as theatres are 
concerned but other business estab- 
lishments, harsher rules may be en- 
forced, including dimming of lights 
under marquees. 
Penalty 

Following receipt of Army com- 

plaints, Police Commissioner Valen- 


tine of N. Y. Saturday night (2) is- | 


sued instructions that all air-raid 
wardens and police are to warn vio- 
lators of the dimouts that they face 
a $1,000 fine, a year in jail, or both. 
Commissioner said he hoped the 
warning would be sufficient and that 
no direct police action will be taken 
just now. 
Wartime a Summer Offset 

Theatre men point out that with 
the dimouts in force people have to 
go up to theatres to see what’s play- 
ing there but since there is no other 
alternative they will probably do so 
generally. Wartime will help dur- 
ing the summer since it will be still 
light until last shows in most cases 
are on, midnight performances 
Saturdays being the main exception. 

Blackouts similarly are not ex- 
pected to have so much effect over 
the summer for the same reason be- 
cause they will have to come when 
Garkness pops up. 

Studying figure: for comparisons, 
picture theatres could not see that 
the practice Thursday night (30) 
blacking-out in midtown N. Y. had 


= 


Costly Daylite Sign 











It was no tieup but merely 
coincidental that the preem of 
‘Moonlight’ at the Rivoli, on 
Broadway, last Wednesday (29) 
night was a moonlight affair. 
Besides regulations forbidding 
the use of flood lights usually 
employed on world preem, elab- 
orate front and lighting run- 
ning up to near the roof was 
ordered doused by city police 
officials before crowds began 
arriving. It was in keeping 
with the Broadway dimout of 
brighter illumination, tested for 
the first time after 9:30 p.m. on 
that Wednesday. 

Expensive front with special 
lights for ‘Moonlight’ has been 
dark ever since the picture 
opened. Standing gag along 
Broadway is that it is the most 
costly daylight sign on _ the 
street, Rivoli using illumination 
during daytime, since it’s already 
installed. 





\— 





anything but a slight effect on busi- 
ness. In fact, some downtown 
houses did better that night than 
Friday @évening and, on the whole, 
figure comparisons for the two days 
were very close. 

With inside boxoffices set up, 
downtown theatres sold a few tickets 
during the blackout as well as im- 
mediately afterward. However, this 
sale was negligible since the black- 
out did not occur until 9:30-9:50 


when last shows were on in the thea- | 


tres. Legit shows felt the blackout 
sharply, figures would indicate. 

Coming downtown in N. Y. to see 
the blackout show, it was estimated 
that 1,000,000 persons were in the 
Times Sq. area. Many of these may 
have gone to picture houses first 
though not to legits since they are 
out later. 

However, Comm. Valentine and 
Mayor F. H. LaGuardia raised a 
rumpus over such large crowds be- 
ing on the streets and indicated that 
in future they would have to be in- 
side somewhere, That would help 
theatres, on schedule as well as sur- 
prise blackouts, if the tendency to 
remain at home doesn’t grow. 

Dimout Dulled Legit 30% 

Manhattan’s first test blackout had 


a direct effect on legit theatre at- | 


tendance. Business for all attractions, 
except those with most tickets sold 
prior to the day or 
dropped and in a number of in- 
stances takings were off 30% from 
the figures of the previous Thursday. 
That evening, however, has been 
distinctly offish throughout the sea- 
son. Last week, too, when President 
Roosevelt spoke to the nation, some 
shows were also affected with busi- 
ness on the down side. 

Change in time for th: start of the 
blackout caused some confusion but 
all legit theatres were on the alert 
to throw switches at exactly 9:30 
p.m. About that time first inter- 
mission for legit shows was on, 
audiences being requested to remain 
in their seats, only a few venturing 
out onto the street. 

As the legit season draws to a 
technical termination (May 30) it is 
anyone’s guess about the summer 
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Problematical 


business chances, although showmen 
were confident until the dimout 
came along. Subdued illumination is 
no. calculated to encourage theatre 
attendance, yet it is presumed that 
when the average person grows used 
to the new conditions, attendance 
will be less affected than at present. 





Det.’s Ist Big Blackout 
Detroit, May 5. 

This country’s first ‘international 
blackout’ was watched keenly by 
theatre men here in the Nation’s No. 
1 Defense Spot since it presages 
many more to come. Detroit has 
been cited by President Roosevelt as 
one of the likeliest spots for 
bombings and requiring adequate 
defense and the blackout prepara- 
tions are going to rapidly grow more 
frequent and stringent here. 

While an _ incomplete ‘sample’ 
blackout, which left street lights 
burning, all other ordinance applica- 
tions were observed. In all close to 
300 theatres were affected since 
Windsor, Ontario, across the river 
from Detroit, and large communities 
in the two adjoining counties here 
joined in the large-scale plans. Time 
set for the initial test was 10 p.m. 


peg on the theatre situation although 
there were some good indicatives. 

Marked was the sharp increase in 
patronage with the neighborhoods 
taking a slight edge over the loop 
houses, which also did well. It is 
believed that a certain portion of 
this marked increase can be written 
off later since the crowds were 
swelled by those who had failed to 
make adequate home preparations in 
time. 

The Cabaret Owners Association, 
which also cooperated by blitzing all 
outside illumination although per- 
mitted to carry-on inside, reported 
the other way around. A decline in 
patronage which went above normal, 
however, within an hour after the 
test. This also was attributed to the 
number of Sunday drivers who 
stayed out of the congested areas 
until after traffic was permitted to 
move again. 





Current Road Shows 


(May 6-16) 





‘A Child for Sale’—Forrest, Phila. 
(11-16). 

‘All’s Fair’—Shubert, Boston (11- 
16). 

‘Angel Street’ 
Chi. (6-9). 


(2d Co.)—Harris, 





performance, 


‘Arsenic and Old Lace’ (2d Co.)— 
| Walnut, Phila. (6-16). 

| Ballet Russe—National, Wash. (11- 
| 16). 

| ‘Bitter Sweet’—Curran, S. F. (1l- 

16). 
| ‘Blithe Spirit’ 
| Chi. (6-16). 
| ‘Blossom Time’—Playhouse, Wil- 
|}mington (6); Shubert, New Haven 
| (7-9); Academy of Music, Bklyn. (11- 
16). 

‘Candle in the Wind’—Convention 
|Hall, Tulsa (6); Forum, Wichita, 
| Kans. (7); Munic. Aud., Kansas City 
(8-9); Paramount, Omaha (11); Or- 


(2d Co.)—Selwyn, 


| Aud., Des Moines (13); Iowa, Cedar 
| Rapids (14); Orpheum, Davenport 
| (15); Shrine Mosque, Peoria (16). - 


‘Claudia’ (2d Co.)—Wilbur, Bos- 
ton (6-16). 

Claudia’ (3d Co.)—Cass, Detroit 
| (6-16). 


‘Corn Is Green’—Colonial, Boston 
(6-16). 

‘George Washington Slept Here’— 
Lafayette, Detroit (6-16). 

‘Good Night Ladies’—Blackstone, 
Chi. (6-16). 

‘High Kickers’—Nixor, Pitt. (6-9); 
Erlanger, Chi. (11-16). 

‘Life with Father’ (2d Co.)—Geary, 
S. F. (6-16). 

‘Life with Father’ (3d Co.)— 
Music Box, H’wood (6-16). 

‘Macbeth’—Erlanger, Chi (6-9): 
| Aud., St. Paul (11); Lyceum, M’p'ls. 
| (12-13); Pabst, M’l’wkee. (14-16). 
| ‘My Sister Eileen’ (2d Co.)—Cur- 
| ran, S. F. (6-9): Harris, Chi. (16). 

‘My Sister Eileen’ 
Locust, Phila. (6-16). 

‘Native Son’—Windsor, Bronx, nN 
Y. (6-10) 

‘Pal Joey’—Flatbush, B’klyn (6- 
10); Windsor, Bronx, N. Y. (12-16). 
oe and Julia’—National, Wash. 
es wench — Flatbush, B’klyn (12- 

>. 

‘Vagabond King’ — Philharmonic 
Aud., L. A. (11-16). 

‘Watch on the Rhine’—Davidson, 
M’w’kee (6-9); Grand Opera House, 
Chi. (11-16). 








‘Without Love’—Hanna, Cleve, (6- 
9); Nixon, Pitt. (11-16). 


which was too late to give a fair 





(3d Co.)—’ 











Play on Broadway 


THE LIFE OF REILLY 


Farce comedy in three acts presented at 
the Broadhurst, N. Y., April 29, ‘42, by Day 
Tuttle & Harold J. Bromley; written by 
William Roos; Glenda Farrell featured; 
staged by Roy Hargrace; settings by Samuel 
Leve; $3.30 top. 








Johnny Ramsay.........++. George Mathews 
BaaKe Foote. . .ccccsccccccecsesccese John Call 
MING. 0... ccceccocceccccesecs Norman Tokar 
Recket Relily..ccccccccccccesss Peter Hobbs 
Hankins... .cccoccoccscccececes Len Hollister 
Prank... ccsccecesecoceseccs Francis Nielsen 
Jackie Moultrie..... ...Clenda Farrell 






crecs John Shellie 
..-Loring Smith 


Miss Collinge, .....ccccsecese Theodora Bender 
Mildred Walker..ceccccoeeeess Charita Bauer 
PERGGEE. i005 od ersedesoweess Guerita Donnelly 
Migs Red-Heok...cccccecseces Polly Walters 
COGIER «55+ vtecwescseesccerns Howard Smith 





It isn’t unusual for some of the 
least effectual plays of the season 
to arrive during spring. This is the 
second such effort within 10 days, the 
other having been ‘What Big Ears,’ 
which was a rapid flop. 


‘Life of Reilly’ is a baseball play, 
none such having yet gotten across, 
yet there should be a first time for 
nearly everything. When the show 
was tried out nearly five years ago 
in a summer spot, the audience re- 
sponded so well that a regular pro- 
duction looked sure. It took since 
1937 to get ‘Triple Play,’ with a new 
title, to Broadway. 

Thers.has~ been script revriting, 
but evidently no improvement. A 
few laughs come in in the third act, 
by which time most first-nighters 
were out of the mood to think the 
muddled proceedings anywhere uear 
funny enough. A Newfoundland dog 
is on stage several times, but that 
didn’t help at all. 


Story is about several players on 
the Brooklyn Dodgers, Rocket 
Reilly, a southpaw, in particular. He 
is under suspension, and ‘dem bums,’ 
as the Dodgers are alluded to loving- 
ly by the fans, have lost nine straight 
games. That isn’t believable at this 
time, what with the Brooks winning 
the National League pennant last 
season and currently favored to cop 
again, 

Anyhow, they are to play the 
Giants the next day, so a strolling 
gambler wagers 15 yards that the 
Dodgers will lose. Suddenly the 
team’s grousing manager decides that 
Rocket is to hurl, so wise guy Horace 
Moultrie, the fellow who thinks he 
has a sucker bet, connives to have 
Rocket pinched for homicide. Pitcher 
has been told by his pet fortune 
teller that he is to murder some mug 
during the evening. Sap believes it 
will come true. In fact, the player 
characters are so dumb that the play 
is a libel on the Dodgers. 

It is framed by Horace and his 
dizzy wife, Jackie, to have Rocket 
shoot the gambler with blank cart- 
ridges. With lights out, the kid thinks 
he killed the guy, so calls the cops. 
A bluecoat arrives and, being a real 
Dodger fan, tries to third degree 
Rocket into saying the ‘victim’ sui- 
cided. That about seemed the fun- 
niest bit in the performance. There 
is no killing, and the author so in- 
volves the story that it tamely and 
abruptly finales, 

Glenda Farrell is featured as the 
wagering fellow’s wife. handling a 
tough part rather well, but the lead 
is played by Peter Hobbs, whose 
Rocket should get managerial atten- 
tion. Howard Smith, as a perspiring 
cop, is very good in his one scene. 
Guerita Donnelly, as a loquacious 
he killed the guy, so calls the cops. 


| <¢ ; *~ ) chambermaid has ple..t " 
| pheum, Sioux “ity, la. (12); Shrine | gr 8h. 


maybe is on too often. Polly 


| Walters frisks about as a beauty con- 


testant who got a black eye from a 


foul ball. Loring Smith is so-so as 
Moultrie. Ibee. 
(Withdrawn Saturday (2) after 


five performances). 





Play Out of Town 


—_—_ 


PUNCH AND JULIA 


Washington, May 4. 





Comedy by George Donald Batson: pre- 
sented by Guthrie McClintic; staged by 
McClintic; features Jane Cowl, Arthur Mar- 
getson, Janet Fox, Viola Roache, Frances 
Heflin; scenery, Donald Oenslager: opened 
at National, Washington, May 4, ’42, 





All of Jane Cowl’s artistry in jug- 
gling smart and frivolous dialog, 
backed by a small but excellent com- 
pany, can hardly make ‘Punch and 
Julia’ other than an adventure in 
froth and fluff that lacks substantial 
dramatic texture. 

Playwright George Donald Batson 
has written of a young and impul- 
sive radical, with fixed ideas of so- 
cial reform, who bursts into the du- 
plex apartment of a renowned liter- 
ary critic and radio celebrity, to 
denounce her for ripping his first 
book. Julia (Jane Cowl) is at first 
appalled at his impudence and then 
attracted by his sincerity. She adopts 
him as a protege and changes her 
own literary style from moronic 
drivel to deep-dish social signifi- 
cance. The transition interrupts and 
compromises her romantic relations 
with her newspaper publisher and 
patron (Arthur Margetson), and de- 


as 


Inside Stuff—Legit 


Recently, Grace George and William A. Brady were honored guests of 
the Lotus Club, N. Y. Arthur Hopkins, one of the speakers, paid tribute 
to the actress, saying, in part: ‘... She has followed the best traditions, 
She has honored herself and her profession and has beautifully lived up 
to her baptismal name. She’s that rare adornment—a legitimate comedi. 
enne—more glory to her.’ Miss George is appearing in ‘Spring Again’ at 
the Playhouse, N. Y. 

Of the theatre and Brady, Hopkins said: ‘We frequently hear that the 
theatre is dead. The melancholy information is confirmed by profound 
reports of critical medicos who are foolishly trying to diagnose a corpse, 
... The unfortunate fact about too many of the plays and performances 
today is that they never did live. It is the day of stillborn drama and 
performance. . The theatre will reveal its eternal life when life ig 
brought to it. Even dynamite requires a spark, the kind of spark that 
Bill Brady administered for so long to good plays and bad. His produc. 
tions may have had serious ailments, but they were never dead. The 
weakest of them, under its own power, could run to the storehouse.’ 

Saying there is a present lethargy in the theatre, Hopkins mentioned 
‘the sorry musings of the critics. Even their rare enthusiasms have mor- 
tuary reservations, Of course, all this will pass. The theatre will blaze 
again and when it does, I am sure... that Bill Brady will be there to lead 
th@peheering.’ 








New York’s Mayor LaGuardia may have been well-intentioned when he 
asked all the actors in current Broadway shows to attend his entertain- 
ment, which he said was for them, at the Metropolitan Opera House last 
week (27). Telegrams were sent by him but there was no provision made 
for answers of intention to be present. During the afternoon it was feared 
that there would be a slim audience, so tickets were hastily disposed of 
elsewhere, with the result that when the actors actually did turn up around 
11 p.m., cops said there. was no room. Police were hardly polite and any 
number of pros did a burn-up. One wire went to the Lambs and 400 of 
those clubmen were provided tickets. 


The mayor had been warned of hasty arrangements along with scant 
notice given the actors. 





William Roos, who authored ‘The Life of Reilly,’ which opened at the 
Broadhurst, N. Y., last Wednesday (29), is a specialist in mystery stories. 
With his wife, Audrey Reilly, he wrote a farce, ‘If the Shroud Fits,’ using 
the pen name of Reilly Roos. 

‘Reilly’ was originally called ‘Triple Play’ and was tried out in summer 
stock at Milford, Conn., in 1937, by Luther Greene. At that time it was 
regarded as promising but Greene let the play go. It was finally produced 
by Day Tuttle and Harald J. Bromley, who have been active in summer 
theatres, 





John H. Tyson, 31, who suicided at his Greenwich, Conn., home last 
Thursday (30), was stated to have been formerly connected with one of 
the Tyson ticket agencies in New York, but that was not confirmed by 
ticket men, 

Understood the original Tyson agency was established by a grandfather 
of the deceased, but the name was used by two or three other ticket out- 
fits. Best known is Tyson & Co., operated by William Sullivan and Harry 
Kaufman, 





Ethel Barrymore was plenty upset at Nixon in Pittsburgh last week 
when comedy lines in her play, ‘Corn Is Green’, failed to get the laughs 
they’ve been grabbing in other cities on tour. Midway in the engagement 
Herman Shumlin, producer of ‘Green’, phoned her from New York to say 
goodbye before shoving off for Hollywood to direct ‘Watch On Rhine’, 
and at end of-conversation asked her if there was anything he could do 
for her. Miss Barrymore replied: ‘Yes, one thing—get me some laughs in 
Pittsburgh.’ 





George L. (‘Lefty’) Miller recently wor a surprise verdict of over $400 
in a negligence case against a Flushing, L. L., tavern. Miller, who formerly 
pitched for the St. Louis Cardinals, said he wouldn’t have sued had the 
proprietor of the Main Street tavern paid his $40 doctor bill after he fell 
down the steep stairs leading to the washroom. Miller proved that the 
steps were improperly constructed. 

Again teamed with Ted Hammerstein, Miller is readying the Spa theatre, 
Saratoga Springs, for a second summer stock season. 





Bernard Hayman, who is producing ‘Uncle Harry’ in association with 
Lennie Hatten, is a nephew of Max Gordon. Former assistant stage man- 
ager changed his first name to Clifford, in memory of his deceased uncle, 
Cliff Gordon, a topline monologist. Play is due at the Broadhurst soon. 

Cast is headed by Joseph Schildkraut and Eve Le Gallienne, and it is 
understood that the former is one of the backers. He came from Holly- 
wood last winter to appear in ‘Clash By Night.’ 





Report that a theatre in Worcester, Mass., had been stuck with the ad- 
vertising bill for ‘Pursuit of Happiness’ was incorrect, Ad appeared for 
one day, being dropped when the date was cancelled, 

Newspaper copy was paid for in advance by J. Harold Kennedy and 
Richard Weaver, who sought to troupe the show. Attraction was out for 
two weeks, then yanked, in the red. 





Maestro Meyer Davis has bought a piece of ‘All’s Fair,’ now in re- 
hearsal in New York. 





velops a side romance between the 
youthful Marxian and a millionaire 
heiress. It is all cleared up after a 
flagrant third-act dish of double en- 
tendre, but by this time the first- 
night audience was surfeited with 
conversation and was craving the ac- 
tion which never arrived. 

Miss Cowl handles felicitously the 
frequent germs of wit which contrast 
the new deal with the old order and 
involve some sideswipes at literary 
celebrities. 

Arthur Margetson is admirable in 
a role of less consequence, and the 


Shows in Rehearsal 


‘Not on Friday’—John Golden. 

‘All the Comforts of Home’ 
(revival)—Edith C. Ringling, 
Mollie Steinberg. 

‘Comes the Revelation’—John 
M. Chanin, Richard Karlan. 

‘The Strings Are _ False’— 
Choate, Kirkland. 

‘All’s Fair’—Dwight Deere Wi- 





little ingenue, Frances Heflin gives man. a 
a sparkling performance as the ‘on ‘Uncle Harry’—Hayman, Hat- 
the make’ debutante whose inten-| ten, 


tions are never subtle. Gregory 
Peck, Viola Roache and Janet Fox 
give first class support. 

The single setting by Donald Oens- 
lager makes a striking background 
for three windy acts. 

‘Punch and Julia’ needs consider- 
able perne before it is a 
for Broadway inspection. rring 2 
the usual first-night deficiencies, its| _. London, ore ben 
thin dramatic structure will have to Fine and Dandy,’ which opene 
be strengthened before it can com-|at the Saville theatre May 30, 4s 
pete as a top-flight comedy. .Kely. basically an excellent musical. 

[Ruth Chatterton had formerly| It has a good deal of unnecessary 





ae 





FINE AND DANDY’ 
OPENS IN LONDON 








toured in this comedy, then called| material which, when deleted, should 





‘Treat Her Gently.’—Editor.] 


make it highly successful. 
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VARIETY 


CHATTER 53 





io Broadway 


Joe Moss going to Panama City to 
operate a hotel. 

Clarence Gra back with ‘Harlem 
Cavalcade’ at the Ritz theatre. 

Ted Silvers, formerly at the Astor, 

now an assistant at Loew’s State. 

Jaffe, theatrical attorney, to 
an Gow this week for a couple of 
weeks. 

Irving Engel had leg trouble (phle- 
bitis) but is back in Winter Garden 
boxoffice. 

Gene Fowler back to Hollywood 
this weekend;. Joe Moskowitz may 
accomp him. 

Frank Hall to stagemanage ‘Star 
and Garter,’ due in June at the 
Music Box. PSERN 

Mrs. Irving Berlin named publicity 
chairman of Greater New York-USO- 
Joint War Appeal. 

J. B. (Barney) Reiger at Manhat- 
tan General hospital under treatment 
for cardiac ailment. 

E. S. Gregg, general manager of 
Western Electric Export Corp., left 


‘ for London last week. 


Dorris Weston, songstress just 
closed at Hotel Pierre, due into the 
Rainbow Room shortly. 


Julian T. Abeles, copyright coun- 
sel for 20th-Fox Film, to the Coast 
for 10 days of company business, 


Humphrey Doulens of Columbia 
Concerts Corp. inducted by Army 
last week (1) at Hartford, Conn. 

Victoria Cordova scheduled to go 
into ‘Johnny 2-by-4’ at the Longacre, 
as replacement for Evelyn Wycoff. 

Eddie Schnitzer, eastern district 
sales manager for United Artists, 
beck at his desk after siege of the 
flu. 

George Abbott’s daughter, Judith, 
replaced Helen Beverly in ‘Jason’ 
which closes at Hudson this Satur- 
day (9). 

Prizes at this year’s RKO golf 
tournament, to be held May 14, will 
be in the form of war bonds and 
stamps. 

Phyllis Perlman, p.a. for George 
Abbott, bedded with a back injury, 
received when a canvas chair col- 
lapsed under her, 

Jesse Lasky, Jr., oldest son of the 
producer, in town to begin active 
duty as lieutenant in Army Si-nal 
Corps on Long Island. 

Colleen Moore and _ husband, 
Homer Hargraves, to Asheville, N.C., 
for brief vacation and visit with son, 
Homer, Jr., Ashville School student. 

Don B. Burger appointed g.m: of 
the Savoy-Plaza hotel, succeeding 
Henry A. Rost, manager since 1927. 


George Suter, resident manager, 
continues. 
David O. Selznick still looking 


over actors for ‘Keys of the King- 
dom’ and also here to take care of 
other personal business in New York 
and Washington. 

Bob. Gillham missed reservations 
on that Salt Lake City airliner crack- 
up by three hours, being held west 
by studio matters and unable to make 
plane connections. 

Albert (Berryman), veteran maitre 
d’hotel at the Hurricane, is the sub- 
ject of ‘Headaches of a Headwaiter’ 
in next week’s Satevepost, authored 
by Maurice Zolotow. 

Testimonial luncheon being given 
Tuesday (12) to Judge Moses H. 
Grossman, founder of the American 
Arbitration Assn. Former Pres. Her- 
bert Hoover will be among those at- 
tending. 

New kind of guester is the Broad- 
way columnar stunt at La Marti- 
nique, which, of course, means that 
the newsmen, as ballyhooed guests; 
are sure of a good turnout of cuffo 
take-a-bow talent. 

Kenneth MacKerina, Metro’s Coast 
story editor, arrived in New York 
Monday (4) for 10 days to two weeks 
of huddles with J. Robert Rubin, Bill 
Fadiman, various authors and agents 
and a look at the plays. 

Peg Mahoney, secretary to Jack 
McInerney at the Paramount theatre 
and with Par since 1926, leaves May 
14 for Dallas to join the Interstate 
circuit in a publicity capacity to be 
worked out on her arrival there. 

Judy Goetz, the Bill Goetzes’ 10- 
year-old, wrote her father, in N. Y. 
on 20th-Fox executive business, that 


secretary of AGVA local, following 
resignation of Vince Silk, 

Bess Ehrhardt and Roy Shipstad 

stars of the ‘Ice Follies,’ have re- 
turned to their home in suburban 
Hillsborough from their winter tour. 
Darrell Donnell, veteran KYA 
newscaster, is spending his vacation 
caulking and painting his power 
launch in anticipation of some fish- 
ing. 
Harry Richman and Charlie Low, 
Forbidden City boss, presented with 
membership certificates in American 
Special Officers’ Association by Po- 
lice Inspector Tom Lynch. 


Memphis 


By Harry Martin 








Maestro Colie Stoltz now in Army 
quartermaster Corps at Fort Ogle- 
thorpe. 
Town plotting rash of community 
sings for National Music week 
May 10. 

Joseph Cortese, summer musical 
season generalissimo, home from 
Broadway with pocketful of con- 
tracts. 

Memphis Symphony orch year 
choses tonight (Tuesday) with the 
Heermanns of Cincinnati Symph as 
guest artists. 

John Oldham, young dean of Mem- 
phis State College and a founder of 
Civic Theatre, commisisoned lieu- 
tenant, j.g., in Navy. 

Gorden Lawhead, former Civic 
Theatre production chairman, home 
on leave from Camp Blanding. He’s 
chauffering a tank for Uncle Sam. 

Isham Jones’ band booked at Pea- 
body hotel May 24 to succeed Art 
Jarrett. Latter breaking in new 
ae Betty Barrett, formerly with 
NBC. 








Personalities 


Continued from page 2° 


proceeds to N. Y. after the Institute 
in connection with wartime financ- 
ing of his cooperative group, only 
one of its kind in the country. 








Harriet Hester, of WLS, Chicago, 
presides Wednesday morning when 
the so-called Idea Exchange of the 
Radio Writers for Children meets. 





Sabra Holbrook, of Youthbuilders, 
won $150 prize in educational radio 
awards contest conducted by KIRO, 
Seattle, and announced here at In- 
stitute. Among the $50 prize win- 
ners were Para Lee Brock, of WATL, 
Atlanta; C. Wilbert Pettegrew, of 
WOSU, Columbus. Judges were 
Harold Kent, Lyman Bryson, Sterling 
Fisher, Saul Haas, George Jennings, 
Hazel Kenyon, Keith Tyler, Alpheus 
Smith, Parker Wheatley. 





Frank Stanton, of CBS, couldn’t 
stay long. Due in Washington this 
week as third member of network 
team—William Paley and Elmer 
Davis are the others—to testify be- 
fore Sanders Bill hearings in Con- 
gress, 





Lindsay Wellington and Stephen 
Fry, both of British Broadcasting’s 
N.Y. offices, are making their bap- 
tismal visit to an Ohio State In- 
stitute. 





Edward Bernays, on Monday, and 
Carl J. Friedrich of Harvard, on 
Wednesday, each preside over a 
panel-discussion on wartime morale 
and propaganda, certain of their 
participants being the same persons. 





CBS delegation to the Institute in- 
cludes: Lyman Bryson, Leon Levine, 
Robert Wood, Earle McGill, Norman 
Corwin. 





from New York for several weeks 
in order to attend. C. L. Menser, of 
NBC, not here this year to heckle 
him. 








she had heard the President’s speech; 
wants to help the War Effort; and ‘I 
will make every sacrifice excepting 
my riding and music.’ 


Joe Laurie, Jr., Senator Ford and | 
participants in| 


Harry Hershfield, 
WOR’s Can-You-Top-This? program, 
along with Nick Kiesley of N. W. 

yer agency, now have a CYTT? 
corner in the Hotel Edison on 
Wednesdays for lunch, when the gags 
fly fast and free. v7 





San Francisco 


Shelia Peart, singer ] ver at 
the Palace hotel. sal sleet 

San Franzisco’s new Radio City 
designated an official air raid shelter. 
prronnie Kemper band skedded into 
eg hotel to replace Al Donahue’s 





Frances Scully, mainstay of Blue 
Network's ‘Your Blind ~Date,’ visit- 
ng here from Hollywood. 
benny Golobie opens $356,000 
owing center that includes a radio 
studio and cocatail lounges. 

. Hyans, from Los Angeles, 


here only temporarily as executive 


« 


Lavania Schwartz, of WBBM, Chi- 
cago, among the never-fails-to-show 
|contingent. Columbia station col- 
|leagues present include Luke Rob- 
erts. of KOIN, Portland; Lloyd Del 
Castillo, of WEEI, Boston; Elizabeth 
Campbell, of KMOX, St. Louis; Jack 
Weldon, of WDBJ, Roanoke, Va. 





Frank Mullen speaks from Wash- 
ington, and Edward Johnson, of 
Metropolitan Opera, from New York, 
for Tuesday night broadcast honor- 
ing Walter Damrosch. 

Edwin Fensch, of Ohio State, is 
institute press agent, other press 
agents on hani to hi: idle speeches 
and pickups and network interests 


Corwin, of NBC und Blue, and Dick 
Pack, of Mutual. 





John McMillin, vice-president and 
radio director of the Compton 
agency, returns to N. Y. tomorrow 
(Thursday) from a 10-day trip to 
the Coast, with a stopover at the 
Institute. 





Arch Oboler doing his broadcasts | 


including Wallace West and Emil | 


Mexico City 


By Douglas L. Grahame 





Felipe de Flores, Mexican singer, 
back here from the States for nitery 
bookings. 

Gil Mondragon, Mexican tenor, 
signed by Ernesto Lecuona for his 
Havana revue. 


Oscar Lopez, colored Cuban bari- 
tone, who is a smash here, recently 
became a benedict. 


Roy Carter, English band leader, 
who has worked in Mexico for years, 
became father of a son. 

Mimi Derba, stage-screen star of 
yesteryear, now working for the 
government’s press bureau. 

Jack Joyce and Claire Norman, 
American dancers, booked for E!} 
Patio, the No. 1 nitery here. 


Corinto nitery has reopened as the 
Rio nivht club. Rodolfo Salvans is 
manager. Tona la Negra, veteran 
singer, heads the floor show. 

Agustin Fink, president of Films 
Mundiales, S. A., pie producers, is 
godfather of the baby daughter of 
Jorge Negrete, pic actor-radio singer. 


Maria Teresa Montoya, star dra- 
matic actress, and her leading man- 
manager, Ricardo Mondragon, ban- 
queted by authors, artists and news- 
people. 

Mauricio de la Serna, who doubles 
as pic producer and manager of the 
Cine Teatro Alameda, frontline local 
cinema, back from a business t-ip 
to Texas. 


Valentin Solis, the newsman, do- 
ing a Spanish version of ‘Rain’ for 
possible presentation at the Munici- 
pal Theatre the civic government is 
readying for the fall. 


Fernando Wagner, who conducted 
several successful seasons of the 
Pan-American Theatre at the Palace 
of Fine Arts (National Theatre) here, 
now stage manager at the Follies 
Bergeres, revue house. 


and author, has started a daily half- 
hour talk on various phases of 
sports, including the blood and sand 
variety, with an extra 30-minute 
spiel Sundays, at local radio station 
XEOY. 


Francisco Trujillo Gurria, gover- 
nor of Tabasco state, debuted on 
radio here with brief lectures for 
businessmen about what his state 
has to offer them, during the 30- 
minute weekly program “Tabasco 
| gives from local station XEW. 


Armando de Maria y Campos, di- 
rector of the “Theatre of the Air,’ 
weekly radio tabs of dramatic 
classics broadcast by local govern- 
ment stations, authored a 
‘Nuevas Cronicas de Teatro del] Aire’ 
(‘New Chronicles of the Theatre of 
the Air’). 





Minneapolis 


By Les Rees 





Hattie Noel into Curly’s nitery. 

‘Festival of Nations’ show into St. 
Paul Auditorium. 

Ralph Barlow orchestra into Hotel 
Lowry Terrace Cafe. 

Nora Gaines of Warners in hos- 
pital for emergency operation. 

Mrs. Verle Shuster first woman to 
be appointed Metro booker here. 

Bob Hazleton, erstwhile Metro 
booker, in U. S. army signal corps. 

Freddy Nagel orchestra held over 
|at Hotel Nicollet Minnesota Terrace. 
| L. E. Goldhammer, RKO district 
| manager, recovered from pneumonia 
| and back on job. 

Pete De Fea, Milbank, S. D., ex- 
hibitor, here to do his last booking 
before entering army. 

J. L. Stern, Majestic exchange 
|}owner, out of hospital after treat- 
ment for foot ailment. 

Thieves who stole Paramount 
booker Bill Soper’s auto used it in 
holdup and then wrecked it. 

Hopkins theatre, suburban house, 
| had celebration, including band con- 
cert, in recognition of its designation 
las one of nation’s finest 36 built in 
11941 and to launch town’s war bona 
{and stamp sale drive. 


St. Louis 


By Sam X. Hurst 











Martin Schroeder, manager of the 
| Norside theatre, became the father 
of a new son last week. 

Josephine Antoine, Metropolitan 
Opera coloratura, drew big crowd at 
| Principia College concert. 
| Barney Rosenthal, former local 
branch exchange manager here and 
|how owner of the Iowa, Waterloo, 

lll, was a film row shopper last 
week. 
| Walter Norton, operator of the 
iNorton, Columbia, IIL, and _ the 
| Norton, Mascoutah, Il, awaiting or- 
|ders to don the khaki. His brother 
| will pinchhit for him. 

The Nine o’Clock Opera Co., spon- 
lored by the St. Louis Grand Opera 
Guild, presented “The Marriage of 
Figaro’ to an SRO mob at the Wed- 
nesday Club last week. 

Bill Hoppe, for the past 15 years 
a theatre and district manager for 
the St. Luois Amus. Co., again on a 
leave of absence to operate a ham- 
burger stand in southwest St. Louis. 

John Dickson resigned as manager 








book, |} 


of the Capitol and Ritz, Litchfield, 
Ill., units in the Frisina Circuit. He 
is reported dickering for a house of 
his own in eastern Missouri or south- 
ern Illinois. 


The Washington and Rialto thea- 
tres in Granite City, Ill, and the 
Madison, Madison, Ill., were invol- 
untarily blacked out for several 
hours last week when the juice of a 
publie utility company failed. 


President Roosevelt’s speech was 
tuned in at the five local deluxe 
houses last week, the flicker skeds 
being revamped in order that the 
| means would not come while the 
| screen fodder was shown. The houses 
i'are Loew's, Ambassador, Fox, Mis- 
}souri and St. Louis. 

The Fanchon & . Marco Service 
|Corp. and the St. Louis Amus. Co. 
have purchased several hundred 
ducats to the Hollywood Victory Car- 
avan show ,skedded for a perform- 
ance at the Municipal Auditorium 
Thursday (7). 
given to service men. 


Town Square theatre, which oper- 
ates atop a west end office building, 
has skedded ‘Out of the Frying Pan,’ 
‘On Borrowed Time,’ ‘She Loves Me 
Not’ and ‘The Time of Your Life. all 
having had _ successful Broadway 
rurs. A fifth, ‘My Fair wady,’ is a 
new play by Margarette Scott Law- 
ler, localite. 

















War Benefits | 


Continued from page 1 











Committee include all the show busi- 
ness unions, plus radio networks, 
film companies, advertising agencies 
and every other outfit connected 
with talent, so they hold tight con- 
trol over use of performers if a suf- 
ficiently widespread organization is 
set up to enable this power to be 
exercised. Sauter is of the opinion 
that it is impossible for New York or 


Jose Octavio Cano, sports writer¢ Hollywood to rule on every local 


situation or police these situations, 
so it is necessary to give consider- 
able authority to local secretaries. 

This is the first move in the direc- 
tion* of over-all coordination of the 
calls on talent by various Govern- 
ment and quasi-Government agen- 
cies, such as the Treasury depart- 
ment, USO, and Navy Relief. 











| Berlin’s Musical | 


Continued from page 1——___J 














away from Paramount to direct it, 
| since that’s Berlin’s currently fa- 
|vorite megger (due to his direction 
of Par’s forthcoming ‘Holiday Inn,’ 
whieh Berlin authored). 

Paramount, meantime, is said to 
be about ready to meet Berlin’s idea 
of a $250,000 price for the film 
rights, thus giving his Army Relief 
fund that much of a sinking fund. 
Y. Frank Freeman, due in N. Y. 
from the Coast, will talk it over 
further with Berlin. 

The stage musical itself, on which 
Berlin is currently working at Camp 
| Upton, Long Island, goes into re- 
hearsal in June for July premiere 
jat the Broadway theatre on Broad- 
lway. At a $4.40 top, Berlin figures 
| he can net a quick $250,000 from the 
| stage production on Broadway and 
|in a limited tour in the Second Corps 
| Area, from which personnel he will 
|cull the 100% soldier talent. 

Even before Berlin got down to 
|actual production—he has some 13 
|songs of the 20 numbers already 
| written—he had proposals from Par, 
| David O. Selznick and Sam Goldwyn 
|to film it, possibly as an all-industry 
proposition. Berlin favors some in- 
| dividual effort, fixing 250G as the 
| buying price for the rights to his 
| work, his own services (which he'll 
donate, of course, to the Army Re- 
| lief Fund) and also the rights to ‘Oh 
How I Hate to Get Up in the Morn- 
ling,’ from Berlin’s World War I 





latter day hit. 





Berlin’s Army H.qQ. 
Camp Upton, May 5. 

Irving Berlin, who moved out here 
to prepare his new all-soldier show, 
‘This Is the Army,’ has been assigned 
lan eight-room building originally 
| constructed as a Civilian Conserva- 
‘tion Corps officers’ quarters. He'll 
occupy it alone and has already 
|moved in his famed 30-year-old 
piano with its lever for shifting from 
|} one key to another. 





| Berlin said he has most of the | 


| songs and some of the book written. 


| He expects to have the writing done | 
| by June 1, when rehearsals of the | 


soldier cast of about 359 will begin. 


Members will be selected from Army | 


| posts through the country and as- 


|sembled at Upton for rehearsals 
|prior to the Broadway opening 
i July 4. 


Berlin, when a corpora! here in 
| 1918, wrote ‘Yip, Yip, Yaphank,’ 


| which was similarly produced on | 


| Broadway. 


The ducats will be | 


soldier musical, ‘Yip, Yip, Yaphank,’ | 
and also ‘God Bless America,’ his | 


Hollywood 


Ellen Drew in hospital with ine 
fluenza, 

Roland Drew under doctor’s care 
with flu. 

Perry Lieber 
minor surgery. 

Danny Dare, dance director, being 
sued for divorce. 

Gunther Lessing recuperating from 
minor operation. 

Jessica Dragonette in from New 
York for picture work. 

Ben Peskay won the Variety Club 
gin rummv tournament. 

Eddie Cantor in town to start prep- 
arations for a Warner fiim. 

Mary Astor to the desert for three 
weeks to bake out laryngitis. 

Frank Butler on leave of absence 
from Paramount's writing mill. 

Jack Holt’s daughter, Jennifer, 
making her film debut on a horse. 

George Bagnall back from United 
Artists home office conferences. 

Hal Roach and Leo McCarey in the 
high Sierras for premiere of the trout 
season, 

Gene Markey, now a Navy officer, 
passed a few days here on shore 
leave. 

Evelyn Ankers, British actress, 
took out her first American citizen- 
ship papers. 

Roddy McDowall laid up with 
mumps while ‘The Pied Piper’ lays 
off piping for a week. 

Walter Winchell in town lining up 
|; talent for the Navy Relief shew in 
San Francisco, May 19. 

Frances Fields Marcus, daughter 
of the late Lew Fields, divorced 
Charles L. Marcus in Reno, 

Judy Garland returned to the ‘Me 
and My Gal’ cast at Metro after re- 
cuperation at Palm Springs. 

Lieutenant General Henry H. Ar- 
nold, U. S. Air Chicf, broke bread 
with film biggies at Warners. 

Werner Heyman, film composer, 
ordered by the court to pay 40% of 
his earnings for current and back 
alimony. 

John Huston, now in Washington 
on Army business, tossed a ‘gone 
away’ party as absentee host on the 
Warner lot. 


Pittsburgh 


By Hal Cohen 





recovered from 








Lester Cutler, indie producer, back 
| to the Coast to start his third pic- 
ture. 


Victor Griffin, local dancer, home 
os week with the George Jessel 
snow, 


Lois Andrews at the Yacht Club 
while her better half’s show is at 
the Nixon, 


Walt Framer signatured to m.c. 
Sunday band shows at Kennywood 
Park this summer. 


_ Post-Gazette has dropped Ed Sul- 
livan’s Broadway column. Now using 
only Leonard Lyons, 


Jack Graham, former RKO sales- 
man here, has resigned his sales 
berth with U in Philly. 

Cross and Dunn in town for a 
ccuple of days visiting Milt Jaffe on 
their way to Louisville. 


Dave Shanahan, assistant treasurer 
at the Nixon, rejected by his draft 
board for physical reasons, 

Sergeant Manny Cohen, one-time 
nitery operator here, home on leave 
| from Camp Livingston, La. 

Bob Bailey doing his dance rou- 
| tines in Playhouse revue, ‘Dots and 
| Dash,’ with an injured foot. 

| Variety Club gifted Lieut. Bob 
| Fiske with traveling bag on his de- 
| parture for training at Miami. 
Jackie Heller pulled out over the 
| weekend for a return engagement at 
| Glenn Rendezvous near Cincinnati. 

| Poopie Campillo left here with his 
wife, Diosa Costello, and will open 
with his rhumba troupe at N-Y.’s La 
Conga, 

Dave @ifford and his Swinging 
Strings have switched from Music 
Corp. of America to Stan Zucker 
agency. 
| The Jack Colebaughs (he’s with 
| Mel Marvin’s band) have dated the 
| stork. Ditto the Saul Perlimans (he’s 
with Monogram), 

Don Ackard, of IATSE here, 
named a member of labor committee 
| supporting Senator James J. Davis 

for governorship. 
| National Screen Service gang 
| tossed a farewell party for George 

Landsmann, who’s moving to Los 
Angeles with his family. 








— > 
| Miami 


By Leslie Harris 





Helen Jepson paused here erroute 
|to Havana for performance of “Tra- 
| viata.’ 

Kitty Davis reported in New York 
|considering opening Airliner branch 
| there. 

Willie Shore due at Kitty Davis's. 
‘Reap the Wild Wind’ held over at 
| Paramount. 

Ben Gaines’ El Chico and Kay 
|Kane’s Circus Bar grabbing major 
share of army biz. 

Mother Kelly’s has dropped floor 
show, but as yet undecided whether 
ite remain opén during summer. 
| Charles Romine, formerly scripter 
\of ‘First Nighter’ and ‘Stepmother’ 
j dramas, enrolled in Air Corps Officer 
Candidate Sehoo!] on the beach. 
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VARIETY 





Wednesday, May 6, 1942 





OBITUARIES 


BURR McINTOSH 

Burr McIntosh, 79, actor, author, 
publisher and pioneer in films and 
radio, died April 28, following a 
heart attack, in Hollywood. His last 
public activity was a speech at a 
meeting in tribute to his old-time 
friend, General MacArthur. He had 
been in failing health several weeks 
but refused to retire. 


Beginning his varied career as a 
reporter on the Philadelphia News 
in 1884, McIntosh shifted to the stage 
a year later and made his debut in 
‘Paquita’ at the 14th Street theatre, 
New York. Among his outstanding 
roles were Taffy in the first Ameri- 
can production of ‘Trilby’ and Squire 
Bartlett in the first ‘Way Down East’ 
company. 

In the Spanish-American war he 
was both correspondent and camera- 
man for Leslie’s Weekly and the 
Hearst newspapers on, the Cuban 
front, where he made the only pic- 
ture of the firing of the first gun at 
the Battle of San Juan Hill. In 1905 
he was official photographer for 
Governor General Taft’s tour of the 
Philippines. 

Returning to the stage in 1909, Mc- 
Intosh starred in “The Gentleman 
from Mississippi’ and a year later 
moved to California to organize his 
own picture company. In later years 
his work was confined largely to 
writing and radio broadcasting as 
‘The Cheerful Philosopher.’ At the 
time of his death he was preparing 
a book of poems. 


Surviving are his widow, and a 
sister living in London. 





EMIL VON SAUER 
Emil von Sauer, 79, one of the 
world’s greatest pianists, died in 
Vienna last week. Pianist had been 
one of the few remaining pupils of 
Franz Liszt, and had also studied 
with Nicholas Rubinstein. 


Von Sauer was born in Hamburg 
and made his debut in Berlin in 1895, 
after which he concertized in St. 
Petersburg and Vienna, It had been 
over 30 years since he last played 
in America but he had performed as 
recently as three years ago in 
Vienna, where the criticisms de- 
clared his art unimpaired. He was 
knighted by Austria in 1917. Among 
his compositions were two piano 
concertos, two sonatas and 33 etudes. 
He had also edited the complete 
works of Brahms and Scarlatti. He 
also wrote an autobiography entitled 
‘Meine Welt.’ 

Last living pupil of Liszt is the 
80-year-old Moritz Rosenthal, who is 
still playing in the US. 





MALCOLM DUNCAN 


Malcolm Duncan, 60, who had 
made his professional acting debut 
in ‘Cyrano de Bergerac’ with Rich- 
ard Mansfield in 1899, died in Bay 


Shore, L. IL, May 2. He had appeared | 


in practically every large city in the 
U.S. while barnstorming with Mans- 
field’s company. 


Among plays in which Duncan 


appeared with Mansfield were 
‘Henry V,’ ‘Beau Brummel,’ ‘Dr. 
Jekyll and Mr. Hyde,’ ‘Arms and 


the Man,’ ‘The Devils Disciple.’ His 
N. Y. debut was in ‘Cyrano’ in 1899 
and after several other plays, he 
appeared with Mrs. Fiske in ‘Mrs. 
Bumpstead-Leigh.’ Some pecent ap- 
pearances were in ‘Dinner’ At Eight’ 
and ‘Five Star Final.’ Last Broad- 
Way appearance was in ‘A Slight 
Case of Murder.’ 





MURRAY PHILLIPS 


Murray Phillips, 53, producer, the- 
atrical agent and former representa- 
tive of William Faversham, Mar- 
garet Anglin and Walter Hampden, 
died May 1 in N.Y. He had been on 
the stage himself 25 years ago in 
‘A Successful Calamity’ with William 
Gillette. 

Among Phillips’ early productions 
were ‘One Glorious Hour,’ ‘Kempy,’ 
‘Lombardi, Ltd.,’ and ‘An Emergency 
Lover. His later shows included 
‘Lady Dedlock,’ ‘Mystery Square,’ 
‘Freddy,’ ‘Back Fire,’ and ‘Fly By 
Night.’ 

Widow, a daughter, Peggy, a the- 
atrical press agent, and a son sur- 
vive. 





EDWARD P. FITZGERALD 
Edward P. Fitzgerald, 59, former 
film and vaudeville comedian, died 
in Buffalo, May 1. He had been part 
of the Irish act known as Fitzgerald 
and Quigley and later on as Fitz- 
gerald and Madison. He was seen 
in Mack Sennett comedies with Ben 
Turpin and others in the 1920's. 
Surviving are his mother and a 
sister, 


JACOB SCHWARZ 


Jacob (‘Dad’) Schwarz, 78, pioneer 
Houston theatreman, died at the 
home of his daughter, Mrs. B. B. 
Schram, in Houston April 28. 

Until 1910, he operated the old 
Opera House in Waco, Texas. Mov- 
ing to Houston, he operated cabarets, 
night clubs, amusement parks and 
film houses. His last connection was 
with the Horwitz Theatres. 

Survived by a sister, Mrs. Florence 
Emden, his daughter, Mrs. Schram, 
a grandchild and a great-grandchild. 





HARRY P. MAUS 


Harry P. Maus, 66, Lima, O., in- 
ventor, who operated that city’s 
first radio broadcasting station when 
the industry was in its infancy, and 
designed one of the first sound tracks 
for motion pictures, died April 27 
in West Palm Beach, Fla., where he 
had lived since retiring five years 
ago.. 





STUART ANTHONY 

Stuart Anthony, 56, screen writer, 
died April 28 in Beverly Hills, Cal., 
following a long illness. 

Since 1931 Anthony had written 
and collaborated on western, mys- 
tery and adventure stories. Among 
his later works were “The Ranger 
and the Lady’ at Republic and ‘Along 
the Rio Grande’ at RKO. 

PHILIP SHAPIRO 

Philip Shapiro, 31, Metro’s top 
eastern screen reader, died unex- 
pectedly in New York Saturday (2). 
He had been with the company about 
12 years and while working in the 
story department went to law school. 
He was admitted to the bar about 
four years ago, since that time read- 
ing for Metro evenings and week- 
ends. 

Survived by his widow. 





ELIZABETH FREEDMAN 

Elizabeth Freedman, 44, former 
ballet dancer and producer of the 
‘Elida Ballet,’ died in Chicago May 3 
after long illness. 

She had been line producer for 
Fanchon & Marco and at several the- 
atres, including the Metropolitan, 
Boston, and the Fox, San Francisco. 

Sister survives. Burial in Chicago. 





MRS. EMMA L. HEMMES 
Mrs. Emma Hemmes, 52, former 
diver and swimmer who performed 
in carnivals and on the stage, died 
April 97 in Woact Nawr Rrichtoan Ss. Z 
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After leaving show business she be- 
came a member of a brokerage firm. 

Surviving are a daughter, sister 
and mother. 





HARRY W. BEATTY 
Harry W. Beatty, 65, technical di- 
rector for 25 years of the Chicago 





Civic Opera Co. until his retirement 
six years ago, died in Chicago April 
30. 
Survivng 
brother. 


are his widow and 





JERONIMO MENDOZA GARCIA 

Jeronimo Mendoza Garcia, 39, of 
\the Mexican brothers who formed 
|the Tariacuri Trio of folk singers- 
guitarists, long a standard act on 
radio, stage, screen and niteries in 
Mexico, was killed recently in an 
automobile accident in Mexico City. 

FRANK V. BECKER 

Frank V. Becker, 38, president and 
general manager of WTBO, Cumber- 
land, Md., was instantly killed in a 
plane crash just outside that town 
| May 4. 
Further details in radio section. 





J. ALTOMARE 
Theatre owner and operator at 
Natal, B. C., for the past decade, J. 
Altomare died in a Calgary, Alberta, 
hospital recently. He was widely- 
known among western Canadian 
theatremen. 





THOMAS E. MONAGHAN 
Thomas E. Monaghan, 68, for 18 
years a ticket-taker and later man- 
ager of the Capitol theatre, Reading, 
Pa., died in a sanatorium there after 
a long illness. 





LEWIS N. MUMMEY 
Lewis Nelson Mummey, 59, opera- 
tor of a night club near Marysville, 
O., died April 30, leaving widow, 

two brothers and two sisters. 





Ben Rafui, 60, for 24 years an 
Akron, O., theatre owner, died April 
28 of a heart attack. He owned the 
Rialto in the Kenmore district. 

Widow survives, along with four 








sons, Paul and Joseph, who manage 
the Newport theatre, Youngstown; 
Frank, manager of Summit Beach 
Park, and Sam, plus two daughters. 


Mrs. Belle Goodman, 62, mother of 
Monroe Goodman, assistant to Oscar 
Morgan, shorts sales head for Para- 
mount at the homeoffice, died in 
New York Saturday (2) after an 
illness of two years. Survivors also 
include a daughter, two brothers and 
a sister. 





Alfred Q. Elgar, 86, who had 
headed the construction firm which 
built Carnegie Hall in 1891, died in 
the Bronx, N.Y., April 29. Leaves 
a widow and two sons. 





Mrs. Mary Anne McEvoy, 84, 
foster mother of J. P. McEvay, the 
musical comedy writer, died in 
Harrisburg, Tl, May 1. 





Father of Roly Keil, manager of 
the Strand theatre, Edmonton, Al- 
berta, died at his home in Edmonton 
recently. 





John J. Hammerly, 59, veteran 
projectionist at the Palace, unit of 
the Northio circuit, at Hamilton Q., 
died recently.: 





Charles Archer, 45, 20th-Fox elec- 
trician, died May 2 from injuries re- 
ceived in studio fall. 


RINGLING TO STAY 
EAST LONGER TIME 


Ringling, Barnum & Bailey circus, 
playing its final week of a four and 
one-half week cleanup date at Madi- 
son Square Garden, will play eastern 
territory for a longer period than 


heretofore, plan being to keep close 
to population centers. Show plays 
Boston’s indoor Garden for six days 
next week, then goes under canvas at 
Baltimore, with Washington to floor. 

Big top will play two weeks in 
Philadelphia, completing that date 
June 15, and there are no contracted 
dates thereafter at this time. Ring- 
ling show has stayed two weeks in 
Philly before, but in separate loca- 
tions for each week. Stand there 
will be at Erie avenue, northern sec- 
tion of the city. 

Richard Koerner, keeper of Gar- 
gantua and Toto, the show’s gorillas, 
is in Polyclinic hospital, N. Y., after 
a major operation, He is reported in 
grave condition, 

Roland Butler, the chief press 
agent with the show, has given up 
cigarets, so he claims, and ls subbing 
with chewing gum. 

Buddy North has gone to Sarasota 
to superintend transporting the tent 
and other outdoor equipment to Bal- 
timore, 

There is an epidemic of colds 
around the show, keeping several 
performers out of action, 











Dunkel Leases Hotel 


In Ia. City, Plans Cafe 


Cedar Rapids, Ia., May 5. 

‘Punch’ Dunkel, old-time show- 
man, has taken a long-term lease on 
the old Burkley-Imperial hotel in 
Iowa City, and is preparing to open 
a ‘dry’ night club. 

He will spend $15,000 in remodel- 
ing the 79-year old, 65-room struc- 
ture, owned by the Albert Burkley 
estate, of which Dr. and Mrs. David 
Beardsley of Cedar Rapids are ad- 
ministrators. 





MARRIAGES 


Ethe! Blaney to Keye Luke, April 
30, in Santa Fe, New Mexico. He’s 
a Chinese film actor. 


Mary Virginia Palmer to Herbert 
Anderson in Phoenix, Ariz., April 
30. Groom is screen actor, now in 
the Army; bride dramatic student. 


Irene Sexton to Clarence L. Men- 
ser, May 2, in New York. Groom is 
national program manager of NBC. 


Lucille Warren to Maurice Fraw- 
ley, in Memphis, May 2. He’s singer 
with Glen Garr Orch. 

Maryan Heyman to B. P. Fineman, 
in Los Angeles, April 30. Groom is 
pioneer film producer. 

Arnelle Olson to John Nelson, 
April 24 in Santa Barbara. He’s 
Coast radio producer. 

Elizabeth Smith to James Weldon, 
April 30, in New Haven, He’s writer 
at WICC, New Haven. 

Marguerite Kunsman to Ray Mc- 
Coy, in Cleveland. He’s in WHK- 
WCLE (Cleveland) news room. 

Betsy Nan Muelke to Jack Har- 
mon, May 16, in Buffalo. She is on 
WEBR office staff; he’s Buffalo ac- 
tor and playwright. 


| Billy 








Felix Martinique 
Art Crippen Ore 
Palladium 
Harry James Ore 
Seven Seas 
Chief Sautini 
Malua 
Nohealani 
Eddie Bush Ore 
Stanley Wheeler 
Charlie Openu) 
Slapsy Maxies 
Benny Lessy 
Jackie Gleason 
Billy Reed 
May Williams 





Patt! Moore 


fam Lewis 
Joe Plumer Ore 
Streeta of Paris 
Ivy, Vern & Vonn 
Austin McCoy 
Wingy Manone Ore 
Swannee Inn 
Mead ‘Lux’ Lewis 
Eddie Beal 
Loume!l Morgan 8 
Trianon 
Duke Ellineten Ore 
Trouville 
Joe Turner 
lee & Lester 
Slim & Slam 
Spirits of Rhythm 


MIAMI 


Club Bali 


Bud Sweeney 
Sandino Dance 
Monica Boyer 
Simpsons 
Tommy Nunez Orc 
Hanson Orc 

Don Lanning’s 
Roberta Sherwood 
Marie Lewis 
Louis Hatch Ore 
Five o’Clock Club 
Mac Pepper 
Vickie George 
Iris Karyl 
Mort Dennis Ore 


Fleetwood Hotel 
(Jewel Box) 

Brook's 2 

Jackie Small 

George Kelly 

Shay Vincent 

Bob Green 
Jimmie’s 


Sandy Morris 
Ken Spaulding 
Stanley 2 
Diana Page 
Jimmieites 
Les Robinson Ore 
Kitty Davis’s 
Ralph Cook: 
Robinson & Nartin 
Ray Vaughn 
Willie Shore 
House line (6) 


PHILAD 


Club Ball 


Los Caballeros 
Rod Rogers 
Balilovelies 
ichards & Carson 
ary Jane Brown 
Helen Kane 
Nino Blanes 
Penny Davis 
Alan Fielding Ore 


Ben Franklin 
The D'Ivons 
Monta Monteria 
Vincent Calendo 
Marcia Vallee 
Pancho Ore 

Benny the Bum’s 
Susan Lane 
Marie Parks 
Rotans (3) 


Cadillac Tavern 


Shades of Blue (3) 
Henrique & And's 
Bunny LeRoy 
Ray O'Day 
Bobby Evans 
Carroll’s 
Gaines Ore 
Frankie Belasco 
Carrollettes 
Rose Marie 
MacArthure 
Ricordi 
Jerry Taps 
College Inn 
Joyettes 
Peggy Martin 
Ruth Templeton 
Toni Sorrell 
Scary Gavin 
Crescent (5) 
Jerry Delmar Oro 
Di Pintos 


& Dusk 
Cooke 


Day, Dawn 
Leonard 
Honey Breen 

The Cirallos 

6 Suzettes 

Eddie King Ore 
Embassy 

Hey 

Beatrice 

Cyrel Rodney 
Patricia Hall 

Geo Clifford 
Teddy Holiday 

Pat Sherlin Ore 
(H Walton Roof) 
Costaine & Barry 
Frakson 

Nancy Healey 
Carmen D’Antonio 
Betty Allen 
Peggy Loeb 
Glamour Gls 

Helen Heath 

Terry Sis Ore 
Eddie De Luca Ore 


Jam Session 
Billy Kretchmer 
George Lutz 
Teddy Walters 
Hopkins’ Rathskeller 
Grace Edwards 
Billy Elton 
Pat Bernard's 8 D 
Little Joe & Tiny Lo 
Chick Mullery 
Dave Gold Ore 
Lawler’s Swing Bar 
Jimmy Allen 
Isabelle Daniels 
Wendell Mason 
3 Keys 

Lexington Casino 
Hep Cats (6) 
Daisy Mae 

Sid. Golden 
Barbara Richards 
Diana 

Bill Bailey 

Al Schenk 
Margie Barlow 
Frank Darrow 
Texas 

Campus Co-Eds 
Garvin Buschell O 

Lido Venice 
4 Brunettes 
Dawn Lovely 
Eddie Black 
Dorothy Porter 
Ted Oliver Ore 
Litile Rathskeller 
Ann Howard 
Cleo Barr 
4 Blues 
Perry & Green 
Margo Good 
Victor Hugo’s Ore 
Lou's Chancellor Bar 





Susan Lange 


J Silver Ore 


Mother Kelly’s 
Jack Eby Orc 


Nut Club 


Toni McCrea 
Ollie Bugbeo 
Chuck Wilson 
jeo Crause 
Bob Hauser Ore 
Paddock Clab 
Cervantes Orc 
Royal Palm 
(Bamboo Room) 
Capella & Patricia 
Walter Jahn 
DeCastro Dane 
Antonio & Aleida 
Rhumba Ore 
Frank Stanley Orc 
600 Club 


Paul Mall 
Hal Lane Orc 


Vanderbilt Hotel 
(Pago Pago Room) 
Terry Lynn 
Andre Villon 
Freda Sullivan 
Wally Wanger Co 
Schrader Orc 

Winnie's Riptide 
Nellie Durkin 
Ben Perry 
Marie Stanley 
Crawford Adams 
Roy Oliver 
Carmel DeVoe 


ELPHIA 


Ernie Swan 
Curt Weiler 4 
Ronnie Thompson 
Mayos 
Don Chris Trio 
Strohmans (3) 
Dorothy Johnson 
Minstrel Tavern 
Ed McGoldrick, Jr. 
Anita Thoma 
Lorraine Day 
Sally Foy 
Joe Lonegan 
Margie March 
Sissy Ginnie Loftus 
Ed McGoldrick, Sr 
Moravian Bar 
Bon-Bon Buddies 
Kenny Shaffer (3) 
Dick Wade 
Gloria Mann 
Murray Rhythm Bar 
Fay Ray 
Lillian Bishop 
Ruth McLinden 
Mary Love 
Roni Carr 
Dotty King Ore 
Nell Dieghan’s 
Gene Stockwell 
Joh Lucyn 
Bert St. 
O'Connor Twing 
Victoria Rane 
Rhythm Maniacs 
Geo Marchetti Ore 
Old Falls Tavern 
Frarkkie Richardson 
Al Kukbride 
Carlos & Car’cita 
Billy Hays Ore 
Open Door Cafe 
Johnny Cahill 
Lord & 
Helen Wilson 
Margie Drummond 
Babe Cummings 
Jewell Ella 
Jeanettes (12) 
Viola 
Old Mill tnn 
Warren & Durkin 
Joe Ritchie 
Juddy Lee 
Bob Tolley 
Frank Palumbo’s 
Frankie Schluth 
Wade & Wade 
Henry Patrick 
8 Guardsmen 
Marion 
Yvonettes 
Gloria French 
Penny Raymond 
Karll 
Kaye & Grey 
Ritz Carlton 
Howard Lanin Ore 


Roman Grille 


Claire 


Janice 


Klaiss Ore 


Millicent Roth 
Polly Bruce 
Billy Kelly 
Joan Alcott 
Jack Yson Ore 


Gloria Dale 
Jack Eason 
Newton & Newton 
Virginia Lewis 
Rendezvous 
(Hotel Senator) 
Al Bridorf 
Eddie West 
Slim West 
Brown Sis 
River Drive Ter 
Dick Wharton Ore 
Sam's Cafe 
Norma Norton 
Sandy McPherson 
Al Blank 
3 King’s Rhythm 
Silver Lake Inn 
Col Geo Reed 
Leonardos 
Dolores Laurell 
Alice Lucey 
Jack Herman 
Frank Hassel Gre 
Stamp’s 
Cy White 
Bella Belmont 
Arnold & Lamont 
Lonnis Vale 
Helen Jerrico 


Sun Ray Gardens 


Kitty Aelming Orc 
Princess Chaiz Lee 
Elaine & James 


Bills Next Week 


Continued from page 47 





Beatrice & Danny 
Roy Faustino 
Dione Cooper 
Agnes Willis 


69th St. Rathskelles 


Senora Caruso 
Babe La Tour 
Cornog 
Marvin Fulilove 
Betty Keenan 
Valdez & Peggy 
Tony Bennett Ore 
Swan Club 
Bill Sheridan 
Pussy De Carmo 
Lunatrix (2) 
Fred Lane 
Dotty Brennan 
Vincent Rizzo Ore 
Bonnie Stuart 
Lee Bohn 
Marty Bohn 
20th Century 


Don Davis 
Kings (4) 
Queen 


Venice Gril) 
Nick Varallo Ore 
The Stones 
Catherine King 
Eleanne Landy 
Edith Delaney 
Eddie Galbreth 

Warwick Hotel 
Roy Morton Ore 
Weber’s Hof Brag 

Camden 
Ralph Corabi 
Don Cossack (6) 
Eddie Matthews 
Pen Bannerman 
Jules Flacco’s Ore 
Raths’r Eldoradiang 

Yacht Club 
Sylvia Brown 
Carol Kane 
Danny Montgomery 
Grace O'Hara 
Dee Wayne 
Harry Holly 
Victor Nelson Ore 


PITTSBURGH 


Arlington Lodge Merry-Go-Round 
Phil Cavezza Oro Russ Montcalm 
June Gardner Dee Peterson Ore 
Bill Medio New Hillcrest 
Pay Englert 
Connle Gregg 
Marty Schramm @ 

Nixen Cafe 


Balconades 
Red Farmer Ore 
Elaine 


Bill Green’s 


Mel Marvin Orc Al Marisco Ore 
Al Jain Bob Carter 
Skip Farreil Harris & Shore 
a Kay Vernon 

Blue Ridge inn Masters & Scheer 
Serenaders Yvette Vernon 
A & M Brooks Nut House 
Cozy Harris Walter Powell Ore 
Cornell Ceoper Hal & Dolly 
Boogie-Woogie Club | Ted Blake 
Alice Brooks Ore Orchard Ino 


Bob Lazar Orc 


B Sherman 
a Dale Spohrer 


Maxie Simon 


Buddy Blaine Oasis 
Racehorse Williams Billy Yates. Ore 
Club Petite Tay Boy 
Piccolo Pete Ore Pines 
Patti Gene Don Rutter 


Jimmy Zummo 


Cork and Bottle 
Nelson Maples 


Bill LeRey Oro 
Squirrel Coop 
Tiny Miller 


Colonial 
Art Farrar Ore ey grt ne 
Eddie Peyton's Billy Sloan 


Eddie Peyton 
Marion Muller 
Minna Mandell 
Kenny Clark Ore 


Dick Broskey 
Trelon 
Ralph Springer Ore 
Yacht Club 


Arie H Middl Oo 
ddleman re 
amg os Lois Andrews 
Pat McCauley on Age seem 
Hotel Fort Pitt | (fo. ") ann 
Ken Bailey Orc ~ A 
Johnny Mitchell C De Simone Ders 


Herry Walton Shirley Heller 


Jessie Wheatley Sky-Vue 
Hotel Hen George Welles Ore 
(Silver Grill) Henrietta 


Porothy Matthews 


Bill Clydesdale 
Escorts 


Howard Feiling 


(Gay 80's) ‘ 
Dorothy Nesbitt Unien Grill 
Hotel Ith Avenue | Sammy Walters 
Harry Bigley frank Natale 
Escorts Mike Sandreito 
Hotel Roosevelt Villa Madrid 
Joe Vera 


Etzi Covato Ore 
Mark Lane 
Irene Vermillion 
Kay La Verne 38 
Michael Strange 
Carol Crane 
Curtis & Claire 
Broadway Debs 
Victory Lounge 
Joey Reynolds 
Freddy Rose 
Joe Allen 
Eddie Polo 


Sam Bari 
Joe Petroselll 
John Bonguidl 
Hotel Schenley 
Billy Hinds Ore 
Joy Lind 
Hotel Wm Penn 
Edith Caldwell 
(Chatterbox) 
Chick Floyd Ore 
Edith Caldwell 
(Continental Bar) 
Frank Andrini 4 








BIRTHS 


Mr. and Mrs. Peter Higgins, son, 


in Pittsburgh, April 27, Father is 
vaude and nitery singer. 
Mr. and Mrs. Robert Taylor, 


daughter, in Pittsburgh, April 28. 
Father is manager of Harris-Senator 
theatre, Pittsburgh. 

Mr. and Mrs. Walter (Mousie) 
Powell, daughter, in Brooklyn, April 
25. Father is band leader. 

Mr. and Mrs. AI Siegel, daughter, 
April 29, in Los Angeles. Father is 
composer-arranger, 

Mr. and Mrs. Kenneth Shuttle- 
worth, son, in Glendale, Cal., April 


28. Father is on Warners publicity 
staff. 

Mr. and Mrs. Les Zimmerman, 
daughter, April 30, in New York. 


Father is a member of the publicity 
staff of Air Features, production of- 
fice of the Blackett-Sample-Hum- 
mert agency. 

Mr. and Mrs. Karl Swenson, son, 
May 4, in New ‘York. Father is @ 
radio actor. 


Mr. and Mrs. Chill Wills, son, April 
30, in Hollywood, Father is film 
actor. 


Mr. and Mrs. Ben Haber, son, in 
New York City, April 27. Father is 
in advertising department at 20th- 
Fox. 

Mr. and Mrs. Roy Neal, daughter, 
in Philadelphia, April 27. Father }s 
announcer.on WIBG, Philadelphia. 





Stanley at Wisc. Resort 
Chicago, May 5. 
Delavan Gardens, resort spot in 
Delavan, Wis., opens May 29 and 
will run through Labor Day. 
Set for the music assignment is 
the Stan Stanley orchestra and 
vocalist Earl Fulton. 
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Literati 





Fighting Single Deliveries 

of publishers’ associations in 
ee aan areas are pouring into 
Washington this week in an attempt 
to win modification of the order pro- 
pibiting more than one newspaper 
delivery 8 day to any retailer, dis- 
tributor or subscriber. Edict by the 
Office of Defense Transportation be- 
comes effective May 15. 
Metropolitan sheets are the only 
ones affected by the order to any 
important degree, most of the papers 
in smaller cities not publishing more 
than one or two editions, In New 
York it will hit the p.m.’s and the 
a.m, tabs hardest. Publishers and 
circulation men have been holding 
confabs during the past week in an 
effort to work out a solution that 
can be presented to Joseph B. East- 
man, ODT chief, at an interview 
with reps of the New York Publish- 
er: Association later in the week. 
Most frequently-suggested as a 
partial solution is the pooling by the 
papers of distribution facilities. Four 
afternoon papers in New York, for 
instance, could each take a turn de- 
livering one edition of their own and 
the other papers. They fear, how- 
ever, that the ODT won't go for that, 
as it still wouldn’t reduce mileage 
sufficiently. That’s probably the way 
it will work, if Eastman agrees, al- 
though it is not certain that one 
truck could handle as much as four 
times its usual load. In that case, 
the papers might have to reduce to 
two editions, with, for instance, the 
Post and World-Telegram and the 
Sun and Journal-American pairing 
u 

abeetiitin sheets in New York now 
make six deliveries daily. News and 
Mirror have five deliveries, Times 
and Herald-Tribune only two and 
PM only one, with lifts. All of the 
papers have big local delivery setups 
of their own, but use services of a 
number of central distributors in the 
suburbs and beyond. 

Tough additional clause in the 
ODT order calls for still another 
25% being lopped off of mileage on 
June 1, If the one delivery edict is 
enforced as it now stands and the 
25% reduction holds, too, ‘we might 
as well turn the key in the lock and 
close up business,’ declared J. M. 
Cullen, biz manager of the Mirror 


mittee, Monday (4). 





Field’s Fourth Periedical 


New five cent picture mag, 
Parade’s Weekly, will be launched 
May 20 by Marshall Field, his fourth 
publishing venture in the past couple 
years. He already owns PM, the 
New York tab daily; the Chicago Sun 
and Parade. 

Parade’s Weekly will be an off- 
shoot of Parade, which in turn was 
an offshoot of PM. Parade is a weekly 
roto supplement that appears in 14 
key city papers. Parade’s Weekly 
will also be roto, slightly -smaller 
than tabloid size, and treat subjects 
in same manner as Parade, with 
practically none of the same ma- 
terial being used, however. Parade, 
founded about a year ago, originally 
picked up picture layouts from PM, 
but that has been practically elim- 
inated now 

Staff of the new mag, headquar- 
tered in the Chrysler Building, N. Y., 
consists of R. A. Lasley, editor; Fred 
Sparks, m.e.; John Groth, art editor; 
Howard C. Jensen, art director; Vik- 
tor Petchek, circulation manager, 
and Harold -H. Funk, general man- 
ager, 

Officers are Field, president: N. 
Boyd Brodhead, v.p.; George Sadler, 
V.p. and advertising manager, and 
Funk, secretany and treasurer. “Max 
will be printe@\in Detroit. 


Ex-Harvard Fellows 


Of the 15 newspapermen who last 
September start: 1 what was to be a 
year of study at Harvard on Lucius 
W. Nieman fellowships, only eight 
now remain. Speeded tempo of 
newspaper work since the war began 
has taken away some and Govern- 
ment jobs and the Army the rest. 

Roster of those called includes 
Everett Holles, who returned to 
United Press to cover the State De- 
Partment and made the recent Rio 
a with Sumner Welles; Harry 
ere formerly of the Greenville 
- -) News, now an officer at Fort 

enning, Ga, and Neal Q. Davis, 
Who edited and owned the Lee 
County Bulletin, Auburn, Ala., and 
Is now with Army Intelligence. 

Also Victor ©. Jones, former 
Sports editor of the Boston G'obe, 
who has returned to the paper as 
Managing editor; Ed Miller, who was 

Unday editor of the Portland 
~— and is now back as assist- 

m.e.; Tom Sancton, who was with 











the New Orleans AP >ureau and is 
now assistant editor of the New Re- 
public, and Stanley Allen, of the 
New Haven Register, who has gone 
to the publicity department of an 
airplane company. 





K. C, Star Hikes Price 


Effective May 1, the Kansas City 
Star subscription price rate jumped 
from 15 to 20c per week, 65 to 87c 
per month. Former rates brought 
the Star long distinction for the low- 
est subscription rates in the country, 
and even under the new scale it 
continues as one of the few metro- 
politan dailies at such a figure. Star 
formerly sold on the streets at 2c, 
but now goes to 3c daily and 10c 
Sunday. F 

Star made the announcement in 
a front page box in the issue of 
April 26, giving as reasons the pri- 
ority in trucks and tires, increased 
costs of newsprint, difficulty of re- 
taining distributors in face of cur- 
rent manpower shortages, additional 
expenditures involved in getting 
large volumes of news from afar, 
and decline of advertising volume. 

The Troy, N. Y., Record and. the 
Troy Times Record, that city’s only 
daily papers, and Knickerbocker 
News, Gannett sheet in nearby Al- 
bany, advanced ther price from 3 
to 4c Monday (4), 





Stirring WacArthur Coals 


Cissie Patterson dropped her war- 
ring columnists, Pearson and Allen, 
out of the Washington Times-Herald, 
but she pays for their syndicate ma- 
terial until the conclusion of exist- 
ing contract. Bob Allen has been 
called into active service by the 
Army and Drew Pearson expects to 
run the column solo. 

Publisher Patterson took another 
‘Headache Boys’ rap at the Merry- 
Go-Round creators, collecting all of 





and chairman of the publishers’ com- | 


| their swipes at General Douglas 
| MacArthur over a period of years. 
| Publication infuriated Gen, MacAr- 
| thur’s friends in the capital, since the 
| raking of dead leaves brought into 
focus many things they would like 
to have forgotten. In trying to hurt 
P. and A. the Times-Herald shook 
the hero pedestal on which the De- 
fender of Bataan has been elevated 
by the American people. 

Newspaper writers think if the 
war is over Gen. MacArthur may be 
a formidable contender for the 
G. O. P. nomination in 1944, but not 
with his present campaign managers. 





Scully’s Victory Center 


Frank Scully is making a drive 
for the support by show people of 
the Victory Center, which he has 
| organized, with headquarters in the 
Squibb Building, New York, as a 
clearing house for war-winning 
ideas. Purpose of the Center is to 
draft that part of the nation’s brain 
power not already engaged in war 
work for the purpose of sifting and 
distributing worthwhile ideas, which 
might aid the war effort. 

The Center would see that these 
ideas are utilized either by existing 
government agencies, national serv- 
ice clubs or other civilian or mili- 
tary organizations. 

Scully contends that there are at 
least 106,000,000 minds and bodies in 
the U. S. which are not being used 
completely, in the war of surviv;! 








Fritsch on the Fritz 





* Readers of the Milwaukee Her- 


old, German-language newspaper, 
| learned from its columns on May 1 
| why the contributions of Dr. H. E. 
| Fritsch had not been appearing re- 
| cently, an omission that had caused 
widespread astonishment. The Herr 
| Dokter is in an internment camp for 
| the duration, having been picked up 
| by the FBI as an enemy alien. 

| His editorial attitude had been de- 
| cidedly hostile to the New Deal and 
President Roosevelt, and opposed 
| America’s participation in the war, 
| advocating armament only for home 
defense, The Herold explained that 
Fritsch had neglected to become a 
citizen. 





Nell Shipman’s New One 


Nell Shipman, who wrote ‘Back to 
God’s Country’ and ‘God’s Country 
and the Woman,’ pictures in which 
she also appeared, has completed a 
novel called ‘The Road to God’s 
Country,’ which deals with the 
building of a new road to Alaska. 

Miss Shipman leaves for Hollywood 
shortly to discuss pending film deals 
for the rights to her latest book. 





King, O’Connell Upped in Am. News 


Guy King, veteran exec of the 
American News Co., has been named 








|; mer Sunday (3). 





v.p. in charge of the periodicals de- 
‘partment. Percy D. O’Connell, who ; 


The Clincher 





Washington, May 5. 

Civil Service Commission in- 
vestigators of red agitators on 
the federal payrolls were accus- 
tomed to ask employees if they 
read PM. One employee, resent- 
ing the cross-examination, re- 
Plied that he not only read PM 
but also the Nation and the New 
Republic, and that the commis- 
sion hawkshaw was privileged 
to tell the Dies committee these 
facts. To clinch his argument he 
produced a copy of the Marshall 
Field tabloid and displayed a 
picture of Mrs. Franklin D. 
Roosevelt with the prescribed 
paper in her hand. 

Subsequently, the Civil Ser- 
vice investigators stopped this 
line of questioning. 





—_—— 





has also long been with the com- 
pany, has. been appointed v.p. in 
charge of branch operations and 
elected a director. 

King succeeds the late Joseph A. 
Sheeran and O’Connel! the late 
William J. Spillane. 





LITERATI OBITS 


John A. Curry, 70, editor of the 
Dotglas, Arizona, Daily Dispatch for 
almost 12 years, died April 28. 

Hazen Conklin, 59, Sunday editor 
of the Providence Journal, R. I. and 
former make-up editor of the old 
N. Y. World, died in Providence on 
April 29. . 

Alex R. Groff, 84, veteran news- 
paperman, died in Edmonton, Al- 
berta, April 25, after a brief illness. 
He had been in newspaper work 65 
years and for 27 years was a mem- 
ber of the Edmonton Journal staff 
prior to his retirernent in 1936. 

George D. Morris, 67, chief politi- 
cal writer for the N. Y. World-Tele- 
gram, died April 30 in N. Y. 

Lilian Whiting, 82, author and one 
of the first women editors of a news- 
paper, died in Boston April 30. 

Captain Geoffrey Theodore 
Garratt, 54, author and former for- 
eign correspondent, died while on 
active service in England. 

John A. Curry, 70, former Terre 
Hautean and editor of the Douglass, 
Ariz., Daily Dispatch, died at Doug- 
lass, Ariz., following a heart attack. 

Will C. Kegel, 88, dean of Penn- 
sylvania publishers, died in Elwood 
City, Pa., May 2. 

Walter Frederick Bullock, 69, for 
more than 30 years correspondent in 
N.Y. and correspondent for the 
Times and Daily Mail of London at 
the time of his death, died May 1 
in N.Y, 





CHATTER 


Roberto Socas, chief representa- 
tive of Argentina’s leading news- 
paper, La Nacion, looking over the 
picture situation in Hollywoed. 

Stanley Walker, former newspaper 
editor in New York and Philadel- 
phia, gathering material for maga- 
zine articles in Hollywood. , 

Robert Carson, New York mag 
writer, in Hollywood for interviews 
with film biggies. 

William F. Cronon, editor of the 
Terre Haute, Ind., Tribune, an- 
nounced his candicacy on the Demo- 
cratic ballot as state delegate. 

L’Eco d’America, formerly the 
Rhode Island Echo, New England’s 
oldest foreign-language weekly news- 
paper, suspended publication Friday 
(1) after 48 years of uninterrupted 
service. Part of the paper was print- 
ed in Italian. 

Stanton Carle, general manager 
and publisher of the Fostoria (O.) 
Times, has joined the U. S. Coast 
Guard. Succeeded by Josh H. Wil- 
liams, former general manager. 

Jim Porter, jr., has joined the 
Gallipolis (O.) Daily Tribune and 


will edit the Gallia Times, weekly | 


newspaper, having resigned as pub- 
licity director of Rio Grande (0O.) 
College, as of June 1, 


K.C. Folly, Burley Spot, 


Closes for the Summer 


Kansas City, May 5. 

Folly theatre closed for the sum- 
House is the West- 
ern spoke in the burlesque circuit 
operated by Irons & Clamage. It 
opened Christmas day, bringing first 
burley to K.C. in nearly nine years. 
Operating on a price policy of $1.12, 
season was successful from the open- 
ing and house is set to reopen early 
in September. House is not equipped 
with air conditioning. 

Warren Irons, who came to K.C. 
to remodel the old Missouri theatre 
into the Folly and remained as man- 
ager, will reside here through the 


Hot Weather Bad Timing 





wrong time of the year. 


back’ aborning 


than the weather. 


The current ‘comeback’ of vaudevilie nationally is most heartening 
to the New York talent agencies, but some pessimists are of the 
opinion that the revival came, and is being pushed too far, at the 
They see the advent of summer's heat crimp- 
ing boxoffices and possibly retarding, if not entirely stifling, the ‘come- 


As the pessimists look at it, should the b.o.’s fall off because of the 
heat, many theatre operators will be prone to blame vaudeville rather 
They'll then drop stage shows pronto, because it’s 
been axiomatic in show biz that theatre operators lose less with 
straight pix than they do with vaudfilms. 

It’s a strong argument by the pessimists, and even some of the op- 
timists wish the ‘revival’ had been held off until the fall. 




















Sullivan-Shuberts’ ‘Harlem Caval- 
cade’ (Ritz). 

Newest show scheduled for New 
York is being produced by Ed Wynn, 
who will also headline, and it will 
follow ‘Lady in the Dark’ at the 
Alvin. The Gertrude Lawrence 
starrer is now in its final four weeks, 
so Wynn’s two-a-day looks likely for 
an early June opening. 

George Wood is booking the Wynn 
show and he says it will be straight 
variety, sans a line of girls as in the 
Fischer and Sullivan layouts. Plus 
Wynn, Wood thus far has set Smith 
and Dale, Jane Froman, Romo Vin- 
cent and The DeMarcos. Emil Cole- 
man’s orch will play the show from 
the pit. The Alvin is air-conditioned 
and, like the other N. Y. two-a-day 
spots, will be scaled at $2.20 top 
($2.75 on weekends). 

The Chicago show will be an Al 
Bloomingdale-Nat Karson produc- 
tion and Paul Small is doing the 
booking. Small has thus far set 
Bert Lahr, Joe E. Lewis, Bert 
Wheeler, Hank Ladd, Raye and Naldi, 
and Lynn, Royce and Vanya, with 
Margie Hart, the stripper, as a pos- 
sibility. 

Layout is scheduled to open in the 
Loop, June 10, at the Grand Opera 
House, but it will get a two-day 
break-in in Grand Rapids, Mich., 
June 4-5, according to Smail. 

Small also states he is booking a 
two-a-day vaude show for the Bilt- 
more, Los Angeles, to open June 7. 
Only act he says he has set so far is 
Frank Fay, but Small is mysterious 
about the promoters, saying it’s an 
outfit tagged Broadway Shows, Inc. 
Other sources claim it’s the Bloom- 
ingdale-Karson combination. Coast 
show, according to Small, will get a 
two-day breakin at San Diego. 

Small, who left N. Y. for the Coast 
early this week, also claims he has 
secured an option on the Curran, 
San Francisco, and if conditions are 
ripe he'll book a two-a-day layout 
into that legiter. 





| Coast’s Big Biz Makes 
Theatres Stage-Minded 


Hollywood, May 5. 

Theatre operators on the Coast are 
turning their eyes towards live en- 
tertainment, but whether or not this 
yen for vaude will mark the begin- 
ning of a revival of stage shows de- 
| pends on several factors. Right now, 
stage shows are hot. For the past 
| four years only Los Angeles and San 
Francisco were stage conscious. With 
the Earl Carroll show and Harry 
Howard’s ‘Beachcombers’ unit nudg- 
ing the grosses to $15,000 at the Or- 
pheum, San Diego, in the last month, 
border town is now so enthusiastic 
that the combination policy for the 
Orpheum, at least until grosses drop, 
becomes a fixture. 

San Diego house is operated by 
Fox-West Coast. Circuit has now de- 
cided that, Oakland better try the 
stege show jolt, although 
without vaude for six years. Sacra- 
|mento and Stockton are also getting 
the combination treatment, as is San 
| Jose and Monterey. 

George Mann Circuit in northern 
California will start booking shows 
into its Marysville, Ukiah, Eureka 
and Klamath Falls houses next week. 
Mercy theatre in Yakima is also on 
the fire. With Portland, Seattle, Ta- 
coma, Vancouver, Victoria, Spokane 
and other houses of the Evergreen 
circuit already using stage shows, in- 
dications are that within the next 
few weeks some 18 weeks will be 
available for stage shows. ; 

Orpheum, Los Angeles, is having 
its biggest week in some time cur- 
rently with Ted Lewis, who will 
hypo the take to around $20,000 for 
| the stanza. Orpheum, which touched 
| bottom for some time, is now aver- 
|aging well over $10,000 weekly with 
just entertainment. Names boost the 
take, however, and the Golden Gate, 











summer to supervise some additional! San Francisco, like the Orpheum, 


renovations. 


jconsistently has sold policy 


end not 


| 





2-A-Day Revival Growing 


ontinued from page l_—— 











attractions. In this respect, the 
Golden Gate is considered the most 
successful combination policy house 
in the United States, having adhered 
to the pictures plus stage for 25 
years. 

Units Best Buys 

Of course the big headache will be 
talent. Where it will come from if 
the east-west stage revival hits at 
once is a preblem. At the present, 
due to scarcity of acts, units are the 
most saleable out here. Tossing a 
five or six-act bill together on the 
Coast with any degree of consistency 
would drive bookers daffy. There's a 
few coast-defenders haunting the of- 
fices, but any audience on the Coast 
can do the act as well as they. 

Strangely enough, Hollywood, 
loaded with talent agencies, has only 
one office that has stuck to stage 
entertainment, the Bert Levey Cir- 
cuit. All others have concentrated 
on pictures, which left the Levey 
office the stage field, and for several 
years it was welcome to it. Now 
Levey is desperately in need of acts 
and can’t get them. 

Coast-to-Coast Route? 

That may hold up the revival un- 
less he can bring them from the 
east. In the latter angle, Kansas City, 
Denver, Salt Lake City, Ogden, 
Utah, Colorado Springs, Pueblo and 
possibly El] Paso, all figuring on 
vaude, will be a big help. That would 
mean a complete route from Chicago 
to the Coast and back. 

Many reasons are being tossed 
around about the why and where- 
fors of the return of stage enter- 
tainment. In defense areas like San 
Diego it is claimed the workers, 
soldiers and sailors are looking for 
stage flashes. Still, Bremerton, San 
Pedro, Long Beach, Vallejo and 
other strictly defense areas have no 
vaude desire. Other reason is that 
theatres will need stage shows to 
boister the lack of films this fall. If 
the latter is the case, theatres are 
readying their audiences a bit too 
early, for, if talent falls by the way- 
side, then the revival will do a flop 
befure it gets on its feet. 

Bands, Units Consistent 


Most bookers and operators feel 
that bands and units will be the sal- 
vation, their entertainment value 
and drawing power being consistent. 
Others feel that selling names may 
be a drawback because of their 
scarcity and that some form of small 
budgeted units, similar to those 
popularized by T. D. Kemp in the 
southeast, may the answer. 

Whatever it is, the Coast seems to 
be ready if grosses are any indica- 
tion. Big worry is how to get it 
started and keep it going, instead 
of having the whole revival peter 
out as has happened almost yearly 
on the Coast for the past eight 
years. Too little preparation, no 
thought, stale talent and toe much 
ballyoo have been the bogaboos in 
the past. Maybe this time it will be 


: | different. 
it’s been | 


Mpls. Sticks to Bands 
Minneapolis, May 5. 
Orpheum here, only local film 


| house playing stage shows, will con- 


fine its stage entertainment to name 
bands supplemented by vaudeville 
acts, and will book as many of the 
orchestras as passible, according to 
the policy decided upon. . 

Name bands always have clicked 
at this theatre. Straight vaudeville, 
even with a name headliner, and 
revues seldom have proved profit- 
able. 





Mere Summer Bands 
Spartanburg, S. C., May 5. 
Due to great demand for topflight 
musical entertainment voiced by 
many soldiers here from New York 
and other Northern and Eastern 
tities, Carolina, Wilby-Kincey’s top 
local house, will continue booking 
outstanding orchestras during sum- 
mer. Tony Pastor, May 7, is next 
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yy? 
Yes, for the girl whose skin 
is soft and smooth!" 


Lovely Joan Bennett’s right! Skin that’s smooth 
and appealing never fails to win hearts. Holly- 
wood stars have a simple, easy complexion care 
they never neglect—a daily beauty facial with 
gentle Lux Toilet Soap. ACTIVE lather’s thor- 
= 4p 1 ough—it rémoves stale cosmetics, every trace of 
ae : ose & dust and dirt. Yet it’s so gentle, so rich and creamy, 
it’s like a caress on the skin. Begin this care today! 
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YOULL FIND THESE 
BEAUTY FACIALS” 
with Lux SOAP 

REALLY WORK | yusT’ 
PAT THE CREAMY 

LATHER LIGHTLY IN a= 

Me 














RINSE FIRST WITH 
WARM WATER, 
THEN A DASH 
OF COOL. 
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PAT GENTLY TO 
DRY. NOW YOUR 


oan 


2 > SKIN FEELS 
| a : seme | SMOOTHER, 
United Artists’ -_ a a) SOFTER—LOOKS 


SO FRESH ! 


; Tyt WIN BEDS . 4 ! : ) : . 


To NZoT ge) Small Production 


Vow Showing Locally 





9 out of 10 Screen Si se Lux Toilet Soap 

































